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ABSTRACT 

 

Adiasa, ArifkiSetya. (2023). The Portrayal of An Antihero in Leigh Bardugo’s Six of 

Crows.Undergraduate Thesis. Department of English Literature, Faculty of 

Humanities, Universitas Islam Negeri Maulana Malik Ibrahim Malang. Advisor  

Muhammad Edy Thoyib, S.S., M.A. 

Keywords: Antihero, Portrayal, Structuralism 

 

 

The fundamental components of any literary work are the characters. Any literary work's 

main character is typically portrayed as a hero. However, the appearance of antiheroes in 

literary works warrants closer examination. This phenomenon is reflected on Leigh 

Bardugo’sSix of Crows novel describing the story of the journey of a criminal named 

KazBrekker, who along with a number of his crew attempted a dangerous heist in Ketterdam.  

This study examined KazBekker's portrayal of the antihero in Leigh Bardugo'sSix of Crow. 

The study focuses on describing how the anti-hero, KazBrekker, is portrayed in Leigh 

Bardugo's Six of Crow novel through structuralism analysis. The current study is literary 

criticism focusing on the issue of antihero using Richard Wilson’s theory. The theory of 

antihero employs by Richard Wilson covering empathy, humility, self-awareness, flexibility, 

an ability to acknowledge uncertainty. The researcher uses a qualitative approach to describe 

the anti-hero in the novel by Leigh Bardugo'sSix of Crow. The findings of this study show 

that KazBrekker possesses the five antihero traits of empathy, humility, self-awareness, 

adaptability, and the capacity to accept ambiguity.  
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ABSTRAK 

 

Adiasa, ArifkiSetya. (2023). PenggambaranSeorang Antihero dalam Six of Heroes Karya 

Leigh Bardugo.  Undergraduate Thesis. Department of English Literature, Faculty of 

Humanities, Universitas Islam Negeri Maulana Malik Ibrahim Malang. Pembimbing: 

Muhammad Edy Thoyib, S.S., M.A. 

 

Kata Kunci: Antihero, Penggambaran, Strukturalisme 

 

 

Komponenmendasardarisetiapkarya sastra adalahkarakter. Karakterutamakarya sastra apa 

pun biasanyadigambarkansebagaipahlawan. Namun, kemunculan antihero dalamkarya sastra 

perludicermatilebihdekat. Fenomenainitercermindalam novel Six of Crows karya Leigh 

Bardugo yang menggambarkankisahperjalananseorangpenjahatbernamaKazBrekker, yang 

bersamasejumlahanakbuahnyamencobamelakukanperampokanberbahaya di Ketterdam. 

Studiinimengkajipenggambaran antihero oleh KazBekkerdalam Six of Crow karya Leigh 

Bardugo. Penelitianiniberfokusuntukmendeskripsikanbagaimanatokoh anti-pahlawan, 

KazBrekker, digambarkandalam novel Six of Crow karya Leigh 

Bardugomelaluianalisisstrukturalisme. Kajian saatiniadalahkritik sastra yang berfokus pada 

isu antihero denganmenggunakanteori Richard Wilson. Teori antihero yang digunakan oleh 

Richard Wilsonmeliputiempati, kerendahanhati, kesadarandiri, fleksibilitas, 

kemampuanmengakuiketidakpastian. 

Penelitimenggunakanpendekatankualitatifuntukmendeskripsikananti herodalam novel Six of 

Crow karya Leigh Bardugo. TemuanpenelitianinimenunjukkanbahwaKazBrekkermemiliki 

lima sifat antihero yaituempati, kerendahanhati, kesadarandiri, kemampuanberadaptasi, dan 

kapasitasuntukmenerimaambiguitas.  
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 مستخلص البحث

Adiasa, ArifkiSetya. (2023). تصوير الأبطال في فيلم Leigh Bardugo جامعية. قسم الأدب الإنجليزي ، كلية الستة من الأبطال. أطروحة

 .العلوم الإنسانية ، جامعة الدولة الإسلامية مولانا مالك إبراهيم مالانج. المستشار: محمد إيدي ذويب ، م.س. ، م

 الكلمات المفتاحية: أنتييرو ، تصوير ، بنيوية

ة لأي عمل أدبي بالبطل. ومع ذلك ، فإن ظهور الأبطال المكون الأساسي لأي عمل أدبي هو الشخصية. عادة ما توصف الشخصية الرئيسي

والتي تصف رحلة Leigh Bardugo للكاتب Six of Crows المناهضين في الأدب يحتاج إلى دراسة عن كثب. تنعكس هذه الظاهرة في رواية

ث هذه الدراسة في تصوير كاز تبح .Ketterdam، والذي يحاول مع عدد من رجاله ارتكاب عملية سطو خطيرة فيKazBrekkerمجرم يدعى

 ، في روايةKazBrekkerيركز هذا البحث على وصف كيفية وصف البطل المضاد ،  .Leigh Bardugo's Six of Crow بيكر لبطل في فيلم

Leigh Bardugo Six of Crow م نظرية من خلال تحليل البنيوية. الدراسة الحالية عبارة عن نقد أدبي يركز على قضية الأبطال باستخدا

ى ريتشارد ويلسون. تتضمن النظرية المضادة للأبطال التي استخدمها ريتشارد ويلسون التعاطف والتواضع والوعي الذاتي والمرونة والقدرة عل

راسة تشير نتائج هذه الد .Leigh Bardugo Six of Crow الاعتراف بعدم اليقين. يستخدم الباحث مقاربة نوعية لوصف البطل المضاد في رواية

 .خمس سمات معادية للأبطال ، وهي التعاطف والتواضع والوعي الذاتي والقدرة على تقبل الغموضKazBrekkerإلى أن لدى
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CHAPTER I 

INTRODUCTION 

 

A. Background of the Study 

Characters are one of the most important elements in any literary work. In stories, 

the plot is determined by the characters. A character with traits or visualizations that 

are usually superior to other characters is often the main character, and most literary 

works usually feature the main character as a hero with unique traits. We define heroes 

as groups or networks of people who act on behalf of those who need or support 

integrity or moral goals (Zimbardo, 2019). There are many types of heroism and 

expressions of heroism. Heroic expressions and attitudes are expressed by helping or 

being willing to sacrifice one's life for others or to risk for others. We've witnessed 

many exploits in real life, such as helping a firefighter burn down a building, a boy 

rescuing a stray dog, or helping an accident victim. another. In literature, we can find 

stories aimed at conveying specific messages for educational, informational, and 

propaganda purposes, and describing human life and behavior through multiple 

characters with words, actions, and reactions. 

However, there may be a main character who has conventional heroic qualities 

and attributes such as idealism, courage, and morality; this is called an anti-hero. 

"Historically, the term anti-hero was first used as early as 1714, appeared in works 
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such as Rameau's nephew in the 18th century: 1990-2000, and also used more widely 

to cover also heroes as well" (Palfy, 2016). 

While the word hero is derived from the Greek word for the protective defender 

and is portrayed as both good and flawed characters, antiheroes have opposite 

characteristics. As well as having good or positive traits, there are also negative traits. 

For example, experts say antiheroes are shady and weak. Antiheroes, on the other hand, 

are assertive and brave. As Jones (2012) puts it, "Antiheroes contradict all of Joseph 

Campbell's theories of how all heroes should or should act, because they are merely 

means. Therefore, the anti-hero character has the characteristics of a real person who 

is flexible, for better or worse”. 

The presence of antiheroes in literary works gives rise to personality types to be 

analyzed, as antiheroes are neither heroes nor villains. There is also a trend of 

antiheroes in literature, characterized by the emergence of new character types such as 

John Constantine, Deadpool, and Jack Sparrow. They are still growing, making 

mistakes, growing, and sometimes being heroic. Ajara (2018) concludes in her journal 

that Deadpool is an evangelist, an antihero, a vengeful, murderer, and a fool. 

Fauzi (2019) in his research entitled The ambiguity of Anti-Hero in Mel Gibson's 

Hacksaw Ridge Movie. The purpose of this study was to examine the theme of 

ambiguity presented by the antiheroes of the Hacksaw Ridge films to find the layers of 

meaning or interpretation of this ambiguity. In this film, someone plays the role of hero 

and antihero, namely Desmond Doss as the main character. Desmond Doss wasn't 

particularly strong, but he was by no means weak. 
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Atdmaja (2013) in her research, The Real Hero in Bernard Shaw’s Arms and The 

Man, which the purpose of this research is to find the play’s male protagonist, find out 

who the real hero of the play is, and clarify the message that the play's author wants to 

convey within the framework of idealism and realism. Atdmaja concludes that there 

are two main male characters. According to analysis, Branturi has more heroic features 

than Sergius. Bluntschli has 9 properties out of 20, while Sergius has 6 properties out 

of 20. Bluntschli has the most anti-hero qualities. 

Furthermore, not all filmmakers/writers use these positives to showcase character 

traits. Some characters do not exhibit heroic traits, called antiheroes. This is the 

antithesis of the powerful lone hero who "saves the day.” According to Richard Wilson 

(2013), antiheroes are typically defined by five characteristics: 

Empathy, humility, self-awareness, flexibility, and An ability to acknowledge 

uncertainty. Antiheroes also live in universes with more cynical and obscure codes. He 

has visible character flaws and doubts himself. Unlike heroes, antiheroes usually have 

neither. Antiheroes are often right-hand men or rivals of traditional heroes, protagonists 

of postmodern literature and cinema, or deconstructions of traditional heroes. 

Although many literary works deal with stories that are both heroes and anti-

heroes, researcher believe that many works assume that the hero of the story has both 

hero and anti-hero characters. Raharto (2018) in his journal entitled The Protagonist’s 

Shadow and Persona as the Reflection of Anti-hero in The Phantom of the Opera Novel 

Retold by Diane Namm, this journal analyzes works about the personality of the 

protagonist. Unlike most protagonists, whose role is to show the traditional 
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characteristics of a hero, some heroes tend to portray the traits of villains. However, 

the protagonist is still the main character who fails to embody the virtues of society. 

The novel used in this research is Six of Crows, written by Leigh Bardugo. This novel 

is an American fantasy novel. Six of Crows is part of a trilogy of novels released on 

September 29th, 2015.  

Six of Crows tells the story of Kaz Brekker, a brilliant but ruthless conman with 

a crew of skilled assassins, sneaky thieves, and spies at his disposal. Kaz and company 

forge their path in a brutal world, trading secrets, stealing for their profit, and never 

looking back. Kaz Brekker is one of the main characters and The Leader of the Dregs. 

He is cunning and manipulative, preferring to be the most competent person in the 

room. This is also a negative part of his character, as he tends to keep information away 

from close people until the last minute. Kaz is also paralyzed after breaking his leg and 

robbing the bank of the person who took him and his brother, Jordie. However, he 

carries his handicap with pride, wielding the Fabricator's cane and relying on it to 

intimidate his enemies. Kaz is a skilled thief, able to unlock anything he finds and rob 

people, like Pekka without them even knowing he's there. 

On the other hand, many theses or journals have studied the Structuralism 

approach; the researcher concerns with the previous studies which use Richard 

Wilson's theory. Such as the research of Atdmaja (2013), who analyze the main 

character in the novel The Real Hero in Bernard Shaw’s Arms and The Man by using 

a structural approach hero. Ajara (2018) analyzes the Structuralism approach of the 

anti-hero with entitled of her research namely The Analysis of Anti-Hero as seen in 
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Miller’s Deadpool, where she focused on discovering the characteristics of the anti-

heroes that appear in Deadpool films. Then, Fauzi (2019) in his research entitled The 

Ambiguity of Anti-Hero in Mel Gibson's Hacksaw Ridge Movie, examine the theme of 

ambiguity represented by the anti-hero in the Hacksaw Ridge film. 

Therefore, based on the background above, the researcher decided to analyze the 

character of Kaz Brekker in the novel Six of Crows because the character shows actions 

and behaviors that are contrary to heroism, and can be categorized as an anti-hero using 

Richard Wilson’s structuralism approach. By using the anti-hero approach, researcher 

can analyze the behavior of characters in literary works, because literature describes 

human behavior through words, actions, and depictions related to anti-heroic behavior 

and makes structuralism and literature interrelated. Then, the researcher uses a model 

approach as the right approach because by using the anti-hero approach, researcher can 

carry out and analyze the problem of portraying the character of the anti-hero in Kaz 

Brekker in the Six of Crows novel and distinguish it from previous research which 

researcher focused on analyzing how the depiction of the anti-hero figure in Kaz 

Brekker's character in the novel Six of Crows. 

 

B. Problem of The Study 

In conducting this research, based on the above background, the researcher 

formulated a problem for the study: What are the antihero pillars of Kaz Brekker 

portrayed in Leigh Bardugo's Six of Crow?  
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C. Significances of the Study 

This research has two benefits: theoretical and practical. Theoretically, this 

research contributes to Richard Wilson's (2013) structuralism approach which focuses 

on the anti-hero theory put forward in analyzing literary works. This study analyzes 

how the anti-hero is portrayed in the character of Kaz Brekker in Leigh Bardugo's Six 

of Crows. In practice, the results of this study are expected to contribute to further 

research in analyzing Leigh Bardugo's novel Six of Crows. Finally, this research is also 

expected to be useful for readers of Leigh Bardugo's Six of Crows in understanding the 

portrayal of the anti-hero in Kaz Brekker's character. 

 

D. Scope of Limitations 

In analyzing research on the novel Six of Crows by using the structuralism 

approach of Richard Wilson (2013) to portray the character of an anti-hero who has 

more than what has been stated in the background, the researcher focuses on the 

depiction of the nature of an anti-hero. This research focuses on one of the main 

characters in the novel Six of Crows, Kaz Brekker. 

 

E. Definition of the Key Term 

To avoid misunderstanding what is discussed in this study, researcher need to 

provide information about the definition of some key terms in this research. Several 

terms are defined as follows: 
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1. Anti-hero 

With interpretation playing a key role, the antihero can thus become one of the 

foremost characters in art who works amidst "good" and "evil", while being willing to 

compromise ethics and morality to achieve his desired ends (Wilson, 2013). The 

description of the five anti-heroic pillars is explained by Wilson (2013). They are 

empathy, humility, self-awareness, flexibility, an ability to acknowledge uncertainty.  
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CHAPTER II 

REVIEW OF RELATED LITERATURE 

 

In ithis ichapter, ithe iresearcher idiscusses ithe iliterary itheory iused iin ithe 

analysis iof iSix iof iCrows. iThe iresearcher iuses ithe iAnti-hero iapproach iin ithis 

research. iThe iAnti-hero iis ia ibranch iof ithe istructuralism iapproach ithat iRichard 

Wilson i(2013) ideveloped. iThe iresearcher itake ia istructuralism iapproach iby 

applying iseveral itypes iof iAnti-hero itraits ito ianswer ithis iresearch iproblem. Thus, 

it ihelps ithe iresearcher ithoroughly ianalyze iand iachieve ithe iresearch iobjective. 

 

A. Structuralism 

One iof ithe iways ito istudy iliterature iis iby iusing ia istructuralism iapproach. 

Tyson i(2006) isays istructuralism iare inot iinterested iin iindividual ibuildings ior 

iindividual iworks iof iliterature i(or iany iindividual iphenomenon ifor ithat imatter) 

iexcept iin iterms iof iwhat iindividual iitems ican itell ius iabout ithe istructure ithat 

iunderlies iand iorganizes iall isuch iitems. iStructuralism isees iitself ias ia ihuman 

iscience iwhose iattempt iis ito iunderstand, iin ia isystematic iway, ithe ibasic 

istructure iunderlying iall ihuman iexperience iand, itherefore, iall ihuman ibehavior 

iand iproduction. 
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According ito iAbrams, iin iapproaching ia iliterary iwork, i"the icritique iof 

istructuralism istands ifree ifrom ithe ipoet, iaudience, iand ienvironment. iIt idepicts 

iliterary iworks ias iindependent iobjects” i(Abrams, i1999). iWhat iAbrams imeant 

iby ia iself-sufficient iobject iis ia isystem ithat iconsists iof ielements ithat iare 

iinterconnected iand icannot ibe iseparated. iAn ielement idefines ianother's iidentity 

iand ivice iversa. iFurthermore, iin istructuralism icriticism, ia ilibrary iproduct imust 

ibe iassessed ibased ion iintrinsic icriteria, isuch ias icomplexity, icoherence, ibalance, 

iintegrity, iand iinterrelationships iamong iits icomponents. 

Structuralism iview iliterary iworks ias ia itotality ithat iis ibuilt icoherently iby 

ithe ibuilding ielements. iOn ithe iother ihand, i"the istructure iof ia iliterary iwork 

ican ibe isaid ito ibe ithe iarrangement, ifirmness, iand idepiction iof iall ielements 

iand imaterials ithat iform ia isingle iunit" i(Abrams, i1999). iEach ielement icannot 

istand ialone iwithout iother ielements. iAn ielement ineeds ianother ielement ito 

iproduce ia icomplete istory. 

Nugiyantoro istates iin ihis ibook iTheory iof iFictional iStudies i(1995), ithat 

ithe istructuralism iapproach iseeks ito iexplain ithe ifunctions iand irelationships 

ibetween ithe imany ielements iof ia iliterary iwork, iin iorder ito ishow ihow ithey 

iare irelated. iIt iis iimportant ito idemonstrate ihow ieach ielement iis idependent 

ion ithe iothers ito iunderstand ithe ientire istructure. iStructuralism iis ia iway iof 

ithinking iabout ithe iworld ithat ifocuses ion ithe iperception iand idescription iof 
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istructures. iStructuralism iargues ithat ithe inature iof ieach ielement iis idetermined 

iby ithe iothers iinvolved iin ithat isituation. 

The istructure iof ia iliterary iwork ialso ileads ito ithe irelationships ibetween 

iits ielements. iThey iinfluence ieach iother iand iform ia iunion. iEach ielement ican 

ibe isignificant ias iit irelates ito iother ielements iand icontributes imore ito ithe istory 

iand igame. 

B. Theory iof iCharacter iand iCharacterization 

1. Character 

Barnet i(1986) idefines ia icharacter ias ia ifigure ithat iengages iin iactions 

iwithin ia istory. iCharacters ican itake ivarious iforms iin inarratives, inot ilimited ito 

ihumans ibut ialso ito ianimals ior iplants. iTherefore, ia icharacter iholds ia icrucial 

irole iin iliterature ias ione iof iits ikey ielements. iTypically, ia icharacter iin ia istory 

iis iportrayed ias ia ihuman ior ipossesses ihuman-like iqualities. iThis iencompasses 

itheir ithoughts, idialogue, iand ibehavior, iencompassing ihumanity’s ipositive iand 

inegative iaspects. iSuch iportrayal iaims ito icaptivate ithe ireaders' iinterest iand 

iconvey ithe iauthor's iintended iconcepts iand imessages. i 

M.H. iAbrams iand iSylvan iBarnet iare iamong ithe iexperts iwho ihave 

iattempted ito idefine ithe iconcept iof icharacter iin iliterature. iAccording ito iAbrams 

i(1999), icharacters irefer ito ithe iindividuals ipresented iin ia inarrative ior idramatic 

iwork. iReaders iinterpret ithese icharacters ias ipossessing imoral, idispositional, iand 

iemotional iqualities iconveyed ithrough itheir idialogue iand iactions. i 
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To ieffectively iportray ia icharacter iin ia iliterary iwork, icharacterization 

itheory icomes iinto iplay. iThis itheory iallows ifor ithe ianalysis iof ia icharacter's 

itraits iand icharacteristics. iThrough ithe iapplication iof icharacterization itheory, 

ireaders ican iidentify ivarious iaspects iof ia icharacter, iincluding itheir ipreferences, 

iactions, iand imore. iThis itheory ienables ia ideeper iunderstanding iand iexploration 

iof ia icharacter's iessence iwithin ithe inarrative. 

2. Characterization 

According ito iRohrberger iand iWoods iJr. i(1971), icharacterization iis ihow 

ian iauthor ibrings ia icharacter iinto iexistence. iSimilarly, iMurphy i(1972) idefines 

icharacterization ias ithe itechnique iemployed iby ian iauthor ito ireveal ithe iqualities 

iof ia icharacter, iincluding itheir ipreferences, ilifestyle, iand iactions. iIn iessence, 

icharacterization iserves ias ia imeans ifor ithe iauthor ito idepict iand idescribe ithe 

icharacters iin itheir iliterary iwork, ienabling ireaders ito iidentify iand iunderstand 

ithem. iThrough icharacterization, ireaders ican igather iinformation iand iextract 

iideas iconveyed ithrough ithe icharacters. iThis iprocess iis icrucial ias iit iallows 

ireaders ito idiscern ithe isignificance iand ipurpose iof ieach icharacter's irole iwithin 

ithe istory. 

Character ican ibe iapproached iand ianalyzed iin ifour idistinct iways. iThese 

iinclude iexamining iwhat ithe icharacter isays, iobserving itheir iactions, iconsidering 

ihow iother icharacters i(including ithe istory's inarrator) iperceive iand idescribe ithe 

imain icharacter, iand iobserving ithe iactions iof iother icharacters iwho imay ished 

ilight ion ithe icharacter ibeing istudied. iHowever, iBarnet isuggests ithat ithe imost 
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ieffective iway ito iunderstand ia icharacter iis ithrough itheir iactions iand iwords. 

iEach ispeech iand iaction icontributes ito ithe iplot iand ireveals iaspects iof ithe 

icharacter's inature. iWhile itheir iactions iand iwords ido inot isolely idefine ia 

icharacter, ithe iperspectives iof ithe inarrator iand iother icharacters iplay ia icrucial 

irole iin icharacter ianalysis, ias ithey ioften iprovide idescriptions ibased ion ithe 

icharacter's ibehavior iand idialogue. 

According ito iGuth i(1981), iin ia iwell-crafted inarrative, ithe iauthor idoes inot 

imerely idescribe ithe icharacter's iappearance ito ithe ireaders. iInstead, ithe ireaders 

iare igiven ithe iopportunity ito iobserve iand iexperience ithe icharacter iwithin ithe 

istory ipersonally. iThe iauthor iemploys ivarious itechniques ito iassist ireaders iin 

icomprehending ia icharacter's inature iand itraits. 

a) Outward iimpression. 

Outward iImpression ioften itells ius isomething iabout ia icharacter. iWe ipick 

iup isome iclues ifrom ithe iinner iof ia icharacter ithrough ithe icharacter’s iphysical 

ifeatures, ismall igestures iand imannerisms. iVoice iand iclothing isometimes igive 

ithe ireader ia iwrong iimpression. iIt iis ijust ias ioften ithe iauthor igives ius ian 

iinsight iinto iwhat ia icharacter iis ilike. 

b) Actions 

Actions ioften ispeak ilouder ithan iwords, ito iunderstand ior ijudge ia 

icharacter iin ia istory iwe ioften ihave ito isee iwhat ithe icharacter iwill ido 

iespecially iwhen ia ichallenge ior ian iimportant idecision iput ithe icharacter ito 

ibe itested. 
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c) Thoughts iand ifeelings 

An iauthor ioften ilets ithe ireaders idirectly ishare ithe ithoughts iand ifeelings 

iof ithe icharacters. iWhat ithe icharacters ithink ito ithemselves iis ias iimportant ias 

iwhat ithey isay iloud. iSome imodern iwriters ibring ithe iprivate iinner ilives iof itheir 

icharacters iinto isharper ifocus ithan i the ioutward ievents iof ithe istory. 

Hence, ithe iauthor iof ia inarrative iemploys ivarious imethods ito idepict iand 

idescribe ithe icharacters iwithin itheir istory. iLikewise, ireaders ican iutilize ithese 

isame imethods iutilized iby iauthors ito icomprehend ithe icharacterization iof ithe 

icharacters. iReaders ihave imultiple iavenues ithrough iwhich ithey ican iinterpret iand 

iunderstand ia icharacter iin ia istory. iThis iincludes ianalyzing ithe icharacter's 

idialogue, iactions, iand iemotions iwithin ithe inarrative. iFurthermore, ithe 

icharacterization iof ia icharacter ican ialso ibe igleaned ifrom itheir ipast iexperiences, 

iconversations iwith iother icharacters, iand ipersonal idescriptions iprovided iwithin 

ithe istory. 

 

C. Anti-hero iTheory i 

According ito iBruun iVaage i(2016), ian ianti-hero ican ibe idefined ias ia 

icharacter iwho iis imorally iflawed, isometimes ito ian iextreme idegree, iyet ithe 

iaudience iis istill iencouraged ito iempathize, ilike, iand isupport ithem. iThese imoral 

iflaws ioften imanifest iin ibehaviors ithat ideviate ifrom isocietal inorms, iranging 

ifrom iacts iof iadultery ito iserial imurder i(Martin, i2014). iAnti-hero inarratives 

idirectly ioppose itraditional ihero inarratives, iwhere iclear iboundaries iexist ibetween 
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igood iand ievil icharacters iand itheir ibehaviors. iIn icontrast ito ithe iconventional 

imoral iframework, ithe imorally ideviant iactions idisplayed iby ian ianti-hero 

iprotagonist iare itypically iassociated iwith ia ivillain irather ithan ia ihero. 

On ithe iother ihand, iAccording ito iAbrams i(1999: i11), ian iantihero iis ithe 

iprimary icharacter iin ia icontemporary inovel ior iplay iwhose ipersonality 

isignificantly ideviates ifrom ithe iconventional iheroic iprotagonist ifound iin 

itraditional ior iserious iliterary iworks. iWhile ia ihero iis itypically iassociated iwith 

ipositive iqualities isuch ias icourage iand istrength, icommonly idepicted iin iancient 

iepic istories, ian iantihero idoes inot iheroically idisplay ithese itraits ior imay inot 

ipossess ithem iat iall. iThe iportrayal iof ian iantihero imay iexhibit iblatant ior 

iunimpressive ibehavior, ilacking ianything iworth iboasting iabout. 

An iantihero ican ibe icharacterized ias ithe iprotagonist iin ia istory iwho ilacks 

ithe itypical iqualities iassociated iwith ia ihero. iOften, ithe iportrayal iof ian iantihero 

ireflects isociety's iuncertainty iand iconflicting iviews ion imorality. iAbrams i(1999: 

i11) isuggests ithat ian iantihero iis iportrayed ias iinsignificant, idishonorable, 

ipassive, iineffective, ior ideceitful irather ithan iexhibiting igreatness, idignity, ipower, 

ior iheroism. iAccording ito ian iarticle ititled iDefining iand iDeveloping iYour iAnti-

Hero i(2008), ian iantihero ican ialso ibe ian ioutsider. iAs ia isolitary iindividual, ithis 

itype iof iantihero ioften ipossesses ia ifragile isense iof iself-worth, ihas iexperienced 

iromantic ifailures, iand imay ibe iestranged ifrom ipeople iin itheir ipast. 

An ianti-hero iis idistinct ifrom iboth ivillains iand iheroes, iand ithey ido inot 

ifit ithe iarchetype iof ia iRobin iHood icharacter. iWhile ia iRobin iHood icharacter 
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iemploys imorally ideviant iactions ito iachieve ia igreater igood ifor isociety ior 

iothers, itheir imotivations iset ithem iapart ifrom ianti-heroes. iAnti-heroes, ias 

idescribed iby iBruun iVaage i(2016), ido inot isimply iexhibit ithe imoral iflaws 

iinherent iin iall ihumans; iinstead, ithey iconsistently idisregard imoral iprinciples, 

ioften ifor itheir iown ipersonal igratification. iTherefore, ia icharacter ifitting ithe 

iRobin iHood iarchetype icannot ibe iclassified ias ian ianti-hero ibecause ithey istill 

ipossess i"heroic iqualities," isuch ias ia igenuine idesire ito iaid iothers ior iimprove 

isociety ias ia iwhole. iDespite idisplaying icertain itraits iassociated iwith ianti-heroes, 

iRobin iHood icharacters ican istill ibe iconsidered imorally ivirtuous idue ito itheir 

imotivations iand iwould ifall iwithin ia iconventional imoral iframework. 

D. Anti-hero iTheory byiRichard iWilson 

According ito iWilson i(2013), iThe iantihero’s imost iimportant ibehavior iis 

iadapting ihis ileadership istyle ito ithe icurrent icircumstances. iThis iresults ifrom 

itheir iability ito isee ithemselves, itheir iopinions, iand itheir iactions iin ia ilarger 

icontext. iThe isensitivity ito ithemselves, ito iothers, iand ito ithe icircumstances 

iforms ithe ibasis iof ithe iantihero. i 

It's iimportant ito inote ithat iantiheroes ihave ithe isame italents ias iheroes ibut 

ihave ithe iflexibility iand iawareness ito iadapt itheir iabilities ito idifferent isituations. 

iHeroic ileaders itend ito ihave itop-down, ibottom-up, ior iother ileadership istyles 

ithat iremain ilargely iunchanged, iwhile ianti-heroic ileaders iconstantly iadjust itheir 

ileadership istyles iin idifferent iways ithan iheroic ileaders. iAlso, ianti-heroes imay 

ihave ithe isame iexpertise ias ianti-heroes, ibut iare imore iaware iof itheir ilimitations 
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iand itend ito iuse ithem imore isparingly ithan iheroes i(Wilson, i2013). iIn ithis ivein, 

ianti-heroes iare ibetter iat iAdapting ito inew icircumstances, idrawing ion iall 

irelevant iinformation, ibuilding idiverse irelationships, iand iunderstanding iother 

ipeople iis iessential ifor isuccess. 

The idescription iof ithe iFive ianti-heroic ipillars characteristics, iaccording ito 

iWilson i(2013) iare: 

 

1. Empathy 

Empathy is typically defined by emotion researchers as the capacity to perceive 

other people's emotions along with the capacity to speculate about what those other 

individuals could be thinking or feeling. Antiheroes imust iovercome ithe isame 

iemotions ithat ipeople iexperience iin ilife, they should be able to accept the feeling 

of other people. However, antiheroes do not obviously show their empathy in public, 

yet they would show with actions.  

2. Humility 

Antiheroes imay ialso idisplay itheir ihumility ibecause ithey iknow ithe 

ilimitations iof itheir iknowledge iand iskills i(Wilson, i2013). iHumility iallows 

ipeople ito ibe iopen ito ithe ipossibility iof imaking imistakes. iHumility ican 

imoderate isome iof ithe ipotential iethical irisks iinherent iin ithe iliterature. 

iRecognizing ithe iethical iimplications iof idecisions iand ilooking ifor ibiases, ierrors, 

ior iwrong ipotentials ican igo ia ilong iway itoward iaddressing ithose ipotentials. iFor 

ianti-heroes, ihumility ican istrike ia ibalance iagainst iselfish ibehavior ithat ioften 
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ileads ithem ito isuccess. iHumble icharacter iwilling ito iadmit imistakes iset iaside 

iego, iand ihold. 

3. Self-awareness 

Self-awareness iis iclearly iunderstanding ione's ipersonality, iincluding 

istrengths, iweaknesses, ithoughts, ibeliefs, imotivations, iand iemotions i(Wilson, 

i2013). iAntiheroes iface imany isituations, iinteractions ieven iconflict ievery iday, 

iand ioften ithe iway ithey ireact ior ibehave iis ibased ion ipatterns iin itheir ivalues, 

iexperiences, iand ibeliefs. iObserving, ithen iunderstanding, iand iunraveling ithese 

ilinks iis ione iof iits iown, iand ias ibegins ito ireinforce ithis iskill, ithe ianti-hero iwill 

ibe iable ito imake idecisions iknowingly iin itheir ipersonal ilife. 

4. Flexibility 

Humans iare iparticularly igood iat iinteracting iwith iothers. iThey ioften ihave 

istrong iinstincts ifor igenerosity, isensitivity, iand iopenness ibut ialso ioften ihave 

ialtruistic iideas isuch ias iequality iand iopenness irather ithan ithe iflexibility iof 

iantiheroes. iHowever, ithey ihave itraits ithat iprevent ithem ifrom isolving itoday’s 

ichallenges. iTheir isteadfast icommitment ito isocial iprogress ialso iprevents iher 

ifrom iopening iup inew isolutions ifrom ia idifferent iperspective. iSimply iput, itheir 

imost isignificant istrength iis itheir igreatest iweakness i(Wilson, i2013). 

5. An iability ito iacknowledge iuncertainty 

Antiheroic iare inot ifor iall iworlds iand iall isituations. iThis iis iwhat iour ihero 

ineeds iin ievery isociety. iIn iemergency iservices, ithe imilitary, ischools, iand 

icommunities. iLess iobvious, imuch iof itoday's iworld iis inot iready ito iaccept i"full-
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fledged" iantiheroes. iIn imost iinstitutions, iadmitting iuncertainty iis iseen ias ia 

iweakness, iand ithe imedia iMostly iavoids ispeaking. iAs isuch, iacting iin iclassic 

iheroic iways iis ioften ivery iappropriate ito imaintain ia iposition iof iinfluence. iThey 

ifound ienough ievidence ithat ithe ianti-heroes imust icontinue itheir icovert 

ioperations, iunprepared ifor idangerous iactions. i(Wilson, i2013). 

In ithis iresearch, ithe iresearcher ibases ithe ianalysis ion iWilson's itheory ithat 

ithe iantihero iis ivery idifferent ifrom ithe itraditional iprotagonist iof ia ihero ior 

iliterary isevere iwork. iSuppose ian ianti-hero iusually ihas inegative icharacteristics 

ias ifound iin iold iepic istories. iIn ithat icase, ian ianti-hero iin iWilson's iperspective 

ihas ia imore ipositive iportrayal ieven ithough ia icharacter iis ifamous ifor iusing 

iways ithat ido inot ireflect iheroism. 
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CHAPTER III 

RESEARCH METHOD 

 

The research method in this section consists of research design, research 

instruments, data sources, data collection, and data analysis. The research method or 

also known as a research design, is a scientific way to obtain data with the aim that it 

can be described, proven, developed, and discovered knowledge and theory, to 

understand, solve and anticipate problems in human life (Sugiono: 2009). 

A. Research Design 

This research is categorized as literary criticism. Fard (2016) defined literary 

criticism the discipline of interpreting, analyzing, and evaluating works of literature.  

The researcher uses structuralism analysis and focuses on describing the depiction of 

the Anti-hero in the character kaz Brekker in Leigh Bardugo's Six of Crow novel. The 

focus is on the analysis of the characteristic approach in Anti-hero by Richard Wilson 

which is used to analyze a person's characteristics. Through this approach, researcher 

is encouraged to study the depiction of the anti-hero in Kaz Brekker. This research uses 

a qualitative descriptive method in conducting and analyzing research data. Creswell 

(2012) explained the purpose of descriptive method is to find a detailed explanation 

and description about the object of the research systematically. The researcher uses a 

qualitative approach to describe the anti-hero in the novel character by Leigh Bardugo's 
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Six of Crow. This research was applied to gain an in-depth understanding of the 

characteristics of the anti-hero in the character focus and idea of Kaz Brekker novel. 

B. Data Source 

The data source for this research is Six of Crows is a fantasy novel written by 

the Israeli-American author Leigh Bardugo and published by Henry Holt and Co in 

New York in September 29th, 2015. This novel is the first edition of the novel and has 

465 pages. 

C. Data Collection 

In collecting data in this study, the first was by reading the novel, after reading 

the novel, the researcher read the novel repeatedly accompanied by notes to separate 

which data would be studied. After that the researcher carried out data reduction to 

prevent leakage of data that had been recorded in the note taking. The last is clarifying 

the data, where after reducing the selected data the researcher divides which data has 

been included in the research study being carried out. 

D. Data Analysis 

In analyzing data, several ways must be taken by researcher. 

1. Analyzing uses the structuralism approach according to anti-hero by 

Richard Wilson especially on the characteristics of the depiction of anti-heroes. 

2. Categorizing the analyze data. 

3. Making conclusion from the analized data. 



 

 

21 

 

CHAPTER IV 

FINDING AND DISCUSSION 

After iwhat ihas ibeen idescribed, ithis ichapter idescribes ithe idetails iof ithe 

iAnti-hero iCharacteristic iof ithe imain icharacters iin ithe inovel iSix iof iCrows iby 

iLeigh iBardugo iusing ithe ianalysis iof ithe iAnti-Hero iby iRicard iWilson. iThis 

ianalysis ionly iprovides ianswers ito ithe iissues iraised iin ithe iresearch iquestions. 

iHere, ithe iresearcher ianalyzes ithe imain icharacter, iKaz iBrekker, iwho iis 

idominant iin ithe inovel. 

A. The iPotrayal iof iAn iAnti-Hero iKaz iBrekker 

 

Kaz iBrekker, ithe ienigmatic iprotagonist iof iLeigh iBardugo's iSix iof iCrows, 

iis ia icharacter iwho icaptivates ireaders iwith ihis icomplexity iand idepth. iKnown 

ias i"Dirty ihands," iKaz iis ia imaster imanipulator iand ia ibrilliant istrategist. iHis 

iintelligence iand istrategic ithinking iset ihim iapart, imaking ihim ia iforce ito ibe 

ireckoned iwith iin ithe icriminal iunderworld iof iKetterdam. 

Kaz's idetermination iand iunwavering iperseverance iare ievident ithroughout 

ithe istory. iHe ihas ian iunyielding idrive ito iaccomplish ihis igoals, ieven iwhen 

ifaced iwith iinsurmountable iobstacles. iNo ichallenge iis itoo igreat ifor iKaz, iand 

ihe idemonstrates ia irelentless ipursuit iof isuccess, inever ibacking idown ifrom ia 

ifight. 
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Resourcefulness iis ianother idefining icharacteristic iof iKaz's icharacter. iHe iis 

ia imaster iof iutilizing ithe iresources iat ihis idisposal, iwhether iit's ihis iextensive 

inetwork iof icontacts, ideep iknowledge iof ithe icity, ior iexceptional iskills. iKaz's 

iadaptability ishines ithrough ias ihe ieffortlessly inavigates itreacherous isituations 

iand iswiftly iadjusts ihis iplans ito ioutmaneuver ihis ienemies. 

Beneath iKaz's itough iexterior ilies ia icomplex iand iprofoundly iemotional 

iindividual. iHaunted iby ia itragic ipast, ihe istruggles iwith iinner idemons iand 

icarries ithe iweight iof ihis iexperiences. iBardugo iexpertly iportrays iKaz's iguarded 

inature iand ihis ireluctance ito ireveal ihis ivulnerabilities ito iothers. iHowever, ias 

ithe istory iprogresses, iglimpses iof ihis iemotional idepth iemerge, irevealing ia 

imultifaceted icharacter iwith ia icapacity ifor iboth idarkness iand icompassion. 

Kaz iBrekker's icharacter iis irooted iin ian iintricate ibackstory iand 

imotivations. iHis ipast itraumas iand ipersonal ivendettas idrive ihim iforward, 

ishaping ihis iworldview iand iactions. iYet, iKaz iis inot isimply ia ivengeful ianti-

hero. iHis imotivations iare ilayered, iand ihis idecisions ireflect ithe icomplex imoral 

ilandscape iin iwhich ihe ioperates. iBardugo iskillfully iweaves ithese ielements 

itogether, icreating ia icharacter iwho iblurs ithe ilines ibetween ihero iand ivillain, 

ileaving ireaders iintrigued iand iinvested iin iKaz's ijourney. 

In isummary, iKaz iBrekker iis ia icharacter iof iremarkable idepth iin iSix iof 

iCrows. iHe ibecomes ian iunforgettable iprotagonist iwith ihis iintelligence, 

idetermination, iresourcefulness, iemotional icomplexity, iand iintricate ibackstory. 

iHence ias iWilson i(2013) istates iAntiheroes iare ibetter iat iAdapting ito inew 
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icircumstances, idrawing ion iall irelevant iinformation, ibuilding idiverse 

irelationships, iand iunderstanding iother ipeople iis iessential ifor isuccess, iThe 

iresearcher ianalyze ithe icharacter iof iKaz iBrekker ibased ion iRicard iWilson 

i(2013) ifive iAnti-heroic ipillar characteristics inamely: iEmpathy, ihumility, iself-

awareness, iflexibility, iand iAn iability ito iacknowledge iuncertainty. 

1. Emphaty 

 iAntiheroes imust ialso iovercome ithe isame iemotions ithat ipeople iexperience 

iin ilife, iand ithey imust ibe istrong iand idetermined ito iface itheir ichallenges iand 

iachieve itheir igoals. iUsually, iin ithis icase, ithe ibelief iis ithat ithey iare ithe iones 

iwho iwant ito ibe istrong, iso iseeing ia irecognizable ione igives ihope ithat, ilike 

ithem, ione ican ihave ithe istrength ito iface ione's iinner idemons i(Wilson, i2013). 

The ifirst ievidence iof iKaz iBrekker iEmpathy ioccurs iwhen iKaz iwaits iwith 

ithe iDregs, ia ismall ibut iup-and-coming igang iKaz imanages. iKaz, i iJesper iFahey, 

ia iKaelish-Zemeni isharpshooter, iand isome iother iDregs idiscuss ithe irecent 

iassassination iof ia iZemeni itrade iambassador. iThe iassassination iwas iimpossible, 

iand iInej iknows iKaz idoesn’t icare iwho idid iit—he ionly icares ibecause ihe ican’t 

ifigure iout ihow iit iwas idone. iThe iDregs iconvene ion ineutral iterritory i(the 

iExchange) ito imeet iwith iGeels ifrom ithe irival iBlack iTips igang. iInej iis 

isceptical, ibut iKaz imoves iforward iwithout iexplaining ianything. 

He iwas iright. iInej’s idebt ito iPer iHaskell imeant ishe igambled iher ilife 

ievery itime ishe itook ion ia inew ijob ior iassignment iand ileft iher iroom iat ithe iSlat. 

iTonight iwas ino idifferent. iKaz istruck ihis iwalking istick iagainst ithe icobblestones 

ias ithe ibells ifrom ithe iChurch iof iBarter ibegan ito ichime. iThe igroup ifell isilent. 

iThe itime ifor ithe italk iwas idone. i“Geels iisn’t ismart, ibut ihe’s ijust ibright ienough 
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ito ibe itrouble,” isaid iKaz. i“No imatter iwhat iyou ihear, iyou idon’t ijoin ithe ifray 

iunless iI igive ithe icommand. iStay isharp.” iThen ihe igave iInej ia ibrief inod. i“And 

istay ihidden.” i(p. i27) 

 

According ito ithe idata iabove, iKaz iBrekker idemonstrates ihis iempathetic 

inature iby iextending ia ilife-changing iopportunity ito iInej. iKaz irecognizes iInej's 

iexceptional iskills iand iuntapped ipotential idespite iher itroubled ipast. iHe 

iunderstands iher ichallenges iand iempathizes iwith iher idesire ifor ia ibetter ilife. 

iWith ia ikeen ieye ifor italent, iKaz iapproaches iInej iwith ia ijob iproposition, 

ioffering iher ia ichance ito iescape idifficult icircumstances iand ibuild ia ibrighter 

ifuture. iBy idoing iso, ihe ishows ihis ibelief iin iher iabilities iand iacknowledges iher 

istrength, isurpassing ithe ijudgments ioften iplaced iupon iher idue ito iher ipast. i 

Kaz's iempathetic igesture igoes ibeyond ia isimple iemployment ioffer. iIt 

irepresents ihis iunderstanding iof iInej iand ihis iwillingness ito igive iher ian 

iopportunity ifor ipersonal igrowth iand iempowerment. iHe irecognizes iher iworth 

iand ioffers iher ia ichance ito ibreak ifree ifrom ithe iconstraints ithat ihave iheld iher 

iback. iAnother ipiece iof ievidence iwhich ishows ithe icharacteristic iempathy ifor 

iKaz iBrekker iexists iwhen iKaz iand ihis igroup ihave iwon iagainst ihis irival igang 

iBlack iTips, iKaz ireveals ithat ihe iactually idid ithis iplan ito ihelp iJesper ibecause 

ithey ihad iblackmailed ihim. 

“If iI ithought iyou iwere idirty, iyou’d ibe iholding iyour iguts iin ion ithe ifloor 

iof ithe iExchange ilike iBig iBol, iso istop irunning iyour imouth. iIt iwould ihave ibeen 

ieasy ienough ito imake ipeace. iKaz icould ihave itold iJesper ithat ihe iknew ihe iwasn’t 

idirty, ireminded ihim ithat ihe’d itrusted ihim ienough ito imake ihim ihis ionly ireal 

isecond iin ia ifight ithat icould ihave igone ibadly iwrong itonight. iInstead, ihe isaid, 

i“Go ion, iJesper. iThere’s ia iline iof icredit iwaiting ifor iyou iat ithe iCrow iClub. 

iPlay itill imorning ior iyour iluck iruns iout, iwhichever icomes ifirst.” i(p.49) 
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According ito ithe idata iabove, iJesper ifinds ihimself ibeing iblackmailed, iKaz 

iBrekker idemonstrates ihis iempathetic inature iand iextends ia ihelping ihand. iKaz 

irecognizes ithe iburden iof isecrets iand ithe ivital irole iof itrust iwithin itheir icrew. 

iUnderstanding ithe igravity iof ithe isituation, ihe iapproaches iJesper iwith 

iunderstanding iand icompassion. 

Seeing iJesper's idistress, iKaz iputs ihimself iin ihis ishoes, iempathizing iwith 

ithe iweight iof ithe isecret ithat iis ibeing iused iagainst ihim. iKnowing ithe 

idestructive ipower iof isuch iknowledge, iKaz irealizes ithe iimportance iof 

iaddressing ithe iissue iand istanding iby ihis icrew imember. iKaz iassures iJesper ithat 

ihe ican itrust ihim iwith ihis isecret iwithout ihesitation. iKaz iunderstands ithe 

isignificance iof imaintaining itrust iwithin itheir icrew iand irecognizes ithat iby 

ihelping iJesper, ihe istrengthens itheir ibond. iHe ivalues ithe icohesion iand iunity iof 

itheir iteam, iknowing ithat ithey irely ion ieach iother ito iachieve itheir igoals. i 

Kaz isat idown ion ithe iplush isettee iwithout ibeing iinvited iand istretched iout 

ihis ibad ileg. i“Jurda iparam iis ireal, iNina, iand iif iyou’re istill ithe igood ilittle 

iGrisha isoldier iI ithink iyou iare, iyou’ll iwant ito ihear iwhat iit idoes ito ipeople ilike 

iyou.” iShe iturned ithe ilump iof igold iover iher iin iher ihands, ithen iwrapped iher 

idressing igown imore itightly iaround iher iand icurled iup iat ithe iend iof ithe isettee. 

iAgain, iKaz imarvelled iat ithe itransformation. iIn ithese irooms, ishe iplayed ithe ipart 

iher iclients iwanted ito isee—the ipowerful iGrisha, iserene iin iher iknowledge. iBut 

isitting ithere iwith iher ibrow ifurrowed iand iher ifeet itucked iunder iher, ishe ilooked 

ilike iwhat ishe itruly iwas: ia igirl iof iseventeen, iraised iin ithe isheltered iluxury iof 

ithe iLittle iPalace, ifar ifrom ihome iand ibarely igetting iby ievery iday i(p.57) 

 

Kaz iBrekker ishows iempathy iwhen ihe ibecomes iaware iof iNina's idistressing 

iwithdrawal isymptoms. iRecognizing ithe iurgency iof iher isituation, ihe itakes 

iimmediate iaction ito iensure ithat ishe ireceives ithe ivital imedication, ijurda iparem, 
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ithat ishe idesperately ineeds. iUnderstanding ithe iseverity iof iNina's isuffering iand 

ithe idangers iof iwithdrawal, iKaz idemonstrates ihis icompassion iby iswiftly 

iorganizing ia iplan ito iacquire ithe inecessary imedication. iHe irecognizes ithe 

idebilitating ieffects iof ithe iwithdrawal iand iempathizes iwith iNina's ipain iand 

idesperation. iHe ishows ihis icommitment ito ihis icrew imember's iwell-being iand 

iunderstands ithat iher irecovery iis icrucial inot ionly ifor iher iown isake ibut ialso 

ifor ithe isuccess iof itheir imission. 

By itaking iprompt iand idecisive iaction ito isecure ithe imedication, iKaz 

iexemplifies ihis iunderstanding iof iNina's istruggle iand ihis iwillingness ito igo ito 

igreat ilengths ito ialleviate iher isuffering. iHis iempathy ishines ithrough ihis iactions, 

iemphasizing ihis ideep icare ifor ihis iteam imembers iand itheir icollective isuccess. 

iAnother ievidence iof iKaz ibeing iempathetic ioccurs iwhen iKaz ibrings iInej ionto 

ithe iboat. iHe iorders iNina ito iuse iher iGrisha ipowers ito iheal iInej, ieven ithough 

iNina iisn’t ia ihealer. iJesper iand iMatthias icapture iOomen iand ibring ihim ito iKaz. 

iKaz irips iout ione iof iOomen’s ieyes ito iget ihim ito ireveal iwho iordered ithe 

iattack. iOomen ireveals ithat iPekka iRollins ihired ithe iBlack iTips ito iattack ithe 

iDregs. iAfter iKaz igets iall ithe iinformation ihe ineeds ifrom iOomen, ihe ithrows 

ihim ioverboard ias iretribution ifor iinjuring iInej. 

“Get ius iout iof ihere,” iKaz ishouted ias isoon ias ihe ilimped iaboard ithe 

ischooner iwith iInej iin ihis iarms. iThe isails iwere ialready itrimmed iand ion itheir 

iway iout iof ithe iharbor iin imoments, ithough inot inearly ias ifast ias ihe iwould ihave 

iliked. iHe iknew ihe ishould ihave itried ito isecure isome iSquallers ifor ithe ijourney, 

ibut ithey iwere ihell ito icome iby. iThere iwas ichaos ion ideck, ipeople ishouting iand 

itrying ito iget ithe ischooner iinto ithe iopen isea ias iquickly ias ipossible. i“Specht!” 

ihe iyelled iat ithe iman ihe’d ichosen ito icaptain ithe ivessel, ia isailor iwith ia italent 



 

 

27 

 

ifor iknife iwork iwho ihad ifallen ion ihard itimes iand iended iup istuck iin ithe ilower 

iranks iof ithe iDregs. i“Get iyour icrew iin ishape ibefore iI istart icracking iskulls.” 

iSpecht isaluted—then iseemed ito icatch ihimself. iHe iwasn’t iin ithe inavy iany 

ilonger, iand iKaz iwasn’t ia icommanding iofficer i(p.106) 

 

Kaz iBrekker ishowcases ihis iprofound iempathy iby idevising ia imeticulous 

iplan ito irescue iInej ifrom ithe igrips iof ia iperilous igang. iFueled iby ihis 

iunwavering icommitment ito iprotecting ihis icrew imembers, iKaz idemonstrates ihis 

iwillingness ito igo ito igreat ilengths, iregardless iof ithe ipersonal isacrifices 

iinvolved. iUnderstanding ithe iimminent idanger iInej ifaces iand ithe ipotential iharm 

ithat iawaits iher, iKaz's iempathy icompels ihim ito itake iswift iaction. iHe 

irecognizes ithe iprofound iimpact iInej ihas ion itheir icrew's idynamic iand iher 

iinvaluable irole iin itheir ishared iobjectives. 

Kaz's iempathy idrives ihis imeticulous iplanning, ias ihe irefuses ito ilet iany 

iharm ibefall ihis icrew imembers. iDespite ithe iinherent irisks iand ipersonal 

isacrifices, iKaz iremains isteadfast iin ihis idetermination ito iprotect iInej. iHis 

iempathy ishines ithrough ihis iunwavering iresolve iand ihis iunwavering 

icommitment ito iensuring ithe isafety iand iwell-being iof ihis icrew. 

Hence, iBy idemonstrating isuch iempathy, iKaz ireveals ihis ideep 

iunderstanding iof ihis icrew imembers' iemotional iand iphysical ivulnerabilities. iHe 

iexemplifies ithe icore iprinciple iof iloyalty iand icompassion ithat iunderpins itheir 

icollective ibond, iemphasizing ihis irole ias ithe ileader iwho iwill istop iat inothing 

ito isafeguard ithose ihe icares iabout. 
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2. Humility 

Antiheroes imay ialso idisplay itheir ihumility ibecause ithey iknow ithe 

ilimitations iof itheir iknowledge iand iskills i(Wilson, i2013). iFor ianti-heroes, 

ihumility ican istrike ia ibalance iagainst iselfish ibehavior ithat ioften ileads ithem ito 

isuccess. iHumble icharacter iwilling ito iadmit imistakes, iset iaside iego, iand ihold. 

iKaz’s ihumility icharacteristic ioccurs iwhen iInej ijoins iKaz iin ihis iroom. iHe itells 

iher ivery ilittle iabout ithe ijob ibut ioffers iher ifour imillion ikruge ito ijoin ihis icrew. 

i 

“I’ve igot ia ijob ifor iyou,” iKaz isaid ias ihe iflipped ithrough ithe iprevious 

iday’s ifigures. iEach isheet iwould igo iinto ihis imemory iwith ibarely ia iglance. 

i“What iwould iyou isay ito ifour imillion ikruge?” i“Money ilike ithat iis imore icurse 

ithan igift.” i“My ilittle iSuli iidealist. iAll iyou ineed iis ia ifull ibelly iand ian iopen 

iroad?” ihe isaid, ithe imockery iclear iin ihis ivoice. i“And ian ieasy iheart, iKaz.” 

iThat iwas ithe idifficult ipart. iNow ihe ilaughed ioutright ias ihe iwalked ithrough ithe 

idoor ito ihis itiny ibedroom. i“No ihopes iof ithat. iI’d irather ihave ithe icash. iDo iyou 

iwant ithe imoney ior inot?” i“You’re inot iin ithe ibusiness iof igiving igifts. iWhat’s 

ithe ijob?” i(p.50) 

 

Kaz iBrekker iexhibits ihumility iby iacknowledging iand irecognizing ieach 

icrew imember's iunique iskills iand iexpertise. iRather ithan isolely ifocusing ion ihis 

icapabilities, iKaz ihumbly iacknowledges ithe ivalue ihis icrew imembers icontribute 

ito itheir ishared imission. iUnderstanding ithe idiverse istrengths iof ihis iteam, iKaz 

idemonstrates ihumility iby igiving icredit iwhere iit iis idue. iHe irecognizes ithat ihe 

icannot iaccomplish itheir igoals ialone iand ithat itheir imission's isuccess irelies ion 

ihis icrew imembers' icollective italents. 

By iembracing ihumility, iKaz isets iaside iegotistical itendencies iand 

iempowers ihis icrew imembers ito ishine iin itheir irespective iareas. iHe iunderstands 
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ithat itheir icombined icapabilities ifar ioutweigh iindividual iaccomplishments iand 

iactively iencourages icollaboration iand iteamwork. iIn idoing iso, iKaz iexemplifies 

ia ihumble ileader iwho ivalues ithe idiverse italents iof ihis icrew iand irecognizes 

ithat itheir icollective istrengths imake ithem ia iformidable iforce. iHis ihumility 

ifosters ia isense iof iunity iand irespect iwithin ithe igroup, iensuring ithat ithey 

ioperate ias ia icohesive iteam irather ithan ia icollection iof iindividuals. 

Another ievidence iof iKaz’s ihumility ioccurs iwhen iThe icrew iof iKaz iobjects 

ito iWylan’s iinexperience, iarguing ithat ithey ishould iget ia ibetter idemolitions 

iexpert. iBut iKaz iexplains ithat iWylan iis imore ithan ijust ia ihostage. iIn iaddition 

ito ihis iknowledge iof iexplosives, ihe ihas ibeen ito ithe iIce iCourt iand iis iskilled 

iat idrawing. iMatthias iand iWylan iwork itogether ito idraw ia imap iof ithe iIce 

iCourt, iand iMatthias ireluctantly ishares iwhat ihe iknows iabout iFjerdan isecurity 

iprotocols. iThe iplan, iKaz itells ithem, iis ito iget iarrested iand iimprisoned iin ithe 

iIce iCourt iintentionally. i 

Kaz ileaned iback. i“What’s ithe ieasiest iway ito isteal ia iman’s iwallet?” 

i“Knife ito ithe ithroat?” iasked iInej. i“Gun ito ithe iback?” isaid iJesper. i“Poison iin 

ihis icup?” isuggested iNina. i“You’re iall ihorrible,” isaid iMatthias. iKaz irolled ihis 

ieyes. i“The ieasiest iway ito isteal ia iman’s iwallet iis ito itell ihim iyou’re igoing ito 

isteal ihis iwatch. iYou itake ihis iattention iand idirect iit iwhere iyou iwant iit ito igo. 

iHringkälla iis igoing ito ido ithat ijob ifor ius. iThe iIce iCourt iwill ihave ito idivert 

iresources ito imonitoring iguests iand iprotecting ithe iroyal ifamily. iThey ican’t ibe 

ilooking ieverywhere iat ionce. iIt’s ithe iperfect iopportunity ito ispring iBo iYulBayur.” 

iKaz ipointed ito ithe iprison igate iin ithe iringwall. i“Remember iwhat iI itold iyou iat 

iHellgate, iNina?” i(p.89) 

 

when ithe igroup iconfronts ia iformidable ichallenge, iKaz iBrekker 

idemonstrates ihis ihumility iby i iRecognizing ithe icollective iintelligence iand 
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iexpertise iof ihis iteam, ihe iencourages ithem ito icome itogether iand iengage iin ia 

ibrainstorming isession, ivaluing ithe iinput iand iideas iof ievery iindividual. 

Rather ithan iimposing ihis iown iwill ior iasserting idominance, iKaz ihumbly 

irecognizes ithe ipower iof icollaboration iand ithe istrength iof ipooling itheir 

iknowledge iand iperspectives. iHe iunderstands ithat ithe ibest isolutions ioften iarise 

ithrough icollective ieffort iand ithe isynergy iof idiverse iideas. iWith ia ihumble 

iapproach, iKaz ifosters ian ienvironment iwhere imembers ifeel iempowered ito 

icontribute itheir ithoughts iand isuggestions. iHe iencourages iopen idialogue, 

iensuring ieveryone's ivoice iis iheard iand irespected. iBy idoing iso, ihe inot ionly 

ivalues ithe iinput iof iothers ibut ialso idemonstrates ihis itrust iin itheir icapabilities. 

iAnother ievidence iof iKaz ibeing ihumility iwhen iThe ivoyage ito iFjerda icontinues. 

iMatthias ireflects ion iNina’s iremorse. iThe igang idiscusses ithe iplan ito irescue iBo 

iYul-Bayur. i 

Kaz ipushed ihis ideep iinto ihis imouth, iwiggling iit ibetween ihis iteeth. 

i“Baleen. iI’d iplanned ito isave ithese, ibut iafter ithat iambush, iI idon’t iknow iwhat 

ikind iof itrouble iwe imay irun iinto ion ithe iopen isea. iIf iyou igo iover iand ican’t 

icome iup ifor iair, iwiggle iit ifree iand ibite idown. iIt iwill ibuy iyou iten iminutes iof 

ibreathing itime. iLess iif iyou ipanic,” ihe isaid iwith ia imeaningful ilook iat iWylan. 

iHe igave ithe iboy ianother ipiece iof ibaleen. i“Be icareful iwith ithat ione.” iThen ihe 

itapped ithe iIce iCourt iplans. i(p.122) 

 

Kaz iBrekker iexemplifies ihumility iby irecognizing iand iaccepting ihis iown 

ilimitations. iHe idemonstrates iself-awareness iand ia ikeen iunderstanding iof ithe 

istrengths iand iexpertise iof ihis iteam imembers, iknowing iwhen iit iis inecessary ito 

idelegate itasks ito iothers iwho imay ibe ibetter isuited ifor ispecific ijobs. 
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Rather ithan istubbornly iclinging ito icontrol ior iallowing ihis iego ito idictate 

ihis iactions, iKaz iacknowledges ithat ihe imay inot ialways ibe ithe imost iskilled ior 

iknowledgeable iin ievery iaspect iof itheir imission. iHe ivalues ithe icapabilities iand 

italents iof ihis icrew imembers iand iunderstands ithat iutilizing itheir iexpertise iwill 

ilead ito ia imore isuccessful ioutcome. iWith ihumility, iKaz idelegates itasks ito 

ithose iteam imembers iwith ithe inecessary iskills ior iexperience ito ihandle ithem 

ieffectively. iHe iputs iaside ipersonal ipride iand ifocuses ion iwhat iis ibest ifor ithe 

imission iand ithe icollective isuccess iof itheir iendeavour. iBy iembracing ihumility 

iand idelegating iresponsibilities, iKaz idemonstrates itrust iin ihis iteam imembers' 

iabilities. iHe irecognizes ithat itheir icollective istrengths ifar isurpass ihis iown 

iindividual icapabilities, iand ihe iwillingly irelies ion itheir iexpertise ito iachieve 

itheir ishared igoals. 

Therefore, iKaz's ihumility ias ia ileader icontributes ito ithe ioverall isuccess iof 

itheir iendeavours, ias ithey itap iinto ithe icollective iintelligence iand icreativity iof 

ithe iteam, ifinding iinnovative isolutions ito ithe ichallenges ithey iface. iKaz's 

ihumility ienables ithe iteam ito ioperate iat itheir ihighest ipotential, iempowering 

ieach imember ito icontribute itheir iskills iand iexpertise. iThrough ihis ihumble 

iapproach, iKaz idemonstrates ithat ieffective ileadership iincludes irecognizing iand 

iutilizing ithe istrengths iof iothers, ileading ito ithe iachievement iof itheir ishared 

iobjectives. 
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3. Self-awareness 

 iSelf-awareness iis iclearly iunderstanding ione's ipersonality, iincluding 

istrengths, iweaknesses, ithoughts, ibeliefs, imotivations, iand iemotions i(Wilson, 

i2013). iAntiheroes iface imany isituations, iinteractions ieven iconflict ievery iday, 

iand ioften ithe iway ithey ireact ior ibehave iis ibased ion ipatterns iin itheir ivalues, 

iexperiences, iand ibeliefs. iObserving, ithen iunderstanding, iand iunravelling ithese 

ilinks iis ione iof iits iown, iand ias iit ibegins ito ireinforce ithis iskill, ithe ianti-hero 

iwill ibe iable ito imake idecisions iknowingly iin itheir ipersonal ilife. iKaz’s iself-

awareness icharacteristic ifirst ioccurs iwhen iKaz iand ihis igang imember icelebrate 

ithe ivictory iagainst ithe iBlack iTips. 

The imood iwas ijittery, iand itheir ilaughter ihad ithe ifrantic iserration ithat 

icame iwith inear idisaster. iSome iof ithem ihad iexpected ia ifight iand iwere istill 

iitching ifor ione. iBut iKaz iknew ithere iwas imore ito iit, iand ihe ihadn’t imissed ithe 

ifact ithat ino ione ihad imentioned iBig iBolliger’s iname. iHis ibetrayal ihad ibadly 

ishaken ithem—both ithe irevelation iand ithe iway iKaz ihad idelivered ipunishment. 

iBeneath iall ithat ijostling iand iwhooping, ithere iwas ifear. iGood. iKaz irelied ion 

ithe ifact ithat ithe iDregs iwere iall imurderers, ithieves, iand iliars. iHe ijust ihad ito 

imake isure ithey ididn’t imake ia ihabit iof ilying ito ihim i(p.31) 

 

Kaz iBrekker idisplays iself-awareness iby irecognizing iand iacknowledging 

ihis ireputation ias ia ifeared iand iruthless icriminal imastermind. iHe ifully 

iunderstands ihow iothers iperceive ihim iand ithe iimage ihe ihas icultivated iwithin 

ithe icriminal iunderworld. iWith ia ikeen iunderstanding iof ihis iown inotoriety, iKaz 

inavigates ithe iworld iwith ia iclear iawareness iof ithe ifear iand irespect ihis iname 

ievokes. iHe iknows ithat ihis ireputation iprecedes ihim iand ican ibe iboth ian iasset 

iand ia iliability iin ihis iline iof iwork. 
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Rather ithan idenying ior idownplaying ihis ireputation, iKaz iembraces iit iand 

iuses iit ito ihis iadvantage. iHe iunderstands ihow ihis ifearsome ipersona ican 

iintimidate iothers iand ideter ipotential iadversaries. iAt ithe isame itime, ihe iis 

iconscious iof ihow ithis iperception imay iisolate ihim ifrom iforming igenuine 

iconnections iwith iothers. iHowever, idespite ihis iawareness iof ihis ireputation, iKaz 

ialso irecognizes ithe ilimitations iand imisconceptions ithat icome iwith iit. iHe 

iunderstands ithat ipeople imay iview ihim isolely ithrough ithe ilens iof ihis icriminal 

iimage, imissing iout ion ithe icomplexity iand idepth iof ihis itrue icharacter. iAnother 

iSelf-awareness iof iKaz’s icharacteristics ioccurred iwhen iInej isaved ihim, ibut iInej 

ibecame ia ivictim ibecause iof iher iactions, iKaz ibecame iworried iand imade ihim 

ireminisce iabout ithe imeaning iof ideath ito ihim. 

He iwas ialive ibecause iof iInej. iThey iall iwere. iThey’d imanaged ito ifight 

iout iof ia icorner, ibut ionly ibecause ishe’d iprevented ithem ifrom ibeing isurrounded. 

iKaz iknew ideath. iHe icould ifeel iits ipresence ion ithe iship inow, ilooming iover 

ithem, iready ito itake ihis iWraith. iHe iwas icovered iin iher iblood. i“Unless iyou ican 

ibe iuseful, igo iaway,” iNina isaid iwithout ilooking iup iat ihim. i“You’re imaking ime 

inervous.” iHe ihesitated, ithen istomped iback ithe iway ihe’d icome, istopping ito 

ipurloin ia iclean ishirt ifrom ianother icabin. iHe ishouldn’t ibe ithis ishaken iup iby ia 

idock ibrawl, ieven ia ishoot-out, ibut ihe iwas. iSomething iinside ihim ifelt ifrayed iand 

iraw iIt iwas ithe isame ifeeling ihe’d ihad ias ia iboy, iin ithose ifirst idesperate idays 

iafter iJordie’s ideath. i(p.107) 

 

Kaz iBrekker iexhibits iself-awareness ithrough iintrospection iand ireflecting 

ion ihis iemotions. iHe iunderstands ihis ipast itraumas’ iinfluence ion ihis icurrent 

iactions iand imindset. iWith ia ideep iself-awareness, iKaz iacknowledges ithat ihis 

ipast iexperiences ihave ishaped ihim iand icontinue ito iimpact ihis ithoughts, 
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ibehaviours, iand idecision-making. iHe irecognizes ithe iweight iof ihis itraumas iand 

ihow ithey ihave icontributed ito ihis iguarded inature iand ihardened iexterior. 

Kaz's iself-awareness iallows ihim ito inavigate ihis iemotions iwith 

iunderstanding. iHe irecognizes iwhen ihis itraumas iare itriggering icertain iresponses 

iand iactively iworks ito imanage ithose ireactions. iHe iacknowledges iself-

preservation’s iimportance iwhile istriving inot ito icompletely ilet ihis ipast idefine 

ihim. iKaz's iself-awareness idisplay iadds icomplexity ito ihis icharacter. iIt 

ishowcases ihis iability ito ireflect ion ihis iown iemotional ilandscape iand iunderstand 

ithe iorigins iof ihis ibehaviours. iBy iacknowledging ithe iimpact iof ihis ipast 

itraumas, ihe idemonstrates ia ilevel iof iempathy iand icompassion ifor ihimself, 

iwhich ican ialso iextend ito iothers. iAnother ievidence iof iKaz iself iawareness 

ioccurs iwhen iKaz iregains iconsciousness iin ithe iprison iwagon iand ipanics iwhen 

ihe ifeels ithe ibodies iof ithe iother iprisoners ipressing iagainst ihim. iInej italks ito 

icalm ihim idown. 

He iforced ihimself ito ibreathe ideeply, idespite ithe ismell iof ibodies. iHe’d 

ikept ihis igloves ion, isomething ithe iguards imight ihave ieasily itaken inote iof, iand 

ia ifrustrating iconcession ito ihis iweakness, ibut iif ihe ihadn’t, ihe ifelt ifairly isure 

ihe’d ihave igone icompletely imad. iHe ihated ithat iInej ihad iseen ihim ithis iway, 

ithat ianyone ihad, ibut ion ithe iheels iof ithat ithought icame ianother: iBetter iit 

ishould ibe iher. iIn ihis ibones, ihe iknew ithat ishe iwould inever ispeak iof iit ito 

ianyone, ithat ishe iwould inever iuse ithis iknowledge iagainst ihim. iShe irelied ion ihis 

ireputation. iShe iwouldn’t iwant ihim ito ilook iweak. iBut ithere iwas imore ito iit ithan 

ithat, iwasn’t ithere? iInej iwould inever ibetray ihim. iHe iknew iit. iKaz ifelt iill. 

iThough ihe’d itrusted iher iwith ihis ilife icountless itimes, iit ifelt imuch imore 

ifrightening ito itrust iher iwith ithis ishame i(p.184) 

 

Kaz iBrekker iexhibits iself-awareness iby iacknowledging ihis ilimitations iin 

icertain isocial isituations iand irelying ion ithe istrengths iof ihis icrew imembers ito 
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inavigate ithem. iWith ia ikeen iunderstanding iof ihis iown istrengths iand 

iweaknesses, iKaz irecognizes ithat isome isocial idynamics iand isubtleties imay 

ielude ihim. iHe iunderstands ithat ihis istrength ilies iin istrategy, imanipulation, iand 

icunning irather ithan iin ithe iintricacies iof isocial iinteractions. 

Instead iof istubbornly itrying ito iexert icontrol ior iinfluence iwhere ihe imay 

inot ibe iadept, ihe itrusts ihis icrew ito ihandle ithese imatters iwith ifinesse. iKaz's 

idisplay iof iself-awareness ihighlights ihis ieffectiveness ias ia ileader. iHe iis iwilling 

ito idelegate iand itrust ihis icrew, irecognizing ithat ithey ipossess iskills ithat 

icomplement ihis iown. iBy iacknowledging ihis ilimitations iin icertain isocial 

isituations, ihe ifosters ian ienvironment iof imutual isupport iand irespect iwithin ithe 

igroup. 

Therefore, iKaz's iself-awareness ienables ihim ito inavigate ithe iintricate iworld 

iof icrime iand imanipulation iwith ia ikeen iunderstanding iof ihis istrengths iand 

ilimitations. iIt iadds idepth ito ihis icharacter iand ireinforces ihis iability ito iadapt 

iand istrategize ieffectively. iaz's iself-awareness ienables ihim ito imaximize ithe 

ipotential iof ihis icrew iand iadapt ito ivarious ichallenges. iIt ishowcases ihis iability 

ito iprioritize ithe isuccess iof itheir imission iover ipersonal ipride, ihighlighting ihis 

igrowth ias ia icharacter iand ileader ithroughout ithe istory. 
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4. Flexibility 

Humans iare iparticularly igood iat iinteracting iwith iothers. iThey ioften ihave 

istrong iinstincts ifor igenerosity, isensitivity, iand iopenness ibut ialso ioften ihave 

ialtruistic iideas isuch ias iequality iand iopenness irather ithan ithe iflexibility iof 

iantiheroes. iHowever, ithey ihave itraits ithat iprevent ithem ifrom isolving itoday’s 

ichallenges. iTheir isteadfast icommitment ito isocial iprogress ialso iprevents iher 

ifrom iopening iup inew isolutions ifrom ia idifferent iperspective. iSimply iput, itheir 

imost isignificant istrength iis itheir igreatest iweakness i(Wilson, i2013). iKaz’s 

iflexibility icharacteristics ifirst ioccur iwhen iKaz igives ieach igroup imember ia itask 

iand idismisses ithem ito istick ito ithe iplan ito ikidnap iBo-Yul iBayur iwhile ihe 

ineeds ito ithink iof ianother ibackup iplan. 

Kaz ineeded itime ito ithink ithrough ithe iplan ithat iwas iforming iin ihis imind. 

iHe icould isee ithe ibasics— iwhere ithey iwould ienter, ihow ithey iwould ileave. iBut 

ithe iplan ihe ienvisioned iwould imean ithat ithey iwouldn’t ibe iable ito ibring imuch 

iwith ithem. iThey’d ibe ioperating iwithout itheir iusual iresources. iThat imeant imore 

ivariables iand ia ilot imore ichances ifor ithings ito igo iwrong i(p.90) 

 

Kaz iBrekker idemonstrates iflexibility iby iadjusting ihis imindset iand 

iconsidering ialternate iperspectives iwhen ipresented iwith inew iinformation ior 

idiffering iviewpoints. iWith ia istrong isense iof iadaptability, iKaz irecognizes ithe 

iimportance iof iopenness ito inew iideas iand iinformation. iHe iunderstands ithat 

irigid ithinking ican ihinder iprogress iand ilimit ihis iability ito isolve ichallenges 

icreatively. iTherefore, iwhen iconfronted iwith inew iinformation ior idiffering 

iviewpoints, ihe idoesn't iimmediately idismiss ithem ior icling ito ihis ipreconceived 

inotions. i 



 

 

37 

 

Instead, iKaz iexhibits ia iwillingness ito ilisten iand ievaluate idifferent 

iperspectives. iHe iunderstands ithat ihis iperspective imay inot ialways ibe 

icomprehensive ior iaccurate. iHe iactively iengages iin idialogue iand iweighs ithe 

imerits iof idifferent iviewpoints, itaking iinto iaccount ithe iexpertise iand iinsights iof 

ihis icrew imembers. iKaz's idisplay iof iflexibility iadds idepth ito ihis icharacter iand 

ishowcases ihis igrowth ithroughout ithe istory. iIt idemonstrates ihis icapacity ito iset 

iaside ipersonal ibiases iand iego iin ifavour iof ithe imost ieffective ifor ithe imission’s 

isuccess. iHis iwillingness ito iadjust ihis imindset iand iconsider ialternate 

iperspectives ireflects ihis iown igrowth iand ifosters ia icollaborative iand idynamic 

ienvironment iwithin ithe icrew. iAnother ievidence iof i iKaz’s iflexibility ioccurs 

iwhen iKaz ifinally iworks iup ithe inerve ito italk ito iher. iHe ishows iher iWylan’s 

iprison idrawing iand iasks iif ishe ithinks ishe ican iclimb iup ithe iincinerator’s 

ichimney. iIf ishe ifails, ithe iwhole icrew iwill iend iup istuck iin ithe iIce iCourt’s 

iprison. iInej iimagines ihow ishe iwill idie iif ishe ican’t imanage ithe iclimb. i i iInej 

iis iaware ithat iKaz ihas ia ipersonal ivendetta iagainst iPekka iRollins. 

 i“I’ve iseen iit,” iInej isaid. iShe iran iher ifinger ifrom ithe ibasement iup ito 

ithe iroof iin ia istraight iline. i“Six istories iup ia ichimney.” i“Can iyou ido iit?” iHer 

idark ibrows irose. i“Is ithere ianother ioption?” i“No.” i“So iif iI isay iI ican’t imake 

ithat iclimb, iwill iyou itell iSpecht ito iturn ithe iboat iaround iand itake ius iback ito 

iKetterdam?” i“I’ll ifind ianother ioption,” isaid iKaz. i“I idon’t iknow iwhat, ibut iI’m 

inot igiving iup ithat ihaul.” i“You iknow iI ican ido iit, iKaz, iand iyou iknow iI’m inot 

igoing ito irefuse. iSo iwhy iask?” iBecause iI’ve ibeen ilooking ifor ian iexcuse ito italk 

ito iyou ifor itwo idays. i“I iwant ito imake isure iyou iknow iwhat iyou’ll ibe idealing 

iwith iand ithat iyou’re istudying ithe iplans.” i“Will ithere ibe ia itest?” i“Yes,” isaid 

iKaz i(p.136) 
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Kaz iBrekker iexemplifies iflexibility iby iadjusting ihis iexpectations iand iplans 

ibased ion ithe ievolving idynamics iwithin ithe icrew, irecognizing ithe ineed ifor 

iflexibility iin ia iteam isetting. iKaz iis ia ishrewd iand ipragmatic ileader iwho 

iunderstands ithat ia isuccessful iteam irequires iadaptability. iHe iacknowledges ithat 

ithe idynamics iwithin ia igroup ican ichange iover itime ias imembers idevelop 

irelationships, iface ipersonal ichallenges, ior iexperience iunexpected icircumstances. 

iIn ilight iof ithis, iKaz iremains iattuned ito ithese ishifts iand iadjusts ihis 

iexpectations iand iplans iaccordingly. 

Rather ithan irigidly iclinging ito ihis iinitial ivision ior idemanding iunwavering 

iadherence ito ihis idirectives, iKaz idemonstrates iflexibility iby iconsidering ithe 

iinput iand ineeds iof ihis icrew imembers. iHe irecognizes ithat itheir iindividual 

igrowth iand ichanging icircumstances imay iimpact itheir iability ito ifulfil icertain 

iroles ior imeet ispecific iexpectations. iAs ia iresult, ihe iadjusts ihis iplans, 

iredistributes iresponsibilities, iand irevises ihis istrategies ito iaccommodate ithe 

ievolving idynamics iwithin ithe icrew. 

Kaz ifosters ia icollaborative iand isupportive ienvironment iwithin ithe iteam. 

iHe ivalues ieach imember's iunique istrengths iand ichallenges iand iacknowledges 

ithe iimportance iof iadapting ito iensure ithe isuccess iof itheir imission. iHis 

iwillingness ito iadjust ihis iexpectations iand iplans ibased ion ithe ichanging 

idynamics ishowcases ihis iadeptness ias ia ileader iwho iprioritizes ithe icollective 

iwell-being iand ieffectiveness iof ithe icrew. iAnother ievidence iof iKaz’s iflexibility 

icharacteristic ioccurs iwhen iKaz ifreed iInej ifrom ithe iMenagerie iand ihired iher 
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ito ibe ipart iof ithe iDregs. iHe itold iher ihe ivalued iher istealth, iand ishe iappreciated 

ihis ihonesty iabout iher iindenture. iIt iwas ia istep iup ifrom ithe iMenagerie, ibut ishe 

istill iwas inot ifree. i iFearing ishe iwill idie iin ithe iincinerator ishaft, iInej icurses 

iKaz iand iherself ifor ibelieving iin ihim. i i 

“This iisn’t i… iit iisn’t ia itrick, iis iit?” iHer ivoice iwas ismaller ithan ishe 

iwanted iit ito ibe. iThe ishadow iof isomething idark imoved iacross iKaz’s iface. i“If 

iit iwere ia itrick, iI’d ipromise iyou isafety. iI’d ioffer iyou ihappiness. iI idon’t iknow 

iif ithat iexists iin ithe iBarrel, ibut iyou’ll ifind inone iof iit iwith ime.” iFor isome 

ireason, ithose iwords ihad icomforted iher. iBetter iterrible itruths ithan ikind ilies. 

i“All iright,” ishe isaid. i“How ido iwe ibegin?” i“Let’s istart iby igetting iout iof ihere 

iand ifinding iyou isome iproper iclothes. iOh, iand iInej,” ihe isaid ias ihe iled iher iout 

iof ithe isalon, i“don’t iever isneak iup ion ime iagain.” i(p.202) 

 

Kaz iBrekker idemonstrates iflexibility iwhen iunexpected isetbacks ioccur 

iduring ithe irescue imission ifor iInej. iFaced iwith iunforeseen ichallenges 

ithreatening itheir iplans, iKaz iadjusts ihis iapproach iand ifinds ialternative ipaths ito 

iachieve itheir igoals. iAs ia imaster itactician iand istrategist, iKaz iunderstands ithat 

iadaptability iis icrucial iin ithe iface iof iadversity. iWhen itheir iinitial iplan 

iencounters iunexpected iobstacles, ihe idoesn't ibecome idiscouraged ior istuck iin ia 

irigid imindset. iInstead, iKaz iembraces iflexibility iby iquickly iassessing ithe 

isituation iand idevising inew istrategies ito iovercome isetbacks. 

Kaz ishowcases ihis iability ito ithink ion ihis ifeet iand idevelop ialternative 

isolutions. iHe ileverages ihis icrew imembers' iunique iskills iand istrengths, 

iencouraging ithem ito ithink icreatively iand icontribute itheir iideas. iBy ifostering ia 

icollaborative ienvironment, iKaz itaps iinto ithe iteam’s icollective iintelligence iand 

iexplores inew iapproaches ithat ihadn't ibeen iconsidered ibefore. i 
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Kaz's iflexibility iis ievident iin ihis iwillingness ito iconsider iunconventional 

imethods iand iadapt ihis iplans iaccordingly. iHe iembraces ithe ielement iof isurprise, 

iutilizing iunexpected iresources iand imanipulating ithe icircumstances ito itheir 

iadvantage. iThrough ihis iquick ithinking iand istrategic iadjustments, iKaz ifinds 

ialternative ipaths ithat ienable ithem ito icontinue itheir imission iand iwork itowards 

irescuing iInej. iKaz's iability ito iadapt ito ichanging isituations iand imaintain ihis 

ifocus ion ithe iultimate iobjective. iIt ihighlights ihis ileadership iagility iand ihis 

icapacity ito ifind iinnovative isolutions iwhen ifaced iwith iunexpected isetbacks. iBy 

iadjusting ihis iapproach iand iexploring ialternative ipaths, iKaz idemonstrates ihis 

icommitment ito iachieving itheir igoals, iregardless iof itheir ichallenges. 

Overall, iKaz's iexhibition iof iflexibility ihighlights ihis iability ito ievolve iand 

iadapt iin ithe iface iof ichanging icircumstances. iIt iportrays ihim ias ia ileader iwho 

ivalues ithe iinput iand iinsights iof iothers, irecognizing ithat icollective iwisdom iand 

iflexibility ican ilead ito igreater isuccess. iKaz's idemonstration iof iflexibility 

iunderscores ihis ileadership iskills iand ihis icapacity ito inavigate ithe icomplexities 

iof iworking iwithin ia iteam. iIt iportrays ihim ias ia ileader iwilling ito iadjust ihis 

iplans iand iexpectations ito ioptimize ithe iteam's iperformance iand iachieve itheir 

ishared igoals. 

5. An iAbility ito iAcknowledge iUncertainty 

Antiheroic iare inot ifor iall iworlds iand iall isituations. iThis iis iwhat iour ihero 

ineeds iin ievery isociety. iIn iemergency iservices, ithe imilitary, ischools, iand 

icommunities. iLess iobvious, imuch iof itoday's iworld iis inot iready ito iaccept i"full-
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fledged" iantiheroes. iIn imost iinstitutions, iadmitting iuncertainty iis iseen ias ia 

iweakness, iand ithe imedia iMostly iavoids ispeaking. iAs isuch, iacting iin iclassic 

iheroic iways iis ioften ivery iappropriate ito imaintain ia iposition iof iinfluence. iThey 

ifound ienough ievidence ithat ithe ianti-heroes imust icontinue itheir icovert 

ioperations, iunprepared ifor idangerous iactions. i(Wilson, i2013). iKaz’s iability ito 

iacknowledge iuncertainty ioccurs iwhen iMatthias iattacks iKaz iand itries ito isteal 

ithe ipardon. iThough iKaz iis imuch ismaller ithan ithe imuscular iMatthias, ihe 

ianticipates ithe iattack, ieasily islipping iout iof iMatthias’s igrip ibefore iruthlessly 

ibeating ihim iwith ihis icane. i 

Kaz iknocked ihis icane igently iagainst iHelvar’s ijaw. i“For ievery itrick 

iyou’ve iseen, iI iknow ia ithousand imore. iYou ithink ia iyear iin iHellgate ihardened 

iyou iup? iTaught iyou ito ifight? iHellgate iwould ihave ibeen iparadise ito ime ias ia 

ichild. iYou imove ilike ian iox—you’d ilast iabout itwo idays ion ithe istreets iwhere iI 

igrew iup. iThis iwas iyour ione ifree ipass, iHelvar. iDon’t itest ime iagain. iNod iso iI 

iknow iyou iunderstand.” i(p.92) 

 

Kaz iBrekker ishowcases ihis iability ito iacknowledge iuncertainty iwhen 

iMatthias iunexpectedly iattacks ihim iand irelies ion ihis icane iand iexperience ito 

ianticipate iand irespond ito ithe ithreat. iAs ia icharacter iknown ifor icarefully 

iplanning iand icalculated imoves, iKaz iunderstands ithat iunexpected ievents iand 

iuncertainties ican iarise iat iany imoment. iWhen iMatthias ilaunches ia isurprise 

iattack ion ihim, iKaz's iinstincts ikick iin, iand ihe iacknowledges ithe iuncertainty iof 

ithe isituation. iInstead iof ipanicking ior ibeing icaught ioff iguard, ihe irelies ion ihis 
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ikeen isense iof iobservation iand iprevious iexperiences ito ianticipate iand ireact ito 

ithe ithreat. 

Kaz iflipped ithe icane iin ihis ihand iand ipressed ithe icarved icrow’s ihead 

iagainst iHelvar’s ithroat. i“Move iagain iand iI’ll ismash iyour ijaw iso ibadly iyou’ll 

ibe idrinking iyour imeals ifor ithe irest iof iyour ilife.” iThe iFjerdan istilled, ihis iblue 

ieyes ialight iwith ihate. i“Where iis ithe ipardon?” iHelvar igrowled. i“I isaw iyou iput 

iit iin iyour ipocket.” iKaz icrouched idown ibeside ihim iand iproduced ithe ifolded 

idocument ifrom ia ipocket ithat ihad iseemed iempty ijust ia imoment ibefore. i“This?” 

i(p.92) 

 

Kaz's icane iserves ias ia isymbol iof ihis ipreparedness iand iresourcefulness. iIt 

iis inot ijust ia isimple iaccessory ibut ia itool ithat iaids ihim iin inavigating ithe 

iuncertain iworld ihe ioperates iin. iKaz's ireliance ion ihis icane iexemplifies ihis 

iability ito iacknowledge iuncertainty iand iutilize iavailable iresources ito iadapt iand 

irespond ieffectively. i 

Furthermore, iKaz's iexperience iand iknowledge iof ihis iadversaries iare 

icrucial iin ihis iability ito ianticipate ithe iattack. iThrough ihis imeticulous iresearch 

iand iunderstanding iof iMatthias' ibackground, iKaz iis iable ito ianticipate ithe 

ipossibility iof ibetrayal iand iprepares ihimself iaccordingly. iThis idemonstrates ihis 

iability ito iacknowledge iuncertainty iand imake icalculated idecisions ibased ion ithe 

iinformation iavailable ito ihim. iAnother ievidence iof iKaz’s iability ito iacknowledge 

iuncertainty icharacteristics ioccurs iwhen i 

How imany itimes ihad iKaz iseen iPekka isince ithat ifirst iglimpse iin ithe igin ishop? 

iNever ionce ihad ithere ibeen ia iflicker iof irecognition. iKaz iwasn’t ia iboy iany ilonger; ithere 

iwas ino ireason iPekka ishould ibe iable ito isee ithe ichild ihe’d iswindled iin ihis ifeatures. iBut 

iit imade ihim ifurious ievery itime itheir ipaths ihad icrossed. iIt iwasn’t iright. iPekka’s iface—

Hertzoon’s iface—was iindelible iin iKaz’s imind, icarved ithere iby ia ijagged iblade i(p.208) 
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Kaz iBrekker idemonstrates ihis iability ito iacknowledge iuncertainty iand 

imake ichoices ibased ion ithe iavailable iinformation, idespite ithe iinherent 

iuncertainties iof ithe isituation. iDuring ia icrucial imoment, iKaz ifaces imultiple 

iunknown ivariables iand iunforeseen ichallenges. iRather ithan ibecoming 

ioverwhelmed ior iparalyzed iby iuncertainties, ihe iembraces ithe ireality ithat 

inothing ican ibe icontrolled ior ipredicted iwith iabsolute icertainty. iHe iunderstands 

ithat imaking ichoices ibased ion ithe ibest iavailable iinformation iis icrucial iin isuch 

ihigh-stakes isituations, ieven iif iit imeans iventuring iinto ithe iunknown. 

Kaz's iacknowledgement iof iuncertainty iis ia itestament ito ihis ipragmatic 

inature iand iadaptability. iHe iunderstands ithat idespite ihis imeticulous iplanning, 

ithere iwill ialways ibe ifactors ibeyond ihis icontrol. iInstead iof iallowing ithe 

iuncertainties ito ihinder ihis iprogress, ihe iembraces ithem iand iuses ihis 

iresourcefulness ito imake iinformed idecisions iin ithe imoment. 

Kaz ihung iback inow, ifeeling ithe idelicate iweight iof ihis ilockpicks ilike ian 

iinsect icradled iin ihis ipalm. iWasn’t ithis iwhat ihe iwanted? iTo isee iPekka ibrought 

ilow, ihumiliated, imiserable iand ihopeless, ithe ibest iof ihis icrew idead ion ipikes. 

iMaybe ithis icould ibe ienough. iMaybe iall ihe ineeded inow iwas ifor iPekka ito iknow 

iexactly iwho ihe iwas, iexactly iwhat ihe’d idone. iHe icould istage ia ilittle itrial iof 

ihis iown, ipass isentence, iand imete iit iout, itoo. iThe iElderclock ibegan ito ichime 

ithe ithree-quarter-hour. iHe ishould igo. iThere iwasn’t imuch itime ileft ito iget ito ithe 

ibasement. iNina iwould ibe iwaiting ifor ihim. iThey iall iwould i(p.209) 

 

By iaccepting ithe ilimits iof ihis icontrol, iKaz iis iable ito ifocus ion ithe 

ivariables iwithin ihis igrasp. iHe iassesses ithe isituation, iweighs ithe irisks, iand 

idraws iupon ihis istrategic ithinking ito ichoose ithe icourse iof iaction ithat ioffers 
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ithe ibest ichances iof isuccess. iHis iability ito inavigate iuncertainties ishowcases ihis 

iresilience iand iability ito ithink iindependently. iFurthermore, iKaz's 

iacknowledgement iof iuncertainty ialso ireflects ihis iunderstanding iof ithe 

ilimitations iof ihuman iknowledge iand ithe iever-changing inature iof icircumstances. 

iHe irecognizes ithat inew iinformation iand iunexpected idevelopments ican iemerge 

iat iany imoment, irequiring iflexibility iand iadaptability iin idecision-making. 

Kaz's iwillingness ito iconfront iuncertainty iand imake ichoices ibased ion ithe 

iavailable iinformation ishowcases ihis ipragmatic iand icalculated iapproach ito 

ichallenges. iIt idemonstrates ihis iability ito imaintain icomposure iand imake isound 

ijudgments ieven iin ithe iface iof iuncertainty. iBy iembracing iuncertainties iand 

iutilizing ihis iintellect, iKaz iproves ihimself ito ibe ia ileader iwho ican inavigate 

icomplex isituations iand iadapt ihis istrategies ito imaximize ithe ichances iof isuccess. 

By iacknowledging iuncertainty, iKaz idemonstrates ia ilevel-headedness iand 

iadaptability ithat iallows ihim ito inavigate iunpredictable isituations. iHe idoesn't ilet 

ithe iunexpected iderail ihis iplans ibut iinstead iuses iit ias ian iopportunity ito 

ishowcase ihis iability ito ithink ion ihis ifeet iand iadjust ihis iactions iaccordingly. 

iKaz's iacknowledgement iof iuncertainty iunderscores ihis iresilience iand 

iadaptability ias ia icharacter. iIt ishowcases ihis iability ito imake iinformed ichoices 

idespite ithe iinherent iuncertainties, isolidifying ihis ireputation ias ia imastermind 

iwho ican ithrive iin iunpredictable icircumstances. 
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CHAPTER V 

CONCLUSION AND SUGGESTION 

 

This section is about the conclusion and suggestion. The conclusion is led 

dependent on the information in the past part. Moreover, the examination additionally 

contains an idea for the researcher, particularly the idea for the following researchers 

who are keen on doing the exploration utilizing a similar hypothesis in this exploration. 

A. Conclusion 

The appropriate approach used to analyze these characters is Structural analysis 

with the idea of the Antihero characteristic theory by Richard Wilson. In the novel Six 

of Crows by Leigh Bardugo, by analyzing the main character, namely Kaz Brekker, to 

identify five characteristics of Antihero pillars, namely, Empathy, humility, self-

awareness, flexibility, and An ability to acknowledge uncertainty. In Emphaty 

characteristic, Kaz reveals his deep understanding of his crew members' emotional and 

physical vulnerabilities. He exemplifies the core principle of loyalty and compassion 

that underpins their collective bond, emphasizing his role as the leader who will stop 

at nothing to safeguard those he cares about. Then continue in Humility characteristic 

Kaz's humility as a leader contributes to the overall success of their endeavours, as they 

tap into the collective intelligence and creativity of the team, finding innovative 

solutions to the challenges they face. Kaz's humility enables the team to operate at their 

highest potential, empowering each member to contribute their skills and expertise. 
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Through his humble approach, Kaz demonstrates that effective leadership includes 

recognizing and utilizing the strengths of others, leading to the achievement of their 

shared objectives. 

In Self Awareness Characteristics, Kaz's self-awareness enables him to navigate 

the intricate world of crime and manipulation with a keen understanding of his 

strengths and limitations. It adds depth to his character and reinforces his ability to 

adapt and strategize effectively. Kaz's self-awareness enables him to maximize the 

potential of his crew and adapt to various challenges. It showcases his ability to 

prioritize the success of their mission over personal pride, highlighting his growth as a 

character and leader throughout the story. Then in flexibility characteristics, Kaz's 

exhibition of flexibility highlights his ability to evolve and adapt in the face of changing 

circumstances. It portrays him as a leader who values the input and insights of others, 

recognizing that collective wisdom and flexibility can lead to greater success. Kaz's 

demonstration of flexibility underscores his leadership skills and his capacity to 

navigate the complexities of working within a team. It portrays him as a leader willing 

to adjust his plans and expectations to optimize the team's performance and achieve 

their shared goals. In the final characteristics An ability to acknowledge uncertainty,  

Kaz demonstrates a level-headedness and adaptability that allows him to navigate 

unpredictable situations. He doesn't let the unexpected derail his plans but instead uses 

it as an opportunity to showcase his ability to think on his feet and adjust his actions 

accordingly. Kaz's acknowledgement of uncertainty underscores his resilience and 

adaptability as a character. It showcases his ability to make informed choices despite 
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the inherent uncertainties, solidifying his reputation as a mastermind who can thrive in 

unpredictable circumstances. 

B. Suggestion 

The study focuses on antihero theory proposed by Richard Wilson. For further 

research, it is feasible for different analyses which need to break down this novel by 

utilizing different theory in dissecting it, and they can zero in on certain parts of the 

novel that the creator has not examined to acquire a more extensive comprehension.  

The researcher also suggests the future research to use this study as a comparison or 

additional information in investigating the same area. In practice, the researcher trusts 

that this exploration can add to English Literature students



 

 

 

 

 

BIBLIOGRAPHY 

 

Abrams. M.H. (1999). A Glossary of Literary Terms. Sixth Edition. New York: Holt, 

Rinehart and Winston Inc. 

Ajara, S. H. (2018). The Analysis of Anti-Hero as seen in Miller’s Deadpool. 

Unpublished Thesis. Jakarta: Universitas Teknokrat Indonesia. 

Atmadja. L. K. (2013). The Real Hero in Bernard Shaw’s arms and The Man. 

Undergraduate thesis. Surabaya: Widya Mandala Catholic University. 

Bardugo, L. (2016). Six of Crows. Indigo 

Barnet, S. 1988. Literature for Composition. London: Scott, Foresman and Company. 

Bruun Vaage, M. (2016). The Anti-hero in American Television. Routledge. 

Fauzi, R. Z. (2019). Ambiguity of Anti-Hero in Mel Gibson’s Hacksaw Ridge Movie. 

Unpublished Thesis. Bandung: UIN Sunan Gunung Djati. 

Guth, H. P. 1981. The Literature Heritage. Lexington: D.C. Heath and Company 

Jones, J. (2012). Campbell, Frye, and Girard: Myths, heroes & ritual violence in 

literature. Nashville, TN: Vanderbilt University. 

Martin, B. (2014). Difficult Men: Behind the Scenes of a Creative Revolution: from The 

Sopranos and The Wire to Mad Men and Breaking Bad. Penguin Books. 

Nurgiyantoro, B. (1995). Teori Pengkajian Fiksi. Yogyakarta: GadjahMada University 

Press. 

Palfy, C. (2016). Antihero Worship: The Emergence of the “Byronic hero” Archetype 

in the Nineteenth Century. Indiana Theory Review, 32(1-2), 161-198. 



 

 

 

 

Raharto.R. D. (2018). The Protagonist’s Shadow and Persona as the Reflection of Anti-

hero in The Phantom of the Opera Novel Retold by Diane Namm. Final Project 

College of Languages and Communication Science, English Literature Program, 

Semarang: UNISSULA. 

Scholes R. Structuralism in Literature: An Introduction. New Haven: Yale University 

Press; 1974. 

Sugiyono, Metode Penelitian Kuantitatif, Kualitatif dan R&D, (Bandung: Alfabeta, 

2009), 

Tyson, L. (2006). Critical Theory Today: A User-Friendly Guide 2nd Edition. New 

York: Routledge. 

Wilson, R. (2013). Defining and Developing Your Anti-Hero. New York: Oxford 

University Press. 

Wilson, R., Kalman, M., & Nielsen, N. (2013). Antihero: The hidden revolution in 

leadership & change. Osca Agency Ltd. 

Zimbardo, P. (2019). Heroic Imagination Project. (Retrieved September 2023 from 

http://heroicimagination.org/wpcontent/uploads/2010/10/Understanding- Heroism 

.pdf )  

 

 

 

 

  

http://heroicimagination.org/wpcontent/uploads/2010/10/Understanding-%20Heroism%20.pdf
http://heroicimagination.org/wpcontent/uploads/2010/10/Understanding-%20Heroism%20.pdf


 

 

 

 

CURRICULUM VITAE 

 

Arifki Setya Adiasa was born in Malang, on July 31st 

1997. He graduated from SMAN 2 Blitar, in 2016. He 

started his next study at the Department of English 

Literature UIN Maulana Malik Ibrahim Malang. During his 

study in Malang, He lived in Batu with his grandmother.  

 



 

 

 

 

APPENDIX 

No Anti-heroic 

Pilar 

Data 

1 Emphaty 

 

   

1) He iwas iright. iInej’s idebt ito iPer iHaskell imeant ishe igambled 

iher ilife ievery itime ishe itook ion ia inew ijob ior iassignment 

iand ileft iher iroom iat ithe iSlat. iTonight iwas ino idifferent. 

iKaz istruck ihis iwalking istick iagainst ithe icobblestones ias ithe 

ibells ifrom ithe iChurch iof iBarter ibegan ito ichime. iThe igroup 

ifell isilent. iThe itime ifor ithe italk iwas idone. i“Geels iisn’t 

ismart, ibut ihe’s ijust ibright ienough ito ibe itrouble,” isaid 

iKaz. i“No imatter iwhat iyou ihear, iyou idon’t ijoin ithe ifray 

iunless iI igive ithe icommand. iStay isharp.” iThen ihe igave iInej 

ia ibrief inod. i“And istay ihidden.” i(p. i27) 

2) “If iI ithought iyou iwere idirty, iyou’d ibe iholding iyour iguts iin 

ion ithe ifloor iof ithe iExchange ilike iBig iBol, iso istop irunning 

iyour imouth. iIt iwould ihave ibeen ieasy ienough ito imake 

ipeace. iKaz icould ihave itold iJesper ithat ihe iknew ihe iwasn’t 

idirty, ireminded ihim ithat ihe’d itrusted ihim ienough ito imake 

ihim ihis ionly ireal isecond iin ia ifight ithat icould ihave igone 

ibadly iwrong itonight. iInstead, ihe isaid, i“Go ion, iJesper. 

iThere’s ia iline iof icredit iwaiting ifor iyou iat ithe iCrow iClub. 

iPlay itill imorning ior iyour iluck iruns iout, iwhichever icomes 

ifirst.” i(p.49) 

3) Kaz isat idown ion ithe iplush isettee iwithout ibeing iinvited iand 

istretched iout ihis ibad ileg. i“Jurda iparam iis ireal, iNina, iand 

iif iyou’re istill ithe igood ilittle iGrisha isoldier iI ithink iyou iare, 

iyou’ll iwant ito ihear iwhat iit idoes ito ipeople ilike iyou.” iShe 

iturned ithe ilump iof igold iover iher iin iher ihands, ithen 

iwrapped iher idressing igown imore itightly iaround iher iand 

icurled iup iat ithe iend iof ithe isettee. iAgain, iKaz imarvelled iat 

ithe itransformation. iIn ithese irooms, ishe iplayed ithe ipart iher 

iclients iwanted ito isee—the ipowerful iGrisha, iserene iin iher 

iknowledge. iBut isitting ithere iwith iher ibrow ifurrowed iand 

iher ifeet itucked iunder iher, ishe ilooked ilike iwhat ishe itruly 

iwas: ia igirl iof iseventeen, iraised iin ithe isheltered iluxury iof 

ithe iLittle iPalace, ifar ifrom ihome iand ibarely igetting iby 

ievery iday i(p.57) 

4) “Get ius iout iof ihere,” iKaz ishouted ias isoon ias ihe ilimped 

iaboard ithe ischooner iwith iInej iin ihis iarms. iThe isails iwere 

ialready itrimmed iand ion itheir iway iout iof ithe iharbor iin 

imoments, ithough inot inearly ias ifast ias ihe iwould ihave iliked. 



 

 

 

 

iHe iknew ihe ishould ihave itried ito isecure isome iSquallers ifor 

ithe ijourney, ibut ithey iwere ihell ito icome iby. iThere iwas 

ichaos ion ideck, ipeople ishouting iand itrying ito iget ithe 

ischooner iinto ithe iopen isea ias iquickly ias ipossible. 

i“Specht!” ihe iyelled iat ithe iman ihe’d ichosen ito icaptain ithe 

ivessel, ia isailor iwith ia italent ifor iknife iwork iwho ihad ifallen 

ion ihard itimes iand iended iup istuck iin ithe ilower iranks iof 

ithe iDregs. i“Get iyour icrew iin ishape ibefore iI istart icracking 

iskulls.” iSpecht isaluted—then iseemed ito icatch ihimself. iHe 

iwasn’t iin ithe inavy iany ilonger, iand iKaz iwasn’t ia 

icommanding iofficer i(p.106) 

 

2 Humility 

 

1) “I’ve igot ia ijob ifor iyou,” iKaz isaid ias ihe iflipped ithrough 

ithe iprevious iday’s ifigures. iEach isheet iwould igo iinto ihis 

imemory iwith ibarely ia iglance. i“What iwould iyou isay ito 

ifour imillion ikruge?” i“Money ilike ithat iis imore icurse ithan 

igift.” i“My ilittle iSuli iidealist. iAll iyou ineed iis ia ifull ibelly 

iand ian iopen iroad?” ihe isaid, ithe imockery iclear iin ihis 

ivoice. i“And ian ieasy iheart, iKaz.” iThat iwas ithe idifficult 

ipart. iNow ihe ilaughed ioutright ias ihe iwalked ithrough ithe 

idoor ito ihis itiny ibedroom. i“No ihopes iof ithat. iI’d irather 

ihave ithe icash. iDo iyou iwant ithe imoney ior inot?” i“You’re 

inot iin ithe ibusiness iof igiving igifts. iWhat’s ithe ijob?” i(p.50) 

2) Kaz ileaned iback. i“What’s ithe ieasiest iway ito isteal ia iman’s 

iwallet?” i“Knife ito ithe ithroat?” iasked iInej. i“Gun ito ithe 

iback?” isaid iJesper. i“Poison iin ihis icup?” isuggested iNina. 

i“You’re iall ihorrible,” isaid iMatthias. iKaz irolled ihis ieyes. 

i“The ieasiest iway ito isteal ia iman’s iwallet iis ito itell ihim 

iyou’re igoing ito isteal ihis iwatch. iYou itake ihis iattention iand 

idirect iit iwhere iyou iwant iit ito igo. iHringkälla iis igoing ito 

ido ithat ijob ifor ius. iThe iIce iCourt iwill ihave ito idivert 

iresources ito imonitoring iguests iand iprotecting ithe iroyal 

ifamily. iThey ican’t ibe ilooking ieverywhere iat ionce. iIt’s ithe 

iperfect iopportunity ito ispring iBo iYulBayur.” iKaz ipointed ito 

ithe iprison igate iin ithe iringwall. i“Remember iwhat iI itold 

iyou iat iHellgate, iNina?” i(p.89) 

3) Kaz ipushed ihis ideep iinto ihis imouth, iwiggling iit ibetween ihis 

iteeth. “Baleen. iI’d iplanned ito isave ithese, ibut iafter ithat 

iambush, iI idon’t iknow iwhat ikind iof itrouble iwe imay irun 

iinto ion ithe iopen isea. iIf iyou igo iover iand ican’t icome iup 

ifor iair, iwiggle iit ifree iand ibite idown. iIt iwill ibuy iyou iten 

iminutes iof ibreathing itime. iLess iif iyou ipanic,” ihe isaid iwith 



 

 

 

 

ia imeaningful ilook iat iWylan. iHe igave ithe iboy ianother 

ipiece iof ibaleen. i“Be icareful iwith ithat ione.” iThen ihe 

itapped ithe iIce iCourt iplans. i(p.122) 

3 Self-awareness 

 

 

1) The imood iwas ijittery, iand itheir ilaughter ihad ithe ifrantic 

iserration ithat icame iwith inear idisaster. iSome iof ithem ihad 

iexpected ia ifight iand iwere istill iitching ifor ione. iBut iKaz 

iknew ithere iwas imore ito iit, iand ihe ihadn’t imissed ithe ifact 

ithat ino ione ihad imentioned iBig iBolliger’s iname. iHis 

ibetrayal ihad ibadly ishaken ithem—both ithe irevelation iand 

ithe iway iKaz ihad idelivered ipunishment. iBeneath iall ithat 

ijostling iand iwhooping, ithere iwas ifear. iGood. iKaz irelied ion 

ithe ifact ithat ithe iDregs iwere iall imurderers, ithieves, iand 

iliars. iHe ijust ihad ito imake isure ithey ididn’t imake ia ihabit 

iof ilying ito ihim i(p.31) 

2) He iwas ialive ibecause iof iInej. iThey iall iwere. iThey’d 

imanaged ito ifight iout iof ia icorner, ibut ionly ibecause ishe’d 

iprevented ithem ifrom ibeing isurrounded. iKaz iknew ideath. iHe 

icould ifeel iits ipresence ion ithe iship inow, ilooming iover ithem, 

iready ito itake ihis iWraith. iHe iwas icovered iin iher iblood. 

i“Unless iyou ican ibe iuseful, igo iaway,” iNina isaid iwithout 

ilooking iup iat ihim. i“You’re imaking ime inervous.” iHe 

ihesitated, ithen istomped iback ithe iway ihe’d icome, istopping 

ito ipurloin ia iclean ishirt ifrom ianother icabin. iHe ishouldn’t 

ibe ithis ishaken iup iby ia idock ibrawl, ieven ia ishoot-out, ibut 

ihe iwas. iSomething iinside ihim ifelt ifrayed iand iraw iIt iwas 

ithe isame ifeeling ihe’d ihad ias ia iboy, iin ithose ifirst idesperate 

idays iafter iJordie’s ideath. i(p.107 

3) He iforced ihimself ito ibreathe ideeply, idespite ithe ismell iof 

ibodies. iHe’d ikept ihis igloves ion, isomething ithe iguards 

imight ihave ieasily itaken inote iof, iand ia ifrustrating 

iconcession ito ihis iweakness, ibut iif ihe ihadn’t, ihe ifelt ifairly 

isure ihe’d ihave igone icompletely imad. iHe ihated ithat iInej 

ihad iseen ihim ithis iway, ithat ianyone ihad, ibut ion ithe iheels 

iof ithat ithought icame ianother: iBetter iit ishould ibe iher. iIn 

ihis ibones, ihe iknew ithat ishe iwould inever ispeak iof iit ito 

ianyone, ithat ishe iwould inever iuse ithis iknowledge iagainst 

ihim. iShe irelied ion ihis ireputation. iShe iwouldn’t iwant ihim 

ito ilook iweak. iBut ithere iwas imore ito iit ithan ithat, iwasn’t 

ithere? iInej iwould inever ibetray ihim. iHe iknew iit. iKaz ifelt 

iill. iThough ihe’d itrusted iher iwith ihis ilife icountless itimes, iit 

ifelt imuch imore ifrightening ito itrust iher iwith ithis ishame 

i(p.184) 



 

 

 

 

 

4 Flexibility 

 

 

1) Kaz needed itime ito ithink ithrough ithe iplan ithat iwas iforming 

iin ihis imind. iHe icould isee ithe ibasics— iwhere ithey iwould 

ienter, ihow ithey iwould ileave. iBut ithe iplan ihe ienvisioned 

iwould imean ithat ithey iwouldn’t ibe iable ito ibring imuch iwith 

ithem. iThey’d ibe ioperating iwithout itheir iusual iresources. 

iThat imeant imore ivariables iand ia ilot imore ichances ifor 

ithings ito igo iwrong i(p.90) 

2) “I’ve iseen iit,” iInej isaid. iShe iran iher ifinger ifrom ithe 

ibasement iup ito ithe iroof iin ia istraight iline. i“Six istories iup 

ia ichimney.” i“Can iyou ido iit?” iHer idark ibrows irose. i“Is 

ithere ianother ioption?” i“No.” i“So iif iI isay iI ican’t imake 

ithat iclimb, iwill iyou itell iSpecht ito iturn ithe iboat iaround iand 

itake ius iback ito iKetterdam?” i“I’ll ifind ianother ioption,” 

isaid iKaz. i“I idon’t iknow iwhat, ibut iI’m inot igiving iup ithat 

ihaul.” i“You iknow iI ican ido iit, iKaz, iand iyou iknow iI’m inot 

igoing ito irefuse. iSo iwhy iask?” iBecause iI’ve ibeen ilooking 

ifor ian iexcuse ito italk ito iyou ifor itwo idays. i“I iwant ito imake 

isure iyou iknow iwhat iyou’ll ibe idealing iwith iand ithat iyou’re 

istudying ithe iplans.” i“Will ithere ibe ia itest?” i“Yes,” isaid 

iKaz i(p.136) 

3) “This iisn’t i… iit iisn’t ia itrick, iis iit?” iHer ivoice iwas ismaller 

ithan ishe iwanted iit ito ibe. iThe ishadow iof isomething idark 

imoved iacross iKaz’s iface. i“If iit iwere ia itrick, iI’d ipromise 

iyou isafety. iI’d ioffer iyou ihappiness. iI idon’t iknow iif ithat 

iexists iin ithe iBarrel, ibut iyou’ll ifind inone iof iit iwith ime.” 

iFor isome ireason, ithose iwords ihad icomforted iher. iBetter 

iterrible itruths ithan ikind ilies. i“All iright,” ishe isaid. i“How 

ido iwe ibegin?” i“Let’s istart iby igetting iout iof ihere iand 

ifinding iyou isome iproper iclothes. iOh, iand iInej,” ihe isaid ias 

ihe iled iher iout iof ithe isalon, i“don’t iever isneak iup ion ime 

iagain.” i(p.202) 

4) Kaz iknocked ihis icane igently iagainst iHelvar’s ijaw. i“For 

ievery itrick iyou’ve iseen, iI iknow ia ithousand imore. iYou ithink 

ia iyear iin iHellgate ihardened iyou iup? iTaught iyou ito ifight? 

iHellgate iwould ihave ibeen iparadise ito ime ias ia ichild. iYou 

imove ilike ian iox—you’d ilast iabout itwo idays ion ithe istreets 

iwhere iI igrew iup. iThis iwas iyour ione ifree ipass, iHelvar. 

iDon’t itest ime iagain. iNod iso iI iknow iyou iunderstand.” 

i(p.92) 

5) Kaz iflipped ithe icane iin ihis ihand iand ipressed ithe icarved 

icrow’s ihead iagainst iHelvar’s ithroat. i“Move iagain iand iI’ll 



 

 

 

 

ismash iyour ijaw iso ibadly iyou’ll ibe idrinking iyour imeals ifor 

ithe irest iof iyour ilife.” iThe iFjerdan istilled, ihis iblue ieyes 

ialight iwith ihate. i“Where iis ithe ipardon?” iHelvar igrowled. 

i“I isaw iyou iput iit iin iyour ipocket.” iKaz icrouched idown 

ibeside ihim iand iproduced ithe ifolded idocument ifrom ia 

ipocket ithat ihad iseemed iempty ijust ia imoment ibefore. 

i“This?” i(p.92) 

6) How imany itimes ihad iKaz iseen iPekka isince ithat ifirst 

iglimpse iin ithe igin ishop? iNever ionce ihad ithere ibeen ia 

iflicker iof irecognition. iKaz iwasn’t ia iboy iany ilonger; ithere 

iwas ino ireason iPekka ishould ibe iable ito isee ithe ichild ihe’d 

iswindled iin ihis ifeatures. iBut iit imade ihim ifurious ievery 

itime itheir ipaths ihad icrossed. iIt iwasn’t iright. iPekka’s 

iface—Hertzoon’s iface—was iindelible iin iKaz’s imind, icarved 

ithere iby ia ijagged iblade i(p.208) 

7) Kaz ihung iback inow, ifeeling ithe idelicate iweight iof ihis 

ilockpicks ilike ian iinsect icradled iin ihis ipalm. iWasn’t ithis 

iwhat ihe iwanted? iTo isee iPekka ibrought ilow, ihumiliated, 

imiserable iand ihopeless, ithe ibest iof ihis icrew idead ion ipikes. 

iMaybe ithis icould ibe ienough. iMaybe iall ihe ineeded inow 

iwas ifor iPekka ito iknow iexactly iwho ihe iwas, iexactly iwhat 

ihe’d idone. iHe icould istage ia ilittle itrial iof ihis iown, ipass 

isentence, iand imete iit iout, itoo. iThe iElderclock ibegan ito 

ichime ithe ithree-quarter-hour. iHe ishould igo. iThere iwasn’t 

imuch itime ileft ito iget ito ithe ibasement. iNina iwould ibe 

iwaiting ifor ihim. iThey iall iwould i(p.209) 

8)  

5 An ability to 

acknowledge 

uncertainty 

1) Kaz iknocked ihis icane igently iagainst iHelvar’s ijaw. i“For 

ievery itrick iyou’ve iseen, iI iknow ia ithousand imore. iYou ithink 

ia iyear iin iHellgate ihardened iyou iup? iTaught iyou ito ifight? 

iHellgate iwould ihave ibeen iparadise ito ime ias ia ichild. iYou 

imove ilike ian iox—you’d ilast iabout itwo idays ion ithe istreets 

iwhere iI igrew iup. iThis iwas iyour ione ifree ipass, iHelvar. 

iDon’t itest ime iagain. iNod iso iI iknow iyou iunderstand.” 

i(p.92) 

2) Kaz iflipped ithe icane iin ihis ihand iand ipressed ithe icarved 

icrow’s ihead iagainst iHelvar’s ithroat. i“Move iagain iand iI’ll 

ismash iyour ijaw iso ibadly iyou’ll ibe idrinking iyour imeals ifor 

ithe irest iof iyour ilife.” iThe iFjerdan istilled, ihis iblue ieyes 

ialight iwith ihate. i“Where iis ithe ipardon?” iHelvar igrowled. 

i“I isaw iyou iput iit iin iyour ipocket.” iKaz icrouched idown 

ibeside ihim iand iproduced ithe ifolded idocument ifrom ia 



 

 

 

 

ipocket ithat ihad iseemed iempty ijust ia imoment ibefore. 

i“This?” i(p.92) 

3) How imany itimes ihad iKaz iseen iPekka isince ithat ifirst 

iglimpse iin ithe igin ishop? iNever ionce ihad ithere ibeen ia 

iflicker iof irecognition. iKaz iwasn’t ia iboy iany ilonger; ithere 

iwas ino ireason iPekka ishould ibe iable ito isee ithe ichild ihe’d 

iswindled iin ihis ifeatures. iBut iit imade ihim ifurious ievery 

itime itheir ipaths ihad icrossed. iIt iwasn’t iright. iPekka’s 

iface—Hertzoon’s iface—was iindelible iin iKaz’s imind, icarved 

ithere iby ia ijagged iblade i(p.208) 

4) Kaz ihung iback inow, ifeeling ithe idelicate iweight iof ihis 

ilockpicks ilike ian iinsect icradled iin ihis ipalm. iWasn’t ithis 

iwhat ihe iwanted? iTo isee iPekka ibrought ilow, ihumiliated, 

imiserable iand ihopeless, ithe ibest iof ihis icrew idead ion ipikes. 

iMaybe ithis icould ibe ienough. iMaybe iall ihe ineeded inow 

iwas ifor iPekka ito iknow iexactly iwho ihe iwas, iexactly iwhat 

ihe’d idone. iHe icould istage ia ilittle itrial iof ihis iown, ipass 

isentence, iand imete iit iout, itoo. iThe iElderclock ibegan ito 

ichime ithe ithree-quarter-hour. iHe ishould igo. iThere iwasn’t 

imuch itime ileft ito iget ito ithe ibasement. iNina iwould ibe 

iwaiting ifor ihim. iThey iall iwould i(p.209) 
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