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ABSTRACT

Khosyatillah. 2008.The Study of Symbol in Herman Melville’s Moby Dick
Thesis, English Letters and Language Departmeat)tiaof Humanities
and Culture, the State Islamic University of Malang

The Advisor: Dra. Siti Masithoh, M. Hum.

Keyword: Symbol.

This study talks about the discussion of symbolisrhlerman Melville’'s
Moby Dick Moby Dickis one of Melville’s novels, which contains a langumber
of symbols that has attracted many readers to aa.dioby Dickis the story tells
about the adventures of Ishmael, who sails on thaling ship called Pequod,
under Captain Ahab’s command. Ishmael firstly hvedgethat he has signed onto a
normal whaling vessel, but then he soon knows A&tetb is actually obsessed
with the chasing of a white whale that maimed hatler than guiding the ship in
the simple pursuit of commerce. He is seeking gexiic whale named Moby
Dick, a great white whale which is infamous for giant size and his ability to
destroy the whalers who seek him. Captain Ahabriseii dislike and eventually
loathe the white whale, when it costs Ahab hisded his ship. Ahab’s madness
at the whale can only end with the death of thelerhall Pequod’s crews die
except Ishmael who alone survives by using Queéswadfin, and he becomes
the narrator of this story.

As the matter of factyloby Dickis transformed from an adventure story of
a whaling ship voyage into such a symbolic storlijclv has a more symbolical
meaning. This novel is considered as Melville’s tegsece consisting of many
significant symbols, thus, the researcher attertgonalyze it by using semiotic
approach. In this case, the researcher conductptaldems of study; they are:
what kinds of symbols are found in Melvillé¥$oby Dick and what the meanings
of each symbol are.

Semiotic approach is an approach that studie of gigcess (semiosis), or
signification and communication, signs, and symbdlsis approach is used to
analyze symbols in Melville’oby Dick by applying Charles Sanders Pierce’s
theory of symbols. The analysis is only focusedsome characters and objects
available in the novel.

Moreover, the result of this study finds that sosynbols based on
characters and objects are included in the kin@¢ubfural symbol and private
symbol. Some symbols based on characters are I$tawae cultural symbol of
social outcast, Queequeg as a private symbol afypéhab as a cultural symbol
of madness, Elijah as a cultural symbol of fortetiet, and Fedallah as a private
symbol of the devil and the dark shadow of Ahab.aMehile, some symbols
based on objects are the White Whale Moby Dick gwieate symbol of an



unreachable goal, the ship Pequod and the Seavasepsymbol of human life in
the world, and the Coffin as a private symbol ahblde and death.

In fact, there are many aspects that can be explooen this work; such
as its metaphorical symbols, its allegorical syrspol its metaphysical symbols.
The researcher also suggests analyzing other Né&dvilworks for the next
research by using other literary approaches.



CHAPTER |

INTRODUCTION

1.1. Background of the Study

Talking about a literary work, we may begin witle tierm literature itself
to which it is related. To start, we may raise gk auch a basic question as what
literature is. In fact, there have been variousnitédns of literature. Eagleton
defines it as a kind of writing which representageanized violence committed
on ordinary speech (1983: 27). Additionally, CuBtates that literature is a
speech act or contextual event that elicits cekaids of attention (1997: 27).

Literature is divided into three forms; namely, ggppoetry, and drama.
Among of all these three kinds, the novel, whicm@uded in prose, is the most
expanded one to analyze. Contrasting to the stat, 4he novel has such a long
and more complicated plot than the short story daéesording to William
Kenney (1966: 105), the novel is decidedly not méaive read at a single
setting. Because of its length, the novel is paldidy suited as the short story is
not to deal with the effect on character of thespge of time.

Furthermore, in a novel, the reader can find saowminative characters
and moments’ portrayal, and may feel what the attardas experienced, as
though he involves in it. From these reasons alitreewriter prefers to choose a
novel and is interested in analyzing it.

There are a great number of awesome novels anekn@in authors in

the annals history of literature. But the writeruddrather choose one of the



nineteenth century’s great American fiction litewrats, which rooted from the
period of Romanticism (1820-1860). During this tirikerman Melville (1819-
1891), one of the most famous American authorswrétten many literary works
in the form of both short stories and novégby Dick which was firstly
published in 1851, is regarded as Melville’s mastare. In fact, after being
publishedMoby Dickachieved a great success in the history of America
literature.

Moby Dicktells about the adventures of Ishmael, as theat@rwho sails
on the whaling ship called Pequod, under Captaiambcommand. At the first
time, Ishmael believes that he has signed ontaraalovhaling vessel, but then
he soon knows that Ahab is actually obsessed wéhnturdering of a white whale
that maimed him rather than guiding the ship indineple pursuit of commerce.
He is seeking one specific whale named Moby Didygeat white whale which is
infamous for his giant size and his ability to degtthe whalers who seek him.
Captain Ahab begins to dislike and eventually ledtie white whale, when it
costs Ahab his leg and his ship. Ahab’s madnetiseatvhale can only end with
the death of the whale. All crews of the Pequodedieept Ishmael who alone
survives by using his friend’s coffin, and he beesrthe narrator of this story.

Moby Dickis considered to be Melville’s own experience.aA®atter of
fact, after traveling to England, Herman Melvillesned to grow in confidence of
his writing abilities and began to compddeby Dick This novel was written by
using his own knowledge of whaling. Indeed, Herriviglville’'s Moby Dick

hailed as a unique and extraordinary Americanditework. Furthermore,



Melville is regarded as a highly successful autbomixing a tragedy, a
romance, and a natural history with a great nuroba&teas of unique symbols.

Therefore, it can be viewed that there is no ré@ndoubt thatMoby Dick
is the production of a genius man, who is unrivchlie his powers of language.
Thus, based on all of these facts explained alibeeyriter chooses Herman
Melville’'s masterpiecévioby Dick

In fact,Moby Dickis probably one of the few characters from adiaail
novel that has been portrayed in a model of toysjies, or children’s stories
with a child friendly character. It is recreatedsich a more accessible view for
younger, but still it is a memorable story or amaated classic. In addition, the
character of the whale is portrayed in a frightgreéharacter and it brings terror to
the minds of the people who are at sea and witiheSs, it is not surprising that
Moby Dickbecomes the significant symbol of strength, toegsnand power.

It is suggested that Herman Melvillé&¥4oby Dickmuch employs
symbolism. The most obvious one is the charactdtaidy Dick which is also
stated in its title. It is a clear proof that theale character is crucial and it will
foreshadow the readers that the major theme aedtaat part of the novel is
talking about the whale and whaling industry. Ttarysentirely discusses about
the relations between men and whales and betwearantenature. The crews of
the Pegoud wish to hunt whales. People think tlties are such stupid
monsters and that they should be destroyed an@tuliany people seek whales

for special commerce; whale oil for the need oheetics, perfumes, and fuel of



lamps; therefore, whales are almost in extinctidre whalers are considered to
be uneducated to respect and save the nature ehgironment.

Furthermore, Melville, in this novel, explores soieas about life, the
existence of evil that leads to the destructiveesb®n, and fate. He writes these
things in a lovely poetic language, highly rich $ats, and many types of
religious dictions. In generaloby Dickis a biblical novel, since its story is
mostly taken from the Bible stories; such as theystf Jonah the prophet. In
addition,Moby Dickis a book of amazing story. It can be read andyeaj by
many generations from various levels; young readessorians, naturalists, and
even literary students. Looking on its surfacés @n adventure story taken place
on sea and talks about the whale. However, deégeitise story, the readers may
find a very complicated study and the oppositiobath good and evil, as well as
the power of God and Devil from within. From alltbbse reasons above, the
writer thinks that it can be very interesting t@bme this novel. Some scholars
have been captivated to analyze it as well before.

Ralph Dumain, in his journdderman Melville’s Moby Dick and the
Contradictions of Modernitydiscusses about the modernity and the brilliant
critique of it revealed by Herman Melville. Whaliingdustry, according to him, is
one of the effects of modernity and the resultairgeois society. He states:

| see Melville as one of the most profound and @esg
thinkers on the contradictions of modernity...Mekithe
American autodidact should be seen as one of tig mo

prescient and brilliant theorists of modernity...(Dain,
2002).



Alan Champagne analyzes the symbol of the whaddf itgloby Dick.
According to Champagne, the whale becomes a craature, since it can
destroy the whalers and, thus, bring terror to them

In his article Symbolism in Herman Melville’s Moby Djdke argues:

Moby Dick became the icon of strength, massive, sine
durability (Champagne, 2006).

Again he says:

The whale was specifically designed to create dialin
sense of curiosity, which is then gradually turioia
sense of fear and terror...(Champagne, 2006).

Another one is Hanif Asyhar (2005), in his theSignbolism in Herman
Melville’s Moby Dick Asyhar has established an analysis of symbolisitine
two main characters of Moby Dick and Captain ARdbby Dick, according to
Asyhar, comes to symbolize God’s existence, andAlmanes to symbolize a
blasphemous figure.

Based on those three previous studies, the resgasemts to expand and
give different interpretation in analyzing this ebauthored by Herman Melville.
However, the result of this analysis is differewinfi all of them. The researcher
analyzes the symbolism on some characters; suldhiemel as a symbol of a
social outcast, Queequeg as a symbol of purity bAdsasymbol madness, Elijah
as a symbol of a fortuneteller, and Fedallah agrébsl of the devil and the dark
shadow of Ahab. Furthermore, some important obja@etgshe Peqoud and the Sea

as a symbol of life in the world, the White Whateaasymbol of an unreachable

goal, and the Coffin as a symbol of both deathldad



1.2. Statements of the Problems

Referring to the background of the study, the protd that will be
discussed are as follows:

1. What kinds of symbols are employed in MelvillMsby Dick?

2. What are the meanings of each symbol?

1.3. Objectives of the Study
Based on the problems stated above, this studyniesdeat describing:
1. the kinds of symbols in Melville'Sloby Dick.

2. the meaning of every symbol.

1.4. Scope and Limitation

In this study, the researcher intends to analymeessymbols existed in the
story. The symbols are including only some charact®oth major and minor
characters, and several objects. Ishmael, Queedinedy, Elijah, and Fedallah are
some characters which describe their evocative samé symbolize their
condition as well as their role or status in therystMeanwhile, the Pequod and
the Sea, the White Whale, and the Coffin are sobopects which represent
something else in the story. The researcher makast@mpt to explore how the
characters evoke symbolical meanings and, thug,plag an important role in
the whole story entirely.

Meanwhile, for the rest of other discussions, idoig symbolism on other

characters (such as Peleg, Bildad, Starbuck, RiheF Maple, etc) and objects



(such as the pipe, etc), metaphorical and metapdlysymbols, symbolism based
on some other elements (including plot or settarg)not included in this study.
The researcher hopes that some other topics abdusevanalyzed by other

researchers who intend to study the same fielddéh an expanded way.

1.5. Significance of the Study

The researcher does expect that this study is doipgovide such great
contributions and significances both theoreticattg practically.

Theoretically, this study is intended to expandehachment of literary
knowledge, especially which are related to symboksd semiotics. Particularly,
this study is going to provide some beneficial dbutions to the theory. Hence,
this study will be useful for other students’ stagtpoint studies. Moreover, this
study is aimed to be of much benefit to give raieeefor those who intend to
study the same area. Indeed, through this reseheihesearcher hopes that other
readers, especially the students of English Liteeawvill be interested in reading
and analyzing Melville’s works. Furthermore, diet from the previous studies,
this study offers such different result in someea$p and focuses.

Practically, by learning semiotics, we may learmomunication studies as
well. We, as the members of the society, shouldmanicate, and thus, should
use language as the mean of communication. As @mnudtfact, semiotics, in this
case, does not only include language but can &spplied to any other
important sciences; such as mathematics, architeatn natural sciences. We live

among systems of symbols and their meanings. ler etords, everything in our



social life has potential meaning. Furthermoreldayning symbolism, we can
understand symbols exist in our social life. Iniadd, from the analysis of
Herman Melville’sMoby Dick the researcher is in hope that other studentdwil
encouraged to take knowledge and values of thg sthich are enrolled by some

characters of the novel.

1.6. Definition of Key Terms
In order to avoid a different perception in undansting this study, it is
necessary for the writer to give some definitiohthe key terms applied in this
study:
1. Symbolis something, which is used to represent somethingder in
meaning.
2. Symbolic is the relationship between sign and object tleatehbeen
formed conventionally.
3. Symbolismis the use of symbols to represent something, lwisidn
the definition of literary device, is more complied.

4. Semioticsis a study discussing of signs.



CHAPTER Il

REVIEW OF RELATED LITERATURE

2.1. Semiotics

The approach of the study of symbolism is semiiproach. Semiotics is
the study of sign process (semiosis), or significend communication, signs,
and symbols, both individually and grouped intmssgstems. Semiotics or
Semiology (semiotic studies) includes the studthefmeaning of something is
constructed and understood. The teemioticwas at first from Greek
(semeiotikos) means an interpreter of signs. Itfivaly used in English by
Henry Stubbes in a very precise sense to denoterémeh of medical science
relating to the interpretation of signs. Indeednisgics is not limited to language;
rather it is far from it. Everything that involvesmmunication, even non-
deliberate, is something that semiotics can tadkiés science has been applied to
animal behavior, social habits, architecture, poetrythology, and so on (Pierce,
1931, as cited in Chandler, 2002).

The two famous dominant figures who contribute Htience are
Ferdinand de Saussure (1857-1913) and Charles Sapidece (1839-1914).
Jeremy Hawthorn states:

The term semiotics was coined at the close of aergh
century by the American philosopher Charles Sanders
Pierce to describe a new field of study of whichwizes
the founder, and semiotics traces its descent thisn
point. Semiology was coined by the Swiss Linguiatic
Ferdinand de Saussure, and in his posthumouslyddit

and published Course in General Linguistics herdgdd
the coinage as necessary for the naming of that new



science which would form parts of social psycholagy
would study “the life of science society” (1994:2)3

Based on Hawthorn’s statements above, it can loetlsai Pierce uses the
term “semiotics” to define the use of signal stgditierce extends this discipline
of science beyond human communication. MeanwhaesSure, as the father of
modern linguistics, uses the term “semiology” arews it as the most important
area belonging to the social sciences.

In general, the use of the terms semiotics anda@eqgyi is just the same.
Both are used to refer to the notion of a scierficggms. The only difference
between both is that semiotics tends to refer t@Acan Piercian terminology,
and semilogy is used to refer to European Saussteraninology (Hawkes, 1932:
124).

Sign, in the term of a “science of signs”, is baklicdefined as anything
that represents something else. Pierce (1931texbioi Chandler, 2002) says that
we, as a species to be driven by a desire to makemimgs (Homo Significans),
will surely make meanings through our creation emelrpretation of signs.
Additionally, signs, according to Pierce, take finen of words, images, sounds,
acts, or objects, but such things have no intrim@aning and become signs only
when we invest them with meaning. In other wordgtlaing can be called as a
sign as long as it can be interpreted as signifgmmgething by someone.

In fact, there are various types of signs have Ipeeposed. But, there are
only two of them which are mostly elaborated ingyah The two dominant
models of what constitute a sign are those ofitiguist Ferdinand de Saussure

and the philosopher C.S. Pierce (Culler, 1975: A6¢ording to Saussure (1983,



as cited in Fowler, 1987), language is a systesigofs that expresses ideas and,
thus, the interrelationship among signs determmeaning. Saussure proposes
two-part model of the sign (dyadic). He definesgm s being composed of a
‘signifier’ or ‘signifiant’ (as image or form whicthe sign takes); and a ‘signified’
or ‘signifie’ (as concept or idea it represents).

The sign is the whole that results from the assiociaf

the signifier with the signified...A sign must havetib a

signifier and a signified. You cannot have a tgtall

meaningless signifier or a completely formless iiga

(Saussure, 1983, as cited in Chandler, 2002).

Again Saussure states:

A linguistic sign is not a link between a thing emdame,

but between a concept and a sound pattern. The& soun

pattern is actually a sound; for a sound is somgthi

physical. A sound pattern is the hearer’s psychoédg

impression of a sound, as given to him by the enxadeof

his senses. This sound pattern may be called &fraht

element only in that it is the representation af ensory

impressions. The sound may thus be distinguistead fr

the other element associated with it in a lingaistgn.

This other element is generally of a more abskinat:

the concept (Saussure, 1983, 1974, as cited indl#ran

2002).

From Saussure’s explanation, it can be known tisggrais not simply the
name for a thing but a complex whole which linksoand-image and a concept.
Thus, by offering these two aspects of sign, itégus, for instance, to speak of
those things which the English word “tree” and ltl¢in word “arbor” have in
common as well as those things which differentiagan. In this example, the
concepts are essentially the same, though the smagks are different. By this
terminology, it may thus be argued that the retesiop between the signifying

sound and the signified concept is arbitrary (Se§01974: 15). In other words,



Saussure, in his theory of semiology, emphasizeathitrariness of the sign..
Moreover, Saussure also views language as a systsigns whose meanings are
formed arbitrarily by conventional. Take for instanthe wordlog (in English) or
kalb (in Arabic); an animal which barks should be chile'dog’ by English
people and ‘kalb’ by Arabian. Each nation arbitsaudses those two words. In
other words, there is no natural connection wishduld be called do. A dog
should be called a dog because English peopleginlanguage group, agree that
it is called a dog.

The second model of sign comes from the Americalogdpher, Charles
Sanders Pierce. As a philosopher, he offers a eoaplationship between
signifier and signified, confronting nothing lessuh foundations of logic itself.
Logic, in Pierce’s view, can be seen as the sciehsggns (Hawkes, 1932: 126).
As stated by Pierce:

Logic, in its general sense, is only another namne f
semiotic, the quasi-necessary, or formal, doctinggns.
By describing the doctrine as “quasi-necessary”, or
formal, | mean that we observe the characters ai sign
as we know, and from such an observation, we drele
statements, eminently fallible, and therefore ie sanse
by no means necessary (Pierce, 1986, as citeddirun,
2005).

Pierce goes further into the analysis of Sausstinesry; instead of
offering the binary relationship of signifier andrgfied established by Saussure,
Pierce constitutes a triangular model: sign-obgeotind.

While Saussure envisages an extension to the scanc
signs, Pierce begins with a generalized systentiwime
sees as a branch of logic. And while Saussure waeitks

binaristic, dyadic relations, Pierce puts everyghim
threes, even coining the term ‘triadomany’ for his



obsession...A sign is anything which related to asdc
thing its object in such a way as to bring a thitsl,
interpretant, into relation to the same object; the
interpretants is itself a sign, so the processree@fowler,
1987: 216-217).

A sign, to Pierce, is something which stands toetmody for something in
some respects or capacities. A sign thus standsofoething (its object); it stands
for something to somebody (its interpretant); andlfy it stands for something to
somebody in some respects (this respect is calegtound) (Hawkes, 1932: 126-
127). In another definition, “something” is calltek sign’s object; “somebody” is
called its interpretant.

The triadic relationship established by Piercersly; triadic relations of
comparison or logical possibilities based on thellaf sign. These are the
qualisign a quality which acts as a sign once it is essabli; thesinsign an
actual thing or event which acts simply and sir(@ly indicated by the prefix sin)
as sign; théegisign a law that acts as a sign (i.e., not in the fofra single
object but as the abstract working of a set ofsoleprinciples: grammar operates
as a recurring legisign in language). Secondlggid relations of performance
involving actual entities in the real world, basedthe kind of ground. These are
theicon, something which functions as sign by means diifes of itself which
resemble its object; thadex something which functions as sign by virtue of
some sort of factual or causal connection witloligect; and theymbo)
something which functions as sign because of saheeof conventional or

habitual association between itself and its objEkirdly; triadic elations of

thought based on the kind of object. These areltbme(or semg, a sign which



indicates the understood possibility of an objedhe interpretant, should he has
occasion to activate or invoke it; tdeent(or dicisign or phemé which conveys
information about its object, as opposed to a figm which information may be
derived; and thargument a sign whose object is ultimately not a singladhut

a law (Hawkes, 1932:127-128).

Based on those various classifications, Piercalds/the sign into ten
kinds: (1)Qualisign e.g. the word “harsh” in “harsh voice” symbolizbat
someone gets angry or wants somethinglg@jic Sinsigne.g. map, photos,
diagrams, etc; (3Rhematic Indexical Sinsige.g. spontaneous cry; (Bjcent
Sinsign e.g. prohibition board above the door; I&)nic Legisign e.g. traffic
sign; (6)Rhematic Indexical Legisige.g. the word “that” or “this” to refer to
something or someone; (Djcent Indexical Legisigre.g. the red lamp on
ambulance as a symbol of emergenceRi@&@matic Symbar Symbolic Rheme
e.g. the picture of sign; (B)icent Symbgland (10)Argument(Sobur, 2006: 42-

43).

2.2. Symbol

The wordsymbo] as cited irRandom House Webster’s College
Dictionary, at first came from OId French, Latin, and Gregkt{bolormeango
throw togethe), which is rooted from the wordyn-(together) andbole (a
throw). It can be defined as something used foegarded as representing

something else, especially a material object repr&sg something immaterial.



Therefore, symbol may include characters, objedscepts, or any other
concrete representations of ideas (2001: 1239).

Moreover, in theNorld University Encyclopediaymbol is defined as:
Symbol, a term taken from the Latin symbolum, “8jgn
meaning a sign which does not depict exactly but
represents, which is not descriptive but has meanin
through association, e.g., the cross of Christyattite
U.S. eagle, the heart for love, the olive branatpfece.

Such symbols have always been especially commath in
religion, but they appear also in the anonymouiticanal
folklore of all peoples and races...Certain commasiti
are actually held together by a common use of ideint
symbols, i.e., signs with which only the membensrart
a certain meaning and sense. Symbols even plag &ro
private relations (1965: 4890).

Pierce and Saussure use the teymboldifferently from each other. In
Saussurian terminology, the tesymbolis calledicon in Piercian terminology.
Eco emphasizes that Saussure called symbols wiaeRialled icons (Pierce,
1982, as cited in Sobur, 2006). Symbol, accordin§dussure, is a non-arbitrary
sign. Meanwhile, in Piercian terminology, symboarsarbitrary sign (Budiman,
2005: 41). In addition, Pierce defines symbol as:

A sign which refers to the object that it denotgwvintue
of a law, is usually an association of general sg@zich
operates to cause the symbol to be interpreted as a
referring to that object (Aminuddin, 1995: 182).

A symbol is anything which represents something &lsa completely
arbitrary relationship. This principle of arbitnagiss means that there is no natural
relationship between the signifier and the sigdifie other words, their

relationship much depends on the observer, or m@e@sely, what the observer

thinks about. For example, there is no exact reaggna rose could be called a



rose. It is only because we, in our language gragpee that it is called a rose. Its
sequence of sound refers to the flower in theweald. In addition, Kenney in his
book,How to Analyze a Fictigrdescribes:

A symbol is basically a kind of image, differingfn
other images in the use to which it is put (196%. 6

The use of symbol is an attempt to evoke those rhanyan experiences
and areas that ordinary language cannot deal imideed, by using the symbol,
the level of meaning will be added in it as welkasne concrete and objective
reality. Furthermore, symbols are ideas, and whemee use one, we are only
pointing to the idea behind that symbol. It carlude all words, sentences, books,
and other conventional signs which exactly workhie same way in relation to
the concept they serve. Additionally, a symbol &asmportant function in our
real life that it enables us to reveal all sortshofigs of ideas, feelings, and
thoughts, which are not in the form of physicalenit$. We interpret symbols
according to a rule or a habitual connection (Rigl®31, as cited in chandler,
2002).

Symbol, in this case, is included in the categdrgign. In Piercian
terminology, sign consists three categoriesn, index, andsymbol.

In theicon, the relationship between sign and object
manifests a similarity or fitness of resemblancgppsed
by the sign, to be acknowledged by its receiver. Fo
instance, a diagram or a painting has an iconaticglship
to its subject as it resembles it. In thdex, the
relationship between sign and object is concretie,ad,
and causal kind. For instance, a knock on the toan
index of someone’s presence, the sound of a carisib
a sign of the car’s presence in the same mode, sisan

index of fire, a weathercock is an index of thediion of
the wind. In thesymbol, the relationship between signifier



and signified is arbitrary. The utterance of thedvtree”
is a symbol of the tree itself; its relationshipatoactual
tree remains fundamentally arbitrary or sustaingg by
the structure of the language in which it occunsl which
is understood by its interpretant, and not by egiee to
any area of experience beyond that (Hawkes, 1952- 1
129).

Based on Pierce’s classification of sign aboveait be explained in a
simple definition. Firsticon is a sign whose signifier bears a close resembéltnc
the thing or object they refer to. Take for inse@re photograph of someone is
highly iconic since it really looks like him or heknother example is such
onomatopoeic words as whisper, crush, splash,,atiock-a-doodle-doo, meow,
etc. By simple definition, an icon looks like iigsified. In fact, there is no real
connection between an object and an icon of itrdtien its likeness (Budiman,
1999: 49).

Secondjndex is a sign whose signifier is associated with di@aar
signified. In other words, an index has a causakguential relationship to its
signified. Indeed, an icon invents something vesithlat indicate something
invisible. We may not see a fire, but we can sesntoke which indicates that a
fire is burning. In similar, sadness cannot be s#wgrsically, but we can perceive
it and, thus, see the tears indicate it. Footpontthe ground, for instance, are an
index that someone has passed it through. As @&nwitfact, the connection
between an index and its signified is logical amkparable (Budiman, 1999: 50-
51).

Finally, symbolis defined as a sign that has no natural relatipns

between the signifier and the signified and thesamings. In other words, a



symbol is formed arbitrarily by cultural convent@dnBased on Pierce’s
terminology, a symbol can also be called as wards)es, or even labels. For
instance, the word “stick”; these five letters aod in the least like a stick, nor is
the sound with which they are associated (Budirh@89: 108-109).

In order to understand the differentiation amoramjdndex, and symbol,
take for instance “cat” as an object. In iconic mjithe picture of a cat, the
painting of a cat, the photograph of a cat, andsthtue of a cat are included in an
icon. They are precisely iconic as they resemblgdreover, something that
indicates something else through the sound, sarad taste is indexical. In this
case, sounds of a cat, smell of a cat, footprihgsaat are included in an index.
Furthermore, a sign that can be uttered orallyhemeaning of a picture, smell,
and a painting is a symbolical thing. Symbol, iis ttense, includes the meaning

of a cat’s sound, or the meaning of the pictura ot (Santosa, 1993: 14).

2.3. Kinds of Symbol

As it has been mentioned before that symbol, adogrd Pierce, is a
mode of sign in which the signifier does not resknitis signified but which |
fundamentally arbitrary or purely conventional (bstue of law). In other words,
in accordance with Pierce’s triangular model thatarbitrariness can only be
found in one of the types of sign, namely symbai@e, 1986, as cited in
Budiman, 2005).

In general, symbol is classified in three kinds:

Firstly, universal symbols defined as symbols wlsch
related to archetypes; e.g. sleep is a symbol athde



Secondly, cultural or conventional symbols are ¢hos
whose backgrounds are created by particular cyleuge
Keris in Javanese culture is a symbol of sacredepow
Finally, accidental or individual symbols which lealveen
deliberately developed by particular persons, nodien
by an author in his works (Hartoko & Rahmanto, 1,988
cited in Sobur, 2006).

In order to get into deep understanding about thiose kinds of symbol,
Arthur Asa Berger (2000, as cited in Sobur, 2066 éxplained all three of them
in turn. First of all, universal symbols are theg®se association are commonly
recognized or accepted by societies and culturesally and universally. These
symbols are related closely to everybody’s expeasiwhich are found in all
men’s physical environment. Light, for instanceaisymbol of knowledge, hope,
and vitality, or flower is a symbol of a woman, ylouand beauty. In addition,
universal symbols are mostly used in our daily. [Fer instance, a road sign with
a cross on it symbolizes a cross road, or skullaosgsbones on a medicine bottle
symbolizes poison.

Moreover, cultural or conventional symbols are veone learn to
represent something. It is created by certain geimptome degrees of precise
time and place. Conventional symbol is suggestdstta symbol which has a
deep meaning in its usage. In other words, ittinaltely created by people due to
an agreement in their environment. Take for insaadouse is a conventional
symbol of togetherness, comfort, security belongdiga dog is a symbol of
friendship, loyalty, and championship by some wespeople. Furthermore,

cultural or conventional symbols are commonly useeligion to direct the

belief towards the real meaning of religious valuesross, for Christian people,



is not merely the plain wooden beams on which Clrés crucified, but it
becomes a sacred cross for which Christ’s redemgiavished. In addition, the
lamb, for example, also becomes the symbol of éleeifecial death of Christ.
Indeed, many cultural or conventional symbols beedraditional symbols, since
they are originally rooted from folklore; thus, yhemore often differ from country
to country.

Finally, accidental or individual symbol is a syrhbceated by particular
persons or specific individuals privately. For exden French country, for some
lovers, is regarded as a symbol of love. Mostlyaathor, or more exactly a small
group of writers, makes their own private symboh$sociate particular concepts
with an object, an action, or an event. Indeedcaredefine an accidental symbol
as a private symbol which is invented by an autiia writer to be applied in a

story he has written.

2.4. Previous Study

As a matter of fact, Herman MelvilleMoby dickis widely regarded as
the greatest symbolic novel. In addition, Melviias hailed a great success as one
of the prominent author in the history of litera&uflherefore, there are such
numerous generations from various levels as nagtsahistorians, and even
literary students have analyzed this work.

Ralph Dumain is one of them. He writes an analgsidoby Dick
Herman Melville’s Moby Dick and the ContradictiooisModernity as an
adaptation of introduction and part one of his pajaft. Melville, according to

Dumain, is one of the profound thinkers on findihg modernity in relation to



the primitive and struggling between the sacredsaalilar in bourgeois society
viewed in the characters of Ishmael, QuequeegAd¥add. Domain, indeed,
argues thaMmoby Dickultimately consists of religious and metaphysical
symbolism.

In his analysis, he has found such crucial metapalysymbols as white
color of Moby Dick can represent a variable measiofjthe Christian purity, the
demonism of deified nature, and even of atheismgtntral symbolical theme of
the conflict between sacred and secular understgadif the universe. In short,
Dumain concludes thaoby Dickis a unified package story of the sacred, the
secular, and paganism, the quest for meaning, migeenlightenment,
metaphysics, puritan Christianity, natural treatmand alienation all together.

The researcher chooses Dumain’s analysis as dmer @irevious studies,
since he, indeed, does unifying a package of sticzanalysis in relation to social
critique. As a result, he has found that Melvilenbt only a prolific author but
also one of the most brilliant theorists of modigtni

Alan Champagne has also done an analysis, enSiffetbolism in Herman
Melville’'s Moby Dick He only focuses on the analysis of one importaatacter
that is the white whale. In accordance with Champaganalysis, the whale
itself, for instance, is designed to become amaite symbol of a frightening
creature, which is able to bring terror as welhaense of fear to the mind of
Ahab and other crews who witness it.

Another analysis is established by Hanif AsyhaO&0the student of

faculty of letters of Gajayana University, in trege titleSymbolism in Herman



Melville’s Moby Dick By using semiotic approach, Asyhar attempts tiyae
symbols on Moby Dick and Captain Ahab, as the tveanncharacters. Both of
them are regarded as a private symbol, which stedeby Melville in such a
particular meaningMoby Dick the whale, according to Asyhar, represents the
existence of God. Moby Dick is such a powerful twes, which reflects to the
characteristic of God. His great power cannot bdroted by human being.
Moreover, Captain Ahab is described as a symbblasfphemous figure. He is
obsessed with the killing of the whale. Due to titisessive revenge, Ahab is
regarded as a devil who wishes to fight god’s poweteed, Asyhar’s analysis
provides a great contribution for the researchénénhelp of applying the study of
symbolism in the novel. Therefore, this previougigtis aimed to be the
researcher’s starting point study to continue #mak, to expand her analysis upon
Melville’s Moby Dicksymbolism.

In this study, the researcher analyzes the sama,iMaby Dick by using
semiotics approach based on Charles Sanders Ri¢ghesry. Differs from those
three previous studies above, the researcher agamfocus on symbolical
meanings on some characters, including major amsémeharacters, and objects
available in the novel. Thus, due to the differthieiory and analysis, the
researcher is in hopes that this study is the @nane among other previous

studies.



CHAPTER 1lI

RESEARCH METHOD

3.1. Research Design

Since a literary study consists of literary theang criticism, this study
uses both. Criticism is an academic activity wrsbbuld be viewed as the
expression of the researcher’s point of view of twhidappening in the text of
Moby Dickwritten by Herman Melville. In this case, the rasher attempts to
conduct a discussion on literature including thalysis, the description, as well
as the interpretation of a literary work by paysmgcial attention to the concept
of symbolism. The researcher, in this study, agglibarles S. Pierce’s theory of
symbolism. The writer uses symbolism as a devidéashry criticism, since
Herman Melville’sMoby Dickconsists of many symbols which are really
interesting to explore.

In addition, to prepare the discussion in this gt@dsemiotic approach is
used by the researcher as its literary approads.afproach will be used to
analyze symbols in the novel authored by Hermanvillieby applying the theory
of signs and symbols. In applying the semiotic apph, the analysis is focused
on studying the concept of symbolism portrayedoime characters and objects.
After finding out some symbols related to some abtars and objects, the
researcher, for the next step, decides what kihdgrobol they are and analyzes

their meanings in turn.



3.2. Data Sources

The data source used by the researcher in thig &ulde novel itself,
Moby Dickor The Whalevhich was published by Penguin Popular Classic in
1994 in England. It consists of 536 pages and au 35 chapters and an
epilogue.Moby Dickis authored by one of the foremost American Author
Herman Melville. This novel had been written by M&d from August 1850 to
August 1851, which was composed by using his ovowkadge of the whale.
Moby Dickwas published firstly in two editions; British Edn, entitled The
Whale that came out on October 18, 1851, and Therfan Edition, which

came out on November 14, 1851.

3.3. Data Collection

The data in this research are taken from MelvilM&by Dick which are
related to the concept of symbolism. For the datiection, the researcher needs
reading process. In this case, both skimming aadréng are used in collecting
process. The researcher does skimming, for thestiep, to find out general
information related to the research. Furthermarette next step, the researcher

does scanning to find out specific one.

3.4. Data Analysis
After getting so much data and collecting them,rdsearcher analyzes all
of them as the next step. To analyze the datagdearcher does categorizing,

interpreting, and concluding.



The first step is categorizing. In categorizing thsearcher puts the data
in two categories based on the characters anddjeets. They are Ishmael,
Queequeg, Ahab, Elijah, and Fedallah as the clesm&nd the ship and the sea,
the white whale, and the coffin as the objects. §émond step is interpreting. In
this step, the researcher makes an attempt toiexpkameaning of each symbol
for the purpose of understanding the data in sysdrticular way. For the last
step is concluding. In this case, the researctewsiconclusion concerning the

kinds of symbols and their meanings found in MobgkD



CHAPTER IV

ANALYSIS

In this chapter, the researcher analyzes the syribohd in Herman
Melville’s Moby Dick This analysis is aimed at answering the problehtke
study proposed in the previous chapter. It focasethe symbols and their
possible meanings available in the story.

Moby Dickis not only an ordinary novel based on the authown
experiences at sea but also a deeply symbolic sfdahe meaningful knowledge
of life. The novel contains many symbols, usedhigyauthor through the use of
images and events related to life in general aeditiiverse, the death, and
morality in particular.

In this chapter, the researcher attempts to présaranalysis of Herman
Melville’s Moby Dickby applying some symbols based on some charaaters
objects. In this sense, some characters are imgjudhmael, Queequeg, Ahab,
Elijah, and Fedallah, and some objects are inctuthie White Whale Moby Dick,
the ship Pequod and the sea, and the coffin. Ilyzing the novel, the researcher
presents the data one by one in accordance wisie thiups then analyzes the

kind of symbol and its meaning directly.



4.1. Characters
Symbol can be revealed not only from things such #swer, a book, or a
skull, but also from the name of the charactes #s found in Melville’sVioby

Dick:

4.1.1.Ishmael

Ishmael is the only narrator of the 1851 navielby Dickby Herman
Melville. The readers may know the story of thgggRequod voyage through his
experiences and views. Ishmael plays an importdatas an omniscient narrator,
thus, the readers may know the story entirely thindois eyes, including the
origin of the White Whale. It can be found in chex @2, when he talks about
Cetology or the science of whales. He states:

Nevertheless, though of the real knowledge thenréthee
yet of books there are plenty; and so in some stegjiee,
with cetology, or the science of whales. Many aee t
men, small and great, old and new, landsmen andesga
who have at large or in little, written of the waRun
over a few: The authors of the Bible; Aristotleini|
Aldrovandi; Sir Thomas Browne; Gesner; Ray; Linreeau
Rondeletious; Willoughby; Green; Artedi; Sibbald;
Brisson; Marten; Lacepede; Bonneterre; Desmarest;
Baron Cuvier; Frederick Cuvier; John Hunter; Owen;
Scoresby;...But to what ultimate generalizing purpaise
these written, the above cited extracts will sh@ivthe
names in the list of whale authors, only thoseofeihg
Owen ever saw living whales; and but one of thers ava
real professional harpooner and whaleman, | mean
Captain Scoresby. On the separate subject of the
Greenland or Right Whale, he is the best existing
authority (Melville: 137-138).

In this quotation, the readers may know that, dgalvith Ishmael’s

intelligence, he explains what cetology is. He dhgs cetology is the science of



whales, and the subject has been lengthily harmtedimerous authors including
Aristotle, Linnaeus, Pliny, Owen, and Captain Ssbyethe best existing authority
on the Greenland Whale. Again Ishmael adds:
There are only two books in being which at all enet to put
the living Sperm whale before you; and at the sime, in
the remotest degree succeed in the attempt. Tlomdes lare
Beale’s and Bennett’s; both in their time surgetmn&nglish
South-Sea whale-ships, and both exact and reliable
(Melville: 138).
Through this quotation, Ishmael adds that thereoahg two books by
Beale and Bennett, who are surgeons to Englishendt@ps, that pretend to put
the living Sperm Whale as their subject and sucegdide task. In addition,
Ishmael finally defines a whale as a smaller, Spguand horizontal tailed fish
(Melville: 140). From all of those quotations abptlee readers may know
Ishmael’s great knowledge about whales and whalimpg; therefore, they also
may consider him as a smart experienced sailorman.
Besides, Ishmael also represents a strong belidv@nristian and a
tolerant fellowman of other different religiousuds. He says:
| was a good Christian; born and bred in the bossbthe
infallible Presbyterian Church. How then could Itan
with this wild idolator in worshipping his piece wbod?
But what is worship? Thought I...Now, Queequeg is my
fellow man. And what do | wish that this Queequemia
do to me? Why, unite with me in particular Preshgte
form of worship. Consequently, | must then unitéhwi
him in his; ergo, | must turn idolator (Melville7&8).
From this quotation, the readers think that Ishnieslich a tolerant

Christian fellowman. It can be viewed from what dnmdv he behaves on his bed

fellow, Queequeg, who has different faith. Desfstenael’s strict Christian



upbringing, he attempts to approach a differengicals interpretation. Indeed,
Ishmael also can get along with Queequeg and igeidship relation with him
and that they ultimately become bossom friends.

In Melville’s Moby Dick Ishmael becomes a central character. In the first
chapter of the novel, Ishmael introduces himsetha&opening sentence with the
famous line “Call me Ishmael.” He states:

Call me Ishmael. Some years ago-never mind how long
precisely-having little or no money in my pursegdan
nothing particular to interest me on shore, | thaug
would sail about a little and see the watery pathe
world. It is a way | have of driving off the spleeand
regulating the circulation. Whenever | find my self
growing grim about the mouth; whenever it is a damp
drizzly November in my soul...(Melville: 21).

From this quotation above, it can be said that E#ins a common man
who is really interested in going shore to seenthtery part of the world. He tells
the readers that he often seeks a sea voyage wdrdmegets sad and grim, and
suffers from a damp, drizzly November in his séié. adds:

But | have swum through libraries and sailed thfoug
oceans; | have had to do with whales with thesibles
hands; | am in earnest; and | will try (Melville39).

In this quotation, Ishmael states further thatshkegien on sailing on the
ocean and has a great passion for being a seamgouBeying out on the ocean,
he has found that the sea is a more beautiful aadgful place that anywhere else
on land. Hence, he has experienced about sea wa&n he adds:

Now, when | say that | am in the habit of goingea
whenever | begin to grow hazy about the eyes, agthb
to be over conscious of my lungs, | do not meametee it

inferred that | ever go to sea as a passengetofgw as
passenger you must need have a purse, and a plmsea



rag unless you have something in it...l never go as a
passenger; nor, though | am something of a salteder
go to sea as a commodore, or a captain, or a codienw
go to sea, | go as a simple sailor...Again, | alwgydo
sea as a sailor, because they make a point of gpayn
for my trouble, whereas they never pay passengers a
single penny that | ever heard of...finally, | alwaysto
sea as a sailor, because of the wholesome exaruise
pure air of the forecastle deck (Melville: 23-25).

This quotation above explains that Ishmael hasétét of going to sea
whenever he begins to “grow hazy about the eyesiteldver, he does not go to
sea as a passenger, nor a commodore, nor a capiaecook, but as a common
sailor. He prefers going to sea as a sailor, simdees not need much money and
thus, he may not need to pay but be paid. Furthexnishmael does so as it
affords him to some exercise and pure sea air.

Looking back to the historical background, the nasmenael originally
appears in both Christian and Islamic traditionislamic tradition, Ishmael is
regarded as a legitimate son of Abraham and hetabkshed as one of the
prophets. Meanwhile, in Christian tradition, Ishinaeconsidered to be an
illegitimate son of Abraham with his maidservangj&t. According to Christian
history, Ishmael is dismissed and refused fromhbime and family because of his
step-brother, Isaac. Thus, based on this histboeyname Ishmael suggests that he
is a loner and an outcast, since he has no paxtitarhily.

Related to this novel, it can be proved throughstioey of how Ishmael, as
the narrator, describes himself in such a wayhénearly part of the novel,

Ishmael asks the readers to simply call him bynlidkname “Ishmael” rather than

mentions his last name (Melville: 21). Moreovehrtsel tells further:



...I never go as a passenger; nor, though | am samgeth
of a salt, do | ever go to sea as a commodorecaptain,
or a cook. | abandon the glory and distinctionwafrs
offices to those who like them. For my part, | aliwate
all honorable respectable toils, trials, and t@boihs of
every kind of whatsoever. It is quite as much ear do
to take care of myself, without taking care of ship
barques, brigs, schooners, and what not (Meh2iB):

Through this quotation, Ishmael attempts to confiimindependent ways
by telling us that he does not seek any specid adoard ship and would not
want to be either a cook or a captain. Furthermueeglls that he has enough
responsibility to take care of himself. In otherrd® he wants to show the readers
that he is such an independent man, since he ade® talone. In addition, one
more proof is also depicted in the Epilogue ofdtwy that the narrator, Ishmael,
is a loner by nature. It is stated:

It was the devious-cruising Rachel, that in hera@hg
search after her missing children, only found aeoth
orphan (Melville: 536).

The last line of the ending of the story also gisesh a consistent relation
to the background of the narrator’s life. This qiimn tells us that the only crew
of the ship Pequod who survives is Ishmael, in wiifi©ie does not live, we will
have no story. He is picked up by the whaling $&ghel after searching for its
own missing children, and the ship Rachel onlydif@nother orphan”. This
statement shows that the orphan stated above rathator, Ishmael. He is called
as an orphan, in which seems to emphasize thaasadirelatives other than one
individual mankind.

Considering the above information, it can be shad the character of

Ishmael is such an intelligent narrator who is lgry nature. Thus, the



researcher concludes that Ishmael is symbolizisgcal outcast. Additionally,
this symbol is included in the kind of cultural dyah, since the name of Ishmael
originally created by certain people due to an agrent.

Originally Ishmael is a figure whose name is regdah the Bible, the
Torah, and the Holy Quran. He is considered tdhbesbn of Abraham with Hajar
by Christian, Jewish, and Muslim believers. Botwida and Christian people
regard Ishmael as an alienated man, since he wasaban illegitimate son of
Abraham by his wife’s servant, Hajar. Meanwhileaotordance with Muslim
people that Ishmael is viewed as a significantrggide is one of the prophets in
Islamic tradition and even his name appears setiaras in the Holy Quran as
the remembrance of his obedience to God. In additshmael was well known as
a good son that his father Abraham commanded tifisacand told to have
rebuilt the Kaba in Mecca. However, regardlessiidéigent idea about Ishmael,
Jewish, Christian, and Muslim people believe tkhtriael is the ancestor of
Arabian people. In this case, Melville tends to tleename Ishmael privately in
his novel based on Jewish and Christian tradittbashas a negative view of

Ishmael as an outcast socially.

4.1.2.Queequeg

Queequeg is one of the harpooners of the ship Redimis a skilled
harpooner and an aborigine from New Zealand oskmd of Kokovoko and once
becomes a prince. The narrator, Ishmael, says:

Quuequeg was a native of Kokovoko, an island faayaw
to the west and south. It is not down in any mage t



places never are...His father was a High Chief, agKin
his uncle a High Priest; and on the maternal s&le h
boasted aunts who were the wives of unconquerable
warriors. There was excellent blood in his veingato
stuff; (Melville: 70).

In this quotation, the narrator attempts to exptbeebiographical
background concerning Queequeg. It is stated thaeQueg is an aborigine from
Kokovoko Island whose father is a King. Therefdre has royal heritage as a son
of King in his native island. However, his part@uheritage is relatively
unimportant to the story, since he is more suitadpresenting a foreigner.
Ishmael says:

Lord save me, thinks I, that must be the harpodher,
infernal head-peddler. But | lay perfectly stilhca
resolved not to say a word till spoken to. Holdankght
in one hand, that identical New Zealand head irother,
the stranger entered the room, and without looking
towards the bed, placed his candle a good wayraifi f
me on the floor in one corner, and then began wgrki
away of the knotted cords of the large bag | bespeke
of as being in the room (Melville: 39).

Here, Ishmael describes his fear for the strar@eeequeg, when Ishmael
meets him for the first time. Ishmael does not teghfort and safe when the
innkeeper tells him that he should share a bed @itbequeg. Again, Ishmael
exclaims further:

...Good Heavens! What a sight! Such a Face! It was a
dark, purplish yellow color, here and there stueg&rowith
large, blackish looking squares. Yes, it is just gmught,
he is a terrible bedfellow; he’s been in a fightt g
dreadfully cut, and here he is, just from the sargeand
completely independent of the squares of tattooitigere
was no hair on his head-none to speak of at leztbing
but a small scalp-knot twisted up on his forehead
(Melville: 39-40).



Through this quotation, again, Ishmael describeseQueg in such a
horrible description. He says that Queequeg sedagigéning with a dark
tattooed skin, deeply brown and burnt face; makisgwvhite teeth dazzling by the
contrast, and such a bald purplish head with naigig hair at all, which looks
like a mildewed skull. Moreover, Ishmael feels uméortable, since this
harpooner appears dangerous. It is once told bintik@eper, when Ishmael asks
about Queequeg, with whom he will share a bedt Asstated in the following
guotation:

“Landlord!” said I, “what sort of a chap is he-ddes
always keep such late hours?” it was now hard upon
twelve o’clock.

The landlord chuckled again with his lean chucaled
seemed to be mightily tickled at something beyoryd m
comprehension. “No,” he answered, “generally he's a
early bird-airley to bed and airley to rise-yessttae bird
what catches the worm-But tonight he went out a
peddling, you see, and | don’t see what on airdpkehim
so late, unless, may be, he can't sell his head.”
“Can’t sell his head?-what sort of a bamboozingbnsis
this you are telling me?” getting into towering eagDo
you pretend to say, landlord, that this harpooser i
actually engaged this blessed Saturday night,tbera
Sunday morning, in peddling his head around his®w
“That’s precisely it,” said the landlord, “and lldchim he
couldn’t sell it here, the market’s overstockede{ville:
36).

In this quotation, the readers may think that Queggs such a savage
man with cannibalistic behavior. The innkeepeistidshmael that Queequeg
usually sells human heads on the streets. Moretslenael considers him to be
an uncivilized man as well. Some facts, which deQiceequeg’s uncivilized

manners, are as told by Ishmael:



Throwing aside the counterpane, there lay the tawéh
sleeping by the savage’s side, as if it were ahedttaced
baby. A pretty pickle, truly, thought I; abed herex
strange house in the broad day, with a cannibaband
tomahawk! (Melville: 45).

This quotation describes Queequeg’s awkward mamiach always
brings his tomahawk during sleeping. It is obvigusttange for Ishmael as his
bedfellow, and makes him really worried about béiiligd by Queequeg. Again,
Ishmael describes:

He commenced dressing at top by donning his bdaater
a very tall one, by the by, and then-still minus hi
trowsers-he hunted up his boots. What under theemsa
he did it for, | cannot tell, but his next movemeras to
crush himself-boots in hand, and hat on-under &t b
when, from sundry violent gaspings and straining, |
inferred he was hard at work booting himself; tHobyg
no law of propriety that | ever heard of, is anyima
required to be private when putting on his boots. B
Queequeg, do you see, was a creature in the imansit
state-neither caterpillar nor butterfly. He wad gisough
civilized to show off his outlandishness in theasggest
possible manner. His education was not yet comgléie
was an undergraduate. If he had not been a snikee
civilized, he very probably would not have troubled
himself with boots at all; but then, if he had betn still
a savage, he never would have dreamt of gettingruhe
bed to put the on (Melville: 45-46).

Ishmael, through this quotation, explains thatghtterns of behavior
demonstrated by Queequeg are unconventionaldéssribed when he dresses
himself by first putting on his boots, neither bisrts nor his trowsers, under the
bed. Furthermore, Queequeg, as it is stated bydshrhas not yet completed his
undergraduate education. Indeed, Queequeg is teéa a transition state

“neither caterpillar nor butterfly”. In other wordse is a creature in the state of



metamorphosis, showing him to be a man in the sfai@nsition. In addition,
Ishmael tells further about him:

At that time in the morning any Christian would bav
washed his face; but Queequeg, to my amazement,
contented himself with restricting his ablutionshis
chest, arms, and hands. He then donned his waistowh
taking up a piece of hard soap on the wash-stamigeze
table, dipped it into water and commenced lathehiisg
face. | was watching to see where he kept his razdoen
lo and behold, he takes the harpoon from the batkeco
slips out the long wooden stock, unsheathes the, hea
whets it a little on his boot, and striding up he bit of
mirror against the wall, begins a vigorous scragpor
rather harpooning of his cheeks (Melville: 46).

The narrator, Ishmael, adds information concermiiig Queequeg and his
outlandish manner. Queequeg, in this quotatiodescted that when he takes a
bath in the morning, he only washes his chest, aam$ hands and not his face.
Additionally, he shaves by using his harpoon, segnw harpoon his cheeks.

Later on, Ishmael shows the readers the queer l@EvQueequeg in the
next chapter. It is in the breakfast time, whenmakl goes to the bar-room, which
is full of boarders who are nearly all whalemaris ttold:

But as for Queequeg-why, Queequeg sat there among
them-at the need of the table, too, it so chanaedpol as
an icicle. To be sure | cannot say much for higtirg.
His greatest admirer could not have cordially fiedi his
bringing his harpoon into breakfast with him, arsihg it
there without ceremony; reaching over the tablé wjtto
the imminent jeopardy of many heads, and grapheg
beefsteaks towards him (Melville: 48).

This quotation describes the situation during bi@stktime, when

Queequeg sits at the head of the table. It is densil to be strange behavior

when he brings his harpoon to the breakfast taideuses it during the meal.



Another reason why Queequeg is considered as @f@reamong other crews is
because of his different faith. In fact, he is timdy Non-Christian man among
other characters; he worships a wooden idol nan@®d. Yshmael states:

...at first | almost thought that this black manikvas a
real baby preserved in some similar manner. Buhgee
that it was not at all limber, and that it glistdreegood
deal like polished ebony, | concluded that it maest
nothing but a wooden idol, which indeed it provede
(Melville: 41).

Again, he states:

In bed we concocted our plans for the morrow. Buny
surprise and no small concern, Queequeg now gawe me
understand, that he had been diligently consultiojg-

the name of black little god-and Yojo had told Himo or
three times over, and strongly insisted upon irgwvay,
that instead of our going together among the whdlieet

in harbor, and in concert selecting our crafts;.avé
forgotten to mention that, in many things, Queequeg
placed great confidence in the excellence of Yojo’s
judgment and surprising forecast of things; andished
Yojo with considerable esteem, as a rather goadoor
god,...next morning early, leaving Queequeg shup itip w
Yojo in our little bedroom-for it seemed that it sveome
sort of Lent or Ramadan, or day of fasting, hurtidia,

and prayer with queequeg and Yojo that day;...(Mkvil
81).

In the first quotation, Ishmael explains that Quesgyis God is in the form
of a wooden idol. It is made of wood and glistehkel polished ebony and is not
at all limber. Moreover, in the next quotationisitold that Queequeg asks Yojo,
the name of his black little God, to prepare t@skehis craft. He always
demonstrates to consult to his black God Yojo iargwaction he does. Queequeg
also has special day called Ramadan or day ohfgsti which Queequeg can

pray all long day with no interruption.



As a matter of fact, because of his different f&ittm other crew of the
Pequod, Queequeg is discriminated by others. Iptehd3, it is told that
Queequeg gets such a bad treatment from othergeapghe ship Pequod.

But there were some boobies and bumpkins there, ho
their intense greenness, must have come from e he
and centre of all verdure. Queequeg caught onleeskt
young saplings mimicking him behind his back. Iugbt
the bumpkin’s hour of doom was come. Dropping his
harpoon, the brawny savage caught him in his aamd,
by an almost miraculous dexterity and strengtht kan
high up bodily into the air; then slightly tappihg stern
in midsomerset, the fellow landed with burstingdsin
upon his feet, while Queequeg, turning his backnupm,
lighted his tomahawk pipe and passed it to me foufé
“Capting! Capting!” yelled the bumpkin, running tavds
that officer; “Capting, capting, here’s the devil.”
(Melville: 74).

In this quotation, as the narrator, Ishmael télig tvhen he and Queequeg
are on the schooner to board to Nantucket, a lmaoalpkin mocks Queequeg, who
responds by pushing him back. The bumpkin compl@inke captain that
Queequeg is the devil. Furthermore, Queequegasadisnated by other crew,
including by one of the captains of the ship. Halisost refused to sign in on the
ship Pequod. Ishmael tells:

...Captain Peleg in his gruff voice loudly hailedfr@mm
his wigwam, saying he had not suspected my frievais
a cannibal, and furthermore announcing that hedet
cannibals on board that craft, unless they prelous
produced their papers.

“What do you mean by that, Captain Peleg?” saitbly
jumping on the bulwarks, and leaving my comrade
standing on the wharf.

“I mean,” he replied, “he must show his papers.”
“Yea,” said Captain Bildad in his hollow voice,citing
his head from behind Peleg’s, out of wigwam. “Hesmu
show that he’s converted. Son of darkness,” heddde



turning to Queequeg, “art thou at present in conmorun
with any Christian Church?”

“Why,” said I, “he’s a member of the First Congrégaal
Church.” Here be it said, that many tattooed savage
sailing in Nantucket ships at last come to be caede
into the churches (Melville: 99).

The quotation above tells that Captain Peleg gruéflls Ishmael that no
cannibals such as Queequeg can go aboard unl@ss\ieusly produces his
papers. Ishmael tells Captain Peleg that Queeguactually a member of the
First Congregational Church. However, both CapRaleg and Captain Bildad
are suspicious. Therefore, Ishmael finally states Queequeg belongs to the
same ancient Catholic Church as all the crew maaddlition, Captain Peleg is
also skeptical that the assumption that Queequegotdoe Christian is true. It is,
in fact, due to his unusual name and the mispraation of his name as
“Qouhog” (Melville: 101).

As a matter of fact; however, the assumption thagé€gueg is an
uncivilized man is not actually apt, since, asas lbeen stated before that he is a
person in the state of transition. In other wotdsis neither fully part of a savage
character nor fully accepted into civilized onentgostrangest possible manner of
Queequeg that has been mentioned above shouldpremisely be considered to
be his lackness. In the middle of the story, IsHmaeh idolizes Queequeg. He
states:

Savage though he was, and hideously marred absut th
face-at least to my taste-his countenance yet had a
something in it which was by no means disagreeable.
Through all his unearthly tattooings, | thoughtaisthe
traces of a simple honest heart; and in his latgep eyes,

fiery black and bold, there seemed tokens of atspat
would dare a thousand of devils...Queequeg was George



Washington cannibalistically developed...thrown among
people as strange to him as though he were inlamep
Jupiter; and yet he seemed entirely at his eassgpring
the utmost serenity; content with his own chamgigms
always equal to himself...wild he was; a very sight o
sights to see; yet | began to feel myself mystestiou
drawn towards him (Melville: 64-65).

In this quotation, the narrator seems to exploegidiea that within the
uncivilized manner of Queequeg, there is a gresgase of honor and civility.
When Ishmael meets Quuequeg at the first timesabdifellow in the Spouter
Inn, he is terrified and fears of him. But, heshrhael soon comes to realize that
despite Queequeg’s ugly face, he has simple htweast. Ishmael even compares
him to George Washington. It is in fact as welltt@Qaeequeg has not consorted at
all with other people at the Spouter Inn, yet hensefully at ease and preserves
his utmost serenity.

Indeed, Ishmael soon makes a real friendship oelatigether with
Queequeg. Ishmael learns that Queequeg is a braneumo has a great courage.
Dealing with Queequeg'’s bravery, it can be knowremwhe saves the greenhorn
from drowning, who firstly mocks Queequeg. As ieigplained in the following
guotation:

For three minutes or more he was seen swimmingalike
dog, throwing his long arms staright out before ,reamd
by turns revealing his brawny shoulders through the
freezing foam. | looked at the grand and gloricelov,
but saw no one to be saved. The greenhorn haddpwe
shooting himself perpendicularly from the water.
Queequeg now took an instant’s glance around hach, a
seeming to see just how matters were, dived dowin an
disappeared. A few minutes more, and he rose agaé,
arm still striking out, and with the other draggmdjfeless

form. The boat soon picked them up. The poor bumpki
was restored. All hands voted Queequeg a nobleptrum



the Captain begged his pardon...He did not seeniri& th
that he at all deserved a medal from the Human and
Magnanimous Societies. He only asked for waterfres
water-something to wipe the brine off; (Melvilles-76).

The heroic story of Queequeg is described in tleajion above. It
happens when there is a bumpkin who mocks Queeagidge devil creature and
complains to the Captain that he should not sigmithe Pequod. But then, when
the bumpkin is swept overboard, Queequeg save$roimdrowning. Thus, due
to his bravery, he deserves to get an apprecifiiom the Captain. The Captain
intends to give him a medal for his action, but €ueeg refuses any appreciation
for his bravery. He even behaves with dignity, naagmous, and great humility
after doing so. In fact, Queequeg is endowed Vinighhteroic character qualities.
Furthermore, he is also a figure who faces anyridisgation with bravery and
great confidence. Hence, the description that Queggs an admirable character
in the story is precisely true. In spite of gettlvay treatment and being regarded
as an uncivilized man by other crew, he proves &lfte be more civilized than
originally assumed. The assumption that Queequag#&/age comes from the
story of the innkeeper at the Spouter Inn and rowh fany direct behavior.

Thus, for Ishmael, his friendship relation with @qgaeg, in fact, takes an
active role and gives a positive influence on Isérsdife. Ishmael much learns
that he should not judge someone else on outwareaaipnce solely. In this case,
Queequeg, who becomes presumably a savage, igigigca friendly man who
has an honest heart.

Finally, from all of those facts about Queequeg, rsearcher assumes

that Queequeg is, all in all, an honorable honest.nherefore, in the story, his



character comes to symbolize purity for his purartd his kind of symbol is
included in private symbol, since the name of Queggs only available in
Melville’s Moby Dick In other words, it is only Melville who uses timame as a
symbol; Melville creates the name of Queequeg @ag it as one of the
characters in his novel. Queequeg is made by Melag an awkward name in
spelling, which indirectly depicts the charactecisf Queequeg himself as a
strange man in his outward appearance, and hedsided as queer as his own

name.

4.1.3.Ahab

In Moby Dick Ahab is the Captain leader of the Ship Pequaat &aptain
Peleg has been retired for many years. The charaicéhab is introduced in the
chapter 16 through Captain Peleg. When Ishmaelatsist him for the first time,
Peleg answers:

“Aye, aye, | thought so. Captain Ahab is the Capti

this ship.”

“...clap eye on Captain Ahab, young man, and thou wilt
find that he has only one leg.”

“What do you mean, Sir? Was the other one lost by a
whale?”

“Lost by a whale! Young man, come nearer to me/as
devoured, chewed up, crunched by the monstrousest
parmacetty that ever chipped a boat!-ah, ah!” (Metv
84-85).

By this quotation, the researcher thinks that Alsadbtragic figure, since
he is surrounded by the story of the whale thaddsdis one leg. Later on, Peleg
describes Ishmael further about Ahab in detailssédes:

“...He’s a queer man, Captain Ahab-so some thinkabut
good one. Oh, thou'lt like him well enough; no feao



fear. He’s a grand, ungodly, god-like man, Cap#shab;
doesn’t speak much; but, when he does speak, then y
may well listen. Mark ye, before warned; Ahab’s abo

the common; Ahab’s been in colleges, as well as/gmo
cannibals; been used to deeper wonders than thesyav
fixed his fiery lance in mighter, stronger foesrtha
whales...Ahab of old, thou knowest, was a Crowned
King!”

“And a very vile one...”

“...he is-a good man-not pious, good man...but a
swearing good man...he was never very jolly...he was a
little out of his mind for a spell...he lost his l&pt

voyage by that accursed whale, he’s been a kind of
moody-desperate moody, and savage sometimes;diut th
will all pass off...” (Melville: 92-93).

The quotation above depicts who Captain Ahab dgtisalPeleg tells
Ishmael that Ahab is a queer man, but a good oneg specifically a grand-
ungodly, god-like man. Moreover, he is a kind ofadp and never very jolly.
Peleg also compares him to Ahab of old, the Crowiied of Israel, who is a
very vile one. Thus, the character name of Ahab raésr to the characteristic of
that Old King, who turns vile. In other words, ti@me of Ahab makes him be
suggested to be a similarly conflicted leader &0@d King Ahab. From this
Peleg’'s information about Ahab’s name, it foresheslavho Ahab actually is and
what he will do later on in the story. From thifoimmation, Ishmael thinks that
Ahab seems to be so mysterious, long before hesnddmetb face by face.

As a matter of fact, Ahab seems still so mysteriou®ther crew of the
ship Pequod. He stays unseen even after the shipdaaded for several days.
However, in chapter 28, Ahab finally appears orkdawe day. Ishmael tells:

...Captain Ahab stood upon his quarter deck. There
seemed no sign of common bodily illness about nion,

of the recovery from any. He looked like a manaway
from the stake, when the fire has overrunninglytecsl|



the limbs without consuming them, or taking awag on
particle from their compacted aged robustness...gous
slender rod-like mark, lividly whitish...whether thaiark
born with him, or whether it was the scar left loyne
desperate wound, no one could certainly say (Melvil
129).

This quotation tells that Ishmael has seen Ahafd#tg on the quarter
deck, bearing no signs of illness and looking Bkean cut away from the stake.
There is a rod-like mark on his face that appeeaaded upon him, which more
seems to be a scar left by an extreme acciderthéranore, Ishmael adds:

It had previously come to me that this ivory legl lad sea
been fashioned from the polished bone of the Sperm
Whale’s jaw...His bone leg steadied in that hole; ama
elevated, and holding by a shroud; Captain Ahabdsto
erect, looking straight out beyond the ship’s guigching
prow (Melville: 130).

The quotation above gives information that Ahalndsaon an ivory leg,
which is fashioned from the bone of a Sperm Wha#eis His ivory leg is a
significant aspect of his character as a cruelialdman figure, since he uses part
of other creatures’ body that is Sperm Whale’s famhis false leg. Besides, it
also shows that his false leg made of Sperm Whgd@/ss a reminder for Ahab
to take revenge on the whale, which has taken bhes degs away. In this case,
Ahab answers in such a harsh tone when Starbuskiaskabout the whale,
which bites his leg, on which he will take revenigés stated:

“Captain Ahab,” said Starbuck, who, with Stubb and
Flask, had thus far been eyeing his superior with
increasing surprise, but at last seemed struck avith
thought which somewhat explained all the wonder.
“Captain Ahab, | have heard of Moby Dick-but it wacst
Moby Dick that took off thy leg?”

“Who told thee that?” cried Ahab; then pausing, Ay
Starbuck; Aye, my hearties all round; it was MohbglD



that dismasted me; Moby Dick that brought me te thi
dead stump | stand on now. Aye, aye.” He shouteld avi
terrific, loud, animal sob, like that of a heanticken
moose; “Aye, aye! It was that accursed white wihiade
razed me; made me a poor pegging lubber of meviar e
and a day!” Then tossing both arms, with measuseles
imprecations he shouted out: “Aye, aye! And I'lasle
him round Good Hope, and round the Horn, and rabad
Norway Maelstrom, and round Perdition’s flames beflo
give him up and this is what ye have shipped fanhio
chase that white whale on both sides of land, aed all
sides of earth, till he spouts black blood andsrbiii
out...” (Melville: 166).

In this quotation, Starbuck asks Ahab if it is Mdbigk who takes Ahab’s
leg, and Ahab admits as such. Ahab says that Mably [tas brought him to be a
flawed man, who has only one right leg, and madeduffered for ever and a
day. Thus, he wants to chase that white whale alvsrde of earth and will never
give it up. In this quotation also, Ishmael desesilbhow Ahab answers Starbuck’s
guestion in such a terrific, loud, animal sob, likat of a heart-stricken moose,
which indicates that Ahab really gets angry withbdick and thus, shows his
ambition to take revenge on it.

On the whaling voyage, Ahab attempts to persuddesatrew to join him
murdering the white whale. He is even going to givgreat amount of money
whosoever of them kills the white whale. He tells:

“All ye mast-headers have before now heard me give
orders about a white whale. Look ye! d'ye see this
Spanish ounce of gold?”-holding up a board brigiih ¢o
the sun-“it is a sixteen dollar piece, men. D’ye &8 Mr.
Starbuck, hand me you top-maul...” “Whosoever of ye
raises me a white-headed whale, with three holes
punctured in his starboard fluke-look you, whosoefe

ye raises me that same white whale, he shall trase t
gold ounce, my boys!” (Melville: 165).



In this quotation above, Ahab tells the crew thhichever one raises
Ahab a white-headed whale with a wrinkled brow aredooked jaw will have an
ounce of gold. Indeed, when Starbuck seems toedtutake vengeance against
the white whale, Ahab insists on taking vengeamzeret it. The following
guotation support this idea:

“l am game for his crooked jaw, and for the jawPefath
too, Captain Ahab, if it fairly comes in the waythé
business we follow; but | came here to hunt whaies,
my commander’s vengeance. How many barrels will thy
vengeance yield thee even if thou gettest it, Gapta
Ahab? It will not fetch thee much in our Nantucket
market.”

“Nantucket market! Hoot! But come closer, Starbuck;
thou requirest a little lower layer. If money’skie the
measure, man, and the accountants have compuied the
great counting-house the globe, by girdling it with
guineas, one to every three parts of an inch; te¢me
tell thee, that my vengeance will fetch a greatrpoen
here!”

“Vengeance on a dump brute! cried Starbuck, “tivaply
smote thee from blindest instinct! Madness! To be
enraged with a dumb thing, Captain Ahab, seems
blasphemous.”

“...That inscrutable thing is chiefly what | hate;dalpe the
white whale agent, or be the white whale principalill
wreak that hate upon him.” (Melville: 166-167).

Through this quotation, it can be known that Mokgkddoes not only
hurt Ahab’s left leg but also his heart and mindc Rhab, chasing Moby Dick
will represent his personal satisfaction and a medimetting peace life, since he
has claimed that Moby Dick is “Chiefly what | hat&'s a matter of fact, the
white whale is a great, powerful creature. In ttase, Dr. Bunger, the ship’s
surgeon of the Samuel Enderby which passes duragtiip Pequod’s journey,

warns Ahab not to chase Moby Dick. Dr. Bunger says:



“...Do you know, gentlemen, that the digestive orgahs
the whale are so inscrutably constructed by Divine
Providence, that it is quite impossible for him to
completely digest even a man’s arm? And he knowit
So that what you take for the white whale’s maigenly
his awkwardness. For he never means to swallowgesi
limb; he only thinks to terrify by feints...There widibe
great glory in killing him, | know that; and theigea ship-
load of precious sperm in him, but hark ye, he'st et
alone; (Melville: 419-420).

Bunger, in this quotation, states that the whitalmever means to
swallow a single limb of other humans, but he amfints to give warning to
anyone who desires to chase him. However, the witiede is a formidable
opponent for human beings. Therefore, it seemswmvardness to kill it, and
Bunger warns Ahab that the whale is best left alone
Moreover, Starbuck also warns Ahab concerning éssrd to kill the white whale
Moby Dick. He states:

“Vengeance on a dumb brute! cried Starbuck, “timaply
smote thee from blindest instinct! Madness! (Mé¢vil
167).

In this quotation above, Starbuck tells Ahab thatdibsession with the
white whale Moby Dick is a kind of madness, siradrig vengeance against such
a great, formidable creature as the white whadaisnpossible pursuit, and it
certainly will bring a tragic end.

Dealing with Ahab’s madness, that is his desirkgiat against the white whale,
he himself realizes it. He says:

“...what I've dared, I've willed; and what I've wiltk I'll

do! They think me mad-Starbuck does; but I'm deraoni

I am madness maddened! That wild madness thatys onl
calm to comprehend itself!” (Melville: 171).



Or when Ahab tells Pip:

“Weep so, and | will murder thee! Have a care Abab
too is mad...” (Melville: 499).

The first quotation above demonstrates that Ahabahsense of self-
awareness concerning his supposed madness. Healehimself “madness
maddened”. However, he thinks what he has daredvétedi, and what he will
do. The second guotation depicts that Ahab is #gtaanan who realizes that he
is a madman and thus, often regrets his faultltahle white whale and in some
sense tries to suppress it, but cannot changeshesvior.

Furthermore, Starbuck also even calls Ahab a bEspHigure. He states:

“...To be enraged with a dumb thing, Captain Ahab,
seems blasphemous.” (Melville: 167).

Starbuck, in the quotation above, tells that Ahaliisession seems
blasphemous for his action is an attempt to segsense of divinity. In other
words, Ahab seems to think that he can do anyfuisigike God, including
chasing the dangerous white whale, and thuskihs of an insult to God. Even,
Ahab claims himself as God. The narrator says:

Ahab seized a loaded musket from the rack (forrpiug
of most South-Sea-men’s cabin furniture), and fagnit
towards Starbuck, exclaimed: “There is one Godithat
Lord over the earth, and one Captain that is lwet the
Pequod-on deck!” (Melville: 449).
The narrator describes Ahab, in the quotation abitnag Ahab compares

himself to the Lord. He means that “Captain thabid over the Pequod-on deck”

is he himself. In other words, it seems that hegmager over the Pequod as God



has power over the earth. In addition, he taldsisservant, Fedallah, that he is
immortal just as God is, and thus, no one carhkifi. Ahab states:

“...'am immortal then, on land and on sea,” criecaBAh

with a laugh of derision; “immortal on land and sem!”

(Melville: 469).

In the quotation, Ahab imagines himself as immoitalicating his
arrogance and blasphemy. Yet, as the matter qf Adetb’s attempt to vengeance
against Moby Dick cannot possibly be achieved. éntldecause of his own
madness, Ahab is brought to the tragic death duhagursuit of Moby Dick.

And because of his great ambition in the pursuloby Dick, Ahab risks the
lives of his ship’s crew.

All'in all, from all of the information above, thesearcher concludes that
Ahab character in this novel comes to symbolizemead. And this symbol is
included in cultural symbol. Looking back to thetbrical background, the name
of Ahab originally comes from Israel, since Ahalaually the name of the King
of Israel and he is the son of one of the succesdtwreover, Ahab’s name is also
revealed in both the Old Testament and the Newahestt as the Crowned King
of Israel, who was very vile. In this novel, Melgiluses the character of Ahab as
an attempt to comparing Captain Ahab to the Olcgkiimab of Israel. In other

words, Melville tries to make the character of @Gap#Ahab be suggested to be a

similarly leader in his novel to the Old King Ahab.



Elijah

In Moby Dick Elijah is one of the minor characters who playsa
stranger. Elijah is introduced firstly in the chept9. When Elijah meets Ishmael,
he asks:

“SHIPMATES, have ye shipped in that ship?”
Queequeg and | had just left the Pequod, and were
sauntering away from the water, for the moment each
occupied with his own thoughts, when the above word
were put to us by a stranger, who, pausing befere u
leveled his massive forefinger at the vessel irstioe. He
was but shabbily appareled in faded jacket andhealtc
trowsers; a rag of a black handkerchief investiisgieck.
A confluent small-pox had in all directions floweder
his face, and left it like the complicated ribbextitof a
torrent, when the rushing waters have been dried up
(Melville: 103).

In the quotation above, the figure of Elijah isdésed by Ishmael as a
stranger who looks like a beggar shabbily dresseédded jacket and patched
trowsers with a rag of a black handkerchief coxghis neck. He has a flowing
small-pox over his face, making him seem to bewdisgg man. In his first
appearance, Elijah suddenly appears close betintbaksl and Queequeg. Ishmael
tells their first encounter with Elijah. As it isased in the following quotation:

“Have ye shipped in her?” he repeated.

“You mean the ship Pequod, | suppose,” said Ingyo
gain a little more time for an uninterrupted lodkam.
“Aye, the Pequod-that ship there,” he said, draviiagk
his whole arm , and then rapidly shoving it straigit
from him, with the fixed bayonet of his pointedder
darted full at the object.

“Yes,” said I, “we have just signed the articles.”
“Anything down there about your souls?”

“About what?”

“Oh, perhaps you hav’'n’t got any,” he said quickido
matter though, | know many chaps that hav'n’'t got,a



good luck to ‘em; and they are all the better offif. A
soul's a sort of a fifth wheel to a wagon.” (Melgil 103).

From the quotation above, it is told that when lakirand Queequeg have
just left the ship Pequod, Elijah suddenly appreacmnd passes and asks them
whether they have signed the articles. In this,dak@h attempts to toy with
Ishmael Queequeg through his question: “Anythingmithere about your
souls?” Elijah firstly only asks them in a conveia and then he offers only
puzzles of his question’s meaning. In other womdsuch a puzzled way, Elijah
lets both Ishmael and Queequeg wonder at his questi

When Ishmael seems to be disturbed by his appeaantttries to leave
him, Elijah stops him and invests a question agahmael tells:

“Stop! cried the stranger. “Ye said true-ye havseen
Old Thunder yet,-have ye?”

“Who’s Old Thunder?” said I, again riveted with the
insane earnestness of his manner.

“Captain Ahab.”

“What! The Captain of our ship, the Pequod?”

“Aye, among some of us old sailor chaps, he godsyto
that name. ye hav'n’t seen him yet, have ye?”

“No, we hav'n’t. He’s sick they say, but is gettibgtter,
and will be alright again before long.”

“All right again before long!” laughed the strangetith a
solemnly derisive sort of laugh. “Look ye; when Gap
Ahab is all right, then this left arm of mine wilé all
right; not before.” (Melville: 103-104).

In the quotation above, Elijah the stranger ingetswoth Ishmael and
Quuequeg and asks if they have met Old Thundeigi@aptain Ahab. Ishmael
answers that Captain Ahab is ill, but Elijah sdyat Captain Ahab is fine and his

left arm is all right. He adds:

“That's true, that's true-yes, both true enought
must jump when he gives an order. Step and grawlylg



and go-that’s the word with Captain Ahab. But nothi
about that thing that happened to him of Cape Hong
ago, when he lay like dead for three days and sjghBut
hows’ever, mayhap, ye've heard tell about the degl
how he lost it; aye, ye have heard of that, | dae Oh
yes, that everyone knows a’'most-I mean they know he
only one leg; and that a parmacetti took the odifiet
(Melville: 104).

Elijah, in this case, seems to know more about&apthab. Here, Elijah
tells Ishmael and Queequeg that the Captain ashige Ahab, has lost one of his
legs and that a Sperm Whale has taken the othdroffever, Ishmael seems to
be bored by Elijah’s appearance; however, Elijaisis on delivering something
to him. It is told in their conversation below:

“Ye've shipped , have ye? Names down on the papers?
Well, well, what'’s signed, is signed; and what'$& will
be; and then again, perhaps it won’t be, afterfadizhow,
it's all fixed and arranged a’ready; and some sgitw
other must go with him, | suppose; as well thesags
other men, God pity ‘em! Morning to ye, shipmates,
morning; the ineffable heavens bless ye; I'm sbrry
stopped ye.”

“Look here, friend,” said |, “if you have anything
important to tell us, out with it; but if you arelg trying
to bamboozle us, you are mistaken in your gamé'staf
| have to say.”

“And it's said very well, and | like to hear a chigtk up
that way; you are just the man for him-the likeyef
Morning to ye, shipmates, morning! Oh! When ye get
there, tell ‘em I've concluded not to make oneesh’
(Melville: 104-105).

In this quotation, Elijah repeats his question wikeishmael has signed
the ship. On the other hand, Ishmael does not sedike Elijah and thinks that
he only attempts to bamboozle both Ishmael and Queze Again, Elijah sees
Ishmael and Queequeg when they approach the sgpabroad. When Elijah

states “what’s signed is signed; and what's to Itkebe; and then again, perhaps



it won't be, after all”, it seems that he wants#y that if Ishmael has signed on
the ship, it means that he has sold his soul byeaigg to undertake three years
voyage on the Pequod. Moreover, Ishmael tells:

It was nearly six o’clock, but only gray imperfeoisty
dawn, when we drew nigh the wharf.

“Avast!” cried a voice, whose owner at the sameetim
coming close behind us, laid a hand upon both our
shoulders, and then insinuating himself betweestosd
stopping forward a little, in the uncertain twiligh
strangely peering from Queequeg to me. It waslilija
“Going aboard?” (Melville: 108).

It is told in the quotation that when the Pequdaksitles to salil, in the
gray predawn mist, Elijah suddenly emerges clo$gndelshmael and Queequeg.
Elijah asks them if they are going aboard, thefries to detain them. Here,
Elijah challenges Ishmael to find anyone on the shit in fact, he cannot find it.
It is said:

“Very dim, very dim,” said Elijah, “morning to ye.”
Once more we quitted him; but once more he cantlysof
after us; and touching my shoulder again, saick fsgou
can find ‘em now, will ye?”

“Find who?”

“Morning to ye! morning to ye!” he rejoined, again
moving off. “Oh! | was going to warn ye against-maver
mind, never mind-it's all one, all in the familyapsharp
frost this morning, ain’t it? Good-bye to ye. Shas€e ye
again very soon, | guess; unless it's before trenGr
Jury.” And with these cracked words he finally degd,
leaving me, for the moment, in no small wondernant
his frantic impudence (Melville: 109).

From this quotation, Elijah seems to warn both labhand Queequeg that
by signing on Ahab’s ship, they certainly have sidjiaway their souls. In this
case, Elijah has such a specific purpose as priegeishmael and Queequeg from

going aboard. When Elijah says “Good-bye to ye.n3lsee ye again very soon, |



guess; unless it's before the Grand Jury”, it sedasit is his farewell as if they
will not meet each other. Elijah intends to warmhsel not to go sailing on the
Pequod, but Ishmael insists on boarding the Peguddgnores Elijah’s
statements. Indeed, when he and Quuequeg boafiddseeverything quiet.
Ishmael tells:

At last, stopping on board the Pequod, we found

everything in profound quiet, not a soul movingeTh

cabin entrance was locked within; the hatches \atm@n,

and lumbered with coils of rigging (Melville: 109).

From Ishmael’s statement above, it can be knownhalsgnse of quiet
situation and nearly silent ship are created withestory. Ishmael seems to be
aware of the unusual circumstances on the shighéutill insists on going
sailing. Indeed, Ishmael thinks now that Elijahasethe truth, and thus, he has
proved all Elijah’s puzzle statements.

In this sense, Elijah has a small but significafe in the novel. He
appears in only two chapters of the novel, but maerfres his importance as a
fortuneteller, since he can foretell tragedy théitheppen on the Pequod.
Although he emerges looking like a stranger; howge reinforces his
fortuneteller like character by giving a warningthe narrator, Ishmael, long
before he begins going aboard on the Pequod.

Overall, from all of those statements above, tiseaecher argues that
Elijah, in Moby Dick, comes as a symbol of fortuglgr, since Elijah can predict
what event will go on next on the story. His emergein the story gives a

foreshadowing to the readers. In addition, thistsyims included in a kind of

cultural symbol. This is due to the fact that tlaene of Elijah is rooted from the



name of a prophet in Israel. He emerges in somg Biobks; such as the Bible
and the Holy Quran.

In Jewish and Christian traditions, it is told tEdfah is a prophet who
gives a warning to Ahab, the King of Israel, angh¢mple of Israel not to forsake
God. Thus, based on this historical backgroundyMelseems to invest the name
of Elijah in his novel to refer to the figure ofijgah the prophet of Israel, who also
warns Captain Ahab throughout the story and otharacters not to join Captain

Ahab’s voyage.

4.1.4.Fedallah
In Moby Dick Fedallah is a harpooner on Ahab’s boat. He sslyir
introduced in chapter 48, when Ahab asks him teelolis boats into the sea. The
narrator describes:
The figure that now stood by its bows was tall anert,
with one white tooth evilly protruding from its sidike
lips. A rumpled Chinese jacket of black cotton fiezdly
invested him, with wide black trowsers of the satagk
stuff. But strangely crowning this ebonnes wastgtisg
white plaited turban, the living hair braided amded
round and round upon his head...Ahab cried out to the
white-turbaned old man at their head, “All readgrh
Fedallah?” (Melville: 216).
In this quotation, Fedallah is described as a gfigere in appearance
with a rumpled black cotton Chinese jacket and vialdek trowsers. He is tall and
swart physically with one protuberant white too#ivizeen his lips, and braided

and coiled hair with a turban round his head. Asadter of fact, Fedallah seems



to be so mysterious for other shipmates, since hélden on board till he
emerges with Ahab’s crew later on. The narratds:tel

...hair turbaned Fedallah remained a muffled mysiry t
the last. Whence he came in a mannerly world hig by
what sort of unaccountable tie he soon evinced diins
be linked with Ahab’s peculiar fortunes; Heaven\kso
but it might have been even authority over himtlai
none knew. But one cannot sustain an indifferent ai
concerning Fedallah. He was such a creature dizeilj
domestic people in the temperate zone only sewein t
dreams, and that but dimly; but the like of whomvrand
then glide among the unchanging Asiatic communities
especially the oriental isles to the east of tha&inent-
those insulated, immemorial, unalterable countkdsch
even in these modern days still preserve mucheof th
ghostly aboriginalness of earth’s primal generatjamhen
the memory of the first man was a distinct recadiéetg
and all men his descendents, unknowing whencerne,ca
eyed each other as real phantoms, and asked sfithe
and the moon why they were created and to what end,;
(Melville: 229-230).

The character of Fedallah is introduced in thistgtion as a mysterious
man; becoming Ahab’s accomplice. He is a mixeduttiuces, from an indistinct
Asiatic culture and different from the dominant s tradition. He is created as
a civilized domestic person and a member of thatiksand Oriental isles.
Indeed, for Ahab, Fedallah is more than just ileskiharpooner; instead,
Fedallah is regarded as his trusted advisorwhisn Ahab has dreamt of the
hearses one night, and then he asks for Fedallaggestion concerning his
dream. The narrator tells:

Ahab and all his boat’s crew seemed asleep but the
Parsee; who crouching in the bow, sat watching the
sharks, that spectrally played around the whale, an

tapped the light cedar planks with their tails...avie
dreamed it again,” said he.



“Of the hearses? Have | not said, old man, thaheei
hearse nor coffin can be thine?”

“And who are hearsed that die on the sea?”

“But | said, old man, that ere thou couldst dietlis
voyage, two hearses must verily be seen by thebkeon
sea; the first not made by mortal hands; and thiblei
wood of the last one must be grown in America.”
“Aye, aye! A strange sight that, Parsee:-a heangata
plumes floating over the ocean with the wavestier t
pallbearers. Ha! Such a sight we shall not soori see
“Believe it or not, thou canst not die till it been, old
man.”

“And what was that saying about thyself?”

“Though it come to the last, | shall still go beddhee thy
pilot.”

“And when thou art so gone before-if that ever befeen
ere | can follow, thou must still appear to mepilot me
still?-Was it nit so? Well, then, did | believe gé say. Oh
my pilot! | have here two pledges that | shall siety
Moby Dick and survive it.”

“Take another pledge, old man,” said the Parsebisas
eyes lighted up like fire-flies in the gloom-“Heroply
can kill thee.”

“The gallows, ye mean. | am immortal then, on land
on sea,” cried Ahab, with a laugh of derision;-“lmortal
on land and on sea!” (Melville: 468-469).

It is told in this quotation that Ahab awakens &its Fedallah that he has
dreamt the hearses again that night. Fedallahrsmonds that those hearses
cannot be his possession. Moreover, Fedallah ellsonim that he has to take up
another pledge when he pledges to slay the Whital®Moby Dick and survive
it. Furthermore, Fedallah says that the gallow @aly kill Ahab, and thus, it
makes Ahab laugh considering himself to be immarnteland and on sea. In this
case, Fedallah’s ability to foretell Ahab’s fortuseshown in this chapter.
Fedallah, in fact, influences Ahab’s behavior irdity that he conceives of
himself as immortal. Here, Fedallah builds Ahabi®gance to defeat Moby Dick

that cannot possibly be achieved.



In addition, for some other crew of the ship Pequaatiallah is regarded
to be the devil, since according to them; Feddilah supported Ahab and led him
to attempt a pursuit against Moby Dick. In factd&éah has given bad influence
to Ahab’s figure. This idea is supported by thédieing quotation:

“Did you never hear that the ship which but once &a
Sperm Whale’s head hoisted on her starboard sidkat
the same time a Right Whale’s on the larboardydid
never hear, Stubb, that that ship can never aftelsva
capsize?”

“Why not?”

“I don’t know, but | heard that gamboge ghost of a
Fedallah saying so, and he seems to know all aiop's
charms. But | sometimes think he’ll charm the dbipo
good at last. | don't half like that chap, Stubld Pou
ever notice how that tusk of his is a sort of cdriveo a
snake’s head, Stubb?”

“Sink him! | never look at him at all; but if evéget a
chance of a dark night, and he standing hard by the
bulwarks, and no one by; look down there, Flask”-
pointing into the sea with a peculiar motion of hahds-
“Aye, will I! Flask, | take that Fedallah to be tdevil in
disguise. Do you believe that cock and bull stdgu his
having been stowed away on board ship? He’s thi dlev
say. The reason why you don’t see his tail, is beede
tucks it up out of sight; he carries it coiled awayis
pocket, | guess...” (Melville: 315).

The quotation above tells that there is superstiti@t a ship, which has a
Sperm Whale’s head on one side and a Right Whiaéssd on the other, will
never capsize. This rumor comes from Fedallah, whtask calls “ghost of a
Fedallah”. In this sense, the two shipmates, FamkStubb, do not like Fedallah
and are suspicious of him that he will lead thg $bino good at last, since
Captain Ahab has taken Fedallah’s advice. Theretbeeshipmates call Fedallah
as “the devil in disguise”. Additionally, they alf#ank that Ahab, in some sense,

has sold his soul under the influence of Fedallalother words, Ahab has sold



his soul to devil through a compact with Fedallad ghrough his plan to defeat
Moby Dick.

Overall, according to some statements above, geareher finally argues
that the character Fedallah in Moby Dick symbolitesdevil in the guise of a
man and the dark shadow of Ahab. This is due tdabiethat Fedallah exerts an
influence upon Captain Ahab to support Ahab’s greiasion in chasing Moby
Dick. In addition, this symbol is classified intayate symbol. As a matter of
fact, the name of Fedallah is only used by Melilldnis novel. In other words,
Melville invests Fedallah in his novel privatelydanses it as one of his novel’s
characters. Indeed, Melville intends to createctigracter of Fedallah in attempt

to investing a symbol of something else in suckréam way.

4.2. Objects
Symbol in Moby Dick is not only revealed in therfoof the character’s
names but also in the form of objects; such as\thge Whale, the Pequod and

the Sea, and the Coffin.

4.2.1.The White Whale Moby Dick

To begin with, we may know firstly what White Whade In this case, the
White Whale itself is a Sperm Whale that has aevhitmp. Concerning with the
White Whale, Ishmael explains its species in Cepplor the science of whales.
He states:

He is, without doubt, the largest inhabitant of ghebe;
the most formidable of all whales to encounter; st



majestic in aspect; and lastly, by far the mostahle in
commerce; he being the only creature from which tha
valuable substance, spermaceti, is obtained (Meilvil
141).

In the quotation above, Ishmael discusses a sfieediscourse on the
study of whales, especially Sperm Whales, in aangit to know their particular
characteristics. The White Whale is included inghecies of Sperm Whale,
which no doubt becomes very famous for its gres and power. Moreover, this
species also becomes the most wanted for its natisable substance it produces,
that is spermaceti oil.

In this novel, the White Whale refers to Moby Dlak using different
name. As it is stated below:

“Captain Ahab,” said Tashtego, “that White Whalesinu
be the same that some call Moby Dick...it is MobylDic
ye have seen-Moby Dick-Moby Dick!” (Melvill: 165-
166).

In this quotation, Tashtego asks Ahab if the Wiiteale is the one called
Moby Dick, and Ahab admits so. Moby Dick is easyéofound for it has special
features. Ishmael states:

For, it was not so much his uncommon bulk that sehm
distinguished him from other Sperm Whales, butyvas
elsewhere thrown out-a peculiar snow-white wrinkled
forehead, and a high, pyramidical white hump. Thesee
his prominent features; the tokens whereby, evehdn
limitless, uncharted seas, he revealed his idertity long
distance, to those who knew him. The rest of hitybmas
so streaked, and spotted, and marbled with the same
shrouded hue, that, in the end, he had gained his
distinctive appellation of the White Whale; a name,
indeed, literally justified by his vivid aspect, @mseen
gliding at high noon through a dark blue sea, lega
milky-way wake of creamy foam, all spangled with
golden gleamings (Melville: 184).



From this quotation, it can be known that the Whiteale has some
special features; a peculiar snow-white wrinklegfead, and a high, pyramidical
white hump, which make it distinguished from otBg@erm Whales. Moby Dick,
in this sense, is so streaked, spotted, and mairbkbe rest of its body.
Concerning with its whiteness, the narrator says:

Aside from those more obvious considerations taughi
Moby Dick, which could not but occasionally awaken
any man’s soul some alarm, there was another thipagh
rather vague, nameless horror concerning him, waich
times by its intensity completely overpowered ad test;
and yet so mystical and well nigh ineffable washigt
whale that above all things appalled mé&hough in many
natural objects, whiteness refiningly enhances tyeas if
imparting some special virtue of its own, as in Inhes,
japonicas, and pearls;...that as an essence whiteness
so much a color as the visible absence of colat anhe
same time the concrete of all colors;...and of akth
things the Albino Whale was the symbol (Melvill&89t
197).

In the quotation above, Ishmael attempts to deéfioby Dick through its
whiteness. Ishmael tells that, in fact, in manyredtobjects, whiteness refines
and enhances beauty, as in pearls. But in stedefipiing the white color as
purity or innocence, Ishmael holds whiteness terrad the visible absence of
color. Thus, the whiteness of Moby Dick holds néird&ons or internal
meanings. In other words, the symbolical meaningsoivhiteness depends on
other’s perception. For some other crew of the,dbipinstance, the white color

of Moby Dick represents its sacredness, for itifiscdlt to be chased.



Moreover, Ishmael attempts to describe pictoritislens about whales,
which is rooted from its earliest history of whafesm Hindu, Egyptian, and
Grecian. Ishmael states:

It may be that the primal source of all those pialo
delusions will be found among the oldest Hindoo,
Egyptian, and Grecian sculptures...Now, by all odls,
most ancient extant portrait anyways purportingedhe
whale’s is to be found in the famous cavern-pagafda
Elephanta, in India...But go to the old galleries] &m0k
now at a great Christian painter’s portrait of tig$; for
he succeeds no better that the antediluvian Hindbioen
again, there is an imposing quarto, written by Gaetain
Colnett, a post Captain in the English navy, esditl A
Voyage round Cape Horn into the South Seas, for the
purpose of extending the Spermaceti Whale Fishéties
this book is an outline purporting to be a “Pictafe
Physeter or Spermaceti Whale, drawn by scale froen o
killed on the on the Coast of Mexico, August, 19513
hoisted on deck.”...Then, again, in 1825, Bernard
Germain, Count de Lacepede, a great naturalistigheol
a scientific systemized whale book, wherein aressdv
pictures of the different species of the Leviathdut.the
placing of the cap-sheaf to all this blunderingibess
was reserved for the scientific Frederick Cuvieother to
the famous Baron, in 1836, he published a Natuistioir/
of Whales, in which he gives what he calls a petirthe
Sperm Whale. Before showing that picture to any
Nantucker, you had best provide for your summainess
from Nantucket. In a word, Frederick Cuvier's Sperm
Whale is not a Sperm Whale, but a Squash (Meh2/k8-
261).

Here, Ishmael discusses about whales in such aimteilectual way. In
which Ishmael traces the hints of its earliestdmsfrom Hindu to Grecian
sources, by taking not of their inability to catble whale in reality. It is told that
the most ancient extant portrait purporting to lmehale comes from India. Later
on, the Christian painter’s portrait of the fishdahere’s an imposing quarto by

Captain Colnett and also, in 1825, a book by atgreturalist, Bernard Germain,



which all feature several pictures of the incorsgmtcies of Leviathan. In
addition, Frederick Cuvier depicts the Sperm Whald@ch much more looks like
a Squash. All of them, in fact, fail in picturindales and the presumed
knowledge of them. Hence, this case contributekegadea that the whale is such
a mysterious and an indefinable creature foriuinsasy to be revealed by those
who see it.

As it is stated before that the Sperm Whale idydaimous for its great
size, it happens when the two shipmates, StarbodiSéubb, cut a hole in the
whale’s body for the insertion of a hook aboverkarest of two side-fins, and
the crew heaves the whale up, nearly toppling tif@ $shmael describes this
event:

And now suspended in stages over the side, Stadoudk
Stubb, the mates, armed with their long spadesarbeg
cutting a hole in the body for the insertion of tiwok just
above the nearest of the two side-fins. This dart®ard,
semicircular line is cut round the hole, the haok i
inserted, and the main body of the crew strikingawpild
chorus, now commence heaving in one dense crowek at
windlass. When instantly, the entire ship careeses on
her side; every bolt in her starts like the nadd®of an
old house in frosty weather; she trembles, quieand,
nods her frightened mast-heads to the sky (Meh285).

This quotation describes the greatness of the wlsklenael depicts its
great size in relation to the ship; when the waskey to cut into the corpse of the
whale, it almost destroys the ship Pequod. Thisielegs the readers imagine how
great the whale is and that a living whale canadihé ship. Concerning with the

whale size, Ishmael, again, details informatioated to it. He adds:

Reckoning the largest sized Sperm Whale’s tailetgir at
that point of the trunk where it tapers to aboetdirth of



a man, it comprises upon its upper surface alameyea
of at least fifty square feet. The compact roundybaof its
root expands into two broad, firm, flat palms akis,
gradually shoaling away to less than an inch in
thickness...At it utmost expansion in the full grown
whale, the tail will considerably exceed twentytfee
across. The entire member seems a dense webbed bed
welded sinews; but cut into it, and you find thate
distinct strata compose it; horizontal; those ef thiddle
one, very short, and running crosswise between the
outside layers. This triune structure, as muchmaghang
else, imparts power to the tail...Five great motiares
peculiar to it. First, when used as a fin for pesgion;
second, when used as a mace in battle; third, @eping;
fourth, in lobtailing; fifth, in peaking flukes. t: being
horizontal in its position, the Leviathan’s taitam a
different manner from the tails of all other seeatures. It
never wriggles...Second: It is a little significatitat
while one Sperm Whale fights another Sperm Whalg on
with his head and jaw, nevertheless, in his caoisfiath
man, he chiefly and contemptuously uses his

tail... Third:...In the whale the sense of touch is
concentrated in the tail;...Fourth: stealing unawares
unbent from the vast corpulence of his dignity, &itigkn-
like, he plays on the ocean as if it were a hed#ifth: As
in the ordinary floating posture of the Leviath&e flukes
lie considerably below the level of his back, tlaeg then
completely out of sight beneath the surface;...tk&kng
of the whale’s flukes is perhaps the grandest s@bt
seen in all animated nature (Melville: 359-362).

Through this quotation, Ishmael explains that #rgest Sperm Whale’s
tail is at least fifty square feet. There are thwags composing its tail: upper,
middle, and lower. Moreover, it has five charasties; firstly, it never wriggles;
secondly, when it conflicts with a man, it usesttiechiefly; thirdly, the whale’s
sense of touch is centered in its tail; fourthlygften uses the tail to play “kitten-
like” in the sea; and finally, its peaking flukéis,which its grandest sight to be

seen in all animated nature.



Indeed, the purpose of Ishmael explaining thisigant detail of the
White Whale’s body is that to unable us to know houch power it produces to
attack the hunters. Ishmael seems to demonstejgsitiicular greatness of Moby
Dick as a formidable opponent, and hence, the haimi#l surely face their death
if they insist on chasing Moby Dick. Again, Ishmaelds:

...a Sperm Whale of the largest magnitude, between
eighty-five and ninety feet in length, and somegHigss
than forty feet in its fullest circumference, suctvhale
will weigh at least ninety tons; so that, reckonihgteen
men to a ton, he would considerably out weigh the
combined population of a whale village of one thraos
one hundred inhabitants...In length, the Sperm Whale’
skeleton at Tranque measured seventy-two feet fong;
in the whale, the skeleton loses about one fiftlemgyth
compared with the living body...this vast ivory-rilabe
chest, with the long, unrelieved spine, extendargaivay
from it in a straight line, not a little resemblie hull of a
great ship new-laid upon the stocks, (Melville: 423D).

Ishmael adds in this quotation that a Sperm Whales is about eighty-
five and ninety feet in length, and less than féest in its fullest circumference.
Its weight is at least ninety ton. And its vasgrixribbed chest resembles the hull
of a great ship. This quotation above is primastited by Ishmael to give some
facts concerning with the Sperm Whale. Ishmaelrmfthat a whale is an equal
match for a whaling ship, in this sense is the $tgéguod, in size and weight.
Thus, from this significant information, the reaslean imagine that the actual
fight against Moby Dick will certainly place theigiPequod in great danger,
since it faces a formidable opponent, the White M/Moby Dick, which will not

only endanger Captain Ahab but also the ship crevwedy.



As a matter of fact, Moby Dick, in this novel, bewes an ultimate object
of the cruel chase. The shipmates of the ship Reqgammanded by Captain
Ahab obsessively wish to take revenge and chaBeiitng three days, Ahab and
all his crew look for Moby Dick on the sea and hitint

On the first day of the chase, Ahab says that th@evmust be near at that
night. No one of the shipmates sees Moby Dick Ahdb insists on preparing the
chase. However, Ahab eventually views Moby Dick aadn he orders his boat
crew and leads him. Ahab’s boat reaches Moby Diok'sn mouth and scrolled
jaw, and struggles with it. Ahab’s boat is abousittk when Moby Dick attacks
his boat, but Ahab soon moves his boat to Stubt®d &nd rushes back toward
the Pequod. After getting failed to catch Moby Digkab stays on deck watching
over the living Moby Dick. Despite that fact that fails chasing Moby Dick that
night, Ahab does not seem to give up. He ordendb&tk to look for Moby Dick
again in the next morning (Melville: 509-517).

In this first chase, it is portrayed that Moby Disknot an appropriate
match for Moby Dick, since it possesses great p@merportion. However, Ahab
seems to insist on hunting it and hopes that henandrew will eventually get it.

On the second day of the chase, all ship crew wamykther to find Moby
Dick again. The ship crew commanded by Ahab, sathe boat to come upon
Moby Dick. It comes toward them and suddenly attatkab and even breaks his
ivory leg. In this second chase, Fedallah, Ahahipboner, becomes a victim in

this mission. This makes Starbuck realize and #dtlsb that Moby Dick cannot



be possibly captured. Ahab; however, ignores St&’bwadvice and keeps on
continuing his chase (Melville: 517-525).

This second chase results the same with the Ahstb, in this case, seems
to be an arrogant captain, since he ignores otk@r's opinions. The ship crew
can no longer deliver their voice, as all are gdildg one single vision and mind
of Ahab. In other words, nobody can oppose himpnestarbuck is powerless to
oppose him; he cannot advise him that his actionesely endangering his fate
and the crew entirely.

Finally, on the third day of the chase, Starbudnaseto give up advising
Ahab. He thinks that Ahab has disobeyed God byglem The crew gets panic,
until Ahab sees the whale’s spout once more tinf@bAsets out on a third
attempt against Moby Dick. Starbuck sees sharkswhan he wants to call Ahab
to come back, Ahab has left and cannot hear hinbyMeick can be reached
closely by Ahab and his crew, and it seems “contiinpossessed by all the
angles that fall from heaven”. When Ahab reachebydick, he can see the
corpse of his servant, Fedallah, attached to theewvtihab soon attaches his
harpoon to the whale, but in pain, the whale téthab’s boat over. For this
matter, Ahab orders his crew to return to the dBif.on the other hand, Moby
Dick attacks his ship, and thus, makes it begisiri&. On the ship, Ahab throws
his harpoon toward the whale, which is attachetiéaope. Tashtego tries to nail
the flag to the ship, but it goes down with thepsds well (Melville: 525-535).

In the final day of the chase, Ahab does not gwéaufight against Moby

Dick. Despite the fact that he cannot surely oppdeby Dick, he keeps on trying



to fulfill his desire; taking revenge to Moby Digkhich has taken off his leg. In
fact, Moby Dick is a strong, formidable opponentfioman, and thus, cannot be
reached easily. Ahab’s desire to kill Moby Dick rueally causes him die in such
a tragic death and effectively carries his ship laisccrew down.

Overall, from all the data above, Moby Dick reprgseas a private
symbol of an unreachable goal for the ship cremgesit cannot be defeated by
people. It is regarded as a private symbol, sihiseanly Melville who names and
calls the White Whale Moby Dick. Through the chaees of his novel, Melville
calls Moby Dick to refer to the great white whaidhich is used to symbolize
Ahab’s main unreachable goal in the novel. Eveawhiteness of the whale itself
is specially featured and is inevitably createdvi®jville to come to symbolize

something broader in meaning.

4.2.2.The Ship Pequod and the Sea
In Moby Dick the Pequod is the ship that crew of whaling sailsinder
the command of Captain Ahab. The narrator, Ishneagllores information
concerning its historical name. He tells:
Pequod, you will no doubt remember, was the nang of
celebrated tribe of Massachusetts Indians, nomeixéis the
ancient Medes (Melville: 82).
Ishmael tells in this quotation that the Pequodbisied after a celebrated
tribe of Massachusetts Indians. This tribe doesuootive any longer and comes

to extinction because of the white men’s surviggain, Ishmael adds:

She was a ship of the old school, rather smahytfing;
with an old fashioned claw footed look about hemdg



seasoned and weather-stained in the typhoons #émd ca
of all four oceans...Her venerable bows looked
bearded...her masts stood stiffly up like the spofake
three old kings of Cologne. Her ancient decks wayen
and wrinkled...but to all these her old antiquitiegre
added new marvelous features, pertaining to the wil
business that for more than half a century she had
followed, old Captain Peleg, many years her chiafen
before he commanded another vessel of his ownnawd
retired seaman, and one of the principal ownethef
Pequod,-this old Peleg, during the term of hisfehie
mateship, had built upon her original grotesquereass
inlaid it, all over, with a quaintness both of mé&kand
devices, (Melville: 82).

Here, Ishmael adds information about the Pequasd .dtship of the old
school, rather small and with an old fashioned ela@ted look. Its ancient decks
look worn out and wrinkled. It possesses uniqueaesisantiquities for its
marvelous features to go sailing for over half atesy. The first Captain of this
ship was once Captain Peleg, but now retired aftary years. Furthermore,
Ishmael also tells the construction of the shipueeqHe describes:

She was appareled like any barbaric Ethiopian eonper
his neck heavy with pendants of polished ivory. #has a
thing of trophies. A cannibal of a craft, trickihgrself
forth in the chased bones of her enemies. All roted
unpannelled, open bulwarks were garnished like one
continues jaw, with the long sharp teeth of ther8pe
Whale, inserted there for pins, to fasten her @chpen
thews and tendons to. Those thews ran not throage b
blocks of landwood, but deftly traveled over sheawk
sea-ivory...it was of a cannibal shape, some tenHiggt
consisting of the long, huge slabs of limber blaoke
taken from the middle and highest part of the jaihe
Right Whale (Melville: 82-83).

From this information, we know that the ship Peqigoddorned with
pendants polished ivory. Almost all parts of thejire body are covered with the

whale’s bones, including its bulwarks, which arengghed with the long sharp



teeth of the Sperm Whale. In addition, the shipu@eds about ten feet high,
which consists of such long, huge slabs of blaaiebtaken from the Right
Whale’s jaw. Indeed, the Pequod is considered @ jpeestigious ship among the
shipmates it is stated by Flask:

“Did you never hear that the ship which but once &a

Sperm Whale’s head hoisted on her starboard sikeatthe

same time a Right Whale’s on the larboard;...that shgp

can never afterwards capsize?” (Melville: 315).

From this quotation, it can be known that the shipich has a Sperm
Whale’s head on one side and a Right Whale’s heatieother, will never
capsize. Because of this superstition, the Pecgiodrisidered to have good luck.

The ship Pequod is a whaling ship, which will gdiisg on the sea for
about three years, under the command of Captait Alsthe matter of fact, the
crew of the ship Pequod consists of many peopla frany different status and
nationalities. For instance; the narrator Ishmaélath a schoolteacher and a
sailor from Massachusetts, Ahab is a Quaker fromtdzket, Queequeg is a
harpooner from New Zealand, and Fedallah is a &etsrpooner, etc. In this
sense, the sea, on which the ship Pequod sailsirgescconstantly the scene. In
other words, the sea becomes the place where #mtseaf the story take place.

Overall, the idea of the ship’s voyage sailing lo@ $ea gives a
representative of the world or the life, which detssof large experiences and is
full of fears and sorrows. Therefore, it can beatoded that the ship Pequod

sailing on the sea, which is composed of many eiffecrew from various

nationalities, is a private symbol of the world wall the creatures live in.



The Pequod and the Sea is considered to be aggyatbol for Melville
is the only author who uses the name of Pequoeféw to Ahab’s ship. In fact,
the name of Pequod is originally the name of awdaéimerican tribe in
Massachusetts that does not long survive due tartival of white men and thus,
comes to extinction. In this case, comparing tdifbe Melville attempts to reveal
the messege that this life will come to an enchas?equod comes to an

extinction.

4.2.3.The Coffin
In this novel, the coffin belongs to Queequeg. IHEecs the carpenter to
build it when he gets serious ill, seizing with éevlt is stated:

Poor Queequeg!...it somehow proved to him, pooapag
where, strange to say, for all the heat of his swegs, he
caught a terrible chill which lapsed into a feveng at last,
after some days’ suffering, laid him in his hammadkse to
the very sill of the door of death. How he wasted wasted
away in those few long-lingering days, till theez=med but
little left of him but his frame and tattooing. Bag all else in
him thinned, and his cheek bones grew sharpegyas,
nevertheless, seemed growing fuller and fullery thecame
of a strange softness of luster; and mildly buptieoked
out at you there from his sickness, a wondrousntesty to
that immortal health in him which could not die,be&r
weakened (Melville: 451).

It is stated that Queequeg begins to suffer frdevar and approaches to
death. He wastes away and his eyes seems gettieigeind fuller. He thinks of
being buried in a hammock, since death is drawewy.nThen, the coffin is built
by the carpenter for Queequeg’s final bed. It adest:

Now when this strange circumstance was made kndiyvn a
the carpenter was at once commanded to do Queeaqueg’



bidding, whatever it might include. There was some
heathenish, coffin-colored old lumber aboard, whighon a
long previous voyage, had been cut from the abwalgi
groves of the Lackaday Island, and from these gimkks
the coffin was recommended to be made. No soongithea
carpenter apprised of the order, than taking Hes he
forthwith with all the indifferent promptitude ofsh
character, proceeded into the forecastle and tameQueg’'s
measure with great accuracy, regularly chalkingegueg’s
person as he shifted the rule (Melvil: 452-453).

Here, the carpenter is ordered to do Queequegisgitt is made of some
heathenish, coffin-colored old lumber, which hasrbeut from the aboriginal
groves of the Lackaday Islands. The carpenter mesaspueequeg for his coffin
accurately. Quuequeg wants to be buried like higstiors, being floated down a
river in a canoe. It is also stated:

Leaning over his hammock, Queequeg long regarded th
coffin with an attentive eye. He then called fas harpoon,
had the wooden stock drawn from it, and then hadrtin
part placed in the coffin along with one of the giad of his
boat. All by his own request, also, biscuits wérentranged
round the sides within: a flask of fresh water pksed at
the head and a small bag of woody earth scrappédal ting
hold at the foot; and a piece of sail-cloth beialled up for
a pillow, Queequeg now entreated to be lifted hitofinal
bed, that he might make trial of its comforts,nf/at had.
He lay without moving a few minutes, then told ¢oeo to
his bag and bring out his little god, Yojo. Theonssing his
arms on his breast with Yojo between...he murmurddsat
and signed to be replaced in his hammock (MelVIES).

This quotation states that after a coffin-canamagle, Queequeg leans
over his coffin. Then, he gets in his coffin witis harpoon, his paddles of his
boat, his biscuits besides him, fresh water platdds head, his small bag, and a
piece of sail-cloth for his pillow. Moreover, Quemsgy asks for his little God

Yojo to accompany him. He seems laying in his coffuietly, without moving



for a minutes. But, when every preparation fordgath is made, Queequeg
suddenly returns to health.

In this case, from this information above, the itoéiomes to symbolize
death, since Queequeg wants it to be made foirtakbded when he is about to
die. On the contrary, on the next chapter of tbeystvhen there is a sailor who
mounts the mast of the ship but falls from it anolwhs, and the other sailors
cannot save him, since they lose their life-buoye€yueg offers his coffin as a
replacement of the life-buoy. It is stated:

An thus the first man of the Pequod that mountedniast to
look out for the White Whale, on the White Whaleisn
peculiar ground; that man was swallowed up in the
deep...The lost life-buoy was now to be replaced;bizk
was directed to see to it; but as no cask of seffidightness
could be found...therefore, they were going leavesttip’s
stern unprovided with a buoy, when by certain gieasigns
and innuendos Queequeg hinted a hint concerningplfis.
“...are all my pains to go for nothing with that aoff And
now I'm ordered to make a life-buoy of it. It's &kurning
an old coat; going to bring the flesh on the ogide

now...” (Melville: 491-492).

In this quotation, when Queequeg offers his cdffimeplace the life-buoy,
the ship’s carpenter complains about his duty emgle the coffin into the life-
buoy. He says that it seems to turn an old coatgesi is queer to do. Thus, the
idea of the use of the coffin as the life-buoydeessailor contrasts well with the
use of the coffin as Queequeg’s final bed befaraddition, the coffin is also
used as the life-buoy for Ishmael. As it is statethe last part of the Epilogue,

Ishmael tells:

...the coffin life-buoy shot lengthwise from the sés|
over, and floated by my side. Buoyed up by thaticpfor



almost one whole day and night, | floated on a aoét
dirge-like main (Melville: 536).

Through this quotation above, the readers knowithtite end of the
story, when the ship Pequod sinks, Ishmael sunbuegyed by Queequeg'’s coffin
and remains for a whole day and night floatingfalet, the notion of turning a
coffin as a symbol of death into a buoy as a synobtife contrasts strikingly.
Therefore, based on the data above, it can belsatidhe coffin in Moby Dick
can represent as a private symbol of both life death.

It seems to obvious that the coffin is includedhe kind of private
symbol, since commonly the coffin symbolizes deatly, but in fact, Melville
uses it in his novel to come as a representatimthf life and death alternately.
In the beginning of the story, the coffin comesymbolize Queequeg’s death but
in such a morbid way it replaces Ishmael’s lifebuoyhe end. Therefore, it can
be said that it is only Melville who submits thefaorepresent both death and life

together in one complete story.



CHAPTER V

CONCLUSION AND SUGGESTION

After analyzing the kinds of symbols and their niggs, in this chapter,
the researcher would like to present conclusionsamggjestion to this study as the
last chapter. This chapter is divided into two paffirstly, the researcher presents
the conclusion of the kinds of symbols found infdan Melville’sMoby Dick
based on both characters and objects. Finallyrethearcher presents the

suggestion concerning with this study.

5.1. Conclusion

Based on the result of the analysis, the reseadrhers conclusion
concerning the kinds of symbols and their meanfogad inMoby Dick Some
symbols are based on some characters; such asdsl@ueequeg, Ahab, Elijah,
and Fedallah, while the objects; such as the Whitiale Moby Dick, the ship
Pequod and the sea, and the coffin. Related tth&éwery of symbolism, there are
three kinds of symbols; they are: natural symbmsyventional symbols, and
private symbol. In this study, the researcher amtes$ that some symbols based
on some characters and some objects found in N&Ess/ihovel are some included
in the kind of cultural symbol and the rest of thara in the kind of private
symbol.

Cultural or conventional symbol is symbol which lsadeep meaning and

is created by certain people in their environmbnthis case, some symbols



which are included in cultural or conventional syhére Ishmael as a cultural
symbol of a social outcast, Ahab as a cultural syjimbmadness, and Elijah as a
cultural symbol of a fortuneteller.

Meanwhile, for the rest of them are included pevaymbol, they are
Queequeg as a private symbol of purity, Fedallad aisvate symbol of the devil
and the dark shadow of Ahab, the White Whale asvate symbol of an
unreachable goal, the Pequod and the Sea as &éepswabol of the world where
all the creature live in, and the coffin as a pevsymbol of both death and life.
This is due to the fact that Herman Melville, as #luthor of the novel, uses some
symbols in his work privately. He develops thoselsgls in such a particular
meaning and only Melville who uses those kindsyofisols.

First of all, Ishmael in Moby Dick comes to symlzelia social outcast. As
the narrator, Ishmael describes himself as oneithaal man. He is both a school
teacher and a sailor, who has no particular famaied friends. It can be proved
that in the early part of the first chapter, Ishhsags “call me Ishmael”, which, in
other words, he asks the readers to simply callbdyirhis nickname “Ishmael”. In
this sense, it shows that he has no particulariyamime or last name, and thus, it
indicates that he is not a member of any particialamily.

Moreover, Ishmael tells us that he is such an iaddpnt way who can
take care of himself. Indeed, he used to live almdwhenever he feels alone, he
often seeks a sea voyage. Ishmael is keen ongsaitid has a great passion for
being a seaman, since for him, sea world is a feaaitiful and peaceful place

than anywhere else on land. In the end of the stsiynael is the only character



who survives and saves from the ship sinking. biitaah, in the last part of the
epilogue, it is told that he is picked up by thgpdRachel and is found as another
orphan. This gives such a consistent proof thabtpban, Ishmael, has no
relatives other than one individual mankind.

Then, Queequeg comes to symbolize purity. In tts¢ fiart of the story,
Queequeg is described as an uncivilized man foumi®nventional and
outlandish manner; such as he always dresses Hibyskist putting on his boots,
neither his shirts nor his trowsers, under the Mateover, when he washes
himself in the morning, he only washes his chastahms, and his hands and not
his face, and always shaves by using his harpdoesd facts seem to emphasize
that Queequeg is such a strange uncivilized cheraetirthermore, he is
considered as a savage man, since according tortkeeper, Queequeg often
sells the heads. In addition, Queequeg is depaseaifrightening figure as well,
who has dark tattooed skin, deeply brown and biag#, and such a bold purplish
head with no growing hair at all.

Queequeg is alienated by other shipmates of thadeefpr his different
faith of non-Christian belief. However, he is theshgenerous character among
others. In fact, within his uncivilized manner, s a greater sense of honor and
civility. It can be seen when Quuequeg saves teerdrorn from drowning on the
ocean, who firstly mocks him. He refuses any appten for his bravery and
behaves with good character. Most of all, despgeugly outward appearance,

Queequeg has a simple honest heart which muchibesdtris pure heart as well.



Moreover, Ahab symbolizes madness in this novealAis the captain of
the ship Pequod. He is described as an insaneicéptdnis crazy desire to kill
Moby Dick, the White Whale that has taken off ofdis legs. During the
whaling voyage, Ahab tries to persuade all his d@wehase Moby Dick and take
revenge upon it. Indeed, because of his error slisgst drives him to be error
mentally. He even claims himself to be God, who aeinand do whatever he
wants, including taking revenge to Moby Dick. listeense, Ahab compares
himself to God and calls himself as God-like beitngrefore, he is regarded to be
a symbol of madness.

Elijah, in this novel, symbolizes a fortunetellEtijah is a minor character,
who emerges as a stranger man. This is due tathéhat Elijah much looks like
a beggar, who shabbily dressed in faded jackepatzhed trowsers with a rag of
a black handkerchief covering his neck. Moreovéjalk has a flowing small-pox
over his face, making him to be a disgusting man.

In the first appearance, when Elijah meets IshrandIQueequeg, he
warns both of them not to join Ahab’s whaling vogagle says that by signing on
the voyage, they consequently have signed awagghbais. Elijah also can
foretell Ahab’s fate; he seems to talk of a pradictoncerning with Ahab’s death
in the end of the story. As a matter of fact, Higays an important role as a
fortuneteller. His appearance in the story hasrpgse to bring a warning for both
Ishmael and Queequeg before the voyage even begins.

Furthermore, Fedallah comes to symbolize the @edlthe dark shadow

of Ahab. He is a harpooner on Ahab’s boat. He ajgpasia queer figure in



appearance with a rumpled black cotton Chineseejsankd wide black trowsers.
He is described as a tall and swart man physiegdtly one white tooth between
his lips, and braded and coiled hair with a turtamd his head.

As Ahab’s accomplice, Fedallah resembles Ahab wersé¢ ways. He
seems to be as strange and mysterious as AhabFaakslah is hidden on board
when the ship Pequod even begins to sail on; heaappvith Ahab’s crew later
on. Therefore, other shipmates call him as Ahabik dhadow. For Ahab,
Fedallah is more than just his skilled harpoonestaad, Fedallah is regarded as
his trusted advisor, since Fedallah is an infornedit variety information
concerning with Ahab and his plan to hunt Moby Dick

In addition, Fedallah is regarded as the devilisguise, since he has
influenced Ahab to take revenge upon the White Wihédby Dick. In this case,
Captain Ahab has taken Fedallah’s advice and iressense, has sold his soul
under the influence of Fedallah. In other wordgjéflah exerts an influence upon
Captain Ahab to support his great mission in cleaMioby Dick. Ahab has sold
his soul to devil through a compact with Fedallad ghrough his plan to defeat
Moby dick.

The White Whale symbolizes an unreachable godligrtovel. The White
Whale, which is called Moby Dick, is a legendaryalhthat becomes the object
of a wild and cruel chase. Moby dick, in this nquelthe whale that has taken off
Ahab’s leg. The shipmates of Ahab’s Pequod crugiyt to kill Moby Dick,
since Ahab desires to take vengeance againstiteler, despite the efforts of

the crew, it can never be defeated. Moby Dick castilh be reached easily by



people. As a matter of fact, Moby Dick seems tcspss strong power and brings
a sense of sacredness; and thus, it serves asea pb@od that is unconquerable
by people.

In addition, the ship Pequod and the Sea comegiibaize human life in
the world. The ship Pequod is a whaling ship usethé narrator, Ishmael, and
other crew to go sailing on the sea for about tiyesgs commanded by Captain
Ahab. The ship Pequod consists of many differemvsrfrom many different
status and nationalities. In this novel, the semimes the central idea, since it
foreshadows the background of the scene. Most,ahal Pequod consisting of
many different crews that sails on the sea symédhe life where people struggle
and play their role in this world. The sea, thegresents the obstacles that must
be overcome by people in their lives in order tdanstand the meaning of life
itself.

Finally, the coffin, in this novel, becomes an abj@hich symbolizes the
opposite thing of death and life. At the first tintiee coffin comes to symbolize
death for Queequeg. It has been built when Queegetsgserious ill. He has the
carpenter made it for his last rest. Then, theicafdmes further to symbolize life
for Ishmael. It becomes Ishmael’s life buoy whes Bequod sinks and it saves

Ishmael as the narrator.

5.2. Suggestion
This study is only concerned with the symbols dmdrtmeanings found in

Herman Melville’sMoby Dickbased on some characters and objects. In facg the



must be many weaknesses and limitations dealingtvis analysis; therefore,
some suggestions for further study are given i skction. There are still many
other things that can be explored from this wodk;ifistance, its metaphysical
symbols, its metaphorical or allegorical symbdig, symbolism based on the
events, and so on. Moreover, there are other HeMaville’s famous works
which can be analyzed by using other literary apphes. Hence, it is also

suggested for the next research to analyze otheksved Herman Melville.
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APPENDIX

KEY FACTS

Full title - Moby-Dick; or The Whale

Author - Herman Melville

Type of work - Novel

Genre - Epic, adventure story, quest tale, allegory,adyg

Language- English

Time and place written - between 1850 and 1851, in Pittsfield, Massaclsjset
and New York City

Date of first publication - 1851

Narrator - Ishmael, a junior member of the Pequod’s creastschimself as the
author, recounting the events of the voyage akends acquired more experience
and studied the whale extensively.

Point of view - Ishmael narrates in a combination of first analdthperson,
describing events as he saw them and providingwisthoughts. He presents the
thoughts and feelings of the other characters aslyn outside observer might
infer them.

Tone - Ironic, celebratory, philosophical, dramatic, ésfolic

Tense- Past

Setting (time)- 1830s or 1840s

Setting (place)- aboard the whaling ship the Pequod, in the Raddiantic, and
Indian Oceans

Major conflict - Ahab dedicates his ship and crew to destroyimgpyWDick, a
white sperm whale, because he sees this whaleeakvihg embodiment of all
that is evil and malignant in the universe. By igng the physical dangers that
this quest entails, setting himself against othenyand presuming to understand
and fight evil on a cosmic scale, Ahab arrogantias the limitations imposed

upon human beings.



Rising action - Ahab announces his quest to the other sailors remild the
doubloon to the mast; the Pequod encounters vasioips with news and stories
about Moby Dick

Climax - In Chapter 132, “The Symphony,” Ahab interrogatémself and his
quest in front of Starbuck, and realizes that hesdwt have the will to turn aside
from his purpose.

Falling action - The death of Ahab and the destruction of theuBe&dy Moby
Dick; Ishmael, the only survivor of the Pequod'sksng, floats on a coffin and is
rescued by another whaling ship, the Rachel.

Symbols - Ishmael as a cultural symbol of social outcasteé€gueg as a private
symbol of purity, Ahab as a cultural symbol of mess, Elijah as a cultural
symbol of fortuneteller, and Fedallah as a privsytabol of the devil and the dark
shadow of Ahab, the White Whale Moby Dick as a atév symbol of an
unreachable goal, the ship Pequod and the Seavasepsymbol of human life in

the world, and the Coffin as a private symbol dhbde and death.
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