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Look at what the said and not who says it

Strength does not come from physical capacity.
It comes from indomitable will.
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ABSTRACT

Rahmani, Moch. In'/Am. 2007 The Flouting and Hedging Maxims Used By
The Main Characters In “Romeo and Juliet”Movie”. Thesis. English
Letters and Language Department, Faculty of Huresnénd Culture. The
State Islamic University of Malang. Advisor: DrsulNSalam, M.Pd.

Key Words: Flouting Maxims, Hedging Maxims.

This study is focused on analyzing flouting and died maxims of
utterances used by the main characters in “Romdalalnet” movie. Maxims are
the rules of cooperative principle, one part ofddisrse Analysis study which is
distinguished into four categories: Maxims of QualiMaxims of Quantity,
Maxims of Relevant, and Maxims of Manner. If thes@xims are used in
conversation, they can go on smoothly, but wherplgemake conversation they
often break the maxims overtly (flouting the maxjrasid sometimes break the
maxims secretly (hedging the maxims). The mainattars, especially in movie,
often flout and hedge the maxims in their conveérsaBased on that background,
the research about flouting and hedging maximsttfrance used by the main
characters of “Romeo and Juliet” movie was condlowth the following
problems: 1.What are the maxims flouted and hedgethe main characters in
“Romeo and Juliet” movie? 2. How are the maximatibal and hedged by the
main characters in “Romeo and Juliet” movie?

This research was conducted using descriptive tatigé method based on
the theory known as Grice’s maxims. The data ambenform of utterances used
by the main characters in “Romeo and Juliet” movie.

Data analysis revealed some findings covering tiventilated research
guestions. The maxims could be flouted or hedgedpg®makers. The maxims are
flouted if the speaker breaks some maxims whengusie utterance in the form
of rhetorical strategies, namely: tautology, metaph overstatement,
understatement, rhetorical question and irony. B dther hand, maxims are
hedged when the information is not totally accumtaot clearly stated but seems
informative, well founded and relevant.

Based on the findings, it is suggested that althaugs very difficult to
obey and use all of the maxims in using utteraesegcially in movie, in order
the communication can go on smoothly. Besidess isuggested for the next
researchers use other relevance theories in igatisiy the same area of the
research, especially relevance theory proposegbwBer and Winston.
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CHAPTER |
INTRODUCTION
This chapter presents background of the study,l@molof study,
objectives of study, significance of the study,meand limitation and definition

of key terms.

1.1Background of Study

If we analyze how a sentence works in a sequenpeoduce coherent
sentences of language, at least there are two po@ihapproaches which can be
used, i.e. discourse analysis which focuses ostthieture of naturally spoken
language and text analysis which focuses on thetstie of written language.
However, in particular both discourse analysis txt analysis can be used in
much broader sense to include all language units définable communication
function, whether spoken or written (Edmonson, 1981

Brown and Yule (1983:9) specify the meaning of digse analysis as the
study of human use language to communicate inqodeti how adresses work on
the linguistics messages in order to interpret tHamshort, discourse analysis as
the frame work deals with the language in use awdihis that language users
interpret what other language uses intend to carwhgt has essential role in the
study of language.

The cooperative principle and maxims, as in dissestudies, are often
referred give a clear description of how readetslateners can sift information

from an utterence although that information hashs®n mentioned outright. In



another words, when we used the cooperative piatiat conversation or
communication can go smmothy.

There are four comments from Grice and Renkema3(199 concerning
with cooperative principle. First, some maxims rather vague. Second, making
difficult information does not necessarily havartean that it is this maxim that
is being violated, since it can also be seen aastenof time, energy and thus as a
violation of some efficiency principles. Third, tieeare esthetic or social points of
views. Grice suggests the maxims be “polite”. Houtfte validity of maxims is
only for language use.

Dealing with cooperative principle, Grice proposesie maxims. The
maxims are phrased as if they were prescriptivesriut this is not how they are
intended; rather Grice’s point is that people gelteinterpret utterences on the
assumption that the speaker is following thesesrule

Not all communication either verbal or nonverbatennucation uses
four maxims of this cooperative principle. It diggls Grice’s maxims either one
maxim or more. They are called “flouting and hedgmaxims”. Moreover, it is
flouting when the speaker violates some maximgaugpcing the utterence in the
form of rethorical strategies, namely tautologytma@or, overstatement,
understatement, rhetorical question and irony. Bi&,maxims are hedged when
the information is not totally accurate but it ssenformative, well founded and
relevant, moreover the speaker quotes the infoamdtom other people.

Everyone can produce utterences whenever and wdretteay are, for

instance in office, school, home, movie, etc. Invimpthe characters produce



utterence to make conversation with others. Thexerany kinds of movies such
as: comedy movies, action movies, romantic drameespetc. One of the
examples is romantic movie. This study focusedrtkestigation on romantic
movie. The researcher choose movie “Romeo andtJakdehe object of research.
The object of this study is chosen because of seamonsfirst, up to now, the
romantic movie is still popular in the world, indii in Indonesiasecondthis is
one of the famous works of Shekespear created @n. XBird, in the movie when
the main characters delivering their opinions, egping ideas and feeling, they
often flouted and hedged the maxims to strong,rete maintain their opinions.

This movie is categorized as romantic movie. Theroharacters in this
movie are: Romeo and Juliet. This movie is the wergion which released by
Twentieth Century Fox in 1996, based on the stbfgameo and Juliet. After
that, there is no movie of Romeo and Juliet produmeany production house.

This movie tells us how Romeo and Juliet fall imdeach other.
Unfortunately, their family are feuding each othera long time but their great
love can meet them although in paradise. Romeaedassay after drinking
poisons, and Juliet passed away after shoot herlheherself. This movie is very
interesting to be analyzed espescially using ftmutind hedging maxims. When
the main characters speak to the other, theirartées will show flouting and

hedging maxims.



1.2Problems of the Study
From the background of the study, this study iended to answer the
following questions:
1. What are the maxims flouted and hedged by the ctznacters in “Romeo
and Juliet” movie?
2. How are the maxims flouted and hedged by the mia@macters in “Romeo

and Juliet” movie?

1.3 Objectives of the Study
As stated in the problem of the study, the obyestiof this study are:
1. To describe the kind of maxim which are flouted dedged by the main
characters in “Romeo and Juliet” movie.
2. To describe the way the maxims are flouted and éedhy the main

characters in “Romeo and Juliet” movie.

1.4 Significance of the Study

The findings of this research were supposed te galuable contributions
theoretically and practically. Theoretically, thiedings of this study were
expected to be one of the source in discourseestymdirticularly on the analysis
of flouting and hedging maxims spoken languagectRaly, it is expected that
this study would be useful for the teachers andesits of UIN Malang,
espescially at English Department. It is expeoteldet one of input in discourse

analysis and to give knowledge how to analyze fitmuand hedghing maxims in



spoken language. This study is also expected ® ajivimportant direction for

others who are interested in doing similar researdteld in the future.

1.5Scope and Limitation of the study

This study is focused on analyzing the utterenédi®wating and hedging
maxims used by the main characters in “Romeo aliet’Jmovie.

Actually there are many components dealing withtilog and hedging
maxims. The first, cooperative principle which @ined of four maxims; maxim
of quality, maxim of quantity, maxim of relevancerelation, and maxim of
manner. The second, is implicature which is devidéa conventional
implicature and conversational implicature, moreaanversational implicature
is devided into generalized and particularized iogture. In this research the
researcher analyzes the utterances used by thechemiacters in “Romeo and

Juliet” based on flouting and hedging maxim theavgve.

1.6 Definition of Key Terms
To avoid misunderstanding of this study, the d&bniof the key terms as
state as follows:
1. Discourse Analysis
The study how human use language to communicatengratticular, how

addresses work on the linguistics.



2. Implicature
Utterences that are inferred from utterences predy the main characters
in “Romeo and Juliet” movie.

3. Utterence
The words which are spoken by the main charaatefRomeo and Juliet”
movie.

4. Flouting Maxims
The main characters breaks the maxims when produb@utterence in the
forms of rethorical strategies, namely tautologgtaphor, overstatement,
understatement, rhetorical question and irony.

5. Hedging Maxims:
The main characters breaks the maxims when thenaftton being conveyed
IS not totally accurate but seems informative, ialinded and relevant, he
guotes the information from other people.

6. Romeo and Juliet:
Romantic movie, which takes place in Verona, cietaieWilliam
Shakespeare that narrate of forbidden love stamyden Romeo and Juliet

because of feuding in long time between their fiasi



CHAPTER I
REVIEW OF RELATED LITERATURE
This chapter presents and discusses the reviegladed literature
including the description about Discourse Analy8isntext, Written and Spoken
Discourse, Implicature, Cooperative Principle, flogi Maxims, Hedging

Maxims, The synopsis of Romeo and Juliet, as veP@vious Studies.

2.1 Discourse Analysis

Brown and Yule(1981:1) explains about discoursdyais They said
discourse analysis is doing a research about howviat used language.

It means that discourse analysis is concern wiHahguage used for
communication and how adresses work on linguisgéssage in order to interpret
them.

Alvesson and Skolberg (2002:205), discourse armty@ncerns with the
language use in social context and in particuleraction and dialogue between
the speakers. Besides, discourse analysis clamhshitough language people
engage in constructing the social word. There laexetaspects to thiBirst, they
are continually and actively involved in selectsmme of the infinite number of
words and meaning construction available and iectejg othersSecondthe
choosen construction has its consequences, the ofi@kpression has an effect,
it influences ideasThird, people actively create accounts on basis prewousl

existing linguistic resources, generate responsdsa on.



Cook (1989:1) explains that discourse analysis kcheev stretches of
language considered in their full contextual, sloaa psychological context,
become meaningful and unified for their users. éams that how the language
users, used text to convey their intended meanirggated with the social and
psychological interaction.

Based on the explanation above, understandingoeker’s intended
message is insuperable from understanding the xtamitsituation, which carries

it, since both of them are interconnected in comication.

2.2 Context

Brown and Yule (1983:25) said that environmentswntances, and
context are important aspects, which must be ederr

It means that between speakers and context atedeb each other, on
the particular occasion. Besides, language is matena meaning of word in
speech. When we know the speaker is and who hisaiecan say the meaning of
sentences is right. This is the reason why we shknibw the contxt. Cook
(1989:10) states that context is the unity of disse with considering the word at
large, and it is the influenced by the situatiorewhve receive the messages,
cultural and social relationship withion the papant, what we know and assume
the sender knows. In addition, discourse analgsiiescribing text and context all
together in the process of communication.

Hymes, in Brown and Yule (1989:38-39) sets abpet#ying the features

of context, which may be relevant to the identtiica of a type of speech event.



He abstracts the role of: Adressor(the speaker or writer who produces the
utterences) anddressedthe hearer or reader who is accept of the uteedehe
analyst can imagine what that particular persoelyiko say from knowledge of
the addressor in a given communicativeSgjtingis where the event is situated in
place and time, and in terms of the physical retegiof the interactants with
respect to posture and gesture and facial expres3jdopicis what is being
talked about4) Code,what language or dialect or style of languageeisdpused
5) Channe] how is contact between the participants in thenebeing maintained
by speech. 6Purpose what did the participants intend should come absu
result of the communicative event.Kgy, which involves evaluation-was it good
sermon, a pathetic explanation etcE8gnt the nature of the communicative
event within which a genre may be embedded, thaesraon or prayer may part
of the larger event in a church serviceM®ssage formyhat form is intended-

chat, debate, sermon, fairly tale, sonnet, loviedgeetc.

2.3 Written and Spoken Discourse

There are differences between spoken and wriiksrodrse. Chafe in
Renkema (1993:86), there are two factors, whicheagxphe differences between
spoken and written dioscourse. The first factoegponsible for the detachment
from reading public in written language as oppadsetthe involvement that is
present with verbal interaction. Speakers andrleste are more involved in

communication than writers and readers.



The second factor is responsible for what Chafls @ategration in written
language as opposed to the fragmentation that sappty takes place in verbal
interaction. The difference can also be describadrims of situation. Verbal
interaction is a part of shared situation, whiatludes both speakers and
listeners. In such a situation, information is giessed along through means than
other language, such as posture, intonation, hastiiges, and etc. Moreover,
speaker can quickly react to non-verbal reactionthe part of listeners. A
written discourse, in other hand, is not part ehared situation existing between
writers and readers.

The difference can also be described in termsteason. Verbal
interaction is a part of shared situation, whiotludes both speakers and
listeners. A written discourse, in other hand,aspart of a shared situation
existing between writers and readers. Besides,t@r{993: 291) states that in
spoken language there is an opportunity to retaimkitterance while it is in
progress (starting again, adding a qualificatibu},error, once spoken cannot be
withdrawn. However, in written error and other paved indecencies can be
eliminated in later drafts without the reader euowing they were there.
Interruptions, if they have occurred while writirage also invisible in the final
product.

There are some features, which characterize sgakgnage (Brown and
Yule, 1983: 15-17)First, the syntax of spoken language is typically mass|
structured than that of written language. It mahas spoken language contain

many incomplete sentences, often simply sequerfqgasases. Moreover, spoken



language typically contains rather little subordio@, and in conversational
speech where sentential syntax can be observedk detclarative forms are
normally found.Secondin written language an extensive set of metakhgu
markers exist to mark relationship between cla(ibes complementisersyhen

or while temporal makers, so called logical connectorshiésides, moreover,
however, in spite of, and e}cin spoken language the largely practically
organized chunks are relateddoyd, but, therand, more rarelyif. Third, in

written language, rather heavily premodified norggkes (like that one) are quite
common, it is rare in spoken language to fine ntloa® two premodifying
adjectives and there is a strong tendency to streithe short chunks of speech so
that only one predicate is attached to a giverreeteat a timeFourth, whereas
written language sentences are generally structaredbject predicate form, in
spoken language it is quiet common to fiRdth, in formal speech the occurrence
of passive construction is relatively infrequerttal use of the passive in written
language, which allows non-attribution of agensytypically absent from
conversational speech. Instead, active construgtioth interminate group agents
are noticeableSixth in chat about immediate environment, the speaiar rely

on gaze direction to supply a referé®evenththe speaker may replace or refine
expressions as he goes aloBgyht, the speaker typically uses a good deal of
rather general used vocabulaaytot of, got, do, think, nice, stuff, plaaadthinks
like that Ninth, the speaker frequently repeats the same synfaaticseveral

times over, as thus fairground inspector does. thedast the speaker may



produce a large number of prefabricated fillevs!, | think, you know, if you see

what | mean, of course and so on.

2.4 Implicature

A speaker words often convey more than the liteeaning of the words.
The term implicature is used by Grice to accountfbat a speaker can imply,
suggest, or mean, as distinct from what the spda&aally says (Brown and
Yule, 1983:31). As a brief account of how the téimmlicature is used in
discourse analysis, Brown and Yule (1983:33) hawersarized the important
point’s in Grice’s proposal. They would like to engsize the fact that
implicatures are pragmatic aspects of meaning and bertain identifiable
characteristics. They are partially derived from ¢lonventional or literal meaning
of an utterance produced in a specific contextcivis shared by the speaker and
the hearer; and depend on recognition by the speakkthe hearer of the
cooperative principle and its maxims. An implicatis the result of an addressee
drawing an inductive inference as to the likel@sianing in the given context
(Grundy, 2000:80-1-82). Besides, Yule (1996: 36)satthat implicature is a
primary example of more being communicated thasaid, but in order for them
to be interpreted, some basic Cooperative Prinaiplst first be assumed to be in
operation. An implicature is a result of an addeessrawing an inductive
inference as to the likeliest meaning the givedntext. So, when someone is
trying to tell us something, it will give rise taiige different implicature from that

inferred. For exampléSome of Aremania attending stadium to watching the



football match”,it means thalNot all of Aremania attending stadium to wathing
the football matchThere are two kinds of implicaturegnventionabnd
conversationalmplicature. Conventional implicature is an impliare that is part
of a lexical item’s or expressions agreed mearmiaifper than derived from
principles of language use and not part of the itimmd for the truth of the item
or expression (Levinson 1983: 127-128). For exangpkpeaker using the word
but between coordinate clauses thinks that some airdraoncession relation is
relevant between the clauses: “Aline isn’t bealtifut she is good-looking”
(http://www.sil.org/linguistics/GlosaaryOfLinguisiferms?Whatls
Conventionallmplicature.htm). Conversational imatiore is an implicature that is
drawn in accordance with pragmatic principles, saglhe cooperative principle
or the informativeness principle; rather than theaning of a lexical item or
expression. It is based on addressee’s assumpaobthe speaker is following the
conversational maxims or at least the cooperativeiple (Levinson, 1983: 127-
128, 131-132a). For example, “I have a black panfieans that | have only one
black pen and not more

(http://www.sil.org/linguistics/GlossaryOfLingquisiiermsWhatlsConversationall

mplicaure.htip Conversational implicature must be treated heriantly
indeterminate since they derive from a suppositiat the speaker has the
intention of conveying meaning and of obeying theperative principle (Brown
and Yule, 1983:33).

Grice drew a distinction between what he termedégalized’ and

particularized conversational implicature. Genegdiconversational implicature



arise irrespective to the context in which theyuscét is context-free. For
examplesomeclothes are washed by Andreas. It means, the sdarences (not
all; not more) will always be drawn whatever thetigalar context. Particularized
implicatures are inferences that we need to drameifire to understand how an
utterances “it's a big surprise for me” is derivady from the utterance, but from
the utterance in context. It is stated in diffenegatction between a girl who got a
birthday surprise from her friends, and a boy wlas wold that his girl friends had
married with another boy. So, the implicature wadoddwhat the addressee had to
assume to render the utterance maximally relevaits context. But, generalized
conversational implicature has little or nothingdtowith the most relevant
understanding of an utterance; it derives entiit@gn the maxims (Grundy, 2000:

81-82).

2.5 Cooperative Principle

For a succesful outcome of speech acts, in conwatian, there must be
conditions to facilitate them. Imagine what woulthpen to language if there
were no rules to follow during conversations. Thtemould be perfectly
acceptable to follow “Hi, how are you doing?” osfuo lie to every statement we
made. It is clear that in normal conversation wendbsimply say whatever we
please, but instead, follow some general guidelase® waht is acceptable and

what is not ittp://www.universalteacher.org.uk/lang/speech)htm

The succes of a conversation depends on the gsmeakers’ approaches

to the interaction. One of the most basic assumptwe must make for succesful.



Communication is that both people in conversati@taoperating. The way in
which people try to make conversations works isesimres called a co-operative
principle: “Make your conversational contributioumch as is required, at the stage
at which is occurs, by the accepted purpose octitire of the talk exchange in
which you are engaged” (Renkema, 1993:9). The aatipe principle can be
explained by four underlying rules or maxims, Tlaeg also named Grice’s
maxims, after the language philosopher, H.P Gritkgy are maxims of quality,
guantity, relation and manner. Grice’s four maxiarsbe expressed in synopsis
as: be brief, be true, be relevant, and be cleam(@y, 2000:74-75).

There are some reasons why people tend to usensatkiese maxims
allow us to be briefer in communicating, since wendt need to say everything
we would need to if we were being perfectly logigsko, they allow us to say
things indirectly to avoid some of the discomfottish comes from saying
unpleasant things directy. They also allow us swfihor deride people indirectly
whithout as much danger of confrontation. Theywalies too imply dissatisfaction
or anger without putting us in position where wdl tvave to directly defend our
views. One of the main uses of the maxims, asiol® filescribing how
communication generally takes place, is to sign@lgresence of indirect speech.

(http.//www.ling.ohio-state.edu/~kdk/201/spring0@¥ss/pragmatics2-4up.pdf.)

2.5.1. Maxim of Quality
Speakers’ contributions ought to be true-espegdiadt they should not

say what they believe to be false, adequate evedenc



It means that speakers should tell the truth. ®muld not say what they
think is false, or make statements for which thesklevidence.

1. Do not say what you believe to be false. (i.e.f'tbe”)

2. Do not say that for which you lack adequate evidefice., “don’t say things
which you can’t back up”).

Examples:

a) Most of the third class students of MAN 3 Malanigyays get bad marks for
their English test. So, they have some difficultrenemorizing tenses.

Then, it can be proved that the statement beldwés

English is difficult

Being assumed to be well founded gives rises tantipéicature, the speaker

believes or has evidence that it is. So, it fudfthe maxim of quality.

b) Andreas is one of Milanisti (AC Milan’s fans). Lagght, AC Milan were
matched with another team. But he did not watchemhbse he slept. Then, he
asked his friend who watched that match. So,tiuis when he asked:

What are the score?

It fulfills the maxims of quality since it is asseohto be sincere question, gives

rise to the implicature that the speaker does notk has a reason for wanting to

know, and think the addresse does know.

2.5.2. Maxim of Quantity
Speakers’ contribution should be as informativesasquired for the

current purpose of the exchange and should nohbeagssarily informative.



It means that a contribution should be as inforveadis is required for the
conversation to proceed. It should be neitheritde,|nor too much. (It is not
clear how one can decide what quantity of infororagatisfies the maxim in
given case).

1. Make your contribution as informative as is reqgdirg.e., “Don’t say too
little™).

2. Do not make your contribution more informative thamequired. (i.e., “Don’t
say too much”).

We usually assume that people tell us everythingiees to know. When they do

not say something, then we assume they simply d&nmaw that information.

Example:

When Paul reads the book, his brother, Steve, dskedo play football with him,
but directly Paul answered:

“l am study”.

From this answer, Steve understood that his bratioenot want to play with him
because he was studied. This kind of answer failiile maxim of quantity,
because it is informative and implicitly tells trefusal to play without telling too

much information.

2.5.3. Maxim of Relation
Grice in Grundy states that Maxims of Relationtheeutterance must

relevant with the topic being discussed (Grundp®4)



Speaker’s contributions should related clearhh®purpose of the
exchange, it should be relevant.
Example:
Robbie was preparing his dinner, a fried chickexa, put it on the table. There
was also a cat sitting under the table. Robbiehisftried chicken for a moment
and went to the bathroom. Esteban was just comhenviRobbie come out from
the bathroom, but Robbie could not find it lunchel he asked Esteban:
Robbie : “Where’s my fried chicken?”
Esteban : “l saw the cat running through the wintlow
Any competent speaker knows that Esteban meangisioigéike “The answer to
your question is that the fried chicken has beéaneby cat.” Of course, he does
not say that-we work it out on the basis, firsatthe says is relevant to what he
has been asked. If he mentions the cat, then thaust be some kind of answer.
This perhaps the most utterly indispensable anddational assumption we make
about the talk we hear-that is relevant to whatimasediately gone before. So, it

fulfills the maxim of relation.

2.5.4. Maxim of Manner

The speakers’ contribution should be perspicuoysamticular, that it
should be orderly and brief, avoiding obscurity angbiguity.

Grice in Grundy said that the characteristics okimeof manner are:

firstly, avoid ambiguitysecondly avoid obscurity of expressiotiirdly, be brief



(avoid unnecessary prolixityjourthly, be orderly. The maxims are intended to be
perspicuous (Grundy, 2000: 75).

These maxims related to the form of speech weSseakers should not use
words they know their listeners do not understansbg things, which they know
could be taken multiple ways. Speakers shouldmi$éstate something in a long,
drawn-out way if they could say it in a much simmptenner.

Example:

Mr. Jackson is a geography teacher of first cla&MWP 4 Surabaya. When he
wants to end the class, he gives some questiois gildents. The students who
can answer his question directly go home. One®fjbestions:

Mr. Jackson : “Is there anyone who can draw thenkahtan Island?”

Calvin :“l can do it”.

Calvin is one of his students. Calvin’s stateméoinss that he can draw the
Kalimantan Island. So, the statement above fuliésmaxim of manner because it
is brief and not ambiguous.

Moreover, Levinson (1992: 102) summarizes thatahmaxims
specify what participant have to do in order tovase in a maximally
efficient and cooperative way. They should speakesiely, relevantly and
clearly while providing sufficient information. Trefore, Cooperative
principle is needed to make easier explanatiorhemglationship between
what is stated and what is implied. Thus, theseimsare not always
fulfilled. A speaker may quietly flout or hedge @axm such a way that

listener can be assumed to understand that iirng ladone.



In conclusion, although to obey and use all ofGlo®perative
Principle and its maxims in uttering sentence iy \efficult, it is essential to
follow the Cooperative Principle and its maxim®nder the language user

use language more effective and efficient in comication.

2.6 Flouting Maxims

There are sometimes when meaning is derived frelibatate violations
or ‘flouting’ as Grice calls them-of the cooperatiprinciple, always provided that
the sender intends the receiver does perceive tifiéne; sender does not intend
violations of the principle to be perceived as suxtthe receiver does not realize
that they deliberate, then communication degengiate lying, obfuscation, or
simply breaks down altogether (Cook, 1989:31). timumaxim is a particularly
silent way of getting an addressee to draw infegerand hence recover an
implicature (Grundy, 2000:78). The maxims are basgumptions, and they can
be broken. Grice distinguishes between the spealaessfully obey the rule and
the one braking the maxims such as by lying, whielermed violating or
hedging maxims and overtly breaking them for somguistic effect, which he
calls flouting maxims. If one of the maxims is t#d by some utterances, and
yet we are still assuming that the person coop&saiin us in communication, we
can take the violation as a sign that somethifgisg said indirectly. This is
calledexploiting or flouting amaxim (deliberately violating it)

(http://www.ling.ohio-state.edu/~kdk/201/spring0lek/pragmatics2-4up.pdf




It is possible to flout the quality maxim withdying. Example: “I have
called you million times”; it depends upon the amsption that they will be
interpreted as deliberate flouting of the chargbéotrue’. Note the importance of
the sender’s correct estimation of the receivadtesof knowledge. When we
speak to a child or to someone from another cultueecan easily estimate this
knowledge incorrectly (Cook, 1989:31). Just asghality maxim can be flouted,
the quantity maxim is violated in both directiongeating prolixity if we say too
much and if we are too brief. We often say more thha need, perhaps to mark a
sense of occasion, or respect; and we often sayHas we need, perhaps to be
rude, or blunt, or forthright. Sometimes we deldiely flout the charge to be
relevant: to signal embarrassment or a desiredagdthe subject. Lastly, the
maxim of manner is violated either for humour,order to establish solidarity
between speakers and exclude an over hearer fl@cotiversation (Cook,
1989:31-32).

The flouting of each maxim is determined on thesatthe following
criteria:

1) A speaker flouts the maxim of quantity when histdbation is not
informative as is required for the current purpokthe exchange and more
informative than is required.

2) A speaker flouts the maxim of quality when his citnition is not true and
he says something for which lacks adequate evidence

3) A speaker flouts the maxim of relation if his caodition is not relevant.



4) A speaker flouts the maxim of manner if contribotis not perspicuous it
may be obscure, ambiguous and disorderly

(http://www.artsci.wustl.edu/~Min®ict/grice.html)..

Flouting maxims usually can be found on Tautoldggtaphor,
Overstatement, Understatement, Rhetorical queationrony (Grundy, 2000: 76-

77). The detailed description is as follows:

2.6.1 Tautology

A tautology is a statement which is true by its a¥efinition, and is
therefore fundamentally uninformative. Logical @aogies use circular reasoning
within an argument or statement. In linguistickatology is a redundancy due to
superfluous qualification. A linguistic tautology often a fault of style. Tautology
is saying something again in different ways withmatking one’s meaning clearer
or more forceful, needless repetition (Hornby, 19886). Example“l have three
angles triangle”is tautologous because a triangle, by definitiasg three angles.
A tautology may be intended amplify or emphasizeain aspect of the thing
being discussed. For example: a “gift” is by ddfom free of charge, but one
might talk about a “free gift” if the fact that meoney was paid is of particular

importance littp://www.absoluteastronomy.com/encyclopediattitablogy.htn).

2.6.2 Metaphor
One of the most frequent violations of Grice’s carsational principles

occurs when we use metaphor. Metaphor uses woidsitate something



different from the literal meaning (Hornby, 197483). In metaphor, a word in
literal usage denotes one kind of thing. Metaplikes“you are the cream in my
coffee”or when a boy tells his girlfriend: “you are my smate”, obviously
violate the maxim of quality since they state pmfions that are not literally true.
This example uses symbolic meaning, so the listanest conclude the implied

meaning of the utterance.

2.6.3 Overstatement

If we communicate by using overstatement, we exaggeur statements;
we speak more than what is necessary that mayafse@y implicatures.
Overstatement is exaggerated statement, so ibisrtaore imperative (Hornby,
1974: 600). It is violating the maxim of quantity bhoosing a point that lies far
beyond what is said, which is higher than the dctsde of affairs. For example:
“Christian hagnillions of catsn his house”. It does not mean that her cats are
exactly millions like what has been said, but ightibe more than 20-30 cats. It is
because Christian’s house looks so crowded witltéite Overstatement also
conveys an excuse or an apology, for example:rit sg articles to Jawa Pos so
many timesbut refuse all. It means that | had sent my edimore three times.
This is the reason why | usehny time$ecause | did not remember exactly how

many times | sent it, it was so often.



2.6.4 Understatement

In Understatement the statement is less informatiteo economical so it
is not informative (Hornby, 1974: 940).

Understatement is also one way of violating the imaxlt is a typical
way by choosing a point on a scalar predicate fellg.good, nice) that is well
below the point that actually describes the statfairs. Example:

X: “What do you think of George?”
Y: “Nothing’s special from him”

This example is classified as understatement bedheasspeaker gives
less informative statement. It can also be in tnfof accepting a complement.
Example: Marcel : “What beautiful place you haverdt’

Carlo *Oh, it's just an old house”.
Understatement may also be used in accepting an eftample:
Martha : “Would you like another food?”

Ellen :“Well, if you don’t mind”.

2.6.5 Rhetorical Question
Rhetorical Question is used when someone askbdmake of effect, to
impress people, no answer being needed or exp@dtedby, 1974: 728).
Example:
1. “What can | say about it?” (I cannot say anythimgvorse than | thought).
2. “How many times do | have to call you?” (I haveledlyou many times,

but you were not there).



These examples are classified as rhetorical quek&oause the speaker

does not expect the answer from the hearers.

2.6.6 Irony

In communication, people often say something wisdie opposite of
what they mean, by using some clause that thaivditectly convey the intended
meaning.

Irony is the expression of one’s meaning by saying somgtkvhich is
the direct opposite of one’s thoughts, in ordeakenone’s remark forceful
(Hornby, 1974: 450). Irony refers to the senseitdéknce between what is
asserted and what is actually the case. Example:
“How beautiful you are, Ann!” (After Ann weak updim her sleep). It is

classified as irony because the speaker says fiwsi@, not the real condition.

2.7 Hedging Maxims

Hedging a maxim is an avoidance of making bolcest@nt. Speakers
frequently use highly grammaticalized and intees#ito inform their addressees
of the extent to which they are abiding by the mex{Grundy, 2000:80).

Irony is the expression of one’s meaning by saying somgtkvhich is
the direct opposite of one’s thoughts, in ordeakenone’s remark forceful
(Hornby, 1974: 450). One important point about ¢hesxim hedges or
intensifiers is that none of them adds truth vatuthe utterances to which they

are attached. This confirms that the hedges aedsifters are more common in



the extent to which the speaker is abiding by th&ims which guide our
conversational contributions than a part of whasisl or conveyed (Grundy,
2000: 78-79).

Goody: 169-171, said that quality hedges may sudbasthe speaker is
not talking full responsibility for the truth of fiutterance. It redresses advice or
criticism for making promise. For examplehey say an egg is good for our brain.
They saywould be understood as a hedge on the maxim ditgaad would
serve as a warning to the addressee that the spemiermation might not be as
well founded as would normally be expected. QuamgEdges may be used to
redress complaints or request. Exampliéi know an egg is good for our brain.
By prefacing it withall | knowthe speaker simultaneously advises the addressee
that the quantity of information being conveyedinsted. Thus, the maxim of
quantity is ‘hedged’. Relevance hedges are usedybvof redressing offers or
suggestions. Exampl®&/here’s your sister by the wayere,by the wayshows
that what the speaker has just said is not asaeteat the stage at which it occurs
in the conversation as he is entitled to expeaiody: 176 said manners hedges
can be used to redress all kinds of FTA. Exanlpteafraid to death-if you see
what | meanlf you seevhat | mean hedges the maxim of manner. Havindy sai
I’'m afraid to deathand so addeiflyou see what | meawo advise us of the
obscurity of her utterance. In this case spealk@rgetimes use some expressions
such ad think, | absolutely, they say, It seems, as leeber, as you and | both

know, well, by the wawtc.



2.8 The synopsis of “Romeo and Juliet” movie

Romeo and Juliet is probably the most familiarlbSaakespearean tales.
It is a wonderful romantic tragedy. It containsthi elements that keep an
audience enthralled.

The story takes place in Verona, Itdlyting the later middle Ages. Two
families who reside there, the Capulets and thethtpres, have been feuding for
so long that no one can remember what starteddbeirel. However, Prince
Escalus, ruler of Verona, has had it with the camsteuding, and the resulting
fighting that goes on in his streets. He has @di¢hat all fighting cease upon
penalty of death.

The Montagues are concerned about sle@iRomeo, who has begun to
lead a life of solitude. His friends, Benvolio ad@rcutio, discover that he is
pining away for a beautiful girl named Rosalineolder to cheer him they decide
to put on a disguise and attend the Capulet’stbatinight.

As soon as Romeo and Juliet set eye=saoh other they fell in love. After
the party that night, Romeo watches Juliet on bérdmny. He realizes that she has
fallen in love with him. He makes his presence knpand before morning they
have agreed to a secret marriage.

But before the wedding day is over, Roris provoked into killing
Juliet's cousin Tybalt. Tybalt has just slain Rorsdidend, Mercutio, and Romeo
feels he had no choice but to duel with Tybaltielar of his life he flees Verona,

but arranges with Juliet to meet her later.



Juliet’s father, Lord Capulet, has ded that she must marry someone
else. To save herself from marrying someone she doelove and participate in
a ceremony where she is already married, she swsbodrug given to her by the
friar. The potion puts her into a deathlike tranoél word can be sent to Romeo
to come and take her away with him. But Romeo hglaeds dead. He arrives
frantically in Verona and poisons himself to lietta foot of her bier. Waking
from her trance, Juliet sees the dead = Romm&biramediately stabs herself
with Romeo’s dagger.

As the two families discover the tragéuat has occurred, they vow that

their deaths will heal the feud forever.

2.9 Previous Study

The study of discourse has been done by some wénsitly students from
many perspectives. Hanifa (2001) investigates iihguof the felicity condtitions
of conversational maxims in Oliver GoldsmitlBse Stops The Conqu&he
finds that the flouting of the felicity conditiomsvers the flouting of the
preparatory rule, the sincerity rule and the esslentle on the act of stating or
giving information, the act of requesting or ordeti questioniong, advising and
promising. She also finds that the flouting of twées of conversations has
function to 1) develop ridiculous plot, 2) provittee readers of drama with the
amusing situation, 3) keep the readers to reaohd,4) criticize existing habit.

Syaifullah (2002) investigates implicatures onlieadlines of The Jakarta

Post covering particularized and generalized inaplice. Generalized implicature



is used when the information being conveyed waar cleief, in chronological
oral and no context was required by reader to wtded the information in the
headlines. In addition, particularized implicaturas used when the clarity,
bravely, sufficiency and information did not be givby the journalist to the
reader. The context is required by the reader tiertstand thye journalist’s
intended messages. Moreover, he also finds thahthéms in the headlines of
the Jakarta Post could be flouted and hedged.

Harianto (2003) investigates the use of convaysatimaxims on the
special terms used by Indonesian Chatters in IR@GiMg He applies the maxims
on the special terms are hedged and flouted thénmsaior the Beginner Chatters.
The special terms are flouted tha maxims when tterses are sent to the
beginner chatters and these special terms are tiedgen the maxims the
chatters sent less information of the messagebeogpecial terms.

Based on the previous studies explanations, geareher would like to
discuss flouting and hedging maxim in spoken lagguéhat is flouting and
hedging maxims used by the characters in “Romealaliet” movie. Moreover,

the previous studies are used as a source or cmmpan this study.



CHAPTER IlI
RESEARCH METHOD
This chapter presents the research method in ctindube research.
They are Research Design, Research Subject, Data€sdresearch Instrument,

Data Collection, Data Analysis and Triangulation.

3.1 Research Design

In thi study, the researcher uses a descriptinaditgtive method. In
analyzing collecting data and analyzing them, reeban the Grice’s theory of
Cooperative Principle because the purpose of thidy/ss to describe about how
the maxims are flouted and hedged by the main ctexsain “Romeo and Juliet”.

These descriptions are related to the objectivesisistudy.

3.2 Research Subject
The subject of this research are utterences, wduakain of flouting and

hedging maxims used by the main characters of “Roamel Juliet” movie.

3.3 Data Source
The data source in this research is the movie ruhéetittle “Romeo and
Juliet”. The data are in the form of utterencestaiming flouting and hedging

maxims.



3.4 Research Instrument

Research instrument is important to obtain the dathis study for it is a
set of methods, which used to collect the dataeHée researcher is the main
instrument of this research because it is impossibhlyzing the data directly as
well without any interpretation from the researchienself. Moreover, the
researcher needs other instruments, such as: wgtttfé movie and reading

script of the movie.

3.5 Data Collection

In collecting the data, the researcher appliesyseematic ways as
follows. First, transcribing the data of utterances, this produmethe main
characters in “Romeo and Juliet” movie into writtert. It is intended to make
the data available to be analyz&&condunderstanding the data, which have
been transcribed:hird, selecting the data, which contain of flouting duediging

maxims.

3.6 Data Analysis

Data analysis is a systematic search for meantgalway to process
gualitative data so that what has been learnethea@mmunicated to others.
(Hatch, 148).

After obtaining the data, the data are analyzefdlasvs: fisrt,
categorizing the data in accordance with the frapaind hedging maxims.

Second, discussing and interpreting the data frach eategory based on Grice’s



theory of Cooperative Principle. Third, discussing whole data and continuing
by making conclusion from the result of analysiéind out the answer of the

research question.

3.7 Triangulation

Triangulation is one technique to investigate vglidata ( Moeloeng,
2002:178). This techniques uses to multiple linfesigis to be combined in order
to obtain a better, more substantive picture dityea rather and more complete
array of symbols, and it is usually used to in\ggge the same phenomenon.
According to Miles and Huberman (1994:224) stated triangulation supposed
to support a finding by showing that independenasoees of it agree with it or at
least, do not contradict with it. Denzin in Ber@®89:5) has idenfied several types
of triangulation. The first, triangulation of dataurces where researcher use some
sources to collect the same data. The second/sstigater triangulation consist
of using multiple rather than single perspectivereiation to the same set of

object.



CHAPTER IV

RESEARCH FINDINGS AND DISCUSSION

In this chapter, the analysis of the data is darime with the formulated
research questions. The data are analyzed bagedamis theory of Cooperative
Principle particularly its maxims, namely; maximaefantity, maxim of quality,
maxim of relevant and maxim of manner. To answepitoblems, the data are
classified into flouting and hedging maxims. Flagtmeans that the speaker
breaks the maxims when producing the utterandeeiridrm of rhetorical
strategies, namely; tautology, metaphor, overstaténunderstatement, rhetorical
guestion and irony. In addition, hedging maxims nsethat the information is not
totally accurate but seems informative, well fouthdend relevant. As the next

part, the discussion is done which is geared towart/ing conclusion.

4.1 Research Findings
There are some data obtained from the utterarid@eraeo and Juliet
when they are delivering or maintaining their witezes in “Romeo and Juliet”

movie that can be classified into flouting and hedgnaxims. Those are follows:

Data 1
Romeo : Alas, that love, whose view is muffled still, shdwbithout
eyes, see pathways to his willl Where shall we 2i@eme!

What fray was here? Yet tell me not, for | havertiegall.



Here’s much to do with hate, but more with love. Wilhen,
O brawling love! O loving hate! O anything, of ntd first
create! O heavy lightness! Serious vanity! Missimageaos
of well seeming forms! Feather of lead—

(Benvolio Snickers)

Dost thou not laugh?

Benvolio :No, cuz, | rather weep.
Romeo :Good heart, at what?
Context:

This utterance is stated by Romeo when he is as&iBgnvolio after
listening his story.

When the speaker states the utterance, he usesggeeate statement in
calling his cousin, which makes the information tmonore informative than
what is required or it is categorized as overstatdrby sayingGood heart”.
Actually, the speaker is enough to $ay cousin, at what?’because it seems
informative. But in this utterance, the speakemgjgathe utterance by sayihg
good heart”to strengthen his relationship. Therefore, theakpeovertly flouts
the first and the second maxims of quantity, thayee*make your contribution as
informative as is requiredand“do not make your contribution more informative

than is required”.

Data 2

Romeo :In sadness, cousin, | do love a woman.



Benvolio :laim’d so near, when | supposed you loved.
Romeo :A right good marks-marAnd she’s fair | love.
Context:

This utterance is stated by Romeo when describetabe woman that he
love to Benvolio.

When the speaker states the utterance, he usesaggeeated statement to
convey his opinion, which too strong or more infatime than he really is or it is
categorized as overstatement. In this case, thtekepés enough to sayAnd she
is beautiful” but the speaker says it to emphasize the statemedging
conveyed. Therefore, the information is too or mofermative than what is
required. Thereby, the speaker overtly flouts trst &nd the second maxims of
quantity, those arénmake your contribution as informative as is recqadi and

“do not make your contribution more informative this required”.

Data 3

Benvolio : Go thither, and, with untainted eye, compare hee fwith
some that | shall show, and | will make thee thimkswan a
Crow.

Romeo :I'll go along, no such sight to be shoviut to rejoice in
splendor of mine own.

Context:

This utterance is stated by Romeo when Benvolidéswhim to come to

Capulet’s party.



When the speaker states the utterance, he usesggeeated statement to
convey his opinion, which to strong or more infotivathan he really is or it is
categorized as overstatement by sayimgt to rejoice in splendor of mine own”.

Actually, the speaker is enough to shut to rejoice in” but the speaker
says it to emphasize the statement he being codvayerefore, the information
is too or more informative than what is requiretefieby, the speaker overtly
flouts the first and the second maxims of quanttipse arémake your
contribution as informative as is required@hd“do not make your contribution

more informative than is required”.

Data 4
Lady Capulet :Juliet!ll Juliet! Juliet! Juliet! Nurse. Nugswhere’'s my

daughter? Call her forth to me.

Nurse .1 bad her come. God forbid! Juliet! Juliet! Juliet
Juliet : Madam, I'm hereWhat is your will?
Lady Capulet : Nurse, give leave awhile, we must talk in sed¥etse, come

back again | have remember'd me, thou’s hear counsel.
Nurse, thou know’st my daughter’s of a pretty age.
Nurse : Thou wast the prettiest babe that e’er | nursed.
Lady Capulet  : By my count, | was your mother much upon thesesyaeu
are now a maid. Thus then in brief: The valianidseeks

you for his love.



Context:

This utterance is stated by Juliet when she mestmbther, because her
mother looks for her.

When the speaker is asking of call, she stateattheanceé'What is your
will?” signifies that it is not a sincere question. It methat the speaker asking a
guestion with no intention of obtaining an answedl & tends to break a sincerity
condition on question, namely that the speaker svén& hearer to provide her
with the indicate information. Meanwhile, she athg&nows the answer. In this
case, this utterance is classified into rhetorgedstion because question asked is
only to gain and affect and not affecting any answat also the speaker breaks
the sincerity condition. Therefore, she flouts tituegh maxim called maxim of

quality that is‘do not say what you believe to be false.”

Data 5

Mercutio : Young hearts run free. Never be caught up, cauglhike
Rosaline and thee. Nay, gentle Romeo, we must yave
dance.

Romeo :Not I, Not I (5.1). Believe me: you have dancing shoes with
nimble solesl have a soul of lead (5.2).

Mercutio : You are a lover; borrow Cupid’'s wings, and soahvifiem
above a common bound.

Romeo :Under love’s heavy burden do | sink.

Mercutio : Too great oppression for a tender thing.



Romeo :Is love a tender thing?(5.3). It is too rough, too rude, too
boisterousand it pricks like thom (5.4).

Mercutio . If love be rough with you, be rough be love; Prioke for
pricking, and you beat love down.

Context:

This utterance is stated by Romeo; when he refasdtercutio ask to
dance with him.

When the speaker states the utterance, he useaggeeated statement to
convey his opinion by repeating the words more thrace. That iSNot I, Not I”
(5.1), which makes his opinion too strong than he raallyr more informative
than what is required. Actually the speaker is ghaiw say'Not I” once but the
speaker says it more than one to emphasize higoogieing conveyed.
Therefore, the speaker overtly flouts the first #melsecond maxims of quantity,
thoseare “make your contribution as informative as isjoered” and“do not
make your contribution more informative than isuigd”. In this case, it is
classified as tautology because there is repetitidhe word that is the word
“Not I".

In addition, when the speaker states the utterdrcases an exaggerate
statement to convey his statement which is to gteord appears worse than he
really is or it is indicated as overstatement dreldpeaker uses words to indicate
something different from the literal meaning orsisgmbolic by sayinf have a
soul of lead”(5.2) This utterance invites an implied meaning thatdd&o have

strong personality. As the result, the speakertty#outs the first and the second



maxims of quantity, those atmake your contribution as informative as is
required” and“do not make your contribution more informative this
required.” Besides, the speaker also overtly flouts the madfiouality “do not
say what you believe to be falde8cause he uses the word not in the real
condition but uses symbolic or it is indicated astaphor.

Besides, when the speaker is delivering his opjrierstates the utterance
“Is love a tender thing?’(5.3) signify that it is not a sincere question. It mean
that the speaker asking a question with no intartfoobtaining an answer and it
tends to break a sincerity condition on questiamealy that the speaker wants the
hearer to provide his with the indicate informatiMeanwhile, he already knows
the answer. In this case, this utterance is ciassifito rhetorical question because
guestion asked is only to gain an affect and rectihg any answer, but also the
speaker breaks the sincerity condition. Therefloeefjouts the truth maxim called
maxim of quality that iSdo not say what you believe to be false”.

When the speaker states the utterance, he useaggeeate statement to
convey his statement which is to strong and appearse than he really is or it is
indicated as overstatement and the speaker useés Wwomdicate something
different from the literal meaning or uses symboblcsaying and it pricks like
thom” (5.4) This utterance invites an implied meaning thaeloan make us sad.
As the result, the speaker overtly flouts the fanstl the second maxims of
quantity, those arémake your contribution as informative as is recedi and
“do not make your contribution more informative this required.”Besides, the

speaker also overtly flouts the maxim of qualdyp not say what you believe to



be false”because he uses the word not in the real condtibmses symbolic or

it is indicated as metaphor.

Data 6

Romeo

Romeo

Juliet

Romeo

Juliet

Romeo

Juliet

Romeo

Juliet

Romeo

:Did my heart love till now?(6.1)Forswear it, sight! For |

ne’er saw true beauty till his night.

:If | profane with my unworthiest hand this holyisie, the

gentle sin is thisMy lips, two blushing pilgrims, (6.2)

ready stand to smooth that rough touch with a tekids.

: Good pilgrim, you do wrong your hand too much, athi

mannerly devotion shows in this; For saints havedsahat
pilgrims’ hands do touch, and palm to palm is hmdymers’

kiss.

:Have not saints lips, and holy palmers too? (6.3)
. Ay, pilgrim, lips that they must use in prayer.

:Well, then, dear saint, let lips do what handsTdwy pray,

grant thou, lest faith turn to despair.

: Saints do not move, though grant for prayers’ sake

: Then move not, while my prayers’ effect | takeu$trom

my lips, by yours, my sin is purged.

: Then have my lips the sin that they have took?(6.4)

: Sin from my lips?(6.5)0 trespass sweetly urged! Give me

my sin again.



Juliet : You kiss by the book.

Nurse : Madam, your mother craves a word with you. Conedevay.
Romeo :Is she a Capulet? (6.6)
Context:

This utterance is stated by Romeo and Juliet whey neet in Juliet's
house (Capulet’s family party).

This utterance invites implicature that between Rorand Juliet are
falling in love in the first meeting.

When the speaker is delivering his opinion, hesstétte utteranc®id
my heart love till now?(6.1)signifies that it is not a sincere question. It mea
that the speaker asking a question with no intargfoobtaining an answer and it
tends to break a sincerity condition on questiamealy that the speaker wants the
hearer to provide his with the indicate informatibfeanwhile, he already knows
the answer. In this case, this utterance is classifito rhetorical question because
guestion asked is only to gain an affect and rfetctihg any answer, but also the
speaker breaks the sincerity condition. Therefloedfjouts the truth maxim called
maxim of quality that iSdo not say what you believe to be false”.

When the speaker states the utterance, he useaggeeate statement to
convey his statement which is to strong and appearse than he really is or it is
indicated as overstatement and the speaker usels wpimdicate something
different from the literal meaning or uses symbolcsaying My lips, two
blushing pilgrim.; (6.2) This utterance invites an implied meaning that Rome

will give the best thing to Juliet if he is to bertboy friend or husband. As the



result, the speaker overtly flouts the first anel $econd maxims of quantity, those
are“make your contribution as informative as is reqd? and“do not make
your contribution more informative than is requirédBesides, the speaker also
overtly flouts the maxim of qualitydo not say what you believe to be false”
because he uses the word not in the real conditibnses symbolic or it is
indicated as metaphor.

When the Romeo and Juliet are dancing togethey,dfage the utterance
“Have not saints lips, and holy palmers tod8’3), “Then have my lips the sin
that they have took?6.4),“Sin from my lips?”(6.5), “Is she a Capulet?’(6.6),
signifies that it is not a sincere question. It methat the speaker asking a
question with no intention of obtaining an answed & tends to break a sincerity
condition on question, namely that the speaker svédr@ hearer to provide his
with the indicate information. Meanwhile, he alrgdahows the answer. In this
case, this utterance is classified into rhetoreedstion because question asked is
only to gain an affect and not affecting any answat also the speaker breaks the
sincerity condition. Therefore, he flouts the trataxim called maxim of quality

that is“do not say what you believe to be false”.

Data 7
Juliet : My only love sprung from my only hate! Too earbes
unknown, and known too late! Prodigious birth ofdat is to

me,that | must love a loathed enemy.



Context:

This utterance is stated by Juliet after knows R@mneo is from
Montague’s family, the enemy of Capulet.

When the speaker states her opinion, she use egsrese’s meaning by
saying something which is direct opposite of orte®ughts, in order to make
one’s remark forceful by sayirfthat | must love a loathed enemyThis
utterance invites an implicature that she fallimdove with her family’s enemy.
Therefore, the information too informative thamaguired. Thereby, the speaker
overtly flouts the maxim of qualitydo not say what you believe to be falsaid

it is indicated as irony.

Data 8

Romeo :He jests at scars that never felt a wound. B, ¥shat
light through younder window breaks?(8.1). It is the east,
andJuliet is the sun(8.2). Arise, fair sun, and kill the
envious moon, who is already sick and pale witkfgthat
thou her maid art far more fair than she. Be notnhaid,
since she envious; Her vestal livery is but sic#t green and
none but fools do wear it; oh cast it off. It is hagy, O, it
my love! O, that she knew she were.

Context:

This utterance is stated by Romeo when he coméstbagain to Juliet's

house. He was inside of swimming pool and lookuéietls bedroom.



When the speaker states his opinion, he 8a§st light through younder
window breaks?(8.1) signifies that it is not a sincere question. It methat the
speaker asking a question with no intention of iobtg an answer and it tends to
break a sincerity condition on question, namely tha speaker wants the hearer
to provide his with the indicate information. Mednilg, he already knows the
answer. In this case, this utterance is classifiedrhetorical question because
guestion asked is only to gain an affect and rfetctihg any answer, but also the
speaker breaks the sincerity condition. Therefloeeflouts the truth maxim called
maxim of quality that iSdo not say what you believe to be false”.

Besides, when the speaker states the utteramcspéaker uses metaphor
to convey his statement by sayifdmliet is the sun”(8.2) because he uses the
word not in the real condition but uses symbolicthis case, the worduliet is
the sun”as connotation or something different from literedaning. Therefore,
the speaker overtly flouts the maxim of qualityttisd'do not say what you

believe to be false.”

Data 9

Juliet : Romeo, O Romedlherefore art thou Romeo?Deny thy
father and refuse thy name; or, if thou wilt na,dut sworm
my love, and I'll no longer be a Capulet.

Context:

This utterance is stated by Juliet when she isisiade of her bedroom,

near from swimming pool. She doesn’t know if Ronsees on her.



When the speaker is delivering her opinion, sheestée utterance
“Wherefore art thou Romeo?’signifies that it is not a sincere question. dams
that the speaker asking a question with no intargfoobtaining an answer and it
tends to break a sincerity condition on questi@amely that the speaker wants the
hearer to provide his with the indicate informatiMeanwhile, she already knows
the answer. In this case, this utterance is classifito rhetorical question because
guestion asked is only to gain an affect and rfetctihg any answer, but also the
speaker breaks the sincerity condition. Therefaine, flouts the truth maxim

called maxim of quality that f&lo not say what you believe to be false”.

Data 10
Romeo :Shall | hear more, or shall | speak at this?
Context:

This utterance is stated by Romeo when listen liethispoken.

When the speaker is delivering her opinion, heesttte utteranc&hall |
hear more, or shall | speak at thisXignifies that it is not a sincere question. It
means that the speaker asking a question withteation of obtaining an answer
and it tends to break a sincerity condition on ¢jpasnamely that the speaker
wants the hearer to provide his with the indicaterimation. Meanwhile, he
already knows the answer. In this case, this utiteras classified into rhetorical
question because question asked is only to gaaifact and not affecting any

answer, but also the speaker breaks the sincenigiton. Therefore, he flouts



the truth maxim called maxim of quality that'@® not say what you believe to be

false”.

Data 11

Juliet . Tis but thy name that is my enemy; Thou art tHf; seough
not a MontagueWhat's Montague? It is nor hand, nor foot,
nor arm, nor face, nor any other part belonging man. O,
be some other nam®/hat’s in name?that which we call a
rose by any other word would smell as sweet; So&tmom
would, were he not Romeo call’d, Retain that desafgztion
which he owes without that title. O Romeo, doff ttame,
and for that name which is no part of thee takengllself.

Context:

This utterance is stated by Juliet when at outsfdeer bedroom, near
from swimming pool.

When the speaker is delivering her opinion, heesttte utterance
“What's Montague?”and ‘What’s in name?’signifies that it is not a sincere
guestion. It means that the speaker asking a gmesith no intention of
obtaining an answer and it tends to break a sityceondition on question,
namely that the speaker wants the hearer to préwgeith the indicate
information. Meanwhile, he already knows the answethis case, this utterance
is classified into rhetorical question because tiolesisked is only to gain an

affect and not affecting any answer, but also geaker breaks the sincerity



condition. Therefore, he flouts the truth maximeaimaxim of quality that is

“do not say what you believe to be false”.

Data 12

Romeo .| take thee at thy word.

Juliet : Ahh!

Juliet : Art thou not Romeo and a Montague? (12.1)

Romeo :Neither, fair maid, if either thee dislike.

Juliet : How camest thou hither, tell me, and wherefore? (12)
The garden walls are high and hard to climb, aedthce
death, considering who thou art, if any of my kiesnfind
thee here.

Romeo :With love’s light wings did | o’erperch these walFor stony
limits cannot hold love out, and what love can luat dares
love attempt; therefore thy kinsmen are no let & m

Juliet . If they do see thee, they will murder thee.

Romeo .| have night’s cloak to hide me from their eyasj &dut thou
love me, let them find me here: My life were bettaded by
their hate, than death prorogued, wanting of tivglo

Juliet : Thou know'st the mask of night is on my face, elsrld a

maiden blush bepaint my check for that which thasth
heared me speak to-noght fain would | dwell on fdiam,

fain deny what | have spoke: but farewell complith@&wost



Romeo

Juliet

Romeo

Juliet

Romeo

Juliet

Romeo

Juliet

Romeo

Juliet

thou love me? (12.3) know thou wilt say ‘Ay,” and | will
take thy word: yet if thou swear’st, thou maystyardalse. O

gentle Romeo, if thou dost love, pronounce it faily.

:Lady, by yonder blessed moon | swear that tiph wiiiver all

these fruit-tree tops-

: O, swear not by the moon, the inconstant moon ,rttwanthly

changes in her circled orb, lest that thy love prikewise

variable.

:Well what shall | swear by? (12.4)

: Do not swear at all; Or, if thou wilt, swear by thracious

self, which is the god of my idolatry, and I'll kele thee.

:If my heart’s dear love—

: Do not swear: although I joy in thee, | have npgb this

contract to-nightlt is too rash, too unadvised, too sudden;
Too like the lightning, (12.5)which doth cease to be ere one
can say ‘It lightens.” Sweat, good night! This afdove, by
summer’s ripening breath, may prove a beauteouwgefio

when next we meet. Good night.

:O, wilt thou leave me so unsatisfied? (12.6)
: What satisfaction canst thou have to-night? (12.7)
: The exchange of thy love’s faithful vow for mine.

: | gave thee mine before thou didst request it!



Context:

This utterance is stated by Romeo and Juliet whey meet in swimming
pool, in Juliet’s house.

When the speaker is delivering her opinion, thayesthe utteranctrt
thou not Romeo and a Montague(22.1) “How camest thou hither, tell me, and
wherefore?” (12.2) “Dost thou love me?(12.3) “Well what shall | swear by?”
(12.4) “O, wilt thou leave me so unsatisfied?12.6) and“What satisfaction
canst thou have to-nightq’12.7)signifies that it is not a sincere question. It
means that the speaker asking a question withtaation of obtaining an answer
and it tends to break a sincerity condition on joasnamely that the speaker
wants the hearer to provide his with the indicatermation. Meanwhile, they
already know the answer. In this case, these uttesare classified into
rhetorical question because question asked istorggin an affect and not
affecting any answer, but also the speaker brémksihcerity condition.
Therefore, they flout the truth maxim called maxifrguality that is‘do not say
what you believe to be false”.

When the speaker states the utterance, she useaggerated statement
to convey his opinion, which is too strong or mmf@rmative than he really is or
it is categorized as overstatement. In this césespeaker say#t is too rash, too
unadvised, too suddén(12.5)which have the same meaning. Actually, the
speaker is enough to sago rash” or “too unadvised”but the speaker says it to
emphasize the statement she being conveyed. Theréie information is too or

more informative than what is required. Therebg, sheaker overtly flouts the



first and the second maxims of quantity, those'iauake your contribution as
informative as is requiredand“do not make your contribution more informative
than is required”.Besides, the speaker uses metaphor to conveydtensnt
because she uses the word not in the real conditibnses symbolic by saying
“Too like the lightning,”which is indicated as connotation or somethinfedint
from literal meaning. Therefore, in this utteranite speaker overtly flouts the

maxim of quality‘do not say what you believe to be false”.

Data 13

Benvolio : Here comes Romeo. Romeo!

Romeo :Ho Ho, Capital Punks!

Mercutio : Signior Romeo, bon jour! There’s a French salatato your
French slop. You gave us the counterfeit fairly faght.

Romeo :Good morrow to you botiWhat counterfeit did | give you?

Mercutio : The slip, son, the slip; can you not conceive?

Context:

This utterance is stated by Romeo when he meetsBeitivolio and
Mercutio in a beach.

When the speaker is talking with his friend, heestahe utteranc&Vhat
counterfeit did | give you?8ignifies that it is not a sincere question. It methat
the speaker asking a question with no intentioobd&ining an answer and it tends
to break a sincerity condition on question, nantietit the speaker wants the

hearer to provide his with the indicate informatidMeanwhile, he already knows



the answer. In this case, this utterance is ciassifito rhetorical question because
question asked is only to gain an affect and rfectihg any answer, but also the
speaker breaks the sincerity condition. Therefloeefjouts the truth maxim called

maxim of quality that iSdo not say what you believe to be false”.

Data 14

Juliet : O honey nurseyhat news? Nurse?

Nurse : 1 am a-weary, give me leave awhile: Fie, how mgpdmache!
What a jaunt have I!.

Juliet : I would thou hadst my bones, and | thy news: yphee,
speak.

Nurse : What haste? Can you not stay awhile? Do you rethss |
am out of breath?

Juliet : How art thou out of breath, when thou hast bréattay to
me that thou art of breatth® the news good, or bad?
Answer to that;

Nurse : Well, you have made a simple choice; you knowhmt to
choose a man: Romeo! No, not he; though his fadeetier
than any men’s; and for a hand, and a foot, anatg.b

Juliet : But all this did | know beforé/Vhat says he of our
marriage? What of that?

Nurse : Lord, how my head aches! What a head have I! Obatk!

Other’ other side,-O, my back.



Juliet . I faith, 1 am sorry that thou art not well. Swesiveet, sweet
nurse, tell mewhat says my love?

Nurse :Your love says, like an honest gentleman, anduateous,
and a kind, and a handsome, and, | warrant, aouistu-
Where is your mother?

Juliet : Where is my mother! How oddly thou repliest! Ydove

says, like an honest gentleman, where is your mdthe

Nurse : O lady dear! Are you so hot? Henceforward do yoassages
youself.

Juliet : Here’s such a coilCome, what says Romeo?

Nurse : Have you got leave to go to confession to-day?

Juliet . | have.

Context:

This utterance is stated by Juliet when askingrmédion to the nurse
about her meeting with Romeo.

When the speaker is delivering her asking, shestae utterancevhat
news? Nurse?”Is the news good, or bad?”YWhat says he of our marriage?
What of that?”, “what says my love?and” Come, what says Romeo§ignifies
that it is not a sincere question. It means thasiieaker asking a question with
no intention of obtaining an answer and it tendsreak a sincerity condition on
question, namely that the speaker wants the heapmpvide his with the indicate
information. Meanwhile, she already knows the ams¥nethis case, this utterance

is classified into rhetorical question because tioiesisked is only to gain an



affect and not affecting any answer, but also geaker breaks the sincerity
condition. Therefore, she flouts the truth maxirflechmaxim of quality that is

“do not say what you believe to be false”.

Data 15

Tybalt : Romeo! The love | bear thee can afford no betten than
this. Thou art a villain!

Romeo : Tybalt, the reason that | have to love thee datlishexuse the
appertaining rage to such a greeting: villain amorne.
Therefore farewell. | see thou knowest me not.

Tybalt : Boy this shall not excuse the injuries that thouehdone me!
Turn and draw! Turn and draw! Turn and draw! Tund a
draw! Turn and draw!

Romeo :1 do protest | never injured thee, but love thedoehan thou
cans'’t devise. Till thou shall know the reason gflove.
And so good Capulet whose name | tender as desurlyige
own be satisfied. Be satisfied.

Context:

This utterance is stated by Romeo when he meeltsiwihalt, and Tybalt
is hitting to Romeo.

When the speaker states the utterance, he usesggerated statement to
convey his opinion by repeating the words more thrace. That i$...be

satisfied. Be satisfiedWhich makes his opinion too strong than he raallyr



more informative than what is required. Actuallg gpeaker is enough to s&e
satisfied” once but the speaker says it more than one to &sigghhis opinion
being conveyed. Therefore, the speaker overtlytdltie first and the second
maxims of quantity, thosare “make your contribution as informative as is
required” and“do not make your contribution more informativethis
required”. In this case, it is classified as tautology beeatsre is repetition of

the word that is the wortBe satisfied”.

Data 16
Juliet : Come gentle night. Come loving black-browned nigjke
me my Romeo. And when | shall die, take him andhoont
out into little starsand he will make the face of heaven so
fine that the entire world be in love with night ard pay no
worship to the garish sun (16.1)O, | have bought the
mansion of love but not possessed (16.2nd though | am
sold, not yet enjoyed. O, tedious is this day hasnight
before some festival to an impatient child that metaes and
may not wear them.
Context:
This utterance is stated by Juliet when she imaajioit her wedding
party with Romeo.
This utterance invites an implicature that Juleimagine about Romeo,

and impatient to meet with him in their weddingtpar



When the speaker states the utterance, she usssiggerated statement
to convey her statement which is to strong and aggpeorse than he really is or it
is categorized as overstatement by sayamgl he will make the face of heaven so
fine that the entire world be in love with nightdapay no worship to the garish
sun.” (16.1) Actually, the speaker doesn’t need to say it,dinet says it to inform
that Romeo is the special person. Therefore, tioenration is more informative
than is required. As the result, the speaker ovéduts the first and the second
maxims of quantity, those afmake your contribution as informative as is
required” and“do not make your contribution more informativeathis
required”.

In addition, the speaker expresses one’s meanirsgyng something
which is direct opposite of one’s thoughts, in erdemake one’s remark forceful
by saying‘O, | have bought the mansion of love but not psesed,{16.2)
Therefore, the information too informative thamaguired. Thereby, the speaker
overtly flouts the maxim of qualitydo not say what you believe to be falsaid

it is indicated as irony.

Data 17
Romeo :Banishment? Be merciful, say death; for exile tratre
terror in his look much more than death. Do not ay

banishment.



Father Lawrence : Affliction is enamored of thy parts, and thouwaedded to
calamity. Hence from Verona art thou banished. &ept,
for the world is broad and wide.

Romeo :There is no world without Verona walls,hence banished is
banished from the world and world’s exile is dedthen
banished is death mis-termed. Calling death badjsheu
cu’st my head of with a-golden axe and smiles upen
stroke that murders me.

Context:

This utterance is stated by Romeo when dialog fattiner Lawrence,
after killing Tybalt. Father Lawrence give some iadg to Romeo.

When the speaker states the utterance, he usesggeeated statement to
convey and defend his opinion by sayfiiitpere is no world without Verona
walls,” which is too strong and appears worse than heyresadir it is categorized
as overstatement. Actually, the utterance is infdive without saying it but he
says it to strengthen and explain his opinion bemgyeyed more clearly.
Therefore, the information too informative thamaguired. As the result, the
speaker overtly flouts the first and the secondima quantity; those arénake
your contribution as informative as is requiredid“do not make your

contribution more informative than is required”.

Data 18

Nurse : 1 come for my lady Juliet.



Father Lawrence : Welcome.
Nurse : Where’s my Lady’s lord?

Father Lawrence : Romeo, come forth.

Romeo :Nurse.
Nurse : Sir. Ah, sir. Death the end of all.
Romeo :Speakest thou of Juliet? Where is she? And how doghe?

And what say my concealed lady of our canceled lo%e
Nurse : O, she says nothing sir, but weeps and weepshandon
Romeo cries and then falls down again.
Context:

This utterance is stated by Romeo when he meeltsNuitse that brings
the news about Juliet. They meet in Father Lawrerfcause.

When the speaker is asking the news about Julibetdlurse, he states
the utterancéSpeakest thou of Juliet? Where is she? And hoWw d¢? And
what say my concealed lady of our canceled lov@@hify that it is not a sincere
guestion. It means that the speaker asking a gmesith no intention of
obtaining an answer and it tends to break a sityceondition on question,
namely that the speaker wants the hearer to prawgleith the indicate
information. Meanwhile, he already knows the answethis case, this utterance
is classified into rhetorical question because tiolesisked is only to gain an
affect and not affecting any answer, but also geaker breaks the sincerity
condition. Therefore, he flouts the truth maximeaimaxim of quality that is

“do not say what you believe to be false”.



Data 19

Juliet : O God.Did Romeo’s hand shed Tybalt's blood? O serpent
heart hid with a flowering face. Was ever book cortining
such vile matters so fairly bound?0 that deceit should
dwell in such a gorgeous palace.

Context:

This utterance is stated by Juliet when she femifused about Romeo’s
problem. Romeo kills Tybalt.

When the speaker is thinking about Romeo’s probkdra,states the
utterancé'Did Romeo’s hand shed Tybalt's blood? O serperarhbid with a
flowering face. Was ever book containing suchmisgters so fairly bound?”
signify that it is not a sincere question. It metra the speaker asking a question
with no intention of obtaining an answer and itdemo break a sincerity condition
on question, namely that the speaker wants theheaprovide his with the
indicate information. Meanwhile, she already kndke answer. In this case, this
utterance is classified into rhetorical questionaaese question asked is only to
gain an affect and not affecting any answer, laa &he speaker breaks the
sincerity condition. Therefore, he flouts the trataxim called maxim of quality

that is“do not say what you believe to be false”.

Data 20
Juliet : Wilt thou be gone?(20.1)t is not yet near day.

Romeo :1 must be gone and live, or stay and die.



Juliet : That light is not daylight, | know itt is some meteor that
the sun exhaleg420.2)to light thee on thy way to Mantua.
Therefore stay yet. Thou needest not be gone.

Romeo :Let me be taken, let me be put to death. | havesroare to
stay then will to go. Come death, welcome, Juliéisvt so.
How is’t my soul? (20.3)Let us talk it is not day.

Juliet . Itis, it is! Hie, hence, he gone away. O, nowgbae. More
light and light it grows.

Romeo :More light and light, more dark our woes.

Context:

These utterances are stated by Romeo and Juliet tvbg sleep together.
When the speakers are talking each others, they thie utteranc@nilt

thou be gone®20.1) and“How is’t my soul?” (20.3)signify that it is not a

sincere question. It means that the speaker askiquegstion with no intention of

obtaining an answer and it tends to break a sityceondition on question,

namely that the speaker wants the hearer to prawgieith the indicate

information. Meanwhile, they already know the ansvr this case, these

utterances are classified into rhetorical questecause question asked is only to

gain an affect and not affecting any answer, aa #te speaker breaks the

sincerity condition. Therefore, they flout the truhaxim called maxim of quality

that is“do not say what you believe to be fals&esides, when the speaker states

the utterance, they uses metaphor to convey ttaersent by sayintHow is’'t

my soul?”(20.3) and“It is some meteor that the sun exhal€20.2) In their



statement, they use the word not in the real cmmdiiut uses symbolic or same
with “connotation”. It is indicated as metaphor. the result, the speaker overtly

flouts the maxim of qualitydo not say what you believe to be false.”

Data 21

Juliet : O God, | have an ill-divining soul. Methinks | sibee,now
thou art so low, as one death the bottom of a tomb. O
fortune, fortune. Be fickle, fortune, for then Igethat thou
will not keep him long but send him back.

Context:

This utterance is stated by Juliet when Romedllisdainto swimming
pool from Juliet’'s bedroom. Juliet push him becausemother suddenly entering
to Juliet bedroom. It makes them surprised.

When the speaker states the utterance, she usaghuoeto convey her
statement because she uses the word not in theamdition but uses symbolic by
saying“now thou art so low, as one deadihich is indicated as connotation or
something different from literal meaning. ActualRypmeo is not dead. Just quiet
at the water and look like dead. Therefore, in thisrance, the speaker overtly

flouts the maxim of qualitydo not say what you believe to be false”.

Data 22

Capulet : How now, wife? Have you delivered to her our de@re



Gloria : Ay Sir! But she will none, she gives you thankeduld the
fool were married to her grave.

Capulet : How? Will she none? Is the not proud? Doth shecoant
her blest, unworthy as she is, that we have wrosghtorth
a gentleman to be her bride?

Juliet : Not proud you have, but thankful that you ha@eoud can |
never be of what | hate?

Capulet : Thanks me no thanking, nor proud me no proudsfditi
your joints ‘gaints Thursday next.

Context:

This utterance is stated by Juliet when she refbsedather’s asked to
marry with Dave.

When the speaker is delivering her refused, shessthe utterance
“Proud can | never be of what | hateBignifies that it is not a sincere question. It
means that the speaker asking a question withteation of obtaining an answer
and it tends to break a sincerity condition on ¢jopasnamely that the speaker
wants the hearer to provide his with the indicatermation. Meanwhile, she
already knows the answer. In this case, this utteras classified into rhetorical
question because question asked is only to gaaifact and not affecting any
answer, but also the speaker breaks the sincenigiton. Therefore, he flouts
the truth maxim called maxim of quality that'@® not say what you believe to be

false”.



Data 23

Nurse : Faith, here itis. | think it best you marry witiis Paris. O’
he’s lovely gentleman. | think you are happy irstsecond
match, for it excels your first; or if it did notour first is

dead—or ‘twere as good he were as living here andny

use to him.
Juliet : Speakest thou from thy heart? (23.1)
Nurse : And from my soul too. Else beshrew them both.
Juliet : Amen (23.2).

Context:

This utterance is stated by Juliet when she telisphoblem to the nurse.
Juliet does not want to marry with Dave.

When the speaker is delivering her opinion, sheestée utterance
“Speakest thou from thy heart?23.1)signifies that it is not a sincere question. It
means that the speaker asking a question withteation of obtaining an answer
and it tends to break a sincerity condition on ¢jopasnamely that the speaker
wants the hearer to provide his with the indicatermation. Meanwhile, she
already knows the answer. In this case, this utteras classified into rhetorical
question because question asked is only to gaaifact and not affecting any
answer, but also the speaker breaks the sincenigiton. Therefore, he flouts
the truth maxim called maxim of quality that'@ not say what you believe to be

false”.



Besides, the wortAmen” (23.2)is also hedged by the speaker because this
utterance is not totally accurate which make tti@rmation is less informative
than what is required because it makes the lisseth@n’t understand what is the
word “Amen” means, without knowing the context. Therefore gppeaker overtly
hedged the first maxim of quantity that‘make your contribution as informative
as is required” Moreover, this utterance is also not clearlyestathat the
utterance means and creates an ambiguity. Therefidseautterance is also
categorized as hedging maxim of manner becausedticlearly stated and make

an ambiguity without knowing the context.

Data 24

Juliet : What if this mixture does not work at all? Shall | be
married then tomorrow morning?

Context:

This utterance is stated by Juliet when she wilildsleep medicine after
came back from church and met with Father LawreSbe.does it in front of
Mary Mother statue.

When the speaker is delivering her opinion, shiesttne utteranc&Vhat
if this mixture does not work at all? Shall | bermed then tomorrow morning?”
signifies that it is not a sincere question. It methat the speaker asking a
question with no intention of obtaining an answed & tends to break a sincerity
condition on question, namely that the speaker svérg hearer to provide his

with the indicate information. Meanwhile, she attg&nows the answer. In this



case, this utterance is classified into rhetorigestion because question asked is
only to gain an affect and not affecting any answat also the speaker breaks the
sincerity condition. Therefore, he flouts the trataxim called maxim of quality

that is“do not say what you believe to be false”.

Data 25

Romeo :And all this day an unaccustomed spirit lifts mewabthe
ground with cheerful thoughts. | dreampt my ladsneaand
found me dead and breathed such llife with kissesy lips
thatl revived and was an emperor (25.1)Ah I, how sweet
love itself possessed when is but love’s shadowsarich
in joy. News from Veronadow now, Balthasar?! Dost
thou not bring me letters from the priest? How dothmy
lady? Is Father well? How doth my lady Juliet?(25.2) For
nothing can be ill if she be well.

Balthasar . If she is well then nothing can be ill. Her boégtrin Capel’s
monument and her immortal part with the angel’s.livsaw
her laid low. Pardon me bringing this ill news.

Context:

This utterance is stated by Romeo when he waits fiom Verona that
bring by Balthasar (25.1), and then in view minlBe#thasar comes and tell to

Romeo what he saw about Juliet (25.2).



When the speaker states the utterances, he useaggerated statement,
which makes the information too or more informatilvan what is required or it is
indicated as overstatement and the speaker usels wnimdicate something
different from the literal meaningr uses symbolic by sayirigrevived and was
an emperor’(25.1) Therefore, in this utterance, the speaker ovéduts the
first and the second maxims of quantity, those'aigke your contribution as
informative as is requiredand“do not make your contribution more informative
than is required”.Besides, the speaker also overtly flouts the maofiguality
“do not say what you believe to be faldsgcause he uses the word not in the real
condition but uses symbolic or it is indicated aaphor.

In addition, when the speaker is asking the news fverona that bring
by Balthasar, he states the utteraftéew now, Balthasar?! Dost thou not bring
me letters from the priest? How doth my lady? IhEawell? How doth my lady
Juliet?” (25.2)signifies that it is not a sincere question. It methat the speaker
asking a question with no intention of obtainingaaiswer and it tends to break a
sincerity condition on question, namely that thead@r wants the hearer to
provide his with the indicate information. Meanvehihe already knows the
answer. In this case, this utterance is classifiedrhetorical question because
question asked is only to gain an affect and rfetcthg any answer, but also the
speaker breaks the sincerity condition. Therefloeefjouts the truth maxim called

maxim of quality that iSdo not say what you believe to be false”.



Data 26

Balthasar : Have patience!
Romeo :Leave Me!
Balthasar : You looks are pale and wild and do import some

misadventure.
Romeo : Tush, thou art deceiveHast thou no letters to me from the
priest? (Balthaar shakes his head no). No matter. Well,
Juliet, I will lie with thee tonight. | will henctnight.
Context:
This utterance is stated by Romeo when want t@géetona, in confused
and angry condition, after listen that Juliet waes d
When the speaker is delivering his opinion, heest#te utterancéast
thou no letters to me from the priest§ignifies that it is not a sincere question. It
means that the speaker asking a question withteation of obtaining an answer
and it tends to break a sincerity condition on ¢jopasnamely that the speaker
wants the hearer to provide his with the indicaterimation. Meanwhile, he
already knows the answer. In this case, this utteras classified into rhetorical
guestion because question asked is only to ga#ifaat and not affecting any
answer, but also the speaker breaks the sincenitgiton. Therefore, he flouts
the truth maxim called maxim of quality that'@ not say what you believe to be

false”.



Data 27

Romeo :0 my love, my wife, death that hath sucked the harfehy
breath, hath no power yet upon thy beauty, thouairt
conquered. Beauty’s ensign yet is crimson in thy &nd in
thy cheeks, and death’s Pale flag is not advartoee fAh,
dear Juliet, why art thou yet so fair? Shall | beleve that
unsubstantial death is amorous and keeps thee heirethe
dark to be his paramour?For fear of that | still will stay
thee. Here, oh, here will | set up my everlastiesf,rand
shake the yoke of inauspicious stars from this dvarkaried
flesh. Eyes look your last, arms take your last reod, and
lips, O you the doors to breathe, seal with a egbs kiss. A
dateless bargain, to engrossing death.

Context:

This utterance is stated by Romeo when he sitslbgsiliet who still
sleeps. Romeo thinks Juliet was dying. After tRattmeo drinks the poison that
he brings to following Juliet.

When the speaker is delivering his opinion, heest#tte utteranc&#h,
dear Juliet, why art thou yet so fair? Shall | lesk that unsubstantial death is
amorous and keeps thee here in the dark to beanenpour?” signifies that it is
not a sincere question. It means that the speakarga question with no
intention of obtaining an answer and it tends &akra sincerity condition on

question, namely that the speaker wants the heapmpvide his with the indicate



information. Meanwhile, he already knows the answethis case, this utterance
is classified into rhetorical question because tiolesisked is only to gain an
affect and not affecting any answer, but also geaker breaks the sincerity
condition. Therefore, he flouts the truth maximedlmaxim of quality that is

“do not say what you believe to be false”.

Data 28

Juliet : RomeoWhat's here? Poison. Drunk all? And left no
friendly drop to help me after? | will kiss thy lips. Happily
some poison yet doth hang on them. Thy lips arenwar

Context:

This utterance is stated by Juliet when she wasgétom her sleep and
look at Romeo who agony after drank the poison.

When the speaker is delivering her opinion, shiesttne utterance
“What's here? Poison. Drunk all? And left no fridpdirop to help me after?”
signifies that it is not a sincere question. It methat the speaker asking a
guestion with no intention of obtaining an answedl & tends to break a sincerity
condition on question, namely that the speaker svén@ hearer to provide her
with the indicate information. Meanwhile, she attg&nows the answer. In this
case, this utterance is classified into rhetorigastion because question asked is
only to gain an affect and not affecting any answat also the speaker breaks the
sincerity condition. Therefore, he flouts the trataxim called maxim of quality

that is“do not say what you believe to be false”.



4.2 Discussions

After obtaining the data, the writer needs to dsscihe findings in order to
clarify the answers of research questions.

Based on the first problem ( What are the maximgtéid by the main
characters in “Romeo and Juliet” movie? ), it isrfd that the maxims are flouted
by Romeo and Juliet when they are delivering antht@iaing their opinions,
such as by using the utterance in the form of riegbstrategies, namely;
tautology, metaphor, overstatement, rhetorical imesnd irony. When the
utterance is produced by using tautology, the madiouantity those arémake
your contribution as informative as is requiredid“do not make your
contribution more informative than is requiredie broken because in tautology
the utterances produced are more informative tHaat v8 required.

Besides, the maxim of quality can also be floutéemthe speaker uses
the utterance in the form of metaphor. In this cH#se speaker uses the word not
in the real condition but uses symbolic or whditésally said is different from
what is implied. For exampleahd it pricks like thom”Furthermore, the maxim
of quantity is also flouted when the speaker usesitterance in the form of
overstatement. In this case, the speaker uses eredgd statements or utterances
to convey his opinion which is too strong and appearse than he really is.
Therefore, the information becomes more or toormttive than what is
required. For example$t is too rash, too unadvised, too suddén;

Moreover, the maxim of quality that‘ido not say what you believe to be

false” is also flouted when the speaker produces theaumtterin the form of



rhetorical questions. In this case, the speakeifgég that it is not a sincere
question. It means that the speaker is asking stignewith no intention of
obtaining an answer and it tends to break a sityceondition on question,
namely that the speaker wants the hearer to prdwideoy indicating
information. For example$What's here? Poison. Drunk all? And left no fridpd
drop to help me after?and so on. Besides, the first point of maxim ddligy

“do not say what you believe to be false"also flouted when the speaker uses the
utterance in the form of irony. In this case, wisagpoken by the speaker
expresses one’s meaning by saying something whidhvect opposite of one’s
thoughts, in order to make one’s remark forcefaol. €&ample'that | must love a
loathed enemy”In addition, based on the second problem ( Howttegenaxims
hedged by the main characters in “Romeo and Jaligtt is found that the
maxims are hedged when the utterance used is tadlyytaccurate but it seems
informative, well founded and relevant. In thiseahe maxim of manner is
hedged when the speaker uses Juliet’s opinion lm@ingeyed is less informative
and not clearly stated and ambiguity without knayine context. For example:

“Amen ”.



CHAPTER V

CONCLUSION AND SUGGESTION

After obtaining and analyzing the data in the poesgichapter, the writer
presents the conclusion and suggestion at thedasof this writing. The
conclusion is drawn based on the formulated rebeguestions while suggestion
is intended to give information to the next resbars who are interested in doing

future research in this area.

5.1 Conclusion

In line with the previous chapter, the conclusiéthe writing can be
formulated as follows:

The researcher found some phenomena of floutindhadding maxims in
this movie, which used by the main characters.

In this movie, the main characters flout the maxwmhen they broke the
utterances in delivering their opinion with othéacacters, by using the
utterances in the form of rhetorical strategiespely: tautology, metaphor,
overstatement, rhetorical question and irony.

The main characters also hedge the maxims whenuttefances are not
totally accurate, but seem informative well founded relevant. The maxim of
quantity is hedged when the speaker’s opinion beoryeyed is less informative.
Besides, the maxims of manner is also hedged wiesntterance is not clearly

stated and ambiguity without knowing the contexir &xamples:Amen”.



From the findings, the maxims are not obeyed bymhe characters,
moreover the maxims are flouted and hedged by #ia oharacters when they
are talking and delivering their opinion to anothkaracters. However, although
it is very difficult to obey and use all of the nixas in producing utterances
especially in debate, it is essential and effidjeim communication, therefore,

communication can go on smoothly.

5.2 Suggestion

According to the findings of this research, isigygested that the findings
will become additional references in the field @odurse. It is also recommended
that the next researchers use Grice's maxims tduarihe research on the other
areas. In addition, it is also suggested to thé¢ researchers use other relevance
theories to investigate different topics in the eaarea of the research.

Besides, to the readers after watching or reattiegcript of this movie, can
get some lesson, that revenge and hostility ahg damaging us. Romeo and
Juliet died because of their families are not gigamission to their love. This is

effect from the hostility between their families.
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APPENDIX

NO

SPEAKER

DATA

FLOUTING MAXIM

T

M | 1O | U R

HEDGING
MAXIM

Good heart, at what?

A right good marks-manAnd she’s fair | love.

I'll go along, no such sight to be showut to rejoice in
splendor of mine own.

v
v
v

Al W NP

| U ||

Madam, I'm hereWhat is your will?

Not I, Not | (5.1). Believe me: you have dancing
shoeswith nimble soleshave a soul of lead (5.2). Is love

a tender thing? (5.3). It is too rough, too rude, tQ
boisterousand it pricks like thom (5.4).

AN
A

R
(6.1:6.2;6.3,.6.5
6.6)

J (6.4)

Did my heart love till now?(6.1) Forswear it, sight! For
ne’er saw true beauty till his night.

If I profane with my unworthiest hand this holy isier, the
gentle sin is thisMy lips, two blushing pilgrims, (6.2)
ready stand to smooth that rough touch with a tekids.
Have not saints lips, and holy palmers too? (6.3)

Then have my lips the sin that they have took?(6.4)
Sin from my lips? (6.5)O trespass sweetly urged! Give I
my sin again.

Is she a Capulet? (6.6)

<\

N

<\

Do
AN
o Ul W

My only love sprung from my only hate! Too earlyese

unknown, and known too late! Prodigious birth ofdat is
to me,that | must love a loathed enemy.

1Y

He jests at scars that never felt a wound. But! $@hat
light through younder window breaks? (8.1). It is the

east, anduliet is the sun(8.2). Arise, fair sun, and Kkill th

D




envious moon, who is already sick and pale witkefgthat
thou her maid art far more fair than she. Be notrhaid,
since she envious; Her vestal livery is but sick gneen
and none but fools do wear it; oh cast it off.slimy lady,
O, it my love! O, that she knew she were.

Romeo, O RomeoWherefore art thou Romeo? Deny
thy father and refuse thy name; or, if thou wilt,nee but
sworm my love, and I'll no longer be a Capulet.

10

Shall | hear more, or shall | speak at this?

11

Tis but thy name that is my enemy; Thou art thyf, g
though not a Montagu®Vhat's Montague? It is nor hand
nor foot, nor arm, nor face, nor any other parobeging to
a man. O, be some other nanWhat’'s in name? that
which we call a rose by any other word would snael
sweet; So Romeo would, were he not Romeo call'daiR¢
that dear perfection which he owes without thde.tiO
Romeo, doff thy name, and for that name which ipad
of thee take all my self.

el

A%

12

J
(12.1:12.2;12.3;
12.5:12.7)

R (12.4:12.6)

Art thou not Romeo and a Montague? (12.1). How
camest thou hither, tell me, and wherefore? (12.2)he
garden walls are high and hard to climb, and treces
death, considering who thou art, if any of my kiesniind
thee here. Thou know’st the mask of night is onfage,
else would a maiden blush bepaint my check forwiath
thou hast heared me speak to-noght fain would llidove
form, fain, fain deny what | have spoke: but farkw
compliment!Dost thou love me? (12.3) know thou wilt
say ‘Ay,” and | will take thy word: yet if thou swe€st,
thou mayst prove false. O gentle Romeo, if thou tns,

=

Ve

pronounce it faithfully. Well what shall | swear by?

5
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(12.4).Do not swear: although I joy in thee, | have no
of this contract to-nightt is too rash, too unadvised, tog
sudden; Too like the lightning, (12.5)which doth ceas
to be ere one can say ‘It lightens.” Sweat, goathiThis

bud of love, by summer’s ripening breath, may preve

beauteous flower when next we meet. Good ni@htwilt
thou leave me so unsatisfied? (12.6). What satistam
canst thou have to-night? (12.7)

joy

11

13

Good morrow to you bothwWhat counterfeit did | give
you?

14

O honey nursewhat news? Nurse?ow art thou out o
breath, when thou hast breath to say to me that ainbof
breath?s the news good, or badAnswer to that; But al
this did | know beforeWhat says he of our marriage?
What of that? I' faith, | am sorry that thou art not we
Sweet, sweet, sweet nurse, tell mdyat says my love?
Here’s such a coilCome, what says Romeo?

15

| do protest | never injured thee, but love thettdnehan
thou cans’t devise. Till thou shall know the reasdrmy
love. And so good Capulet whose name | tender agyd
as mine owrbe satisfied. Be satisfied.

[¢)

16

Come gentle night. Come loving black-browned nigjke
me my Romeo. And when | shall die, take him andhaunt
out into little starsand he will make the face of heave
so fine that the entire world be in love with nightand
pay no worship to the garish sun (16.1)O, | have
bought the mansion of love but not possessed (16.2hd
though | am sold, not yet enjoyed. O, tedious is day, as
the night before some festival to an impatient chilat
new robes and may not wear them.




17

There is no world without Verona walls,hence banished
is banished from the world and world’s exile istthed hen
banished is death mis-termed. Calling death badjsheu
cu'st my head of with a-golden axe and smiles ufien
stroke that murders me.

18

Speakest thou of Juliet? Where is she? And how doth

she? And what say my concealed lady of our canceled

love?

19

O God. Did Romeo’s hand shed Tybalt's blood? G
serpent heart hid with a flowering face. Was ever ok
containing such vile matters so fairly bound?O that
deceit should dwell in such a gorgeous palace.

20

J(20.1;20.2) R
(20.3)

Wilt thou be gone?(20.1)t is not yet near day. That light
is not daylight, | know itlt is some meteor that the sun
exhales (20.2) to light thee on thy way to Mantu
Therefore stay yet. Thou needest not be gone. leebe)
taken, let me be put to death. | have more castaypthen
will to go. Come death, welcome, Juliet wills it. $dow
is't my soul? (20.3)Let us talk it is not day.

o

AN

[SSIN )

AN

W =

21

O God, | have an ill-divining soul. Methinks | sdw®ee,
now thou art so low, as one deauh the bottom of a tomh.
O fortune, fortune. Be fickle, fortune, for themadpe that
thou will not keep him long but send him back.

22

Not proud you have, but thankful that you haeoud
can | never be of what | hate?

23

Speakest thou from thy heart? (23.1). Amen (23.2).

24

What if this mixture does not work at all? Shall | be
married then tomorrow morning?

25

And all this day an unaccustomed spirit lifts mewabthe
ground with cheerful thoughts. | dreampt my ladynea

1




and found me dead and breathed such llife withekisa
my lips thatl revived and was an emperor (25.1)Ah I,
how sweet love itself possessed when is but lo
shadows are so rich in joy. News from VeroHaw now,
Balthasar?! Dost thou not bring me letters from the
priest? How doth my lady? Is Father well? How doth
my lady Juliet? (25.2) For nothing can be ill if she b
well.

ve's

26

Tush, thou art deceive#iast thou no letters to me from
the priest? (Balthaar shakes his head no). No matter. W
Juliet, | will lie with thee tonight. | will hencnight.

Vell,

27

O my love, my wife, death that hath sucked the kawfe
thy breath, hath no power yet upon thy beauty, #wbunot
conquered. Beauty’s ensign yet is crimson in tpg knd
in thy cheeks, and death’s Pale flag is not advéilcere.
Ah, dear Juliet, why art thou yet so fair? Shall Ibelieve
that unsubstantial death is amorous and keeps the
here in the dark to be his paramour?For fear of that

still will stay thee. Here, oh, here will | set upy
everlasting rest, and shake the yoke of inauspsciiars
from this world-wearied flesh. Eyes look your lastms
take your last embrace, and lips, O you the door
breathe, seal with a righteous kiss. A datelesgéabay to
engrossing death.

S t

28

Romeo.What's here? Poison. Drunk all? And left no
friendly drop to help me after? | will kiss thy lips.
Happily some poison yet doth hang on them. Thy dips
warm.




NOTES:

R : Romeo.

J  :Juliet.

T : Tautology.

M : Metaphor.

O : Overstatement.
U : Understatement.

R : Rhetorical Questions.
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THE DATA TRANSCRIPTION OF “ROMEO AND JULIET” MOVIE

Romeo + Juliet
by
William Shakespeare
ANCHOR WOMAN
Two households both alike in dignity in fair Verona,
Where we lay our scene, From ancient grudge break to
new mutiny, Where civil blood makes civil hands
unclean, From forth the fatal loins of these two
foes, A pair of star crossed lovers take their life,
Whose misadventured piteous overthrows doth with
their death, Bury their parents strife. The fearful
passage of their death marked love, And the
continuance of their parents rage, Which but their
children's end not could remove, Is now the two hours
traffic of our stage.
SAMPSON
A dog of the house of Capulet moves me!
BENVOLIO
The quatrel is between our masters.
GREGORY
And us their men.
SAMPSON
Bubble, bubble, toil and trouble. And I am a pretty
piece of flesh, I am a pretty piece of Flesh! Here
comes of the house of Capulet!

GREGORY
Quarrel, I will back thee.

ABRAHAM
Boo! Ah, ha ha. Ooh. Boo! Ha ha ha.

SAMPSON

I will bite my thumb at them; which is a disgrace to
them, if they bear it.
ABRAHAM
Do you bite your thumb at us, sir?
SAMPSON
I do bite my thumb, sit!
ABRAHAM
Do you bite your thumb at us? Sir.
SAMPSON
[Aside to GREGORY]
Is the law on our side, if I say ay?
GREGORY



Nol
SAMPSON
No, sir, I do not bite my thumb at you, sir, but 1
bite my thumb, sir.
GREGORY
Do you quarrel, sir?
ABRAHAM
Quarrel sit! no, sir.

SAMPSON
If you do, sit, I am for you. I serve as good a man
as you.

ABRAHAM
No better?

SAMPSON
Uh? Uh?

GREGORY
Here comes our kinsmen say better!

SAMPSON
Yes, sir better.

ABRAHAM
You lie. Draw, if you be men.

BENVOLIO

Part, fools! you know not what you do. Put up your
swords.
TYBALT
What, art thou drawn among these heartless hinds?
Turn thee, Benvolio, look upon thy death.
BENVOLIO
I do but keep the peace. Put up thy sword, Or manage
it to part these men with me.
TYBALT
Peace. Peace? I hate the word, As I hate hell, all
Montagues, and thee.

BOY
Bang Bang! Bang Bang]!
TYBALT
Bang.
MONTAGUE
Give me my long sword, hol
LADY MONTAGUE
Thou shalt not stir a foot to seek a foe.
PRINCE

Rebellious subjects, enemies to peace, Throw your
mistemper'd weapons to the ground! On pain of
torture, from those bloody hands Throw your
mistemper'd weapons to the ground! Three civil



brawls, bred of an airy word, By thee, old Capulet,
and Montague, Have thrice disturb'd the quiet of our
streets, If ever you disturb our streets again, Your
lives shall pay the forfeit of the peace.

LADY MONTAGUE
O, where is Romeo? saw you him to-day? Right glad I
am he was not at this fray.

BENVOLIO
Madam, underneath a grove of sycamore so eatly
walking did I see your son.

MONTAGUE
Many a morning hath he there been seen, With tears
augmenting the fresh morning dew.

LADY MONTAGUE
Away from the light steals home my heavy son, And
private in his chamber pens himself, Shuts up his
windows, locks far daylight out And makes himself an
artificial night.

MONTAGUE
Black and portentous must this humour prove, Unless
good counsel may the cause remove.

BENVOLIO
So please you, step aside; I'll know his grievance,
or be much denied.

MONTAGUE
Come, madam, let's away.

ROMEO
Why then, O brawling love, O loving hate, O anything
of nothing first create. heavy lightness. Serious
vanity. Misshapen chaos of well seeming forms.

BENVOLIO
Good-mottrow, cousin.

ROMEO
Is the day so young?

BENVOLIO
But new struck cuz.

ROMEO
Ay me! Sad hours seem long. Was that my father that
went hence so fast?

BENVOLIO

It was. What sadness lengthens Romeo's hours?
ROMEO

Not having that, which, having, makes them short.
BENVOLIO

In love?
ROMEO

Out--



BENVOLIO

Of love?
ROMEO

Out of her favour, where I am in love.
BENVOLIO

Alas, that love, so gentle in his view, Should be so
tyrannous and rough in proof!
ROMEO

Alas, that love, whose view is muffled still, Should,
without eyes, see pathways to his willl Where shall
we dine? O me! What fray was here? Yet tell me not,
for I have heard it all. Here's much to do with hate,
but more with love. Why, then, O brawling love! O
loving hate! O any thing, of nothing first create! O
heavy lightness! Serious vanity! Misshapen chaos of
well-seeming forms! Feather of lead--

[Benvolio Snickers]
Dost thou not laugh?

BENVOLIO
No, cuz, I rather weep.

ROMEO
Good heart, at what?

BENVOLIO
At thy good heart's oppression.

ROMEO
Farewell, my cuz.

BENVOLIO

Soft! I will go along; An if you leave me so, you do
me wrong.

CAPULET
But Montague is bound as well as I, In penalty alike;
and 'tis not hard, I think, For men so old as we to
keep the peace.

PARIS
Of honoutable reckoning are you both; And pity 'tis
you lived at odds so long. But now, my lord, what say
you to my suit?

CAPULET
But saying o'er what I have said before: My child is
yet a stranger in the world; Let two more summers
wither in their pride, Ere we may think her ripe to
be a bride.

PARIS
Younger than she are happy mothers made.

CAPULET
And too soon mart'd are those so eatly made. This
night I hold an old accustom'd feast, At my poor



house look to behold this night Fresh female buds
that make dark heaven light. Hear all, all see,
Come, go with me.

BENVOLIO

Tell me in sadness, who is that you love.
ROMEO

In sadness, cousin, I do love a woman.
BENVOLIO

I aim'd so near, when I supposed you loved.
ROMEO

A right good marks-man! And she's fair I love.
BENVOLIO

A right fair mark, fair cuz, is soonest hit.
ROMEO

Well, in that hit you miss: she'll not be hit With

Cupid's arrow; Nor bide the encounter of assailing

eyes, Nor open her lap to saint-seducing gold:
BENVOLIO

Then she hath sworn that she will still live chaste?
ROMEO

She hath, and in that sparing makes huge waste.
BENVOLIO

Be ruled by me, forget to think of her.

ROMEO
Teach me how I should forget to think.

BENVOLIO
By giving liberty unto thine eyes; Examine other
beauties. Why, Romeo, art thou mad?

ROMEO
Not mad, but bound more than a mad-man is; Shut up in
prison, kept without my food, Whipp'd and tormented.
Good day, good fellow.

NEWSCASTER
Now I'll tell you without asking the great rich
Capulet holds an old accustomed feast--A fair
assembly. Signior Placentio and his lovely daughters.
The lady widow of Vitravio; and her lovely nieces
Rosaline.

BENVOLIO
At this same ancient feast of Capulet's Sups the fair
Rosaline whom thou so lovest, With all the admired
beauties of Verona:

NEWSCASTER
If you be not of the house of Montague come and crush
a cup of wine.

BENVOLIO



Go thither; and, with untainted eye, Compare her face
with some that I shall show, And I will make thee
think thy swan a crow.

ROMEO
I'll go along, no such sight to be shown, But to
rejoice in splendor of mine own.

LADY CAPULET
JULIET!!!!Juliet! Juliet! Juliet! Nurse.
Nurse, where's my daughter? call her forth to me.

NURSE
I bade her come. God forbid! Juliet! Juliet! Juliet!
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Madam, I am here. What is your will?

LADY CAPULET
Nurse, give leave awhile, We must talk in secret.
Nurse, come back again; I have remember'd me, thou's
hear our counsel. Nurse, Thou know'st my daughter's
of a pretty age.

NURSE
Thou wast the prettiest babe that e'er I nursed.

LADY CAPULET
By my count, I was your mother much upon these years,
You are now a maid. Thus then in brief: The valiant
Paris seeks you for his love.

NURSE
A man, young lady! Lady, such a man As all the world-
-why, he's 2 man of wax.

LADY CAPULET

Verona's summer hath not such a flower.

NURSE

Nay, he's a flower; in faith, a very flower.

LADY CAPULET
This night you shall behold him at our feast; Read
o'er the volume of young Paris' face, And find
delight writ there with beauty's pen; This precious
book of love, this unbound lover, To beautity him,
only lacks a cover: So shall you share all that he
doth possess, By having him, making yourself no less.

NURSE
Nay, bigger; women grow by men.
LADY CAPULET
Speak briefly, can you like of Paris' love?
JULIET

I'll look to like, if looking liking move: But no
more deep will I endart mine eye Than your consent to



give strength to make it fly.
SERVANT
Madam, the guests are come.
LADY CAPULET
Go! We follow thee. Juliet, Blah!
NURSE
Go, gitl, seek happy nights to happy days.
MERCUTIO
Young hearts run free. Never be caught up, caught up
like Rosaline and thee. Nay, gentle Romeo, we must
have you dance.
ROMEO
Not I, Not I believe me: you have dancing shoes With
nimble soles: I have a soul of lead
MERCUTIO
You are a lover; borrow Cupid's wings, And soar with
them above a common bound.
ROMEO
Under love's heavy burden do I sink.
MERCUTIO
Too great oppression for a tender thing.
ROMEO
Is love a tender thing? It is too rough, Too rude,
too boisterous, and it pricks like thorn.

MERCUTIO
If love be rough with you, be rough with love; Prick
love for pricking, and you beat love down.

BENVOLIO
Every man betake him to his legs.
ROMEO
But 'tis no wit to go.
MERCUTIO
Why, may one ask?
ROMEO
I dream'd a dream to-night.
MERCUTIO
And so did L.
ROMEO
Well, what was yours?
MERCUTIO
That dreamers often lie.
ROMEO
In bed asleep, while they do dream things true.
MERCUTIO

O, then, I see Queen Mab hath been with you. She is
the fairies' midwife, and she comes In shape no



bigger than an agate-stone On the fore-finger of an
alderman, Drawn with a team of little atomies Over
men's noses as they lie asleep; Her chatiot is an
empty hazel-nut Her wagoner a small grey-coated gnat,
And in this state she gallops night by night Through
lovers' brains, and then they dream of love; O'er
lawyers' fingers, who straight dream on fees,
Sometime she driveth o'er a soldiet's neck, And then
dreams he of cutting foreign throats, And being thus
frighted swears a prayer or two And sleeps again.
This is the hag, when maids lie on their backs, That
presses them and learns them first to bear, Making
them women of good carriage: This is she--This is
shel

ROMEO
Peace, good Mercutio, peace! Thou talk'st of nothing.

MERCUTIO
True, I talk of dreams, Which are the children of an
idle brain, Begot of nothing but vain fantasy, Which
is as thin of substance as the air And more
inconstant than the wind, who wooes Even now the
frozen bosom of the north, And, being anger'd, puffs
away from thence, Turning his face to the dew-
dropping south.

BENVOLIO
This wind, you talk of, blows us from ourselves;
Supper is done, and we shall come too late.

ROMEO
I fear, too early: for my mind misgives Some
consequence yet hanging in the stars Shall bitterly
begin his fearful date With this night's revels and
expire the term Of a despised life closed within my
breast By some vile forfeit of untimely death. But
He, that hath the steerage of my course, Direct my
saill On, lusty gentlemen.

ROMEO
Your drugs are quick.

CAPULET
Ahhh! I have seen the day That I could tell A
whispering tale in a fair lady's ear, Such as would
please.

NURSE
Madam, your mother calls. Come, lets away.
PARIS

Will you now deny to dance?
LADY CAPULET



A man young lady, such a man.
TYBALT
What dares the slave Come hither, To fleer and scorn
at our solemnity? Now, by the stock and honour of my
kin, To strike him dead, I hold it not a sin.
CAPULET
Why, how now, kinsman! wherefore storm you so?
TYBALT
Uncle, this is that villain Romeo, a Montague, our
foe.

CAPULET
Young Romeo is it?

TYBALT
"Tis he.

SAFULET

Content thee, gentle cuz, content thee. Let him
alone; I would not for the wealth of all the town
Here in my house do him disparagement: Therefore be
patient, take no note of him

TYBALT
I'll not endure him.

CAPULET
He shall be endured

TYBALT
Uncle, 'tis a shame.

CAPULET
Go to! What, goodman boy! I say, he shall: go to;
Make a mutiny among my guestsr!

ROMEO
Did my heart love till now? forswear it, sight! For I
ne'er saw true beauty till this night.

ROMEO
If I profane with my unworthiest hand This holy
shrine, the gentle sin is this: My lips, two blushing
pilgrims, ready stand To smooth that rough touch with
a tender kiss.

JULIET
Good pilgrim, you do wrong your hand too much, Which
mannetly devotion shows in this; For saints have
hands that pilgrims' hands do touch, And palm to palm
is holy palmers' kiss.

ROMEO
Have not saints lips, and holy palmers too?

JULIET
Ay, pilgrim, lips that they must use in prayer.

ROMEO
Well, then, dear saint, let lips do what hands do;



They pray, grant thou, lest faith turn to despair.
JULIET
Saints do not move, though grant for prayers' sake.
ROMEO
Then move not, while my prayer's effect I take. Thus
from my lips, by yours, my sin is purged.
JULIET
Then have my lips the sin that they have took.
ROMEO
Sin from my lips? O trespass sweetly urged! Give me
my sin again.
AU |
You kiss by the book.
NURSE
Madam, your mother craves a word with you. Come lets
away.
ROMEO
Is she a Capulet?
NURSE
His name is Romeo, and he's a Montague; The only son
of your great enemy.
MERCUTIO
Away, begone; the sport is at the best.
ROMEO
Ay, so I fear; the more is my unrest.
JULIET
My only love sprung from my only hate! Too early seen
unknown, and known too late! Prodigious birth of love
it is to me, That I must love a loathed enemy.
TYBALT
I will withdraw: but this intrusion shall Now seeming
sweet convert to bitterous gall.
BENVOLIO
Romeo! Romeo!
MERCUTIO
Romeo! humours! madman! passion! lover! I conjure
thee by Rosaline's bright eyes, By her high forehead
and her scarlet lip, By her fine foot, straight leg
and quivering thigh! O, Romeo that she were An open
ass, and thou a poperin pear! Romeo, good night: I'll
to my truckle-bed; This field-bed is too cold for me
to sleep.
ROMEO
He jests at scars that never felt a wound. But, soft!
what light through yonder window breaks? It is the
east, and Juliet is the sun. Arise, fair sun, and
kill the envious moon, Who is already sick and pale



with grief, That thou her maid art far more fair than
she: Be not her maid, since she is envious; Her
vestal livery is but sick and green And none but
fools do wear it; oh cast it off. It is my lady, O,

it is my love! O, that she knew she were!

JULIET

Ay mel!
ROMEO

She speaks: O, speak again, bright angell
JULIET

Romeo, O Romeo! wherefore art thou Romeo? Deny thy
father and refuse thy name; Oy, if thou wilt not, be
but sworn my love, And I'll no longer be a Capulet.

ROMEO
[Aside]
Shall I hear more, or shall I speak at this?
JULIET

"Tis but thy name that is my enemy; Thou art thyself,
though not a Montague. What's Montague? it is nor
hand, nor foot, Nor arm, nor face, nor any other part
Belonging to a man. O, be some other name! What's in
a namer that which we call a rose By any other word
would smell as sweet; So Romeo would, were he not
Romeo call'd, Retain that dear perfection which he
owes Without that title. O Romeo, doff thy name, And
for that name which is no patrt of thee Take all

myself.

ROMEO

I take thee at thy word.
JULIET

Ahhh!
JULIET

Art thou not Romeo and a Montague?
ROMEO

Neither, fair maid, if either thee dislike.
JULIET

How camest thou hither, tell me, and wherefore? The
garden walls are high and hard to climb, And the
place death, considering who thou art, If any of my
kinsmen find thee here.

ROMEO
With love's light wings did I o'er-perch these walls;
For stony limits cannot hold love out, And what love
can do that dares love attempt; Therefore thy kinsmen
are no let to me.

JULIET
If they do see thee, they will murder thee.



ROMEO
I have night's cloak to hide me from their eyes, And
but thou love me, let them find me here: My life were
better ended by their hate, Than death prorogued,
wanting of thy love.

JULIET
Thou know'st the mask of night is on my face, Else
would a maiden blush bepaint my cheek For that which
thou hast heard me speak to-night Fain would I dwell
on form, fain, fain deny What I have spoke: but
farewell compliment! Dost thou love me? I know thou
wilt say 'Ay,' And I will take thy word: yet if thou
sweat'st, Thou mayst prove false. O gentle Romeo, If
thou dost love, pronounce it faithfully:

ROMEO
Lady, by yonder blessed moon I swear That tips with
silver all these fruit-tree tops--

JULIET
O, swear not by the moon, the inconstant moon, That
monthly changes in her circled orb, Lest that thy
love prove likewise variable.

ROMEO
Well what shall I swear by?

JULIET
Do not swear at all; Or, if thou wilt, swear by thy
gracious self, Which is the god of my idolatry, And
I'll believe thee.

ROMEO
If my heart's dear love--

JULIET
Do not swear: although I joy in thee, I have no joy
of this contract to-night: It is too rash, too
unadvised, too sudden; Too like the lightning, which
doth cease to be Ere one can say 'It lightens.'
Sweet, good night! This bud of love, by summer's
ripening breath, May prove a beauteous flower when
next we meet. Good night.

ROMEO
O, wilt thou leave me so unsatisfied?

JULIET
What satisfaction canst thou have to-night?

ROMEO
The exchange of thy love's faithful vow for mine.

JULIET
I gave thee mine before thou didst request it!

NURSE
Juliet!



JULIET
Three words, dear Romeo, and good night indeed. If
that thy bent of love be honourable, Thy purpose
marriage, send me word to-morrow, By one that I'll
procure to come to thee, Where and what time thou
wilt perform the rite; And all my fortunes at thy
foot I'll lay And follow thee my lord throughout the
world.

NURSE

[Within]

Juliet!
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I uh, by and by I come--But if thou mean'st not well,
I do beseech thee--

NURSE

[Within]

Juliet!

JULIET
By and by, I come: -- To cease thy strief, and leave
me to my grief: To-morrow will I send.

ROMEO
So thrive my soul--

JULIET
A thousand times good night! Exit, above

ROMEO
A thousand times the worse, to want thy light. Love
goes toward love, as schoolboys from their books, But
love from love, toward school with heavy looks.

JULIET
Romeo! At what o'clock to-morrow Shall I send to
thee?

ROMEO
By the hour of nine.

JULIET
I will not fail: 'tis twenty year till then.

JULIET
Good night, good night! Parting is such sweet sorrow,
that I shall say good night till it be morrow.

NURSE
Juliet!

FATHER LAWRENCE
O, mighty is the powerful grace that lies in plants,
herbs, stones, and their true qualities: for nought
so vile that the earth doth live but to the earth
some special good doth give, nor aught so good, but
strain'd from that fair use revolts from true birth,
stumbling on abuse: virtue itself turns vice, being



misaplied; and vice sometimes by action dignified.
Within the infant rind of this weak flower poison is
resident and medicine power: for this, being smelt,
with that part cheers each part; being tasted, slays
all senses with the heart. Two such empossed kings
encamp them still in man as well as herbs, grace and
rude will; and where the worser is predominant, full
soon the canker death eats up that plant.

ROMEO
Good marrow, fathet!
FATHER LAWRENCE
Benedicite! What early tounge so sweet saludeth me?
ALTAR BOYS
Good marrow, Romeo.
ROMEO
Good matrow.
FATHER LAWRENCE

Young son, it argues a distempet'd head so soon to
bid good marrow to thy bed: or if not so so, then
here I hit it right, our Romeo hath not seen his bed
tonight.

ROMEO
The last is true; the sweeter rest was mine.
FATHER LAWRENCE
God pardon sin, was thou with Rosaline!?
ROMEO

Rosaline? My ghostly father no; I have forgot that
name, and that name's woe.
FATHER LAWRENCE
That's my good son: but where hast thou been
ROMEO
I have been feasting with mine enemy, where on a
sudden one hath wounded me, that's by me wounded;
both our remeidies within thy help and holy physic
lies.
FATHER LAWRENCE
Be plain, good son, and homely in thy drift; riddling
confession finds but riddling shrift.
ROMEO
Then plainly know my hearts dear love is set, on the
fair daughter of rich Capulet. We met, we wooed, we
made exchange of vow. I'll tell thee as we pass; but
this I pray, that thou consent to marry us today.
FATHER LAWRENCE
Holy Saint Francis, what a change is here! Is
Rosaline that thou didst love so dear so soon
forsaken? Young men's love then lies not truly in



their hearts but in their eyes.

ROMEO
Thou chid'st me oft for loving Rosaline.

FATHER LAWRENCE
For doting; not for loving, pupil mine.

ROMEO
I pray thee, chde me not; whom I love now doth grace
for grace and love for love allow; the other did not
sO.

FATHER LAWRENCE
O, she new well. Thy love read by rote and could not
spell. Come, young waverer, come, go with me, In one
respect I'll thy assistant be; for this alliance may
so happy prove, to turn you household rachor to pure
love.

ROMEO
O, let us hence; I stand on sudden haste.
FATHER LAWRENCE
Wisely and slow; they stumble that run fast.
MERCUTIO

Where the devil should this Romeo be? Came he not
home to-night?
BENVOLIO
Not to his father's; I spoke with his man.
MERCUTIO
Why that pale hard-hearted wench, that Rosaline.
Torments him so, that he will sure run mad.
BENVOLIO
Tybalt, the kinsman of old Capulet, Hath sent a
letter to his fathet's house.

MERCUTIO
A challenge, on my life.
BENVOLIO
Romeo will answer it?
MERCUTIO
Any man that can write may answer a letter.
BENVOLIO
Nay, he will answer the lettetr's master, how he
dares, being dared.
MERCUTIO
But alas poor Romeo! he is already dead; stabbed with
a white wench's black eye; shot through the ear with
a love-song; the very pin of his heart cleft with the
blind bow-boy's butt-shaft: and is he a man to

encounter Tybalt?
BENVOLIO



Why, what is Tybalt?

MERCUTIO
More than prince of cats. He is the courageous
captain of compliments. He fights as you sing prick-
song, keeps time, distance, and proportion; he rests
his minim rest, one, two, and the third in your
bosom: the very butcher of a silk button, a duellist,
a duellist; a gentleman of the very first house, of
the first and second cause: the immortal passado!
punto reverso! the hail

BENVOLIO
The what?
BENVOLIO
Here comes Romeo. Romeo!
ROMEO
Ho Ho, Capital Punks!
MERCUTIO

Signior Romeo, bon jour! there's a French salutation
to your French slop. You gave us the counterfeit
fairly last night.
ROMEO
Good morrow to you both. What counterfeit did I give
you?
MERCUTIO
The slip, son, the slip; can you not conceive?
ROMEO
Pardon, good Mercutio, my business was great; and in
such a case as mine a man may strain courtesy.
MERCUTIO
That's as much as to say, such a case as youts
constrains a man to bow in the hams.

ROMEO
Meaning, to court'sy.
MERCUTIO
Thou hast most kindly hit it.
ROMEO
A most courteous exposition.
MERCUTIO
Nay, I am the very pink of courtesy.
ROMEO
Pink for flower.
MERCUTIO
Right.
ROMEO
Why, then is my pump well flowered.
MERCUTIO

Sure Witt! Now art thou sociable, now art thou Romeo;



now art thou what thou art, by art as well as by
nature.
ROMEO
Here's goodly gear!
NURSE
I desire some confidence with you.
MERCUTIO
A bawd, a2 bawd, a bawd! so ho! Romeo! Romeo! Romeo!
Will you come to your father's? we'll to dinner,
thither.

ROMEO
I will follow you.
MERCUTIO
Farewell, ancient lady; farewell,
NURSE

If ye should lead her into a fool's paradise, as they
say, it were a very gross kind of behavior, as they
say: for the lady is young; and, therefore, if you
should deal double with her, truly it were an ill
thing, and very weak dealing.

ROMEO
Bid her to come to confession this afternoon; And
there she shall at Father Laurence' cell Be shrived
and married.

JULIET
O honey nurse, what news? Nurse?

NURSE
I am a-weary, give me leave awhile: Fie, how my bones
ache! what a jaunt have 1!

JULIET
I would thou hadst my bones, and I thy news: I pray
thee, speak.

NURSE
What haste? can you not stay awhile? Do you not see
that I am out of breath?

JULIET
How art thou out of breath, when thou hast breath To
say to me that thou art out of breath? Is the news
good, or bad? answer to that;

NURSE
Well, you have made a simple choice; you know not how
to choose a man: Romeo! no, not he; though his face
be better than any man's, yet his leg excels all
men's; and for a hand, and a foot, and a body,

JULIET
But all this did I know before. What says he of our
marriage? what of that?



NURSE
Lord, how my head aches! what a head have I! O, my
back! Othet' other side,--O, my back.
JULIET
I' faith, I am sorry that thou art not well. Sweet,
sweet, sweet nurse, tell me, what says my love?
NURSE
Your love says, like an honest gentleman, and a
courteous, and a kind, and a handsome, and, I
warrant, a virtuous,--Where is your mother?
JULIET
Where is my mother! How oddly thou repliest! Your
love says, like an honest gentleman, Where is your
mother?'
NURSE
O lady dear! Are you so hot? Henceforward do your
messages yourself.

JULIET
Here's such a coill Come, what says Romeo?
NURSE
Have you got leave to go to confession to-day?
JULIET
I have.
NURSE

Then hie you hence to Father Laurence' cell; There
stays a husband to make you a wife
FATHER LAWRENCE
These violent delights have violent ends. And in
their triumph die; like fire and powder, which as
they kiss consume. The sweetest honey is loathsome in
it's own deliciousness. Therefore love moderatley.
Romeo, shall thank the daughter for us both.
BENVOLIO
I pray thee good Mercutio let's retire. The day is
hot. the Capel's are abroad, and if we meet we shall
not 'scape a brawl, for in these hot day is the mad
blood stirring.
MERCUTIO
Keep away the cats! Thou art like one of these
fellows that, when he entets the confines of a tavern
claps me his sword upon the table and says, "God send
me no need of thee." and by the operation of the
second cup draws him on the drawer, when indeed there
is no need.
BENVOLIO
Am I like Such a fellow?
MERCUTIO



Thou art as hot a Jack in thy mood as any in Verona.

BENVOLIO
By my head here come the Capulets.

MERCUTIO
By my heel, I care not.

TYBALT
Follow me close. Gentlemen, gooday. A word with one
of you?

MERCUTIO
OH, and but one word with one of us? Couple it with
something. Make it a word and a...a blow.

TYBALT
You shall find me apt enough to that, sir. And you
will give me occasion.

MERCUTIO
Could you not take some occasion without giving?

TYBALT
Mercutio! Thou art consortest with Romeo?

MERCUTIO
Consort? What does thou make us minstrels? An thou
make minstrels of us look to hear nothing of
discords. Here's my fiddlestick. Here's that shall
make you dance! Zounds, Consort!

BENVOLIO
Either withdraw unto some private place, or reason
coldly of your grievences, or else depart. Here all
eyes gaze on us.

MERCUTIO
Men's eyes were made to look, and let them gaze. I
will not budge for no man's pleasure, 1.

TYBALT
Peace be with you sir, Here comes my man.

ROMEO

MERCUTIO!
TYBALT

ROMEO! The love I bear thee can afford no better term
than this. Thou art a villain!

ROMEO
Tybalt, the reason that I have to love thee doth much
exuse the appertaning rage to such a greeting:
villiain am I none. Therefore farwell. I see thou
Knowest me not.

TYBALT
Boy this shall not excuse the injuries that thou has
done me! Turn and Draw! Turn and draw! Turn and draw!
Turn and draw! Turn and draw!



ROMEO
I do protest I never injured thee, but love thee
better than thou cans't devise. till thou shall know
the reason of my love. And so good Capulet who's name
I tender as dearly as mine own, Be satisfied. Be
satisfied.

MERCUTIO
Calm, Dishonorable, Vile Submission! Thou art my
souls hate! Tybalt! You ratcatcher, will you walk?

TYBALT
What wouldst thou have with me?

MERCUTIO
Good king of cat's, nothing but one of your nine
lives.

TYBALT
I am for you.

ROMEO
Fotbear this outrage, good Mercutio.

BENVOLIO
Art thou hurt?

MERCUTIO

Ay, ay, a scratch, a scratch. Ay, a scratch, a
scratch. HA HA HA.

ROMEO
Courage man, the hurt can not be much.

MERCUTIO
"Twill serve. Ask for me tomorrow and you shall find
me a grave man. A plague o' both your houses. They
have made worms meat of me. A plague on both your
Houses! Why the devil did you come between us? I was
hurt under your arm.

ROMEO
I thought all for the best.
MERCUTIO
A Plague o' both your houses.
ROMEO
NO! Mercutio!
JULIET

Come gentle night. Come loving black-browned night
give me my Romeo. And when I shall die, take him and
cut him out into little stars, and he will make the

face of heaven so fine that all the world will be in

love with night and pay no worship to the garish sun.
O, I have bought the mansion of love but not
possessed, and though I am sold, not yet enjoyed. O,
tedious is this day, as the night before some

festival to an impatient child that hath new robes



and may not wear them.
ROMEO
Mercutio's soul is but a little way above our heads
staying for thine to keep him company!
TYBALT
Thou, wretched boy shalt with him hence.
ROMEO
Either thou, or I, or both, must go with him! Fither
thou, or I, or both, must go with him! Either thou,
ot I, or both, must go with him! I am Fortunes fooll

CAPTIAN PRINCE
ROMEO! Away begone stand not amazed! Away!
GLORIA
Tybalt!
CAPTIAN PRINCE

Where are the vile beginners of this fray? Benvolio,
who began this bloody fray?

BENVOLIO
Romeo, he cries aloud, Hold friends. Tybalt her is
slain. Romeo's hand did slay. Romeo spoke him fair.
could not take truce with the unruly spleen of
Tybalt, deaf to peace.

GLORIA
It's the kinsman to the Montague, affection makes him
false! I beg for justice which thou prince must give,
Romeo slew Tybalt! Romeo must not live!

PRINCE
Romeo slew him, he slew Mercutio; Who now the price
of his dear blood doth owe?

TED MONTAGUE
Not Romeo, Prince, he was Mercutio's friend; his
fault concludes but what the law should end, the life
of Tybalt.

PRINCE

And for that offense Immediately we do exile him.
TED MONTAGUE

Noble Prince--
PRINCE

I'will be deaf to pleading and excuses; Nor tears nor
prayers shall purchase out abuses, Therefore use

none. Let Romeo hence in haste, Else when he is found
that hour is his last> Romeo is banished!

ROMEO
Banishment? Be merciful, say death; for exile hath
more terror in his look much more than death. Do not
say Banishment.



ROMEO
Affliction is enamoured of thy parts, and thou art
wedded to calamity. Hence from Verona art thou
banished. Be patient, for the world is broad and
wide.

ROMEO
There is no world without Verona walls, hence
banished is banished from the wozrld and wozlds exile
is death. Then banished is death mis-termed. Calling
death banished, thou cu'st my head off with a golden
axe and smiles upon the stroke that murders me.

FATHER LAWRENCE
O deadly sin, O rude unthankfulness! This is dear
mercy and thou sees it not. Hencel!

NURSE
I come for my lady Juliet.

FATHER LAWRENCE
Welcome.

NURSE
Where is my Lady's lord?

FATHER LAWRENCE
Romeo, come forth.

ROMEO
Nurse.

NURSE
Sir. Ah, sir. Death the end of all

ROMEO

Speakest thou of Juliet? Where is she? And how doth
she? And what say my concealed lady of our canceled
love?

NURSE
O, she says nothing sir, but weeps and weeps, and
then on Romeo cries and then falls down again.

ROMEO
As if that name, Shot from the deadly level of a gun
did murder her, as that name's cursed hand did murder
her kinsman.

FATHER LAWRENCE
I thought thy disposition better tempered! Thy Juliet
is alive. There art thou happy. The law that
threatened death becomes thy friend and turns it to
exile. There art thou happy. A Pack of blessings
light upon thy back. Wherefore railest thou on thy
birth the heaven and earth? Since birth and heaven
and earth all three do meet in thee at once.

NURSE
Sir, a ring my lady bid me give you.



ROMEO
How well my comfort is revived by this.

FATHER LAWRENCE
Hie you make haste! But look thou stay not till the
watch be set, for then thou canst not pass to Mantua
where thau shalt live till we can find a time to
blaze you marriage, reconcile your friends, beg
pardon of the Prince and call thee back with twenty
hundred times more joy, than thou wentst forth in
lamentation. Quick hence! Be gone by break of day!
Sojourn in Mantua.

ROMEO
Farewell.

JULAET]
O God. Did Romeo's hand shed Tybalt's blood? O
serpent heart hid with a flowering face. Was ever
book containing such vile mattet's so faitly bound?
O, that deceit should dwell in such a gorgeous
palace.

GLORIA
She'll not come down tonight.

DAVE
These times of woe afford no time to woo.

CAPULET
Look you, she loved her kinsman Tybalt deatly.

GLORIA
And so did L.

GLORIA
Well, we were born to die.

GLORIA

I'll know her mind early tomorrow, but tonight she's
mewed up to her heaviness.
CAPULET
I will makes a desperate tender of my child's love. I
think she will be ruled in all respect by me; Nay,
more, I doubt it not. But what say you to Thursday?
DAVE
My lord, I... I would that Thursday were tomorrow.
CAPULET
A Thursday let it be then. Wife, you go to Juliet ere
you go to bed. Tell her, a Thursday she will be
married to this noble sir!
JULIET
Wilt thou be goner It is not yet near day.
ROMEO
I must be gone and live, or stay and die.



JULIET
That light is not daylight, I know it, L. It is some
meteor that the sun exhales to light thee on thy way
to Mantua. Therefore stay yet. Thou needest not be
gone.
ROMEO
Let me be taken, let me be put to death. I have more
care to stay then will to go. Come death, Welcome,
Juliet wills it so. How is't my soul? Let us talk it
is not day.
JULIET
It is, It is! Hie hence, be gone, away. O, now be
gone. More light and light it grows.
ROMEO
More Light and light, more dark and dark our woes.
NURSE
Madam! Your lady mother is coming to your chamber
GLORIA
Ho, daughter are you up?
JULIET
Then window, let day in and let life out. O, think'st
thou we shall ever meet again?
ROMEO
I doubt it not. Trust me, love, all these woes shall
serve for sweet discourses in our times to come.
Adieu.
JULIET
O God, I have an ill-divining soul. Methinks I see
thee, now thou art so low, as one dead in the bottom
of a tomb. O fortune, fortune. Be fickle, fortune,
for then I hope that thou will not keep him long but
send him back.
GLORIA
Thou hast a careful father, child: One who, to put
thee from thy heaviness, hath sorted out a sudden day
of joy that thou expects nor I looked not for.
JULIET
Madam, in happy time what day is that?
GLORIA
Marry my child next Thursday Morn. The gallant, young
and noble gentleman, Sir Paris, at Saint Petet's
Church, shall make thee there a joyful bride.
JULIET
What? Now. St. Peter's Church, and Peter too, he
shall not make me there a joyful bride!
GLORIA
Here comes your father, tell him so yourself.



CAPULET
How now, wife? Have you delivered to her our decree?
GLORIA
Ay Sir! But she will none, she gives you thanks. I
would the fool were married to her grave.
CAPULET
How? Will she none? Is she not proud? Doth she not
count her blest, unworthy as she is, that we have
wrought so worth a gentleman to be her bride?
JULIET
Not proud you have, but thankful that you have. Proud
can I never be of what I hate!
CAPULET
Thanks me no thanking, nor proud me no prouds, But
fettle your joints 'gainst Thursday next.
JULIET
Hear me with patience.
CAPULET
Speak not, reply not, do not answer me.
GLORIA
Fie, Fie, are you mad?
CAPULET
Hang thee, young baggage, disobedient wretch.
NURSE
God in heaven bless het! You are to blame my lord, to
rate her sol
CAPULET
Peace you mumbling fool! I tell thee what-get thee to
church o' Thursday Or never after look me in the face
an you be mine, I give you to my friend. An you be
not, hang, beg, starve, die in the streets, Trust to
it. Bethink you. I'll not be forsworn!
JULIET
O sweet my mother cast me not away. Delay this
marriage for a month, a week. Or if you do not make
the bridal bed in that dim monument where Tybalt
lies.

GLORIA
Talk not to me, for Ill not speak a word. Do as thou
wilt for I have done with thee.

JULIET
O God!--O Nurse, how shall this be prevented? What
sayest thou? Hast thou not a word of joy? Some
comfort nurse.

NURSE
Faith, here it is. I think it best you marry with



this Paris. O, he's a lovely gentleman. I think you
are happy in this second match, for it excels your
first; or if it did not, your first is dead--or

'twere as good he were as living here and you no use
to him.

JULIET
Speakest thou from thy heart?
NURSE
And from my soul too. Else beshrew them both.
JULIET
Amen
NURSE
What?
JULIET

Well, thou hast comforted me marvelous much. Go in
and tell my lady I am gone, having displeased my
father to Father Lawrence to make confession and be
absolved.

DAVE
Immoderately she weeps for Tybalts death. Now, sir,
her father counts it dangerous that she doth give her
sorrow so much sway, and in his wisdom hastes our
marriage to stop the inundation of her tears. Happily
met, my lady, and my wife.

JULIET
That may be, sir, when I may be a wife.
PARIS
That "may be," must be, love, on Thursday next.
JULIET
What must be, shall be.
FATHER LAWRENCE
Well, that's a certain text.
DAVE
Come you to make confession?
JULIET

Are you at leisure Holy Father, now? Or shall I come
to you at evening mass?

FATHER LAWRENCE
My leisure serves me, pensive daughter now. We must
entreat the time alone.

DAVE
God shield I Should disturb devotion. Juliet, on
Thursday early will I rouse Ye, Till then, adieu, and
keep this holy kiss.

JULIET
Tell me not, Father, that thou hearest of this,
Unless thou tell me how I may prevent it.



FATHER LAWRENCE
It strains me past the compass of my wits.

JULIET
If in thy wisdom thou canst give no help Do thou but
call my resolution wise, And with this I'll help it
presently!

FATHER LAWRENCE
Hold Daughter!
JULIET
Be not so long to speak I long to die.
FATHER LAWRENCE

I do spy a kind of hope, Which craves as desperate
and execution as that is desperate which we would
prevent. If, rather than to marry Paris, Thou hast
the strength of will to slay thyself, Then it is
likely thou wilt undertake a thing like death, to
chide away this shame. No warmth, no breath shall
testify thou livest . Each part, deprived of supple
government, shall stiff and stark and cold appear,
like death. Now when the bridegroom in the morning
comes to rouse thee from thy bed, there art thou
dead. Thou shalt be borne to that same ancient vault
where all he kindred to the Capulet lie. In the
meantime, against thou shalt awake, shall Romeo by my
letters know our drift, and hither shall he come. And
that very night shall Romeo bear thee hence to
Mantua. Take thou this vial, being then in bed, and
this distilling liquor drink thou off. I'll send my
letters to thy lord post haste to Mantua.
JULIET
What if this mixture do not work at all? Shall I be
married then tomorrow morning?
GLORIA
What, daughter are you busy? Need you my help?
JULIET
No, madam. We have culled such necessaries as our
behoveful for our state tomorrow. so please you, let
me now be left alone, and let the nurse this night
sit up with you. for I am sure you have your hands
full in all this so sudden business.
GLORIA
Geth thee to be and rest, for thou has need.
JULIET
Farewell. God knows when we shall meet again.
GLORIA
Goodnight.
JULIET



Romeo, I drink to thee.

FATHER LAWRENCE
As the custom is, in all her best array, bear her to
church.

ROMEO
And all this day an unaccustomed spirit lifts me
above the ground with cheerful thoughts. I dreampt my
lady came and found me dead and breathed such life
with kisses in my lips that I revived and was an
emperor. Ah me, how sweet is love itself possessed
when but love's shadow's are so rich in joy. News
from Verona. How now, Balthasar?! Dost thou not bring
me letters from the Priest? How doth my lady? Is my
Father well? How doth my lady Juliet? For nothing can
be ill if she be well.

BALTHASAR
If she is well then nothing can be ill. Her body
rests in Capel's monument, and her immortal part with
the angel's lives. I saw her laid low. Pardon me for
bringing these ill news.

ROMEO
Then I defy you, stars! JULIET! JULIET! I will hence
tonight.

BALTHASAR
Have patience!

ROMEO
Leave Me!

BALTHASAR

Your looks are pale and wild and do import some
misadventure.

ROMEO
Tush, thou art deceived. Hast thou no letters to me
from the priest?

[Balthsasr shakes his head no.]

No matter. Well, Juliet, I will lie with thee
tonight. I will hence tonight.

POLICE OFFICER
Romeo is within Verona Wall's.

ROMEO
Let me have a dram of poison, such some speeding
gear, as will disperse itself through all the veins,
that the life weary taker may fall dead

CRUSTY
Such mortal drugs I have, but Verona's law is death
to any that utters them.

ROMEO
The world is not thy friend, nor the worlds law. Then



be not poor, but break it, and take this.
CRUSTY
My poverty, but not my will consents.
ROMEO
I pay thy poverty, and not thy will.
CRUSTY
Drink it off and, if you had the strength of twenty
men it would dispatch you straight.

ROMEO
Here is my gold. Worse poison to men's souls, than
these poor compounds that thou mayest not sell.
FATHER LAWRENCE
The letter was of dear import.
CLERK
I could not send it nor get a messenger to bring it
thee.

FATHER LAWRENCE
The neglecting it may do much damage.
ROMEO
Live and be prosperous; and farewell good fellow.
BALTHASAR
Then I'll leave thee.
ROMEO
Tempt not a desperate man!
CAPTIAN PRINCE
Hold! Hold!
ROMEO

O my love, my wife, Death that hath sucked the honey
of thy breath, hath no power yet upon thy beauty,
thou art not conquered. Beauty's ensign yet is
crimson in thy lips and in thy cheeks, and death's
pale flag is not advanced there. Ah, dear Juliet, why
art thou yet so fair? Shall I believe that
unsubstantial death is amorous and keeps thee here in
the dark to be his paramour? For fear of that I still
will stay thee. Here, oh, here will I set up my
everlasting rest, and shake the yoke of inauspicious
stars from this world-wearied flesh. Eyes look your
last, arms take your last embrace, and lips, O you
the doors to breath, seal with a righteous kiss. A
dateless bargain, to engrossing death.

JULIET
Romeo. What's here? Poison. Drunk all, and left no
friendly drop to help me after. I will kiss thy lips.
Happily some poison yet doth hang on them. Thy lips

are warm.



ROMEO
Thus..... with a kiss...... I die.
CAPTIAN PRINCE
See what a scourge is laid upon your hate, that
heaven finds means to kill your joys with love. And
I, for winking at your discords too, have lost a
brace of kinsman. All are Punished. ALL. ARE PUNISHED!

ANCHOR WOMAN
A glooming peace this morning with it brings, the
sun, for sorrow will not show his head. Go hence, to
have more talk of these sad things. Some shall be
pardoned and some punished. For never was a story of
more woe, than this of Juliet and her Romeo.
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