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ABSTRACT

Setyono, Feuswmmo( BaRealrl ot Geotnweaern s Dme

Novel and Film of The Hunt .f okndRed r@dtual
Thesis. Department of English Literature,
Neger. Maul ana Mali k | brahim. Advisor: P

Keywor dAdatl otti,on, Pl ot Structure, Fil m,

Ecr anicaat ibeen applied to analyze the diffe
fil ms, as this research aims to Téhxeami ne
Hunt f or ,RewlhiOxch odbxperi ences changes in p
and the fil m. The researcher used Ernes
di fferences bet weenl htethedumdv &lo.TahmBdke dtahDea t md
was obtained from the novel, including
consi sts of visual s and di al ogue bet wee
ecrani sation, i ncluding reducti on, addi

modi ficationst.odbuonsgh ecsaacbatbilsceon poao
that the book and movie contain five plot
(3) climax, (4) faThengxpacsioinon (Hbakeespl
October sets sail for the United States,
Ryan proves his theory about t he Red Oc:
occurs when the Red OctobemdifSapags siuride It
saboiThgefall ing action occurs when the s;
while the resolution occurs when Red Oc
research highlights the i mportance of wunc
and films to better understand the diff e
and modwhscasednbet ween the novel and t h.



2j 3IOF /bAP3l B

The Hunt fob6SA9RE QcroudDePd.9H syb/By HFW XD F BN
6YyKFO2w WWFB FXbHB WIABF T _ wyekFd A whAdd
ODQysltTFrlOF _ HTFKFp pCxHB .p

wr FmMmOKOF | 649y YIOF _ whbly)j IOF wy

WwhFpp nHw 2) 30OF FmMk PCnTt 2yc _ abTuFm 49F
WT FMOIOF ey 2 WHe W nct T f e D yRjemb uD@F fogh epr i KOG
Thidunt feody TRedytFmMp ey?3 dr TogsabF 3y dAj 30 U
eB O60AyYIKF pagHblaT Frs3y”? _ dFpFHOOAR W b2t IOF
ViU uiviP N HRLIZE T2 e 0l FnYidipdamn Bb9phbl ieyHpeMuB GH B
O M EHERYRITY 2) 3IOF Fmk CtwmM _ eTObwFkF wydAr K bbid
5 . bCr4 IOF RO MIDKF BIOF, KU)W b(R | A0 ObFyk wihr
CKfF hIOF 2Cj IOF 2Cj Repfgr ¥ b G jBaCr3i®F KDF/ITHAFH K
ReWppfFlfs 63bRed CO&:FOEMPPMIIGEF 3HO4ch M3 TO3X AF T
UIPriE3T K bAEEB QG IEBC T.pAP PPty . K. Kaoh ®kcd Bdwe r
2j 3IOF BAINT Re dCjOsATDP etrCravki HKEFg DR EFPe F r 3 y
Clblbm . 9UTY 3bll 2 Pbgs>3bF 6nYH abTuFm Y9f-
O VO YZDICHIBDIP | DS TYCRHE
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ABSTRAK

sumo Setyono, F ePber rubaa n dBianrgkaanh . P | (02t0 2&6n)t. a |
| mMHOGhe for Red Octiob&kri psudiSaEkanani sd
ggri s, Fakultas Humani or a, Universitas
mbi mbi ng: Prof . Dr . Mundi Rahayu, M. Hut

ta Ruaotj:Adaptasi, Struktur Pl ot Fi |l m,

asi dapat diterapkan untuk menganeé
m, karena penelitian ini bertujua
t for Red October, yang mengal ami
I ti menggunakan teori ekranisasi

tara novel dan film The Hunt for Red O
l i mat dan dialog, sedangkan film terdi)
rsebygwukmamwa ekranisasi, termasuk peng
riasi perubahan atau modi fikasi, terja
ga ditemukan bahwa buku dan film ters
sposi si, (2) aksganakyandg 4me mkrsd a ky,a n(g3 )mek
SoEkisposi si terjadi saat Red October k
dangkan aksi yang memuncak terjadi ket
ntang pembel otan kapten RedOOtcolbdrr .

kejar ol eh V. K. Konoval ov dan mengha
nurun terjadi ketika penyabot di bunuh c
rjadi saat Red October mencapai Ameri ka
mahamiangengan pl ot bai k dalam novel

ma h a mi perbedaannya. Hasi | penel itia
ngurangan dan modifi kasi digunakan ant;

EAA
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CHAPTER |

| NTRODUCTI ON

I n the introduction chapter, the reseec
problems of the study, significance of th

of key ter ms.

A.Background of the Study

Ecrani satwiiddrescseémieng or adaptation ¢

Ecraniisattihen process of filtering, transf
a fil m. I n 1991, Eneste introduced the w
book Novel dan Film. This book defines e
novel i hbhogentrhbhim. usage, however, the phr

of any written or graphic work onto the n
have story ideas amdewetdi fto tthat vmewterb e

through distinctp2mhgandite&mhakiube Z@hRX ti cu

focuses on words and description to i mmer
relies on visual and audible effe@ects to
25)

Neverthel ess, i n the pressertl eger,i ad,n
converted into films so that readers and
di verse range o&f Havkaeynsu 2 @ B8 i jpp é6rl9 ) . Ther

adaptations exist for more than just c¢omi

can update" the work. Stories that ar e



Th

ad

w h

ad
(1

Cl

e

oughout the years demonstrate how so

spective is influenced by the moment
ni ficant. Current adaptations may acc
cusses comdlemposaey, gsuch as the envi
refore, the context i n which we I|ive
ptations.

Thomas Leo Clancy Jr. better known as
se novels are usually themed on milite

Many people know Tom Clancy's worK

ptations andtakdevtgames Ratam dtit sCame ¢
8Mm)e, Sum osf (Al99RRBE amao(vdl 9Di 8x) . Some of
ncy' s workoés main profTagorCiagtds natcfhof :
Mlixn88) are always pomtad ay ed gds yhanesg
patriotic. And one of Tom Clancy's n
Tthiet IHRUNt f oaThRedHu@dt dlmars RedeOEi obeér n
ated by Tom Clancy, released by the Nzt
I n addition, the novel varse r alceo aggp
i1l er film with the same title which
tri buted by Paramount Pictures. The m

rred severasudhbldywdean aCoonsry, Al ec
ry. I n the making of the Film, the dir
a mock submarine made of fibergl ass,

mari ne, some digubamhrehtectsschand éewne



The movie was nominated and won sever al
| MDB sit e, this movie get st wo rhatnidnrge dofan
twebhbhpusandthati nmgsearchers have studied
fantasies are: the study by Rahayu et al

Salam, and. Masie (2026)

The theory of ecranisation is wused t
ecranisation into film in this study. Tr
adaptation of a |literary work to various

ani mati om.grTuheing iwsd tcho Eneste’'s (1991) des
transformation of l iterary works into mc
ecranisation wil/ result in numerous al¢t
the instrumadtts vaseodon meéhad, and the ¢
According to Eneste (1991), the adaptat.i
film will also involve a process of reduc«

of reducing tlendiszevidfl tbhree cfuitl, mana s ome

wi | | be omitted because they are not ess
wi | | be examined | ater in this research,
novel into a fréesmuwilinuadoutmbed!| gf modi f

Whil e conducting the research, the re:c

used the samesendves maesdng Erneste's ecrat
it i s uncommon to find studi-telse mend trhev emlo.v
The first i s a doctor al di ssertation fr

deconstructive rkRadi Qgt olhe TMhley HUoommh CGloancy



Fahmi (2020) which analyses the Ecranisa
of M. Butterfly. The third is Yuni Tri swe
ofecranionattihen pl ot di ffer encesBrbeeatknienegn t |
Dawfhe fourth is Charimae¢r@advypawhegcbnan
the differences in Peter'sThe&haonaotéeszat
Nar nir#® mCae p.i amhe fifth is Chasbullah (201:
theoegrahionattihen pl ot differences between
nov&8hefnl ock Hol mee: aBtdutMar k nG&tasbetand S
movadSeher | ock: O0St uAdngdi ktthheMiemdta R16.22) whi ch
analyzes usiagr amiesdthipeenr yi bf erences betw
Ananta ToBums Mawmebd@éHanung Bramantyo's
The seventeht (&0@dBRINOHeanal yzeseasangsaheon
on the diffeogetesntetthareihngd Fhea i gihdeh

Rahajenghi@2bBb28hal yzeseovsiangpesbhbédenldedrlf egreftf
bet weoevnel anfdhet Ke tfbielRBnin g 2t0t@édi) ch anal yze:
using thecntarosytioéendi ff roeateantaeltfveehi |
of a YelAlndw | @sn |l y, wiKiles mand 29289 using ¢t

ecraniosathendi ff aoent eanlbietttileee hWol mme n

Based on previous research, the resea
Hunt for Red October and its film adapta
studied using Erneste's theory of ecrani
by investimani ngf eachamri  eamedonnowvweims | i b ad

using previous research that wuses ecrani



The novel and movie tellcltahses sbtadrlyi sdad
mi ssile submarine named Red October that
makes the submarine undetectable by sonar
Mar ko RamiusanfpCagwyedr py WRoO i s secretly

the United States.

On the other hand, an analyst from th
Al ec Baldwin) was sent to find the motiyv
and justify his theory about the existen
more severe edonfTlhiectstoccurbhbegi ns with Ce
conducting mi |l i tary -cdxersciatetsacwi tsubtmae i
Konoval ov to test the effectiveness of
Captain Marko Ramius gave falaveli mgoumat

to Cuba and sent a defection message to

sinking his submarine in a rescue operat.

Whil e passing lcelandc¢cl dahe Amemarciame L
Dall as detected the sound of a stealth pi
as a submarine. The sound recording of t

theorize abealttlosubmarine technology an
motive for heading to the east coast of .

conflicts of i nterest bet ween characters



I n addition, the story also realistice
war which makes the audience tense and t
to know the comparison of the story plo

ver si on.

B.Probl ems of the Study
Based on the background of tHhHevostudy

research question

1 What i's the plot dTlinfed ewemtcef drhaRed hE

bet ween the novel and fil m?

2 Wh at are the el ements of ecrani satic

film?

C.Significance of the study
Theoretically, the results of this the
Eneste's Theory of Ecranisation Tihne Tom C
Hunt for RewhiOch obecreases knowdeptgle abo
i nsights into plot changes in the film a
this study is expected to provide reader :
a new under sttoantdhien ga nraellyastiesd hogd H uhret nfoovre | R

Octaober
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Scope and Limitation

This research is | imitédthetdluanhalfpzi rRc
obbye rTom Cl ancy, which was first4dd4publ i s
es andheéehelumfnil mModi Redt ®dt bherdohn McTi
l i shed i n 1990. The researcher who
cussing changes in the plot of the st
ory of ecranisation. Thnhnsthesesaoch, i wi
a obtained s urpopaocrht itnog fHErnndeisntge 'tsh ea pppr o cC
ed on a novel which is then adapted i
.Definition of Key Ter ms

1 Ecranisation

An adaptation of a book, story, or ot
(Erneste 1991, p. 60)

2 Adaptation

The process of adapting something suc
medi um, customi za(tBrome s toer 1InPodl ,f ipc.a6t O )o 1
3 Plto

Pl ot is the series of events that mak:
ot her n&rernanteiyv el.966 p. 8)

4 Pl ot Structure

The series of events that make up a st
reader. This sequence is a way to gui

mi ddl e and g rKde nanfeyt hled 66t qr. y8.)



5Fil m
Al so called a movie or motion picture
di spl ayed on a screen create the 111U

combined with sound Ktlarbkeac @2el 95 u di. bBWi) ¢
6 Novel
Any relatively |l ong work of narrative

commonly publ {Sapdtana 20BO0Opkp. 23)



CHAPTER I |

REVI EW OF RELATED LI TERATURE

I n this chapter, the researcher prese
refers to the theory used. The descriptioc
t heoegr @afi sation, plot, and previous stuc

A.Structuralism ABdr dnidsaRebation to
Based on M H Abrams and Harpham (2012
including |l inguistics, and | iterature ai
addition, Sartre's existentialism and h
rejected by shtrfuicrtsutr ad d wer,opwehdi ci n the 19
New Cr i tTihdissmf.i el d of study focuses on
psychol ogi cal systems influence human be
comprehensive perspectinse adonn hRcraare meéxi st
A famous book called Cours De Linguistigqgl
by Ferdinand dle9 18au s siusr ewh(elr8e5 7st ructur al
l i nguistics. This book beca&md ht lte nftauuryd a!
had an i mpact on many | iterary <critics,
as Jacques Derrida and Roland Barthes wh

could be used to analyze |iterature.

I n the 1960s and 1970s, one of t he mo
structurali sm. Structuralism focuses | es:

the underlying structures and patterns

¢



|l anguage is a system of signs and symbol

the relationship between various textual

by those elements to assess I|iterature.
sust aienfsl eacntds rbr oader soci al and cul tur al
applied to |iterary analysis to examine
experimental writing styles.
Structuralism is a t heoretical per sy
Structuralism takes into account how t he
interrelate with each other. The relati ol
sentences,sulcahr gaesr vteatseaelss and chapters, an

works from the same period can be studi

|l iterary works are imitations of reality,
wor ks as i miwpatimams | gf asea&alxipryssions of
and character, are strongly opposed by
terminologies and ideas have evolved ovel

even contradict each other.

According to Almeida (2015), the resescs

positioned within a system or configurat

manageabl e. Given that this theory is an
sciencesewnwor ladvi ew. Structuralism the
approach to understanding I|literary works
wor k can only be understood in the conte:

parts of thecaude fatctudttwsredl!Ifi sm t heory v



objects. According to Naufan (2017), t he
define the el ements that contribute to t
has el ements such as message, theme, set
st yllheese el ements are often called intri
build a story. Based on Nurgiantoro (2011
i nfluence the author's success in creat.i
el emeneésy armpertant in analyzing the plo
of a film adaptation.

A |literary work in the written form, ¢
cause differences with the origsanabnstor
met hod, namely reduction, addi tion, and
on changes in plot, setting, character,

B.Ecranisation

Turning a novel into a movie is known
ecran, which means screen, is the origin
is an I ndonesian writer who came up with
have usedorhideciadea to adapt novels int
devel oped in the |iterary worl d. Il n 1991,
Novel dan Fil m

Based on Enestranib i onp.cathO)h,e a@efinec

into a fil m. He defines ecranisati on

as

whi tewashing, transferring, or appointir



process is imagination, which enhances tF
the plot or the source worKk. Some readju
original work during this adaptation pr

storytevdlimmgand mmovies are quite differen
iI's always used to describe various aspec
novels or other |literary works in writter
format, phbl sdbiumgl kknd motion visuals a

ecr ani sation.

Il n a novel, the author only uses word
characters. As a result, readers themsel
i nterpret the story. In contrast, a film

thergt so that the audience can only visu

within the confines of the fil m. Neverth
perspectives on how to put ideas into a
and mbei e adaptations is mainly due to
Therefore, the theory of ecranisation cal
el ement s. Eneste suggests that these ad

addi ti ons,s anfd cvhaarnigeetsi comr modi fi cati ons.
a.Reduction

Based on Eneste (1991, p . 61), reduct
intrinsic elements contained in the film

the story, the setting of the place and -



themes that are contained. Thi s makes r ¢
novels became shorter when the story 1is
|l ess than 90 minutes. Because in the maki
only isthpavist an't informati on. Similarly, t h
described in detail and complex, but 1in
chosen to be shown. This is due to ti me |

According to Erneste (1991, p . 61), r
the intrinsic elements contained in a no
intrinsic elements may include the plot,
t hroughtoouty .t Reedsucti on i s one of the most
because novels and films are fundament al
author to present a story in great detail

character develacpmenti,|l mvis restricted by

(72}
—

orytelling techniques. As a result, not

be transferred directly into the film ad:

The process of reduction occurs becau
i mportant parts of the story to be prese
days or even weeks reading a novel, but
within approet matteol yone hundred and eigh
i mitation, directors often omit scenes,
considered | ess significant to the main

not to di mini o itghe ad u aMoirtky baft tthoe ensur e



coherent, engaging, and understandabl e

dur ati on.

Reduction can be clearly observed in

novels contain multiple subplots and det

story and provide deeper i nsights into
However, fiiolhm acapt ato focus on the <cent
storyline. Consequentl vy, secondary plots

devel opment of the primary narrative are

scenes from di ff enmmaeyntb ep acraotnsb ionfe dt hien t oo vae |

order to convey the same information moi
mai ntain a smooth narrative flow while ¢
story

Anot her aspect t hat frequently experd.i
Novels often introduce a | arge number of
backgrounds. Since a film has | imited s
devel oped bhdegqtiatel y.mi Hior characters ar
merged with other characters who serve si
hel ps simplify the narrative structure ar

characters andt htrhoeuigrh oduetv etl hoep nieinltm.

I n addition to plot and characters, t|
reduced. Novelists have the freedom to di

periods of time in detail. Il n contrast,



M p

visual effectiveness, and narrative effi
el iminated, condensed, or replaced with
narrative purpose. Similarly, events tha
maye compressed into a shorter ti mefran

significantly altering the core story.

Themes can also undergo reduction dur
may explore multiple themes simultaneou:
nuanced understanding of the story. Howev
or two majorettemeisdeé had m@most relevant t
As a result, some secondary themes recei\
from the adaptation. This thematic reduc

message more cl earktpweamaddereheeti vely

Based on the explanation above, reduc
adaptation process. |t occurs because o
cinematic medi a, particularly regarding

Through redake¢ei ®naréiable to transform a
work into a concise visual narrative whi
story. Therefore, reduction should be wun
but as a neceéeszanpnpl esr at agpgywyet ha o be succ

form of a fil m.



b . Addi ti ons

Based on Eneste (1991, p . 64), The ad

has assumed that there is a reason for t
requirements of the movie itself, which |
i nstancieti ameofada storyline, a time and

addition of characters that are needed
additions may be intended to complete st

in the novel

One form of addition can be seen in th

A director may add certain events to pr o\

i mprove the flow of the narrative. Since
someorimaft i on that s implied or briefly |
expanded through additional scenes. The
understand character motivations, conf Il i

some cases,cnewtedenescaneect different g

smooth transitions between i mportant evel

Addition may also occur in the settini
describe |l ocations and historical cont ex
visual representations that are i mmedi at

directonsrmdyce new settings that wer e I

5

ovel. These settings can enhance the vi

(@]

ontext for the story, or support the de



h

(@)

re

t h

by

Co

t h

c h

anges or additions in the temporal sett

|l evant to contemporary audiences or to

Anot her significant form of addition
meti mes introduce new characters who dc

aracters may serve various functions,

pportionggagbhestpr creating additional C
emes. I n some cases, added characters
performing rol es t hat woul d ot her wi
nsequentl y, t haer aicntcelruss icoamn onfa kneew hceh st o

d understandabl e for viewers.

Further mor e, additions are often made
d dramatic i mpact. Fil mmakers may <cre
nsi on, acti on, or conflict in order to

e frequeednttloy nieeesti grhe expectations of m
e entertainment valwue of the film. Al't
i gi nal novel, they can contribute to t

king the storgwndtdovesdghhwy compelling.

I n addition, additions may function as
at are not fully explained in the nove
ent s, character backgrounds, or pl ot [

oose tuwrtpheorviaweplfanati ons through addec



con

My

fusion among Vviewer s. By filling thes

a more comprehensive understanding of th

ada

The

(0]

X p

eve

Based on thrme gyt edasddi ti on shoul d be

ptation strategy rather than a devi a
ment s are generally intended to supp
i ence comprehensi on,t yandf etntheanfciel m.heT
ition plays an i mportant role in the
nsform a |literary work into a visual r
ginal story and meeting the demands o

c.Variations of Changes (Modificati or

Based on Eneste (1991, p . 64), Change:
necessary, even i f S 0 me parts ar e
t her mor e, pl ot modi fications are mor ¢

tain event href momithe Byoomlodti é yi ng t he

ector hopes to make the story more
ectives remain the same, despite some
slight differenocoesebeawdebnhheheosieryai
changes or modifications.

One of the most common forms of modi f i

sequence of events presented in a I
anded, or combined in the film adapta
nts to e€meadat @mat isd remfgect , i mprove na



audience interest throughout the fil m. S
storytelling techniques, a direct transf
Therefore, changes in the plot are frequ
be communicated clearly and efficiently

Il n addition to plot modi fications, C |
devel opment. Certain character traits, mc
to make them more understandabl e or app
character " "sxpamded mary mhedeced to fit the n
These modifications help fil mmakers emph
are considered important for the <c¢cinema
essential funcwiomhmiof thleenahamactiver s

Modi fications can also affect the sett
| ocation, historical period, or soci al C
to contemporary audiences or to accommo
changesnariemtemtded to strengthen the vVvi sl
create a more engaging Vviewing experienc
t hat of the original novel, the central r
preserved.

Further more, modi fications may be ap
narrative perspectives. Long description
expressed in a novel often need to be t1
di al ogue inult fitert d&snacoesger sati ons ma



or expanded. Similarly, themes may be en
director's interpretation and the intend
film to communicate the core i deas of
audiovi sual means.

Despite these modifications, the fund
story usually remain unchanged. The dire
of the original work but to adapt it to t
Through incoadt i on, fil mmakers seek to prese
messages of the novel while presenting
compelling and accessible to audiences.

bet ween a noéweladampd aiten fshould be und.

consequence of the adaptation process.

Based on Erneste's theory, modi ficat.i

—h

al |l ows il mmakers to bridge the gap betw
di fferences between the novel and the fi

change oat immdi fTilces e variations demonst

reinterpreted and reshaped without | osir
modi fications play a cruci al role in ens:t
faithful to the kspand te foffe ctthieveoraisgiamali nwd

creati on.



C.Pl ot
Based on Dibbel (1988, p . 5), t he gel
happens in a story of novel. The plot 1is
have I mportant consequences in a particul
has anmtampoeffect and is considered the
way of determining what is important to s
events in the story.

a.Exposition

Based on(2806i, r@opval2), The author intr

even the conflict in the story as well a:
t he -ama@elfsfeect rel ationships presented i s t
Additionall ygc exrpoisntclhaptceams to all ow t|
story.

This stage provides readers with the

understand the events that will wunfold th
the author establishes the foundation of
ar e, whwehreen atnhde st ory takes pl ace, and
beginning of the plot. As a result, read:¢

of the narrative context before the main

The introduction of characters i S one
exposition. At this stage, the author pr

wi || pl ay significant roles in the story



charactersd personalities, rel ationships
narrative. This introduction all ows read:
i nvolved in the story and prepares them
the pgoespes. I n addition, exposition off
protagonists and antagoni st s, which helop
i nteractions.

Anot her essential component of exposi't
The author introduces the time and pl ac
readers with a sense of the social, cul
narrati vreg clIdret rsieduties significantly to t
i nfluences the actions and decisions of
early in the narrative, the author enabl
better underusinsdamd ctelse sawirroundi ng the eve

Further mor e, exposition frequently in
conditions that will eventually | ead to
yet be fully developed, exposition often
t hat foowr daultaud e eveanesf.f eThesseel @auveaships
foundation for the rising action of the
problems or challenges faced by the char e
Consequemsiltyi onexpl ays a cruci al rol e I
encouraging readers to continue foll owini



Robb al so suggests that exposition ma)

than being confined to the opening sectic

may gradually reveal background i nfor mat
el emengboubhrobe early chapters. This tec
themsel ves mor e deeply i n t he story w h
i nformation. By distributing exposition

mai ntain reader enmgvdhggd me mtg drme awdadi enacee

i nformation at the beginning of the narr;

Overall, exposition functions as the
the characters, setting, and -amaftfieaclt con

relationships that drive the story forwa

and ¢tieor al wor | d, enabling the audience
and become emotionally invested in the e\
an essenti al el ement of plot structure,

conflthbhe pndgression of the story toward

b.Ri sing Action

According to Klarer (1999, p . 15), th

| eads to the crisis, turning point, or c|
conflicts and stresses that escalate as
ma ktelse reader explore the meaning in this
the story comes to a head. The rising ac

moment that makes the story more compl i c:



The rising action functions as a bri
climax. After readers are introduced to -
the narrative begins to present a series

eventribomnts to the devel opment of t he ¢

tension within the narrative. As the conf
I mportant decisions, face difficult situ
their ahi besiesa,nd relationships. These
charactersdo growth while simultaneousl!l y
moment .

One of the primary characteristics of
of conflict. The problems faced by the ct
become more serious and difficult to res:
conf layctisntmensi fy, and unexpected events
This process of escalation creates a sen
continue reading in order to discover h

di fficultmtlsy, Croinsiemg eacti on plays a cr uc

momentum and emotional engagement.
Further mor e, ri sing acti onarmafftfeectcont
events that contribute to the overall co

the characters produces consequences tha
Through ohnectiend eckhain of events, the a

structure that feels 1 ogical and meani n.



significance of each event and wunder st an

the story. As a result, the narrative bec

Nurgiyantoro also emphasizes that ris

story gradually approaches its hi ghest
constructs situations that i ncrease sSus|
readers fobunihemg cthimaxphase, readers of
anxiety, excitement, or uncertainty rega
emoti onal responses strengthen the readeil
the climax more lilmpacadwrls . when it fina

I n addition, rising action frequent
charactersd personalities and motivation

characters are required to make choices
weaknessesi ohlseitm medaer sity provide deep
devel opment and contribute to the themat
action not only advances the plot but al

exploration.

Overall, rising action is a vital eler
beginning of a series of events that mak
engaging. Through the gradual escal ati on
and tdreespsrioonaneefffeatuseel ati onships, ris

narrative toward its cli max. According



essenti al for maintaining readerso inter
turning point in a meaningful and compel |
c.Cl i max

Based on Schirova (2006, p. 12), the

dramatic event in a |literary work. Gener
turn or the main character inevitably ma
Furtdhree.m at the <climax the author ai ms t
all ow them to continue reading until t he

of the story when the characters reach t|

General ly, the climax occurs when t he
requires an uonbawopgdabl deandilbinfeAt this p
i's confronted with the greatest challeng
made dthrei td | maxr @edckRinndrasorMaequences, I n
the characterdés future but also the outec
cli max becomes a moment of Il ntense dr am;:
beliefs, saalmgdhess ama mweveal ed. Througt
a deeper understanding of the <character

throughout the story.

Furthermore, the climax is designed toc
on reader s. The author carefully builds
narrative so that readers become emoti on

struggl esl.i nwhxenf itnhael Icy occurs, feelings o



and anticipation reach their highest | ev
readers to continue reading until the en
conflict wild/l be resol ved. Consequentl vy,
readé® interest and ensuring that the narr

Anot her i mportant function of the climn
o f t he maj or conflict. I n many l' i terar:
confrontation between opposing forces, S
i ndividual ickdsilr eesx paeercd asdons, or interna

confrontation represents the cul mination
whet her the protagonist succeeds or fail

this confronyatndbhusengesfitbaeansiubsequent

prepares the narrative for the falling a:

Moreover, the climax serves as a bridg
and its eventual resolution. Once the c
conflict gradually decreases, and the s

consequenceactér ¢ eaacthiaons and deci sions
readers to understand the significance o
way, the climax not only functions as th

foundati on fotrhe hmarreastoill we.i on of

I n conclusion, Nurgiyantoro (2010) arg
point of a story where tension reaches it

to a decisive turning point. 1t is the st



HY

in the narrative, encouraging them to re
conclusi on. Through its dramati c I nt ens
significance, the c¢climax becomes one of
structureorikns.l iterary w

d.Falling Action

These are events that occur after the
to the changes that occurred during the
complications or struggles in the story.

in the story.

During the falling action, the main <c

deci sions and events that occurred at t h

success, failure, relief, di sappoint ment
the out eomendfrat hconflict. These reacti
I mpact of the climax on the characters al
psychol ogi cal devel opment . Consequentl vy,

to charactery devwvwlnspgmertti ngp how the <char

consequences of their actions.

Furthermore, the falling action focus
struggl es t hat have been devel oped thrc
previously created tension begin to be
gradual ly renceilvhee cduatrhori clastaso t hi s st age

the c¢climax and to show how the various ¢c



H

Through this process, readers gain a cl e
and the eventual fate of the characters.

Al t hough the intensity of the conflict
stage may still contain moments of tensic
confrontation, or emoti onal chall enge me
concluiUbe®@.remaining tensions help maint
the narrative from becoming anticlimact.
tensions are generally | ess dramatic an
devel opment of the plot.

Anot her i mportant function of t he f
consequences of the protagonistés choice
often demonstrate whether the charactero
out comes. Réadetrs w@mabrscer ale how relations
circumstances have changed as a resul't (
provides a sense of continuity and | ogi ca

Il n addition, the falling action prepa
denouement . By gradually reducing tensic
creates a smooth transition toward the er
t o refhleecsti gonni fti cance of the events that
broader message or theme conveyed by the
becomes more meaningf ul and satisfying.



Il n conciMasiraurd, akld Nugrahani (2017) de

stage t hat occurs after t he cl i max, w h
consequences of the central conflict and
cruci al el smenott wfe phbeowdause it resol ves
reveals the effects of the cl i max, and

Through falling action, the author ensur

provides readerandiindh af ctllrrearowtnademes tof t

throughout the narrative.

e.Resol uti on

Based on Kl arresol(d©®9®n meand)t he fina
The resolution, which is wusually call ed t
where the author takes the reader to a ¢
initially peaks ad téeolcyaednaxntiils tshed ti e

di scovers the end of the story.

The resolution plays a cruci al role 1
this stage, the major conflicts that hav
to an end. Questions that emerged durir

answer ed, aiamtdi eusncseurtr oundi ng the charact

clarified. Through this process, the aut
coherence, ensuring that the =events of
Consequentl vy, t he sr eusnadleutsitaam d h e lhpes sri egand

journey that the characters have under gol



Further more, the resolution often det
ry. Depending on the authoros intenti
eful , or even ambiguous. I n a happy
rcomes ocbhhsiteavcel se st haenidr agoal s, resul ting
audi ence. I n contrast, a tragic endi
ving readers with feelings of sadness
i ng, theveestbuteiomf sece the themes a
hes to convey through the narrative.

Anot her i mportant function of t he r
sequences of the climax. The deci sion
nt of the story |l ead to outcomes that
ders can obtBa&raet ehroswo tlhhewes have <cha
eriences have influenced their future
tagoni st has achieved personal gr owt h
ni ficant transfororatn otn.onnllhy reedmaleyddd
o highlights the development of the cl
I n addition, the resolution all ows r e
ni ficance of the narrative as a whol e
flicts, the author encourages readers
sages d mhbhda dhd etdhew st ory. The denouemen
ression because it shapes readersd o0Ve
esuictr.afa ewelrlesol uti on can enhance the
a story.



s ol

Mor eover, the resolution contributes

ucture. Since all narrative el ements
ense of order after the tension and
sesstodr t.heThe transition from conflic
erience emotional rel ease and satisfa
meaningf ul

| n conc l|-Mas'irounf, @aAnd d Nugrahani (2017)

ouement , as the final part of a story
rative reaches its conclusion. 't ser
i mat e oavermntme toHat hreave unfolded throu
i ng is happy or sad, the resolution

me s , and allows readers to fully appr
refore, resioalutdaompoinse nan oefs spelnott st r u
ry ends in a coherent and satisfying I
.Military Science Fiction

Based on Pourn2bbp, (TR83tepm @bHKitary

been used inconsistently since the 18
ng by Jerry Pournelle in his introduc-
79) , revhereetlieto military science ficti
ed on Ammas889f206i8, wpitadg&89t hat mi | it
erested in the details of military act
ew ,padusgwealnlsy featuring a smal/l group c

di ers against formidable odds, and t hc¢



neuvers with |little attempt to provide
rsonal consequences of warfare. Mi | it a
lence fiction technology for military |
mbea mifl itary organization and is pres:
terature, comics, film, television and
Military science fiction differs from
s primary emphasis is placed on militar
futuristic or alternative settings. W
tehic discoveries, space exploration,

ncentrates on combat situat i-noanksi,ngmi | i t
d the challenges faced by individuals
nre sproeaders with a detailed represe
mul taneously imagining future technol oc¢
med conflict.

D' Ammassa (28889) Pbprt B&r9 expl ai ns t he
ction is particularly interested in the
thin this genre frequently focus on mi
scipl ibrag t | eafnide!| d tactics. Rat her t hal
ecul ation or extensive character deve
i oritoreenadaedi oarratives and strategic
esented wi thiaomresal ot imda | depry operatio
ttings, all owing them to expl ore how

ansform warfare in the future.



recog
sol di
f or mi
t hat

tensi
strug
I mpor

overc

cording to D'"Ammassa, military scier
nizable narrative patterns. One <con
er s or mer cenari es wh o mu st confr
dabl e enemiisg.s Taheseofpgremt apgoaced i n
require courage, di scipline, t eamwo
on i s generated through military er
gle for survivatltchagat osy !l isnuepser € mp h
tance of | eader shi p, l oyal ty, and

oming adversity.

ot her characteristic of military soc¢
t and tactical operations. Battl es,
ently occupy a central position in
ns systaeamy, tmmchnol ogy, and battl ef i e
eate a sense of realism and authent:i
the practical and theoretical aspect

vess madovenrcefdt, futuristic weapons, O

rthermore, D'"Ammassa notes that mild@
tion to rich characterization or t he
her |l iterary genres. Al t hough char
I ctrsy ftdheuprrnenmaai ns on military obj e
r  than emotional or psychol ogical ex
ary science fiction from war | itera

of ¢ emfoltii otnadn & xtpleeg i ences of those
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di s

spe

fut
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Th
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op

on, characters often function as r e|]

pline, honor, and sacrifice.

e genre has gained significant pop.!
e combinati on of action, technol o
| ative narratives, military science
e societhesr may medgdadwoirzes, conduct

ing threats. At the same ti me, it r
ary power, technol ogi cal i nnovation
ary scienceatienhtentaenment nbtut oal g

ring the potential consequences of

concl usi on, Ni cholson (2016) and
ce fiction as a specialized subgenr
war far e, and advanced technol ogy.

ary alctaper,attiaccntsi,c and combat situat

ratives i nvol ving sol di ers or mer cen

gh its emphasis on military strateg
on providaegagéeadeespWwbtht aon of bot

| ative technol ogi cal possibilities.



CHAPTER | 11

RESEARCH METHOD

Through this chapter, the researcher
study. The research method includes four
data coll ection, and data analysis.

A.Research Design
This research is classified as an ecr ;
for plot differences Thhea weuwemt tfhoer =aRveddke | O catl

how these differences occur during the e

Ecraniisattiuaming a story (or other |litera
Ecranisation uses three methods: reduct. i
Later, the researcher aims to analyze the
i n thendowvbkée& fil m.

B.Data Source
The research object used in thhe study
Hunt for ReB@h®Ochoblkrhas approxi mately 38

in 1984, Then iThel®Ha0Ot fvedi Rediteddt bgperdo

McTi ernan was adapted from the novel whi
sources in this study were obtained fro
guotations, including sentences, di al og,
filmhenform of dialogs of the characters.



C.Data Collection
Based on Creswell (2007, p . 118), dat
activities to collect important infor mat
researcher used sever al steps to coll ect

read eaeompiTkeaeHdnt f or IRed hGc tsoebceornd st ep,
wi | | reread the novel and highlight the \
ecranisation theory. Il n the third step, t
The Hont Red. Qcnt otbheg fourth step, the res
and dialogues relevant to ecranisation t
data according to the ecranisation theor)

analyze the phatsae iamdt e afwi calncl usi ons.

D.Data Anal ysis

Based on(2R&2®ar ¢j o117), data analysis
data by <classifying, mar ki ng, and categ
obtaining findings to answer a problem
used to explai heshesorébaarch wvami dke unde
taken by the researcher in analyzing the
The data was a series of | ines darhce dial o
Hunt for Redh®wciobbe researcher <cl assifi
di fferences in story plots and cldhmpared
Hunt for ReBh&®Ocltabterstep is to conclude

been coll ected.



CHAPTER 1|V

FI NDI NGS AND DI SCUSSI ON

I n this chapter, the researcher discus:c
wor ks by udihrg Hume i @ofr 2 R&E4) OxnTbhbdehrldu mto v i e
for Red( D890pemas research objects. By u
sentences from the novel and dialogue fr
el aborated to produce research findings

on the theory of ecranisation.

A.El enserit t he Pl ot Differences
As has been explained in the previous

tDi bAOIB8, p.5) is the gener al definition

of novel. The pl ot IS built from 1 mpor
consequences in a particular story.

Based on Eneste (1991, p . 60), reduct
intrinsic elements of a work, such as th

the setting of the place and time displ a)

themeseptred. Reduction is to shorten the
a movie are based on the director's inte
story becomes more resonant. This can i
| ocati oncst,erosr tcohasrugpport scenes, or compl
of the novel. Variations of Changes, al

oy



sub

sto

st a

Pol

Oct

tracting and adding, causing slight d

ri es.

a.Exposition

Exposition is a plot structure el eme
ortant information to the audience. Be
roduces the characters and even the <c
ce, lamdt td nmeexposition, there are two r
Mar ko Ramius, and the other is his | el
a)The I ntroduction of Mar ko Ramius
I n the novel, Captain Marko Ramius i S
marine commander in the Soviet Uni on
ober, a-chneaw sTyspuhbooar i ne equi pped with
terpillar drivVkee mowelul ai 90 pIyeVYiedes
ivities while at the Soviet Navy Base
Captain First Rank Marko Ramius of the Soviet
conditions nor mal to the Nortli€lmanEyheet subm
1984, p. 1)
Ramius is portrayed as a |l egendary Soviet sub
over Red October establishes him as a discipl
militarylafnfciycert 984, p. 15)
Ramius | ooked over his new command with prid
submarine(@vamcy,ui1984, p. 18)
I n the fil m, Captain Mar ko Ramius is

nding on board the submarine Red Oct
yarny. The film version provides a mo

ober S Uub ma rcionvee raendd S ohvei estn onva v a | base i



(The Hunt f or 1R%e9d0660) cOt Oo: bOe2r:

(The Hunt f or 1R%e9d0 ,0c0t00:b0e2r: 2 6)

The snippet above shows Captain Marko
andasily Borodin (played by Sam Neill) 0
agai nst the backdrop of the open ocean

characters as well as its central conf | i «



b)Ramiusbdés Letter

I n the noveJva,r Rememiatst ars fsreommm t o hi s me

Padorin, revealing his intention to defe
Red October and its technology to the Uni
due to the negligence cbnaedbocbos poot ade!

AiThe I|ife of Natalia Bogdanova Ramius had be:¢

who had been dr ian kcionagr ttwihd Il eo fofnercad i n the Sov

but Marko could not have the-seébdbétohepswoinshed.
of a Panrmtiwn,chief status se(cQlraendc yb,y 1h9i8s4 ,0 wn. s4p70)

AiThe idea had taken weeks to form and was the

contingenatyempltamemi agnstruction of the Red Oct

(Clancy, 1984, p. 47)

AiPadorin stopped and | ooked out of the window.

a beehive of niches for the ashes of the Par

|l etter correctly. He started t@EClrermdy,it agai:H

1984, p. 80)

I n thMMarfkd mRami ushg t he Ilietthert osfh odvenf
However, there is a scene showing the en:
being delivered to Admiral Yur. Padorino:
the |l etter and | ooks surprised at the en



(The Hunt f or 1R9e®RI(®, Q30t00:b er

(The Hunt f or 1ReRI@, PcOtlo:ber

Thfei rst sni ppepenlya@siw pteh eMa r kaanoRagmi u s
ot her anehéessecond Asmi paét YeshowPadorin (p
Ackl and), who is startled by theehicontent

dri nk.



wh o

ent

det

nat

b.Ri sing Action

Rising Action in a plot is a series o
ate tension or suspense to build inte
5), this section focuses on the tensi
Maix.ing the rising action, there is or
nge, the first involves the role of HI
ond involves Jack Ryan's helicopter

uence Qnt otbheer .Re d

a)Rol e of HMS Invincible and the Bri

I n the novel, the British aircraft ca
ecting the Red October and allhsea eser ve
al so meet sshasBfiuesh onhf Ruoesi an, Lieut
| ater boartdgtehtdheRed October
The I nvincible was moving on the seas, but n
l ook out of a porthole and saw the |l ast red gl
He checked his watch and did some clumsy ment
was she« eweni ng, |l ocal ti me. That transl ated
(Cl ancy, 1984, p . 185)
il m Jack Ryan. o0 He extended his hand. #fAOwen
O0The submarine i s0.nafimérda zZRreyd GQDkcttyodbberr. 6 Wi I | i am
(Cl ancy, 1984, p . 378)
I n the fil m, the role of the British
i rel yJowenweérit ediit does show the Americar
ecting the Red Octoberds ficaterpill ar
i onal ant hem



(The Hunt f or 1R HcOtOo:b er

-Heard wi
-l thought | h S5inging, Sir.

(The Hunt f or 1R9eRIU3 @cOtOo:b er

The $nirgheotws Petty Officer Ronald fAJdc
Courtney ,B.USWanxael)l asdodetsoentairngp ptehat &ed

acti wetei mMmgCaterpil |l asniDpphe@tewso JOhesgebend:i



Red October crew singiansg tthheey Swovvieedt anwaatyi c

USS Dall as
b)Jack Ryan's Helicopter Landing

I n the novel, the CIA attempt to flie:
rendezvous with the Red October by hel.

crashes during stormy weather, Kkilling tI

r's momentum twisted the Stallion sav
he men in the b-bdekfifswhpehhkhddl oasenédt
d rolled forward. (Cl ancy, 1984, p. 3
w

seconds before they hit. He f ol

ty 0
rder to jerk the air.cr(adltanmcay,und. He
5)

I
r
1
Ryan watched from the bridge as the medics ¢c:
Anot her crewman appeared (a&lmonceynt 119a8tder pwi t3H 5

I n the movie, this scene was changed
helicopter, then jumping into the ocean,
Dal | as.

(The Hunt f or 1R&RMW HcOt ober



(The Hunt f or 1R0&RIA0,HcOt ober

The dnirgpppews the USS Dallas crew's atH
as he dangl es Ttherome@aonhde Icil¢ gptaypesd bycldl &

Bal dwihm) has been rescued by the crew of the

Mancuso (played by Scott Gl enn).

c)The Boarding Sequence on the Red C

I n the novel, Jack Ryan, al ong with
Williams, boards a DSRV (Deep Submergence
to meet t he Red Tcet oMyest iuwn dietrsvaaltferi s | a
submarine rescue ship, the USS Pigeon.

The DSRV was nothing more than three met al s

propell er on the back and some boiler plating

bearing parts of the hull. Ryan was first th

found sea&tds @&ndrwai bf t hne&€d amay ,allP8ady pat 3BD

When he pulled the hatch up, he found anoth
bel ow. The | ower perpendicular hatch was
climbed down the | adder of the white pain
reachi ngn tRyea nb &ktntoc ked @©@GI amey,| ow®84 hag.c h3

o~



In the fil m, Jack Ry an, al ong with
Commander Bart Mancuso, and sonar operat
DSRV (Deep Submergence Rescue Vehicle) t
underwater after sotwigi agnkiheg.ReGheOcbhDBRETr

through the hull of the USS Dall as.

Contact Dallas. Give them the go.

(The Hunt f or 1R0&SHM, @cOt ober

How's the coffee, Ryan?

(The Hunt f or 1R0&SHE,PcOt ober



ny

(The Hunt f or 1R0&SHEB PcOt ober

The dnirppeotws Vi ce Admir al James Greer
Jones) asking the commander of the USS R
order the USS Dallas to | aunch the DSRV :
of the R&€HeOs:twmibmpews Jack Ryan (played b
Commander Bart Mancuso (played by Scott
AJonesyodo Jones (played by Codudlrhterheay dB. VvV

sni gppetws t he DSRV beingflabect8&88 Dabimas h

c.Cl i max

The climax is the turning point that
The c¢climax is the turning point of t he
Generall vy, this iIs the part where the st

i nevitabl gemakesn that must change his or



n o

I n the <cl i maxo,ditfhetraeei abrnes sttwo s a decepti v

Red October, and the second is Il gor Logi:!

a)The Deceptive Plan to Sink the Red

I n the novel, the Allies use a decomn
Al l en, both as a replacement and to disc
have been sunk. 't is also explained tha

pl anted amorgotfhe her &€¢ hagp Al l en to make

submarine had been destroyed.

The USS Ethan All en was about at the end of |
she had served her crews and her country for
selaaunched ballistic missiles in endless patr
was ol doewough &and this was very old for a su
had been filled with ballast and sealed mont
mai ntenance crew while the Pentagon bureaucr a
been talk of a sompl sgateth toumakemhsr into a

new Russi(a@l aOscya,r s1984, p. 285)

They had put four Pave Pat Blue bombs on

Bl ue was -ai FAExpfFfoeive) bomb. I'ts bl ast e
five times that of an ordinary chemical e
gas release valtheseighd omlywyeendé aofl ed. Wt
open, the pressurized propane in the bor

out ward. I'n an instant the atmospheric |
tripled as her every partgavasmisxattwrrea.t ed \
The four bombs filled the Efhar Alolnen wi tt
of TNT evenly distr(iiCdumed, titharsocdughoua41I)he

I n the movi e, this scene was <changed
Seahawk helicopter from the USS Reuben Je

The helicopter then dropped the torpedo,



(The Hunt f or 1R0&SH®E,HcOt ober

(The Hunt f or 1R0&9HW, PcOt ober



(The Hunt f or 1R0&SHA2, ®cOt ober

The first snippet shows a U.S. Navy Ts

a Seahawk helicopter to drop a torpedo.

N

helicopter dropping a torpedo into the

exploding neberthe Red Oct

b)l gor Loginovds Sabotage

I n the novel, l gor Logi nov, a GRU ag
October, sabotages Captain Mar ko Rami us?©&:
fire on the Red Octoberds bridge, Kil |
Li eutenant Owen Will i ams.

Lieutenant Williams had been hit in the head

unhconscious. The head wound was only a creas:

heart, made a sucking noise. Kamarov was not
straighthet htroopu gdhf thi s nose, and the back of

wreckadency, 08984, p. 4

Ryan took the pistol from the deck. "Here's

agent . He was trying to blow us wup. Captain

mi ssjiulset j ettison the(@Gbddawmnlello84sj ng, okay?"



I n the fil m, |l gor Loginov, a GRU agent
sabotages Captain Mar ko Ramiusodés plans w

fire on the Red Octoberdés bridge, which

Mar ko Ramius himsel f.

| would'like'to'have seeniMentana.

(The Hunt f or 1RO2NALHcOt ober

(The Hunt f or 1RO2VIWPcOt ober



The first snippet shows Captain Marko
witnessing Vasily Borodin (played by Sam
shot i n the chest. The second snippet sh

and Jack Ryarnom alkganrg lcogriemoMdés gunfire.

d.Falling Action
The falling action occurs as the <con
antagonist unfolds, which happens right

tension that (oAkla2ux2ss5 .l mp.t4dhe Babriyng acti o
modi f iamat iomre wheidathhtei sb mfrastte Vosf Kthle&Konoval o
and the skheanhedd i dehbdatee bet ween the Sovie

gover.nment

a)The Fate of the V. K. Konoval ov
I n the novel, during the scene where t
October, the Red October rams into the V.

sink.

The Red October
angl e. The forc
and crumpled th

rammed the Kaoindergyrleoev just af
e of the collision ruptured ¢t
e Octobe(Cbkabow589984, ip. were
Contact with the pPcitmother wreenmdetdheat Kdarhdwal ov' s
compartments made her drop stern first toward
|l ast conscious act was to yank at the disaste
the sub was inverted, iand Tthhee ocna byl emafrokuelre do no
Konoval ov's grave (WaanzymB89D98df Ipubbl es.

I n the movi e, the V. K. Konoval ov | au
but before it hits, the USS Dall as shiel

causing the V. K. Konovalimer 6Red o@O@pteadlme rt o



pn

takes advantage of that momentum to cl os:

torpgeadd K. Kamuaivamak ovt sel f using its own

(The Hunt f or 1RO2RNAEB ®cOt ober

(The Hunt f or 1R02WA2,PcOt ober

The dnirppheotws t he USS Dallas (right) s

(left) fromo¥or padkosena vegpledgpv s hows t he Red



pp

(bott om) approaching the V. K. Konoval ov

torpedo.

b)The heated debate between the Sovi

I n the novel, this debate is very heat
the President, a judge from the Supreme
Dr . Jeffrey Pel t . The Sovi et side, me a |
ambas,fadeéaxei Arbatov.

"Good morning, Mr. Ambassador,"” the president

Dr. Pelt was standing at his master's side be

not expected this meeting to be a pleasant on

" Mr . President, I am here to protest the atte

the United States government."

" Mr . Ambassador, " the president responded sh

di strict attorney, kidnapping is a vile and |

the United States of Amer i ccaerwiailnlnyotnobte ianc cu

this ef fhiawe! nWt , do not, and never wil/ ki dna

si{T1Tancy 458984, p.

"The name of -whe ®RKRebmaOrcitmdeirs " Pelt sai d. "

sank three hundred miles (fCdhamctylld)1®@8ast pof Sol

In the fil m, this scene is simplifie
ambassador and the National Security Advi

to be begging for U.S. support rather th:



(The Hunt f or 1RO2NAE,HcOt ober

(The Hunt f or 1R02WIME PcOt ober

The d$mnir gheotws Dr . Jeffrey P&RIlitchaod t h.
Jordan), a National Security Advisor, de
of the Ré&#HeOttobéerclip shows Andrei Lyser
the Soviet ambassador, asking the U.S.

submari ne, t he V. K. Konoval ov.



e. Resolution

The resolution is the part that summa
end of the action to the actual end of t
the story. The resolution, uswually call ec

wher auttthe r takes the reader to a sad or
The resolution immrcd udednafothcanieddaedif Oine
is the Red Octoberdés hiding place after

Oct ober 6sonf iannadl tlhoec atthii rd i s .Jack Ryan bo
a)ThBRBed OctHhlWe m@s

I n the novel, it i s fsitgahtteidn Yt hadg§ta i anfstt €
Konovandvevading the Soviet fleet, the Re
days in the depttres dfhathetbeed&ked Octobe

depths and was then escorted by the USS |

"When everybody thinks Red October has sunk,
Ocracoke I nlet and wait. USS Dallas and Pogy
men oper at(eCltahnec yssh9mHpo?8'4 , .

p
Jones was experimenting with the Russian sona

not too bad. The passive systems he didn't W
October had been lying stildl in Pamlico Sound
Ameri cadhewb#ad al so been still, wi t h t heir
generator s, but they had been no more than a

he'd not been @O®lla&andyy48BX&A4,e g.hem.

I n the movi e, this scene was <cut , and
where the Red OUt 8betwhinlsd o esaacdiretded by |

Destroyer.



Py

(The Hunt f or 1RO2NMA,PcOt ober

Théirst shmiwspetthe Red October (right)

unnamed U. SlefUe)Straayeenmritory
b)The Red Octoberdéds Final Destinatio

I n the novel, after reaching U.S. ter
a dry dock in Norfolk, Virginia, where it

by the National Security Agency.

The Red October sat alone with the dry dock

twenty armed marines. THhTiesn wrosc kn.o tAl urewlasdwa la i
sel ect group of engineers and technicians was
of f wer e blbheksciamlbemachines. They would be i
Agency headquarters @€ClIl &oncy 5MEga84, bpfore noo
I n the movie, the Red October is esco
Searsport, Mai ne. At this point, Jack Ry

their respective past experiences



P

(The Hunt f or 1RO2NI, HcOt ober

My grandfather taught me to fish
off that island right over there.

(The Hunt f or 102N, PcOt ober

The first snippet shows the submari
screen text indicating its |l ocation

The second clip shows Jack Ryan (left,

ne

t

p |

to Mar ke Ramight, played by Sean Connery)



c)lJack Boyaandi flgan d e

I n the novel, after t he Red October
described as having arrived at Dull es | nt
asleep as the plane took off, with no de"
pl ane.

Ryan missed the dawn. He boarded a TWA 747 tt

A. M. The sky was overcast, and when the aircit

into sunlight, Ryan did something he had neve

his |life,fdakkalkRyadLlamcyn di98pl, ape. 544)

I n the movie, therebés an additional s«
next Rypyadabkch is a souvenir for his dau

(The Hunt f or 1R029HM, DcOt ober



(The Hunt f or 1R2WM,HcOt ober

The dnirspewws Jéa&tkfRyapl ayedeldsll Aépc Ba
near the airpdanemivehatvw. aThve ddy bloevart i e

sitting next to Jack Ryan.

The process of shifting theée hgl ddtunlhet w
for RedprOzd orbtey some differences in plot.
the movie |imit the story to only descridck
in the novel. Despite these differences,
which ist€o$sidoMar Furthermore, the resea
ecranisation i n both works t hrough a t

representatidndowfs:the data as fo
























