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ABSTRACT

Munawaroh, Ulyatul. 2007Subtitling Strategies of Translation in Babel Film
Thesis, English Letters and Language Departmentjl&eof
Humanities and Culture, The State Islamic UnivgrsftMalang.
Advisor: Langgeng Budianto, Drs. M. Pd.

Key words: Translation, subtitling, subtitling strategies.

Translation is a process of converting the solacguage to the target
language so that the target language could coreintended message in the
source language. Translation has a function aglgérelating one country to
another country which has different language a1 Translation has been
broadened since the new technology of audiovisigabglered and it is used in
audiovisual entertainment. Film, especially foreiiym as one of the
entertainments is also not apart from translat@me of the ways to translate the
foreign film and television program is subtitlirf§ubtitling is an audiovisual
translation or translation of foreign dialogue dflan or television program and it
is usually displayed on the bottom of screen.

Translation requires some theories have to be krimya translator.
Furthermore, to acquire the translation skill, éshieeds to study those theories
before translating. One of the translation theagesubtitling strategies. Subtitling
strategies are the ways that are used by the lsnltittranslate the source
language into the target language. Subtitling etyias are the technical devices
used to transfer the meaning of a dialogue in anguage into another language.

This study is focused on the subtitling strategissd in the subtitling of
Babelfilm. The purpose of this study is to describe kaidhe subtitling
strategies used in thigabelfilm.

This study is using descriptive qualitative methedause the data are in
the form of sentences rather than numbers. Theadlatanalyzed and interpreted
based on the theories of subtitling strategiestFiollecting the subtitling of
Babelfilm. Second, identifying the subtitling strategigiich are used in the
subtitling ofBabelfilm. Third, classifying each part of the selectedl collected
data into the proper subtitling strategies. Theitamaking conclusion based on
the result of the analysis.

The result of this research shows that not allasfgpsubtitling strategies
are used. There are some subtitling strategiesedndsslocation strategy,
decimation strategy, and condensation strategylé/te strategies used are
deletion strategy, expansion strategy, tamingegsatparaphrase strategy,
transfer strategy, transcription strategy, imitatdrategy, and resignation
strategy.
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CHAPTER |

INTRODUCTION

This chapter discusses six items. There are bagkgrof the study,
problem of the study, objectives of the study, Sigance of the study, scope and

limitation of the study, and definition of the kisrms.

1.1. Background of the Study

Translation as a way to understand the messade onéaning of different
language is useful to help people who cannot sgiegtkanguage. By translating
the different language, people who cannot speakahguage will know the
implicit and the explicit meaning of that languagecause translation is to put
something written or spoken of foreign language the target language.

Film as one of the communication instruments, asairthe
entertainment, as one of the transferring ideaunstnts, and as one of the
information sources, has extended influence. Noysdareign film has big
control in the film. If foreign film dominates, whess the audience cannot
understand what the message is, misunderstandéhmemformation will cover
them. Therefore, we need the film to be translaigdrget language.

Each country cultivates different tradition of tsating films and
subscribes to one of the two major modes; dubbmisaibtitling. Each of them
interferes with the original text to a differentemnt. Dubbing is known as a

method translating film by modifying the sourcettiexgely and making it



familiar to the target audience. It is the methatisch the foreign dialogue is
adjusted to the mouth and movements of the actibreiilm and its aim is seen
as making the audience feel as if they are listptoractors actually speaking the
target language. On the other hand, subtitling@pkying translation of the
spoken source language dialogue into the targgtisge in the form of
synchronized captions, usually at the bottom ofsitreen (Szarkowska, 2005).
Subtitling is textual versions of the dialogue whis not in films only, but also in
television programs.

Subtitling is very important in the film, becausébtitling has given many
contributions. Through subtitling, the audienceha foreign film can enjoy the
film by reading the translated text on the bottdrsaeen without ambiguous
thinking. One might say that subtitling is morehaarttic, since it does not hide the
original sound. As the major methods of translafings, subtitling involves the
least interference with the original. In the othards, it is the most neutral,
minimally mediated method. Therefore, it contritaute experience the flavor of
the foreign language. Subtitling is a way to trateskthe foreign film without
tampering the original soundtrack and dialoguess ése case in dubbing.

Hearing the real voices of the characters not tadilitates understanding
in terms of the specific dialogue or plot strucfuret gives vital clues to status,
class and relationship (Mera in Szarkowska, 2005).

Besides, subtitling is much cheaper to satisfyetkganding needs of film
markets by providing subtitling, which are more ma@mical and easier to produce

(Gottlieb in Leonardo, 2005). Translating film hybsitling method has some



ways to translate foreign language. Here, the katins procedures or strategies
of the written language have small difference gploken language, because
translating the spoken language is different froamglating the written language.
In the spoken language, sometimes the languagethariranslated into the
target language because the source language fiasioto be translated, e.g. when
the speakers are speaking at the same time, czlsgeeery unstructured as the
human brain has difficulty absorbing unstructuredten text quickly. Besides,
sometimes spoken language contains unimportanalpaualding or culturally
implied meaning in words which is confusing.

Knowing and studying subtitling strategies which ased irBabelfilm is
important, because this film contains four diffdrenltures; Morocco, Japan,
United States, and Mexico. The different culturdgience the translation,
because the translator has to adapt the targaidgegTL) with the culture of the
target language (TL). Besides, this film got sememinees in78 Annual
Academy Awards. It proves that many people lovechiag this film, it can be
nominee based upon which category the voting mesnifethe academy deemed
most appropriate. If that film is interesting, ilvMboe watched and enjoyed by
amount of people. Therefore, if the translatorher tame of subtitler @dabel
film cannot translate well and cannot transferrtten idea of that film,
misunderstanding and misinterpretation will happere reputation oBabel
grandeur will be streaked in the country of tatgaguage if the subtitling cannot
convey the message of this film. Therefore, thedear of this film in the

country of target language depends on how thelatmior the subtitler extends



the message of this film. Thus, the researchearebes the subtitling strategies
of Babelfilm to know whether the translator Babelfilm has conveyed the
meaning oBabelfilm or not.

The studies pertain to subtitling and translatiomcpdures or strategies
that have been conducted earlier. One study aldiitls is Translation
Procedures Analysis on the Subtitle of Discovergi@tel School “Understanding
Oceans” by Arif Furgon in 2005. The other studi¢scl correlated with
translation study are the Translation Procedure3fanslating Indonesian
Culturally —-Bound Words and Expressions into Ermgles Case Study on the
English Translation of Mangunwijaya’s Burung-buruvignyar by Sugeng
Harianto in 1999 and Translation Procedures framr&iduction to Karl Marx”
into “Marxisme: Analisis Kritis” by Nanang Widi H&mto in 2006.

Translation Procedures Analysis on the SubtitlBistovery Channel
School “Understanding Oceans” by Arif Furqon si8es translation procedures,
whereas he focuses on subtitling. Translation mhoes have little different with
subtitling strategies because in translation progesithere are no some strategies
which should be used in translating film. Translatprocedures are more general
in translating film, especially film translation wh uses subtitling mode as a way
to translate the film or television programs. Bessathere are strategies which are
more specific in translating film or television grams, we can call subtitling

strategies.



1.2. Problems of the Study
Based on the background of the study above, tlearelser investigates
the problem of the study as follow:

1. What are subtitling strategies usedabelfilm?

2. What the most subtitling strategies are usehinelfilm ?

1. 3. Objectives of the Study

Concerning to the problem of the study mentioneml’apthe purpose of
the research is to find out what subtitling strasgvhich are used Babelfilm.
Besides, the aim of this study is to classify slibg strategies which are the most
used inBabelfilm in order to understand the category of the hsobtitling

strategies which are usedBabelfilm.

1.4. Significance of the Study
The result of research is expected to give cortiohuo the related study
theoretically and practically.
1. Theoretical significance
Understanding the subtitling strategies can helgveal the underlying
logic of translation process. In addition, it ipposed to be useful and give good
contribution in understanding and giving new infatran about subtitling.

Besides, this study can show how the subtitlingtetiies are used Babelfilm.



2. Practical significance
Practically, the researcher hopes that the re§tii®study can motivate
the students and give a good interest to everydrewants to conduct research

in this area.

1.5. Scope and Limitation

In order to keep the study from being very brobd,researcher of this
study sets some scopes as follows. First, thig/dtuzlises on subtitling strategies
are used irBabelfilm and the whole script dabelfilm. Second, the study is
limited to the description of translation, subtigji process of translation, and

translation principles.

1.6. Definition of the Key Terms
The title of this thesis is “Subtitling strategigfsTranslation irBabel
Film”. In order to avoid misunderstanding in intexfing the terms used in this
study, the researcher would like to give some dédims related to the key terms:
1. Babel is a drama film which contains of four di#fat cultures and has won in
Golden Globe Award and has seven nominees‘{hAtthual Academy
Awards (2006-2007).
2. Source language (SL) is language which is trardliati® different language
3. Subtitling is supplying translation of the spokenixe language dialogue
into the target language in the form of synchrodizaptions, usually at the
bottom of the screen. The simple meaning of siriiils translating the

dialogue of film into target language.



Subtitling strategies is the way to translate tiadogue of foreign film into
the target language.
Target language (TL) is language which as the te$dfanslation process.

Translation is to put something written or spokeo idifferent language.



CHAPTER Il

REVIEW OF RELATED LITERATURE

This chapter presents the review of related liteeacovering: definition
of translation, translation principles, processrahslation, concept of

equivalence, subtitling, and subtitling strategies.

2.1. Definition of Translation

Etymologically, translation is a carrying acrossanging across. The
Latin translatioderives from the past participkanslatus of transferre The
modern Romance, Germanic and Slavic European lgeguzave generally
formed their own equivalent terms for this concafper the Latin model — after
transferreor after the kindretraducere(to bring across or to lead across).
Additionally, the Greek term for translatiametaphrasiga speaking across), has
supplied English with metaphrase a literal translation, or word-for-word
translation — as contrasted with paraphrase (angawiother words, from the
Greekparaphrasi3.

Translation is one of branches of linguistics whactalyzes the aspect of
language, culture, and communication. Linguisticalianslation is for the
process of translation the translator consisteattlympts to compare and contrast
different aspects of two languages to find the emjants (Karimi: 2003)
Translation can be defined as the interpretatiain@imeaning of a text in one

language (the source language) and the productianather language, of a



equivalent text (the target language or translatibat communicates the
samemessage. Such as the definition of Karimi (ROGR] states that translation

is converting the source language to the targeguage so that the TL could
convey the intended message in the I8lother words, the translator decodes the
SL and encodes his understanding of the TL formutjin a process

Typically, translation has been used to transfettevr or spoken source
language (SL) texts to equivalent written or spotegget language (TL) texts. In
general, the purpose of translation is to reprodacmus kinds of texts—
religious, literary, scientific, and philosophid¢akts—in another language and
make them available to readers widely.

The basic aim of any translation is to reformuatource language
message in a given target language. In other trtioslpractices mistake can
easily pass unnoticed, but this is rarely the casemode of translation as
uniquely vulnerable as subtitling. The written silbfinds itself in the unpleasant
situation of being always accompanied and challéryyeits concurrentertium
comparationis Anybody with some knowledge of the source languean easily
play the "spot the error"* game.

The difficulties of the translation are dialectalsociolectal features, dirty
language (which is more offensive when being readjure-bound references,
humour and forms of address (in English the unaléy®u’, whereas in Spanish
‘t0’ and ‘Usted’). Although a translator encounténre same difficulties, other

than the translator, the subtitler cannot takegefin footnotes, introductory notes



or similar explanatory aids. He must transferladise elements directly in his
subtitles (Cintaz in Sponholz, 2002: 29).

Larson (1991) states that the ideal translatiohbeilaccurate as to
meaning and natural as to the receptor languagesfased. An intended audience
who is unfamiliar with the source text will readiypderstand it. The success of a
translation is measured by how closely it measupet® these ideals. The ideal

translation should be:
a) Accurate: reproducing as exactly as possitderieaning of the source text.

b) Natural: using natural forms of the receptmguage in a way that is

appropriate to the kind of text being translated.

c) Communicative: expressing all aspects of thammg in a way that is readily

understandable to the intended audience.

2.2. Translation Principles

Translation principle is a set of basic referertbes should be considered
by a translator (Suryawinata and Harianto, 2003: Ki7line with the translation
varieties above, there are two types of translgtiomciples namely translation
that is faithful to the author or the source largguand the translation that tends to
the reader or the target language. In the forrheriranslator tries to maintain the
characteristics of the author that can be seen fhendliction or sentence
structures in the target language. In the laterridinslator tries to re-express

meanings or message of the source language iarnhet fanguage to make the



translation can be read easily and it is writtethwiasy words (Suryawinata and

Harianto, 2003: 57).

The principles adopted by the translator who ighfal to the source

language texts are as follows (Suryawinata andaresj 2003: 59):

1.

2.

The translator should the source language word.

When the translation is read, it is like a transtat

The translation should show the style of the solanguage texts.

The translation should show the time of the writbighe texts.

The translation should not add or reduce anythxistiag in the source
language texts.

A literature genre should be maintained in thesiaion.

On the basis of the principles above, the translatperforming his tasks

should translate the text literally (principle ahd maintain the style of the text

(principle 3). Therefore, when the translationeiad, it is like a translation

(principle 2) and in this case, the translator $thowt reduce or add words from

the source language text and the time of the wrgimould be shown (principle 5).

The last, certain genre should be translated io&trp, not a prose (principle 6).

However, if a translator fully adopts the principlbove, he will get the

same problems since in fact they are different@nings and structures between

the source and the target languages (Suryawindt&larianto: 2003), especially

between Indonesian and English. It means thatr#mshator should make some

adjustments to get a high readership.



As stated above, there is also a translation shaithful to the target
language readers. The following principles candmpted (Suryawinata, 2003:
61):

1. The translation should convey the ideas of thestdemguage, not the
words.

2. The translation is like the text written in theger language in terms of its
flexibility.

3. The translation should have its own style.

4. The translation should show the time of the writirighe text.

5. A literary genre does not have to be maintained.
Generally, Sadtono (1985: 11) states there arerfin principles of
translation, they are:

1. The same meaning is more important than the samg. wo

2. The same meaning is more important than the samedbthe text.

3. Verbal form is more important than written text.

4. The translation must be able to be received byrélaglers or audiences
depend on the characteristics of them.

If these principles are adopted, the translatoukhwy to transfer the
ideas of the target language into those of thecgolanguage. It is not the form,
but the ideas or the content that should rendéteel translation should be read
like the original text in the target language. Thhe translator is permitted to add

or reduce elements that may distract the smoottofake translation. However,



for principle 6, it should be noted that the tratst should not change the genre
of the writing since the idea still can be conveygthout changing the genre.

A translator should be able to judge whether lrailshadopt a translation
that is faithful to the source language or to #rgét language according to the

types of the text (s) he is translating.

2.3. Process of Translation

Harianto (2004) states there are two conceptaislkation process; they
are old concept and modern concept. In old coricapslation, translating
process proceeds in a linear fashion. It just fexegshe message from the source
language into the target language. While in modemncept which is proposed by
Nida and Taber in Harianto (2004) states that tading process indicates and is
seen to undergo three phases; (1) analyzing orstaskeling the meaning, the
concept, and the message of the source languggearigferring the result of
analysis into the similar message into the ta@eglage, and (3) restructuring the
transferred message into good target language uiyadgnt words. Suryawinata
(1989: 14) adds one last phase, reconsideringeunsimg the translation work.
Consequently, errors in translation may be mosttylted from the error in the
first phase and third phase.

The same idea, but more complicated is statedapydn in Harianto
(2003: 20), the process of translation consistsnoerstanding and analyzing the
words in text, the grammatical structure, the comication context of source

language text, and the cultural contexts of solaguage. After that, the



meaning that is understood is re-expressed by w@gind grammatical structure of
target language which is appropriate with cultaaitext of the target language.
Conventionally, translators should meet three megqouéents, namely: 1)
Familiarity with the source language, 2) Familjasitith the target language, and
3) Familiarity with the subject matter to perforneir job successfully. Based on
this premise, the translator discovers the meabéignd the forms in the source
language (SL) and does his best to produce the saaaing in the target
language (TL) using the TL forms and structureduidly and supposedly what
changes are the form and the code and what shemldin unchanged is the
meaning and the message (Larson in Riazi: 200®refbre, one may discern the
most common definition of translation, i.e., théeson of the nearest equivalent
for a language unit in the SL in a target langu&pending on whether we
consider the language unit, to be translated,eaketvel of word, sentence, or a
general concept, translation experts have recodiimee approaches to
translation; translation at the level of word (wdod word translation), translation
at the level of sentence, and conceptual translaBach idioms and proverbs
cannot be translated word for word; rather theyukhbe translated into
equivalent concepts in the TL to convey the samaning and produce the same

effect on the readers.

In addition to word-for-word, sentence-to-senterase conceptual
translations, other scholars have suggested ofipeoaches and methods of

translation. Newmark in Riazi (2005) has suggestadmunicative and semantic



approaches to translation. Communicative transilaitempts to produce on its
readers an effect as close as possible to thahebtan the readers of the source
language. Semantic translation, on the other hatteinpts to render, as closely as
the semantic and syntactic structures of the Tawglthe exact contextual
meaning of the original. Semantic translation isuaate, but may not
communicate well; whereas communicative translatmmmunicates well, but

may not be very precise.

The translation process can be described as degttrmeaning of the
text and Re-encoding this meaning in the targegjuage. To decode the meaning
of a text, the translator must first identify itsneponent translation units, that is to
say, the segments of the text to be treated agrto@ unit. A translation unit
may be a word, a phrase, or even one or more ss#eBehind this, seemingly
simple procedure lays a complex cognitive operaflandecode the complete
meaning of the source text, the translator mussconsly and methodically
interpret and analyze all its features. This preceguires thorough knowledge of
the grammar, semantics, syntax, idioms, and tlee ékthe source language, as

well as the culture of its speakers.

The translator needs the same in-depth knowledgeémcode the
meaning in the target language. In fact, in genéiahslators' knowledge of the
target language is more important, and needs tiebper, than their knowledge

of the source language. For this reason, mostlatams translate into a language



of which they are native speakers. In addition,vikedge of the subject matter

under discussion is essential (Larson, 1991).

Another aspect of translation experts have attetmléldthe translation
process. For instance, Newmark (1988: 144) conttratghere are three basic
translation processes. They are the interpretatnohanalysis of the SL text, the
translation procedure (choosing equivalents fords@nd sentences in the TL),
and the reformulation of the text according towger's intention, the reader's
expectation, the appropriate norms of the TL, Ehe processes as Newmark
states are to a small degree paralleled by tramslas a science, a skill, and an art

(Riazi: 2005).

2.4. Concept of Equivalence

The concept of equivalence is the nuclear of tediwsi theory and the
practice of translating as the realization of ttaisn theory always involves the
equivalence finding. The equivalence finding itsellf lead the translator to the
concepts of translatability and un-translatabilgcording to Longman
Dictionary of Contemporary English, equivalencéhis state or quality of being
equivalent. Equivalence is an objective which iBreiel as same or equal.
Equivalence is also used as a noun, which meanhsvthieh is equivalent.
Generally, the concept of translatability doesmagde a problem for the translator,
providing that he has good knowledge about thecgpat form source and target

language texts and the socio-cultural aspectseofwibb languages. On the other



hand, the concept of un-translatability will autditally give a dilemmatic
condition; tries to find the equivalence that hgassibly finds in target language.

If a specific linguistic unit in one language casithe same intended
meaning or message encoded in a specific linguiséidium in another, then
these two units are considered equivalent. The doofaquivalents covers
linguistic units such as morphemes, words, phrasasses, idioms, and proverbs.
Therefore, finding equivalents is the most probleenstage of translation. It is
worth mentioning, however, it is not meant thattitamslator should always find
one to one categorically or structurally equivakemits in the two languages, that
is, sometimes two different linguistic units infdifent languages carry the same
function. For example, the noun "rice" in the Eslylsentence "They surely
needed rice" equals the nouns "padi, gabah, berassi" in Indonesian. The
translator, after finding out the meaning of a sedanguage linguistic form,
should ask himself or herself what the linguistmi is in the target language for
the same meaning to be encoded.

Sometimes, due to religious, cultural, and liteffagtors, it is difficult to
find a standard equivalent in one language forterotFor example, in Iran, a
person who has come back from a pilgrimage to IR&xa's shrine iMashhad
(a city in Iran) is callednashhadiSuch a religiously loaded term either is
impossible or quite difficult to be translated ist@tandard equivalent. In
European culture the bird, called owl symbolicaipresents wisdom; while in
Iran it is the representative of inauspiciousndsswl in a literary English text is

used figuratively, its equivalent cannotjbghd (owl) in Persian; perhapspd



hod (hoopoe) is preferred. What should the transldtowhen (s) he encounters
thorny areas like those mentioned above? Sinceitagayis used as a means of
communication, except for the untranslatable caseh as figures of sound—
pun, alliteration, assonance, consonance, mepatrns etc., the translator may
appeal to interpret. For instance, in the aboviantes s/ he may use "a person
who has made a pilgrimage to Imam Reza's shriidaishhad Iran formashhadi
in the from of a footnote and hakim within the téxt the figurative usage of owl

if hod-hod or another bird does not meet the translator'd (i€arimi: 2003)

2.5. Subtitling

Subtitling is one of the methods of language fiemis translating type of
mass audiovisual communication such as film arelitgion. Subtitling can be
defined as condensing translations of originaladjak, which appear as lines of
text usually positioned towards the bottom of ttieen. The subtitles follow the
rhythm of the original, appear, and disappear ssorabed with the corresponding
section of original dialogue (Sponholz, 2002: filin lovers want to watch their
favorite films in the original, this may be mattdrhearing the real voices of their
favorite actors, which they can do with subtitles.

Subtitling is one of the several processes commosdgd in the translation
of audio-visual products such as films. Other pcastare dubbing, voice-over,
and simultaneous interpreting. Subtitling can dlealefined as a linguistic

practice that consists in providing, usually atllo&om of the screen, a written



text that intends to account for what has been (ssigdhown in written form) in
the audio-visual product (Cintaz: 2000).

Translation subtitling is very different from thanslation of written text.
When a film or a TV program is subtitled, the tdatisn subtitler watches the
picture and listens to the audio (sometimes haagtgss to a written transcript of
the dialogue as well) sentence by sentence. Héisimewrites subtitles in the
target language that convey wimineant, rather than being an exact rendering of
howit is said, i.e. meaning is more important than formsT&inot always
appreciated by the audience and can be frustraditfgpse who know a little of
the language being spoken. It is done when thegli@ must be condensed in
order to achieve an acceptable reading speede(i tis not enough time to both
read the subtitles and watch the program, the wihaipose of subtitling is lost),
and the fact that spoken language can contain wriaot verbal padding or
culturally implied meanings in words which is omlgnfusing if not adapted in the
written subititles.

From a technical perspective subtitles can be apehat is, the written
text is delivered together with the image withdwg spectator being able to
choose its presence. This is the sort of subtitvhgch we experience with
foreign films in TV or cinemas. Subtitles can atsoclosed, when they are
broadcast separately from the audio-visual prodandtthe spectator has the
option to display them together with the originatsion, i.e. subtitling for the
deaf or hard of hearing, versions produced for DAfid television programs

which are broadcast to different language commemitiith the relevant subtitle



version encoded. From a linguistic point of viehere are two types of subtitling:
a) Intra lingual subtitling, also known as captmmiwhich is primarily aimed at
the deaf and hard of hearing, but also extremedfyulior people learning a
foreign language; b) Inter lingual subtitling, tgoken/written message of the
original product which is translated into the laage of the target audience.

Since the main aim of a subtitle is to convey iitten what is being said
orally in the film, it is paramount that the sulatican be read. So, although
subtitles are usually placed at the bottom of tireen to guarantee minimum
pollution of the image, they should be placed different area when the
background does not allow its reading or, altewedti be superimposed on a
dark-colored box that will contrast with the wriitenessage and favor its reading.
It is also extremely important that the subtitlesdisplayed using a font which
ensures their clear visibility and easy legibilihilst distracting as little as
possible from the picture. If the subtitles ardeoeasily understood in the short
time available, each subtitle must be a coheregical and syntactical unit. In
order to facilitate the readability of the messdige-breaks ought to be applied in
such a way as to coincide with the natural brealsentence structure. That is,
lines should be divided in such a way that wordisnately connected by logic,
semantics or grammar is written on the same linetéZ, 2000).

The major problem of a subtitler encounters whandforming spoken
dialogue into subtitles stem from the stylistic ataictural differences between
speech and writing. Written texts typically havmare formal language style and

a higher lexical density coupled with a simplertsane structure, while spoken



language is characterized by elements of redundandyepetition, a complex
sentence structure and an informal language dbdd (nde in Sponholz, 2002:
28). In subtitling, the change between these diffestylistic and structural
systems must not be too pronounced, since subditéea representation of spoken
dialogue and therefore they still need to maingagertain oral flavour (Kowa¢

in Sponholz, 2002:28). De Linde in Sponholz (20€&l)s them “a mixture of
speech and writing in the sense that they represahtitterances in discrete
written captions with the transitoriness of speedtius, a successful subtitle
needs to convey roughly the same information asliddegue fragment by
employing the higher lexical density of a writtexttwhile at the same time

retaining enough interpersonal features to mairgatrong spoken orientation.

One of the main difficulties in subtitling whenisderring spoken words
to written words lies in the fact that subtitlekelall printed texts, lack intonation.
Intonation relates to the subtext of a phraseron #nd can provide it with a
meaning that is the very opposite of what it reabdden printed. When delivering
the lines of the dialogue, the actors add somettarige text, which should be
reflected in the subtitle. Therefore, a skilledt#ldr needs to convey not only the
words themselves, but also the influence of intonabn the words (Reid in

Sponholz, 2002: 28).

Gottlieb in Sponholz (2002: 28) describes anotlmeblem a subtitler is
confronted with when transforming speech to writilngspoken discourse, the

characters share a situation via their dialoguéchvproduces an implicit



language where things are not being verbalisedallystine subtitles need to
explicate or extend the message in order to #lghp this implicit language
produces and to transfer the full meaning of tledodjue. When rendering
spontaneous speech in writing, the subtitler idbahave to decide how to deal
with typical elements of speech such as falsesstanfinished sentences,
grammatically incorrect constructions and slipgke-tongue. In addition, he
needs to resolve difficulties such as interruptionsituations where several

people talk at the same time (Gottlieb in Sponha092: 29).

The language used in films tends to be very colilqand the
representation in written form of certain stylistievices, such as repetitions or
exclamations, would prove rather odd. The subtitkes to be aware of the
different impact that a certain expression can haves oral or written delivery,
and of the fact that it might not always be posstibloffer an effective written
rendition of non-standard speech or colloquial atary. Slang and taboo
expressions are particularly sensitive to this mewligration and it is the task of
the subtitler to consider their value in the oraiand find a solution that is

acceptable for the target audience, easier saiddbae (Cintaz: 2000).

The art of the subtitler is to understand the plad what is being said in
the original content and translate it as faithfatyd accurately as possible. Do not
be faithful to the letter of the text, but to trense of the content. This is not
nearly as easy as it sounds, in subtitles, you bale a limited number of

characters per subtitles (usually 36-40 charactang) hence the subtitler must



have a good knowledge in the art of summarizing Jibtitler should give the
most concise and accurate translation and interpoat (adaptation) of the

original text into the target language in the fetvasmber of words possible. The
subtitler should know and decide what to rende¢héopublic in order to carry out
and insure understanding of the plot and of thenmaints. In translation, from
English into a Latin language (such as Romaniao)witl have on your hands a
short English text that translates into a many laogds, so you'll have to decide
what to retain and what is in fact superfluouss kbk to leave out some content as
long as it will not prove particularly important m@levant to the plot later on

(Coblis: 2004)

Subtitles cannot exist independently, in the samstibn as a film script
that is unintelligible without the correspondingage and soundtrack. Thus, what
the target text contains is a result of the appboeof multifaceted constraints and
relevant cultural filters. Ideally, when presentedhe audience together with the
visual, verbal, and sonic stimuli of the originaiibtitling is additive, the TL does
not replace the SL but supplements it), the effqmoduces is maximal

comprehension and appreciation at minimal procgssifort (Bogucki: 2004).

2.6. Subtitling Strategies

The way to translate the word or word groups ikddranslation
procedures or strategies. As translation procedurésnslation strategies,

subtitling strategies are also the technical devindranslation world. However,



subtitling is used to transfer the meaning of djaks in one language into a text

in another language. (Fawcett in Bogucki: 2004).

Already more than two decades ago Newmark in Bog(2£04) realized
the applicability of universal translation soletya handful of text types. It has
now become clear that the specificity of a particatanslation assignment
impinges on the character of choices made in thegss. Whereas the daily grind
of translating last wills and testaments or congracay largely be rule-governed,
there are kinds of translation which allow for gezdreedom of choice, where
paradigms are larger, choices from among their neeslless restrained, and the

variety of applicable translation procedures gre@@egucki: 2004).

Mona Baker in Bogucki (2004) lists eight strategiésoping with lack of
equivalence at word or phrase level. All the solsi she suggests seem to bring
about translational loss, in one form of anothéeyldetract from the target text
in terms of accuracy (translation by a superor@inatmore neutral or less
expressive word, or by cultural substitution) othe experience of the target
readership, who have to interrupt the continuityezfding to look at footnotes
(translation using a loan word with a subsequeptamation). They could be
downright corner cutting (omission). Finally, thesn unnecessarily lengthen the

target text (paraphrase).

The linear set of translation strategies propdsedinay and

Darbelnet in Bogucki (2004) has turned out to hageehensive and applicable to



most translational actions. The linearity of th@mach manifests itself in the
seven procedures (borrowing, calque, literal titish, transposition, modulation,
equivalence and adaptation) ranging from the marsiasitic to the most
communicative one. An interesting feature of Vien Darbelnet's model is the
dichotomy of obligatory and optional shifts. Itlfmis that the translator is at
liberty to make certain adjustments if he deemmthppropriate (optional shifts),
but to produce a target text that adheres to wieatestion of correctness is valid
for the particular commission, he is forced to me&gain other adjustments

(obligatory shifts).

Salkie in Bogucki (2004) explores modulation arhsposition are the
two most productive strategies. His distinctionnmn the two is more practical
than Vinay and Darbelnet's. In the case of trariipnsthe guiding question is
how would the target language naturally expresdMith modulation, the
guestion is how would a speaker of the target laggwaturally conceive of it?.
Thus, a translator who proceeds by way of moduldt@s considered an extra
dimension which transposition does not involve +jast the words but what they

refer to.

Harianto (2005: 14) states, there are elevengdfiitling strategies; they
are expansion, paraphrase, transfer, imitationstigption, dislocation,

condensation, decimation, deletion, taming, andynesion.



2.6.1. Expansion

Expansion is adding the explanation in translatimr example in a
sentence “That’s in the dead-duck day”, in Indomesianslation it means “Itu
terjadi di hari bebek mati (hari itu seekor bebekirkena lemparan rotiku)
(Harianto, 2005: 15). A sentence in the bracketsésadded explanation which is

added by subtitler or translator to clarify thelogue

2.6.2. Paraphrase

Paraphrase is the translator or subtitler expldiaegpart of the sentences
according to translator or subtitler’'s meaning.8as in a sentence “Turn back no
longer”, the translator or subtitler can transiaita her/his definition which (s)he
understands. (S)he can translate in Indonesiadeaasan lagi melihat masa lalu”.
In paraphrase, the translation depends on the latlgel of the translator itself.

However, it does not against the translator prilesip

2.6.3. Transfer

In transfer, there is no added explanation or nyatlif point of view,
because the translator or subtitler just transidweslialogue by literal word. For
example in a sentence “Turn back no longer”, tliesian is “jangan lagi
menoleh ke belakang”. The sentence is translailly; the translation is

conforming to dictionary.



2.6.4. Imitation

Imitation is re-writing the word the original texinitation is usually used
to deal with the name of person, place, names gaziaes, journals, newsp
apers, the titles of as yet untranslated literanyks, names of company and
institutions, addresses, etc. For example, the wbtchall” (shopping center) in

the source language is translated “mal” in thedal@nguage.

2.6.5. Transcription
Transcription is re-writing the certain word or s&rce(s) to fulfill the
textual function of how the language is used. Saghn example of a sentence

“Un-der-stand what | am say-ing?” in Indonesian-tiRan yang saya ka-ta-kan?”

2.6.6. Dislocation

Dislocation is translating to get the effect of thginal texts; it does not
translate to convey the contents of the text, siscim translating a song in a film.
For example, the fragment in lyric of a song “oa tloor still hangs the sign of
mourning” is translated into Indonesian “di mukatpimasih bergantung tanda

kabung”

2.6.7. Condensation

Condensation is making the text briefly to missuheecessary utterance
by using the shorter utterance, but it does n@ the message. Usually, using
condensation strategy will lose the pragmatic ¢ffew, the real goal or aim of the

text must be conveyed. Such as the sentence “wauighlease quote a few



examples to illustrate the thesis on uneven econdewelopment in your
country?” which condensed being “Sudikah anda nlesigasikan tesis tentang

ketidarataan perkembangan ekonomi di negeri anda?”

2.6.8. Decimation
Decimation is usually used to translate when thera@re quarrelling
with the fast speaking. So, the translator is atstdensing the utterance because

the utterances have difficulty absorbing unstruedunritten text quickly.

2.6.9. Deletion

Some original texts of are deleted because ittimiacessary to be
displayed in subtitling. It is almost same with densation, but it is different.
Because in condensation, there are no texts winichbud, it is just condensed
while in deletion strategy, some words of the sedanguage will be
untranslated. For example, in the dialogue “Yobogh pigs” that is translated
into ” Kalian berdua babi” in Indonesian. The aiafiy verbare is not necessary

to be translated in Indonesian, so that auxiliaspus deleted.

2.6.10. Taming

Taming strategy is used to translate the impoliedio be polite word in
order to be received by audiences. Such as an dgarha phrase “God damn it”
that translated into the more polite phrase “sialdns not translated into

persetaror terkutuk



2.6.11. Resignation
In the resignation strategies, the text is notdi@ed because the translator

cannot find the solution of translation. Therefdhe meaning of the text is lost.

2.7. Previous studies

There are some studies concerning with subtitlimdjtaanslation
procedures or strategies which have been condecidiédr. One of the studies
pertaining to subtitling analysis T¥anslationProceduresAnalysison the Subtitle
of DiscoveryChannelSchool*Understandingdceans by Arif Furgon in 2005.

In this research, the researcher describes thglataon procedures which
is used in translating the dialoguelitcoveryChannelSchool*Understanding
Oceans (a television program) into Indonesian by subtglway. He uses
translation procedures, whereas the researchesds@mn subtitling. Generally, in
analyzing subtitling strategies, it can use traimtagprocedures. But it more better
if using the early theory which directly uses stlibg strategies, not translation
procedures.

Usually, translation procedures are used to th#éemrtext language. If the
researcher analyzes film translation or televigmgram by using translation
procedures, it will not be appropriate enough bseatanslating the spoken
language is different with translating written text

Translation procedures have a little differencenfigubtitling strategies
because in translation procedures there are no stategies which should be

used in translating film. Translation proceduresmore general in translating



film, especially film translation which uses sultig mode as a way to translate
the film or television programs. Because therestnategies that are more specific
in translating film or television programs whichegssubtitling as way to translate,
we can call subtitling strategies.

The other studies which correlated with translasturdy arghe
TranslationProceduredor TranslatinglndonesianCulturally —-Bound Words and
Expressions into English: a Case Study on the Bhdlranslation of
Mangunwijaya’s Burung-burung Manyay Sugeng Harianto in 1999.

The study was conducted to answer the researchigue®) is the target
language adequate in terms of meaning and mes@agehe target language
adequate in terms of style?, and (b) do the reaaldh®e source language get the
same impression? Based on the research questanétysis was focused on the
equivalence of the source and target languagenmstef three aspects; meaning
or message, style, and the reader’s impression.

The result of the translation units can be traesglatith the equivalent
meaning and message. In terms of meaning, thet targguage is adequate.
Further, the translation unit is rendered in egeivestyle with equivalent
message.

Another research which is in connection with tratish procedures is
Translation Procedures from “Introduction to Karldvk” into “Marxisme:

Analisis Kritis” by Nanang Widi Hartanto in 2006. The purpose of tbsearch is
to describe the translation procedures in tramgjeinglish words into

Indonesian.



CHAPTER 1lI

RESEARCH METHODOLOGY

This chapter covers the description and the disongs the research
method. The description includes research desgfa, @d data sources, research

instruments, data collection, and data analysis.

3.1.Research Design

The researcher will employ a qualitative researahthe technique of
analysis descriptive research design. This is argigve research, which attempts
to describe the subtitling strategies which arelus®abelfilm. Descriptive
research studies are designed to obtain informatoerning the status of
phenomena. They are directed toward determiningdere of a situation, as it
exists at the time of the study. It means that vidhdescribed in this study is the
condition that exists at the time investigatedthis research, the researcher
chooses descriptive qualitative method becausputmse of this study is to
describe the phenomena of translation, especladiystbtitling strategies which

are used iBabelfilm.

3.2. Data and Data Sources
The data sources of this study are in the forrmdbhesian words,
phrases, and sentences as the result of transthgnghole dialogues d@abel

film from English into Indonesian. Therefore, Esgjlis the source language



while Indonesian is the target language. The dateces of this study are the
Indonesian translation of the whole subtitlingBiabelfilm. In line with the
number of the subtitling which are discussed, tit@inslation consist of 73

subtitling.

3.3. Research Instruments

The writer is the main instrument of this studyshe spends a great deal
of her time watching and trying to understand thgtiing of Babelfilm from
English into Indonesian. Besides, researcher ass the script ddabelfilm to

make easier the research.

3.4. Data Collection

The data of present study is collected through atcand trying to
comprehend the subtitling 8abelfilm. In line with the features of qualitative
research both collecting and analyzing data are donultaneously, and these
activities are continually done until the end dd thst dialogue, and until the data
available are supposed to be substantially suffidie answer the research
problems. Then, the data are checked, recheckddyraanged systematically in

accordance with the problems of the study.

3.5. Data Analysis
In analyzing the data, the researcher walks offiali@ving ways; first, the

data in the form of subtitling @dabelfilm are collected. Second, the data are



identified according to the subtitling which areedsnBabelfilm. Third, the
classified data showing the typical Indonesiandiaion —subtitling oBabel

film- are reduced and displayed. The beginnindh@ part refers to the process of
selecting, simplifying, abstracting, and transfargnthe data that appear in
written up field notes or transcription. As it isual, that data reduction occurs
continually throughout the life in any qualitatiwgented project. The next flow

of this data analysis is data display. Genericallgisplay is an organized
compressed assembly of information that permitlusion drawing, and so is in
this study. Then, the data are analyzed to findeagh part of the selected and
collected data into the proper subtitling strategiehe last is making conclusion

based on the result of the analysis.

The analysis activity and the activity of collecfithe data itself form an
interactive, cyclical process. The researcher dteatbves among these four
“nodes” during data collection and then shufflesoamreduction, display, and

conclusion drawing/verification for the remindertbé study.



CHAPTER IV
FINDINGS AND DISCUSSIONS

This chapter presents the analysis of data findawgsrding to the
theoretical framework as stated in the previouptia. The researcher presents
the findings which are discussed based on the appea of the subtitle dabel
film. Second section of this chapter is the dismrsbased on the analysis of the
data findings to explain the research concerned.ld$t section is about the
implication of the findings.

As the next chapter, the analysis of data findengs the discussion of the

findings are done which are geared toward deriemaclusion.

4.1. Findings
In this sub chapter, the researcher identifiesdastribes the findings of

subtitling strategies types and the analyzed dat@esented based on the
sequence of the data list that can be seen inpihenaix table —1 data list from
Babelfilm.
1. SL: It's almost new.

TL: Hampir baru.

In this subtitle, the phrass almost news translated intbhampir
baru. Deletion is used to translate that phrase. Theegjyadeletes some
words because they are not necessary to be dishl&yricturally, pronouit

and auxiliary verb (to ba¥ arenottranslated or displayed into subtitle in TL.



2. SL: With this rifle, your sons will be able kol plenty of jackals.

TL: Dengan senjata ini, putra- putramu akan mermhuranyak serigala.
The strategy that is used in this dialogue lstdmn strategy. It is

used to delete or subtract the auxiliary verb@ih order not to be translated
into the target language. In this sentef@as important to be used because
afterbeis being an adjectiveable). Actually, beis substitution of to be (am,
is, and are) because in this sentence, there thamauxiliary verb (will)
beforebe

3. SL: Come on let’s go.
TL: Pindahkan.

In this dialogue, the subtitler uses paraphsasgegy because (s)
he uses her/his own sentence. The phraesee on let's gas translated into
pindahkan It is completely different from the meaning oétiphrase. On this
context, the phrassome ormeans saying to encourage or challenge some
body. While the phradet’s gomeans an imperative to go together.

4. SL: Zohra doesn’t mind.
TL: Zohra tidak keberatan.

This subtitling uses imitation strategy. In Semtenc&ohra
doesn’t minds translated int@ohra tidak keberatarHere, the name of
Zohrais not changed because it is a person name. Sgig imitation
strategy, the subtitler just pick it up without algang only one letter.

5. SL: You're both pigs. Next time I'm going telitmy dad

TL: Kalian berdua babi. Lain kali aku akan beritayah.



Deletion strategy is used in this subtitle. Dielestrategy deletes
word ofare andmythatare not translated into Indonesian. The wordrefis
not translated into the target language becauseadt necessary to translate it,
while the word oimyis also translated in the target language in améas
the smoother sentence.
6. SL: Stay out of this.
TL: Jangan ikut campur.

In this subtitle, paraphrase strategy is usedatastate it. The
sentencestay out of thiss translated intgangan ikut campurAccording to
the dialogue abovganganis a negative form but in the source language,
there is no word which contents of negative forrrhsas in the target
language.

7. SL: That's because you don't know how to shGote me the rifle.
TL: Kau tidak tahu cara menembak. Berikan padakijasgnya.

The strategies that are used in this subtitle aletion and transfer
strategies. Deletion strategy is used in the seetiat's because you don't
know how to shoathich is translated intkau tidak tahu cara menembak
The words othat’s becausés not translated into the target language and does
not display in the subtitling. And transfer stratégused in the sentengeve
me the riflewhich is translated intberikan padaku senjatanykn the source
language, the sentence is affirmative form anthéntarget language is too.

And the translation process of this sentence iadtition and deletion.



8. SL: See, it can't reach it.
TL: Lihat.

Deletion is used to translate this dialogue. Theeseeit can't
reach itis not translated into the target language. Thagehthat is translated
is only the word okeewhich is translated intbhat in the subtitling.

9. SL: These fucking bullets aren't any good.
TL: Peluru ini payah.

Deletion, transfer, and paraphrase strategiessae in this
subtitle. In the phrase tiiese fucking bullets translated int@eluru ini.
There is no translation @dickingin the subtitling. It means that the subtitler
uses deletion strategy. The subtitler uses trassfategy on the sentence
these fucking bulletStructurally, this sentencepdural, and in the subtitling
the plural of this sentence is changed into simgiasides, in the sentence of
aren’t any goods translated intpayah The auxiliary verkare andanyare
not translated into the target language. And the sieategy in this subtitle is
paraphrase strategy that translates the wordseoft any goodnto payah In
this subtitle, the subtitler translates the wortlaren't any goody using the
equivalent word t@ayah

10.SL: I'll have a chicken couscous and a coke.

TL: Yah, aku pesan ayam couscous dan segelas soda.
In this subtitling, there are expansion, paraphrasd imitation

strategies. Expansion strategy is used to trantlateentencBl have a
chicken couscous and a cakdranslated intgah, aku pesan ayam couscous

dan segelas sodén the source language of that dialogue, there iword



11.

12.

which indicates the statement of willingness. Buthe target language, there
is a word which indicates the statement of williags, it isyah So, the
subtitler addyahinto the subtitling by using expansion strategyxtNe
strategy is paraphrase strategy that paraphrasesattd ofwill have. Will
haveis translated intpesanin subtitling. The subtitler uses his sentence to
translatewill havein order to suit with the context. Besides, inwad of
coke the translator uses her/his own sentence bygiviaaningsegelas
soda And the last strategy which is used in this subtitis imitation
strategy. The word which uses this strategyoisscousin this subtitling,
couscouss translated inteouscoussame with the source language, because
there is no equivalent word in the target languageanslatecouscous.
Couscouss kind of chicken food in the Morocco.
SL: Why can't you ever relax? You're so strésse
TL : Astaga. Kenapa kau tidak santai saja? Kenapaskngat stres?
Expansion and deletion strategies are used irstifstling.
Deletion strategy is in the woastagathatin the subtitlingis added to state a
wondering feel. In the second sentence, the \kerdpais also added to state
the question form, although in the source languagéatement not
guestioning form. And the deletion strategy ishia wordcan't, the meaning
of can'tis not translated completely, the subtitler juspthytidakin the
subtitling.
SL: You're the reason. You're why | can't relax

TL: Kau adalah alasan aku stres. Kau alasan keslaptak bisa santai.
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In this subtitling, expansion and deletion stragsgire used to
translate. The expansion strategy is placed osdgh&nceou're the reason
that is translated intkau adalah alasan aku strds the target language,
there is an added phrasleu stresin the sentenckau alasan kenapa aku tak
bisa santais also using expansion strategy. The walaanis added in that
sentence. While the deletion strategy is in thegdyou’re why | can'telax
that translated intkau alasan kenapa aku tak bisa sanfaixiliary verbare
is not translated the target language.

SL: You don't think | tried?
TL: Kau pikir aku tidak mencoba?

This subtitling uses transfer strategy. There isddition or
deletion in that phrase. In this subtitling, thétsler just changes the place of
negative form after subjeekuy, it is not placed after subjekau
SL: Let it go.

TL: -

The phrasé.et it gois not translated into the target language. This
subtitling uses resignation strategy.
SL: That was out.

TL: Itu keluar.

In this subtitle, the phragbat was outs translated intitu keluar.

Deletion is used to translate this phrase. Auxiliarbwasis not translated

into the target language.



16. SL: It was on the line.
TL: -

Resignation strategy is used to solve this dialdmpeause the

dialogue is not translated into the target language
17. SL: She's always in a bad mood because nobfaked her yet.
TL: Dia selalu begitu karena belum ada yang beaai@ngannya.

The strategies that used in this subtitle are eletnd paraphrase
strategies. In deletion strategy, the target lagguines not translate the
auxiliary verbis in the subtitling. Next strategy that used is parape. The
subtitler translates the word bbhd moodnto begitu In the source language,
the text is obviously sayingad moodbut the subtitler translatéggity the
word begituneeds previous statement that supports that Widitere is no
previous word, the sentence will be ambiguous. Ay word isfuck; it is
translated intdercinta There are many meaningsfatkin the target
languageandthe subtitler chooses the wordh#rcintato translatduck

18. SL: Weren't we going to have lunch together?
TL: Bukankah kau beritahu aku kita akan makan slzergama?

The strategy that used is expansion. There is diti@u phrase in
the target language. Itkau beritahu aku

19. SL: Something we ate gave us a stomachache.
TL: Sesuatu yang kita makan tadi membuat kami geeift.
In this subtitle, the subtitler uses deletion stygtto delete the

indefinite article ofa which is not translated into the target language.



20. SL: Did you kill any jackals?
TL: Apa kau sudah membunuh srigala?

Deletion strategy is used in this subtitle. Thesatlye quantity ofinyin
the source language is not translated into thetdagpguage and subtracted in
order not to display in the subtitling.

21. SL: Apparently some terrorists killed an Amaridourist.
TL: Kelihatannya ada teroris yang membunuh seotarg Amerika.

In this subtitling, deletion strategy is used tnslate the dialogue of the
source language. There is a weainethat is not translated into the target
language.

22. SL: See how easy it is to get into paradise?
TL: Kau lihat betapa mudahnya untuk pergi ke surga?

Expansion strategy is used in this subtitle. Thedwad kauis added in the
target language to make the rhetorical questioegtion which needn’t an
answer) clearer. And deletion strategy is usecktetd the words af andis
that are not translated into the target language.

23. SL: You haven't changed a bit, ma.
TL: Kau belum berubah sedikitpun, bu.

Paraphrase strategy is used to translate thiglsudptiThe subtitler
translates the word dfaven’twith the word of Indonesian meanibglum
Structurally, the auxiliary verbave + past participle (verb-Ill)s for an
action that began in the past, but that is relededind of the speaker with the

moment of speaking. Besides, it is for an actioictvinas just completed,



24,

25.

26.

relatively short time before the moment of speaKiigsely connected with
other activities that extend into the present turie). And in Indonesian, it
meanssudah tidak So, the subtitler uses her/his own sentencatwlate
these words.

SL: Is anybody a doctor?

TL: Ada dokter?

Deletion is used to translate this dialogue. Ingberce language,
the sentencts anybody a doctorf® translated inté\da dokterAVhen the
auxiliary verb is in front of the sentence, it msaningapakah But in the
subtitling, the word o&pakahis not displayed or it is not translated into the
target language. The questioning form of the seeterfls anybody aloctor?
can be known in the subtitling by hearing the iattion of the dialogue. And
the next deletion strategy is used to delete thenmeg of the article in the
target language.

SL: If you have the number of the embassynigacall.
TL: Baiklah, jika kau punya nomor kedutaannya, bisa hubungi.

In this subtitling, expansion and deletion are useianslate the
dialogue. Expansion strategy is used to add the baiklahin the subtitling
or the target language. And deletion strategy éslust to display the
meaning ofgoin the target language.

SL: Don't leave me here alone...

TL: Tolong jangan tinggalkan aku sendiri di sini.
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Expansion strategy is used to translate the digaguhe source
language. In the source language, there is no which meangolongas like
as in the target language. $nlpngin the subtitle is an addition in that
sentence.

SL: What? Who shot her?
TL: -

Resignation is used to translate this dialogughat time, the
actor and the actress are talking on the phoney areeso panics. So the
conversation is. Some of the dialogues are notdhdaarly. And some of
them are not translated into the target language. @ the dialogues that does
not be translated iwhat? who shot her?

SL: Tazarine. T-a-z-a-r-i-n-e.
TL: Tazarine. T-a-z-a-r-i-n-e.

This dialogue uses imitation and transcriptiontstyges. Imitation
strategy is used to translate the word atarinewhich is the name of town in
Africa. The subtitler just rewrites the word frohretsource language into the
target language. And the next strategy is transerigstrategy which rewrites
the word in order to know how that sentence is epak the source language.
In the film, at that time the actor spells the wofd-a-z-a-r-i-n-e.In
addition, by using transcription strategy, the gldstrewrites that word into
T-a-z-a-r-i-n-etoo.

SL: Tell him to call us.

TL: Tolong beritahu dia untuk menelpon.



Expansion and deletion strategies are used toaterthis
dialogue. Expansion strategy is used when addwding oftolongin the
subtitle. And deletion is used when the subtitieletes the word aisnot to

be translated in the target language.

30. SL: The cops came again?

TL: Polisinya datang lagi?

In this sentence, transfer strategy is used tskatanthis dialogue.
The sentence is translated by literal word. Thedwdthe copss plural and
in the target language, the wordtbé copds translated intgolisi (singular).

The change of this is normal.

31. SL: They're just not convinced, are they?

32.

TL: Mereka hanya tidak yakin, bukan?

Transfer strategy is used to translate this diaogine subtitler
just translates the dialogue literally. There castion tag in the phrase of
are they?That asks the agreement of the listeners. The iquesty is
translated appropriately with the usual of theeaignguage.

SL: The American tried to stop me right here.
TL: Seorang Amerika menghentikanku.

Paraphrase and deletion strategies are used idigdhigyue. The
subtitler uses paraphrase strategy to translateang of The Americannto
seorang Amerika. The definite articletb&is translated intgeorang.
Commonly, definite article is used to explain sdmrgd, events, etc. and

especially, definite article usually is used tolaep demonstrative adjective,
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such as those, these, this, and that. While indefanticlea/anis to explain
something that is not clear and vague. And theitberbalso uses deletion
strategy to deletes some worddra#d andright here The Indonesian of these
words is not displayed in the subtitling of tBabelfilm. It means these words
are deleted and not translated into the targeuizge.

SL: Where was the bus?

TL: Di mana bisnya dihentikan?

Expansion is used in this subtitling. In the talgeguage, the
word of dihentikanis added to give the clearer meaning.
SL: Find out who has a 270-caliber rifle.

TL: Cari tahu siapa yang memiliki tipe kaliber 270.

In this subtitling, imitation, expansion, and dalatstrategies are
used to translate this dialogue. Imitation stratisgysed to translate the word
of caliber. The word ofcaliberis translated int&aliber. In thekaliberword,
there is no changing which can differentiate themneg of the target
language. The change is only the lettek wiich is the result of adaptation in
the target language.

SL: Are you expecting anyone?
TL: -

Resignation strategy is used in this dialogue. &lieno subtitling

when one of the actors says this sentence. Atithat the squirrel is

happened among some people. It is so difficultémiify each of the dialogue
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and to translate them into the target languageguserthe actors and the
actresses are speaking in one time, they do noigehiato speaking.

SL: It's not a weapon, it's my knife

TL: Aku tak punya senjata.

In this subtitling, paraphrase is used to transtatEhe subtitler
completely uses hi/her own sentence. The sentdribe source language is
different to the target language sentence. Bupralatg to the story of the
Babelfilm, the difference between the source languageéesee and the target
language sentence can still convey the messade sburce language
sentence.

SL: Drop it, now...
TL: Jatuhkan sekarang.

Deletion strategy is used to translate this diadodine subtitler
does not translate the wordibfnto the target language. There is no meaning
of it in the subtitling.

SL: To whom?
TL: Kepada siapa kau menjualnya?

The subtitler uses expansion strategy by addiagltiase okau
menjualnyan the target language. Although there is no exypltdn in the
source language about the wordkafi menjualnyathe subtitler adds it to
make the meaning of that dialogue clearer.

SL: You have to cross those mountains.

TL: Kamu harus pergi melewati gunung-gunung itu.
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Expansion strategy is used in this dialogue. Tlutither adds the
word of pergito get more obvious meaning in the target language.
SL: If you're lying to me I'm going to come kamd cut your balls off.
TL: Jika kau berbohong, aku akan kembali dan mengstw.

In this dialogue, deletion and paraphrase are is@dnslate it.
Deletion is used to deletes the auxiliary varé andverb—ing. They are not
translated into the target language because tigeyaimecessary to display in
the subtitling. And the phrag®ur balls offis also subtracted. So, the target
language of that phrase is not displayed in théitkulbf theBabelfilm.

While paraphrase strategy is used to change the efgrour balls offinto —
muin the target language by subtitler's own sentence.

SL: Because of what happened to the tourist...

TL: Karena para turis itu.

Deletion strategy is used in this dialogue. Theidebdeletes the
phrase obf what happened i@ hat phrase is not translated into the target
language and not displayed the target languageabphrase in the subtitling.
SL: Amelia, will you let me dance with you?

TL: Amelia, boleh aku berdansa denganmu?

Imitation and deletion strategies are used indf@gue. Imitation
strategy is used in the name of pergamgeliain the source language is
rewrittenAmeliain the target language. And the subtitler usestidele
strategy to deletes the auxiliary verbwifi. The Indonesian of the auxiliary

verb ofwill is not displayed in the target language.



43. SL: C'mon Amelia, she's been dead for 10 years.
TL: Oh, dia sudah meninggal 10 tahun yang lalu.

In this subtitling, deletion and paraphrase stnatag used to
translate this dialogue. Deletion strategy is usedeletes the word aome
on Ameliafrom the target language. The wordcoime on Ameligs
subtracted and not displayed in the subtitling. ¥/paraphrase is used to
change the phrasd for 10 yearsnto 10 tahun yang lalin the target
languageln this dialogue, prepositidior is to show distance and length of
time. And in the subtitling, there is no targetdaage which indicates using
the meaning of the worfdr. It means, the subtitler uses her/his own sentence
to translate that phrase.

44. SL: My husband is feeling ill. You have to tutron.
TL: Kau harus nyalakan pendingin ruangannya, suarsédang sakit.

Transfer and expansion strategy are used in thleglie. By
transfer strategy, the subtitler transfers the st source language into the
target language without subtracting and adding seores. In the phrase of
my husband is feeling jllhe place of possessive pronaugis being before
nounhusbandWhile in the target language, possessive prorois being
after noun osuami The moving of that place is must. And expansioategy
is used to add the word péndingin ruangannyan the target language.

45. SL: Please, it's too hot. We can get dehydrated

TL: Tolong, ini terlalu panas. Kita bisa kekeringan
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In this dialogue, transfer and deletion strategywsed to translate
it. Deletion is used to subtract the auxiliary veflis which is not translated
into the target language. And transfer strategysed to translate the
paraphrase ofie can get dehydratedto kita bisa kekeringanThe subtitler
does not subtract and add the sentence structahne ¢drget language from
the source language.

SL: You can't leave us like this.
TL: Kau tidak akan meninggalkan kami.

Paraphrase and deletion strategies are used isutbiigling.
Paraphrase strategy is used in the worcaoft which is changed intkau
tidak akanin the target languag€an is a modal which has meaning be able
to, indicating request, showing possibility in fhresent, etc. And in this
subtitling, the word otan’tis translated intéidak akanwhich in the source
language, it tends to express the future tensxpcess what is likely in the
present, to show the willingness, to show requasisvitations, to give an
order, etc.

And deletion strategy is used to subtract the ghodibke thisthat is
not displayed the target language into the sutli
SL: There are old people here and the heatigg to them.
TL: Ada orang-orang tua di sini. Panasnya sunggambuat ...

Transfer and paraphrase are used in this dialdgaesfer is used
to translate the first sententteere are old people heirto ada orang-orang

tua di sini The subtitler transfers the sentence of the sdarguage into the
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target language without adding and subtractingsémence structure. The
change of placed is in the phraseolaf people In the source language, the
adjective ofold is being before noupeople but in the target language, the
adjective oftuais being after nounrang-orang It is must, because in the
target language the structure of phrase must b imedifier, it is not
modifier-head such as in the source language.

Paraphrase is used to translate the sentertbe loéat is getting to
theminto Panasnya sungguh membuatthe subtitler translates that phrase
by using his/her own sentence. Structurally, theapd of get means obtain,
receive, fetch, receive as punishment, begin tiestrom, prepare, capture,
kill, reach the stage, that is mentioned, arrivejarstanding, annoy, efthe
phrase ofo themis not translated into the target language alse. pglirase of
getting to thenis translated intsungguh membuat. which is not complete
sentence, but in the source language, the sentenoenplete.

SL: Answer me, god damn it!
TL: Jawab aku, sialan!

In the dialogue oanswer me, god damn if translated intpawab
aku, sialan!The phrases ajod damn itis translated by using taming strategy
in order to the audiences of the target languageazeive the word which
has been translated.

SL: We were testing the rifle.

TL: Kami sedang mencoba senjatanya.



Transfer strategy is used to translate this diaogdie sentence of
we were testing the riflis translated intkami sedang mencoba senjatanya
In that sentence, there is auxiliary verwafre (the past form of ‘are’) which
is followed by verb g, it meanssedangshow that the work is being done)
in the target language. So, there is no subtractic@ddition in that dialogue.

. SL: And you, you got naked so your brother wisée you?
TL: Dan kau, kau tidak berpakaian supaya saudatasaumelihat?

Taming and paraphrase are used to translate #imgdie. Taming
is used to translate the wordrakedin the source language inidak
berpakaianin the target language. Actually, the worchakedmeans
telanjangin the target languag@&idak berpakaians more polite than
telanjang So, the audiences of tiBabelfilm can receive the word didak
berpakaian

Paraphrase is used in the change wondaildinto bisain the
target languaga@/Nouldis past form ofwill which has meaning to show the
willingness. But in the subtitlingyouldis translated intbisa It means, the
subtitler uses his/her own sentence to translatevtird ofwould into bisain
order to have smooth sentence.

. SL: He's holding the rifle he gave me.
TL: Dia memegang senjata yang diberikannya padaku.

Deletion and transfer strategies are used in ihlsglie. Deletion
strategy is used to deletes the auxiliary verdnd verb-ing and it the

meaning of them are not displayed in the subtitlgxiliary verbisis
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followed by verb-ing (holding) shows that the work is being done, buhim
target language there is no word which indicates it

In addition, transfer strategy is used to trandla¢ephrasef the
rifle he gave mento senjata yang diberikannya padakithis sentence is
relative pronoun as object that the subjetteiand the object ithe rifle.
Although this sentence does not use conjunctionitlwan be seen by the
main clauséde's holding the rifl@and the sub claudes gave meéNhen if that
sentence are combined in one sentence, the meainihat sentence as like as
in the subtitling.

SL: We're going to hide out at Naguib's house.
TL: Kita akan pergi ke rumah Najib.

Using subtitler's own sentence, paraphrase strategyed to
change the meaning of the phraséide outinto pergi. According to the
story of theBabelfilm, when the actor says that dialogue, the aaitirgo to
hide. The word opergiis too general to translate the worchade out So,
pergiis the subtitler's own sentence to translate tirvage ohide out

Imitation strategy is also used to translate theanaf person of
Naguibinto Najib in the target language. There is an adaptationegsom this
word from the source language into the target lagguwsuch as in the word of
mall (SL) is adapted intmal (TL), andambition(SL) is adapted intambisi
(TL).

SL: You're going to take us.

TL: Kau akan mengantar kami.



In this subtitle, the phrase pbu're going to take us translated
into kau akan mengantar kanTiransfer strategy is used to translate this
sentence. Auxiliary verb (to be) afe, when it is followed bygoing tq the
meaning of the target languagealsan(showing the future tense). In this
sentence, there is no addition or subtraction.SEmence is translated
literally.

54. SL: That's them.
TL: Itu mereka di sana.

Expansion and deletion strategies are used tolaterthis
dialogue. Expansion is used to add the wordisfanain the target language,
because there is no word in the source languagénthiaates the meaning of
di sana And deletion is used to subtract the auxiliary vigdobe) ofis. It is
not necessary to display the auxiliary verb (todfe$ in the subtitling.

55. SL: Get down.
TL: Menunduk.

Transfer is used to translate this phrase. Thesplowget down is
translated into menunduk in the target languagerd s no addition and
subtraction in this strategy because this strajegfytranslates the phrase
literally. In the source language, the phrase {gerative phrase, so is in the
target language.

56. SL: Stay the night.

TL: lbu, tinggallah di sini malam ini.



In this subtitling, the sentenstay the nights translated intdbu,
tinggallah di sini malam inis used expansion strategy. The subtitler adds the
word ofibu anddi siniin the subtitling. By addition of these words, the
request that is conveyed will be more polite andctimer.

57. SL: But Santiago's pretty drunk.
TL: Tapi pria sialan ini sungguh mabuk.

Paraphrase and deletion strategies are used sba@ihis
sentence. Paraphrase strategy is used to tratisat@ame of person by
subtitler’'s own sentenc&antiagois changed intpria sialanin the target
language. And deletion strategy is used to deteeauxiliary verb ofs.

58. SL: Drunk my ass.
TL: Mabuk bokongku.

Transfer strategy is used to translate this diaogdiere is no
subtraction and addition in the target languag¢hénphrase afirunk myass
the place of possessive pronaugis being before nouass While in the
target language, possessive pronkurs being after noun dfokong

59. SL: You sure you're not too drunk?
TL: Seriuslah, kau sungguh tidak mabuk bung?

Paraphrase, deletion, and expansion strategiassackto translate
this sentence. Paraphrase strategy is used toehiaagvord of/ou sureinto
seriuslah The word ofseriuslahin the subtitling is imperative form whijeu

sureis verbal sentence because it contents of suajetverb. Structurally,
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the source language and the target language d&eeethf. But, there are no
different meaning between the source languagetanthtget language of this
dialogue. And deletion strategy is used to subtiatauxiliary verb oére.
While expansion strategy is used to add the wolgliafjin the subititling.

The word ofbungis Indonesian word which is no equivalent wordhe t
source language. In the source language, the wdydrgcan be defined as
brother.

SL: Your papers...

TL: Surat-surat...

Transfer and deletion strategies are used in thlsgle. Transfer
is used to translate the wordpEpersinto surat-suratandpapersmeans
official document. And deletion is used to subtitiet word ofyourin the
source language and it is not displayed into thiting.

SL: Everything is all right sweetie...
TL: Sayang, semuanya baik-baik saja...

Deletion is used to translate this dialogue, theliany verb ofis is
deleted. It is not displayed in the subtitling besmit must be subtracted for a
good sentence in the target language.

SL: Come with me, dears.
TL: Keluar, anak-anak.

In the sentence @ome with me, deais translated int&eluar,

anak-anakuses transfer strateg@ome with més translated int&eluar

because at that time, the actress asks the childmgm out with her. Actually,
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the word oftomemeans moving towards the speaker or the placéichws)
he is referring. And paraphrase strategy is usechtslate the word afears

into anak-anak The word ofdearmeans lovable person and the subtitler

changes that word in@nak-anak

SL: What the hell do you mean there isn't asroéimbulance?

TL: Apa maksudmu tak ada ambulan lagi?

Deletion strategy is used in this sentence. Thalsvofthe hell the

auxiliary verbdo, and the auxiliary verb (to begare deleted or subtracted not

to translate in the target language. The auxilemp ofdo andis (to be) are
not necessary to be displayed onto subititling.

SL: A helicopter?

TL: Sekarang aku harus menunggu helicopter?

Expansion strategy is used to translate this seatby adding the
phrase oSekarang aku harus menungguhe subtitling. The subtitler adds
some words in order to make the sentence cleadeth@naudiences can be
more understand about the story. Deletion straiegiso used in this
subtitling, indefinite article o is not translated or subtracted of the target
language.

SL: Stop you mother fuckers
TL: Berhenti.
Deletion is used to translate this phrase. The wbyu mother

fuckersis subtracted not to be translated into the tdegeguage. The phrase
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of the target language is justrhentj it means that the next sentence is
deleted not to be displayed in the subtitling.

SL: No, your father isn't going to jail.

TL: Ayahmu tak akan dipenjara.

In this dialogue, deletion and paraphrase stragegyie used to
translate. Deletion strategy is used to translaesentence afo, your father
isn't going to jail The adjective ohois not translated into the target
language. That adjective is subtracted and notajied onto the subtitling.
Paraphrase strategy is used to translate the pbf&se€t going to jailby
using the subtitler's own sentendée auxiliary verb of which (to bé3
followed bygoingto meansakanin the target language. After the preposition
to, there is a nourjdil), but in the subtitling, the subtitler translatiesito
dipenjara(passive voice). It indicates that the subtitlexsukis/her own
sentence to translate this dialogue in order tolr@asmooth sentence.

SL: Because they think we did something wrong.
TL: Karena mereka pikir kita bersalah sayang.

Expansion and paraphrase strategies are usedididhogue.
Expansion strategy is used to add the worslgaingn the last sentence of
the subtitling. And paraphrase strategy is usdthttslate the phrase oid
some thing wrongnto bersalah The phrase alid some thing wrongontents
of verb or predicated{d) and noun or objecs¢mething wrong While in the

subtitling, all those words are translated in&wsalahthat means to be guilty.



68. SL: I'm going with you.
TL: Aku akan pergi denganmu.

In this dialogue, transfer strategy is used todiae this sentence.
The phras&m going with yous translated literally, without addition or
subtraction to translate it. The auxiliary verbbt @m) is followed bygoing
to meansakan(an expression which express an action that wdbioin the
future) in the target language. And the wordvith a kind of preposition that
is in the company.

69. SL: | won't be long. Stay here. | promise.
TL: Aku takkan lama. Aku janji. Diam di sini.

Deletion strategy is used in this dialogue. Itsedito delete or
subtract the auxiliary verb dein order not to be translated into the target
language. In this sentendeeis important to be used because afieis being
an adjectivelpng). Actually, be is substitution of to be (am, iadeare)
because in this sentence, there is another ayxierb (will) beforebe

70. SL: Turn around, now.
TL: Berbalik.

Deletion and paraphrase strategies are used itraislation.
Deletion strategy is used to subtract the wordaf not to be translated into
the target language. And paraphrase is used tslatarthe word ofurn
around According to the story of thBabelfilm, this phrase means moving so
that a different side faces outwards or upwardsl #he subtitler chooses the

word of berbalikto translate that phrase.
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SL: | peed my pants.
TL: Aku buang air di celana.

This dialogue uses taming and expansion strategiesword that
is tamed is the word gfeedwhich is translated intbuangair. In the target
language, the phrase lsiangair does not mean throwing the water but it
means to defecate. This phrase is more polite tesbd than the word of
kencingwhich means to urinate. While the expansion styaiegsed to add
the preposition ofli in the subtitling. In the source language dialoghere is
no preposition.

SL: Sir, | raised these kids since they wemabo
TL: Aku membesarkan anak-anak ini sejak mereka.lahi

Deletion and paraphrase strategies are used idigiegue.
Deletion strategy is used to delete the wordioin order not to translate into
the target language because it is not necesséey desplayed. Deletion
strategy is also used in the auxiliary verb/to bevere(past form of are) and
it is not displayed in the subtitling. And parapeatrategy is used in the
word ofraisedwhich is translated intomembesarkamccording to the
context of this story, the word ohise means looking after a child until (s) he
is fully-grown. The subtitler has chosen the wordnembesarkato represent
the meaning ofaisedin the subtitling. And paraphrase strategy is alsed in
the phrase atheywere born That phrase contents of subjetttefy), auxiliary
verb/ to be in past fornmere), and be followed by past participle/verb-I1li

(born). According to the composition of that sentent@dicates that is



passive voice, but in the target language, it isramslated into passive voice
too. The subtitler has chosen the woradnefmbesarkato represent the word
of raised

73. SL: He is very angry, but he has decided noaise charges.
TL: Dia sangat marah, tapi memutuskan untuk tidakumtut.

Deletion and paraphrase strategies are used idigiegue.

Deletion strategy is used to delete the auxiliagb¥to be ofs. It is not
translated into the target language. Deletiongs aked in the phrase loé
has decidedStructurally, auxiliary verlhas/havehat is followed by past
participle/ verb-11l means that the work has firgdhand has been done, but in
the subtitling, there is no word says that the waak finished and has been
done. In addition, paraphrase strategy is usedraphrase the phraserafse
charges This phrase has a predicate/ infinitive/ transi{irgse) and an object
(charges), but in the target language, the traosl& only intransitive
(menuntut). Therefore, the subtitler paraphraseptitase ofaise chargedy

using his/her own sentence imt@nuntuin the subtitling.

4.2. Discussion

This section discusses based on the findings alblogdranslation of
English audio tract of thBabelfilm into Indonesian subtitle employs subtitling
strategy. The translation always uses certain piwes to translate the source
language into the target language. Based on thdanfjs and the comparison of

subtitling strategy (it can be seen in the appendibde-2 summary of data



analysis), deletion strategy is the most usedertridnslation. This strategy is very
important in determining the grammatical structadgustment from the source
language into the target language.

Besides, almost all of the structural element engburce language are
subtracted using deletion strategy due to the gratical structure of the source
language is different with the target language taedranslation is not stiff to be
read. Expansion and paraphrase strategies areusiéehin this translation.
Expansion strategy is used to add a word or a phitagive extra explanation in
order to the readers or audiences more understdriie, paraphrase determines
on the smoothness of the translation. The subtiterslates the source language
into the target language by using his/her own semté¢o bring the translation into
a match phrase/sentence of the target languagewtittisturbing the message
that will be conveyed by the source language.

Another strategy that is frequently used is transfi@tegy. This strategy
just transfers the sentence without omitting oritamida word or a phrase. A
change place of an adjective in the nominal seetand a change of plural
becomes singular is included in this strategy. €hdsanges are must be done in
order to get an equivalent word or phrase in thgetdanguage.

In addition, some strategies that are rarely usednaitation, taming,
transcription, and resignation strategy. In tHimfiit is rare to call the name of
person, mention some name of places, and someuliifivords that are not in the
target language. The difficult word (terminologlat just imitates its name is

only the word oftouscousThe target language has no equivalent word to



translate this wordf this word is translated, maybe it will be longngence and
not be enough to be placed in the subtitle. Tarstrategy is also rare to be used
in this film. Actually, there are some impoliteadnatic usages which do not use
taming strategy, but it uses deletion strategy divactly deletes and do not
translate that impolite idiomatic usage.

Then, some strategies that are not used in thislaton are condensation,
decimation, and dislocation strategy. In this ttaimsn, there is no condensation
strategy because there are no long dialogues thataanslated into shorter
sentence (although has same meaning before orcaftéensation process). In
addition, decimation strategy is not used becausieis film there is no extreme
guarrelling which makes the dialogues are pilingpomnother. The last strategy
that is unused is dislocation strategy. Usuallig $frategy is used to translate a
song that is in the film, but in this film, thereno song. Translating a song is
more emphasizing to the effect of the original t&xt not emphasizing to the

conveying messages of that text.



CHAPTER V

CONCLUSION AND SUGGESTION

After presenting the findings and the discussiothepreceding chapter,
the researcher derives conclusion and provides soiggestions to the readers,
especially the people who concern with translatsortitling and the next

researchers when they are going to conduct reseathls area.

5. 1. Conclusion

Referring to all the findings discussed, the redear concludes that
deletion strategy is the most used in the trarmsiadf Babelfilm. Deletion
strategy is often to be used by the subtitlerdagtate the dialogue of that film. It
is not wonder because there are many differenttstral sentences between the
source language and the target language. Therdfiersubtitler uses deletion
strategy to delete some useless words not to bslated into the target language.
And also expansion, paraphrase, and transfer g&ge n$ed in this translation. It
means that the subtitler gives top to the pridotyhe conveying messages and the
smoothness translation. In addition, the subtititrgtegies are unused in this film
are condensation, decimation, and dislocationegjyatlt is not wonder too
because there are some reasons —has been expaihedliscussion- why those
strategies are unused in this translation.

Using subtitling strategies is more complete thsing translation

strategies because there are some strategies tsandhation strategies do not



have. Such as resignation strategy when the sarfxtéinnot find the equivalent
word, decimation strategy when the dialogue ofatters is fast and quarrelling
with another, and transcription strategy when wamthow the textual function
of how that language is used. However, translaiostegies are more specific
than subtitling strategies. For example in thediation strategies there are some
specific strategies that are used, they are remtuaind omission strategies.
Nevertheless, in the subtitling strategies theetais handled by one strategy, it
is deletion strategy. In reduction strategy, ther deletion in the component of
translation unit of the target language. While @iois strategy is omitting
redundant stretches of language in non-authorédéxts of source language.
Therefore, both of that strategies —reduction angsion strategy can be united

in the deletion strategy in the subtitling straésgi

5. 2. Suggestion

Since this study emphasizes the specific case—tsuftby using
translation approaches to analyze the subtitliregesgies oBabelfilm, it can
give a contribution on the improvement of underdiag the translation studies,
especially on subtitling strategies.

There are several suggestions based on the réshis study which can
be given by the researcher. First, the researclygrests to the subtitlers in order
to translate the source language appropriatesthgtimessages of the film
purposes and the messages can be conveyed tatlerse

Second, the researcher gives suggestion to theldtem’s teachers to

socialize about subtitling because the informagibaut subtitling is limited.



Although subtitling often, moreover always appearthe foreign film, there are
many people do not know what subtitling is, whersatstitling is one of the
bridge to unite the different language.

Third, students who interested in translation thay have to motivate
themselves to know better the culture of the solamguage as well as the target
language to make their translation more qualified acceptable. Besides, they
need to take change in developing their insigligaling with various kinds of
translation, such as scientific translation, bussneanslation, literature
translation, and legal translation.

The last, the researcher delivers suggestion téuttiger researchers who
have the same interest to translation, especibtiyiasubtitling to use subtitling
strategies to analyze a research because it idesitmyt more complete and up to
date theory than translation strategies. The reBeahopes that the result of this
study is going to lead the further researchers edmmuct the same field of

research as the reference or comparison that rnegrelevant to their researches.
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Appendix 2: Data List from Babel Film

Table 1. Data List fro

m Babel Film

No.

Source Language (SL)

Target Language (TL)

10.

11.

12.

Morocco

It's almost new.

With this rifle, your sons will be abls

to kill plenty of jackals.

Come on let’s go.
Zohra doesn’t mind.
You're both pigs. Next time I'n
going to tell my dad.
Stay out of this.
That's because you don't know hov
to shoot. Give me the rifle.

See, it can’'t reach it.

These fucking bullets aren't any

good.

Morocco

I'll have a chicken couscous and a
coke.

Why can't you ever relax? You're s
stressed.

You're the reason. You're why | cal

relax.

Hampir baru.

> Dengan senjata ini, putra- putram

Pindahkan.
Zohra tidak keberatan.
1 Kalian berdua babi. Lain kali ak
akan beritahu ayah.
Jangan ikut campur.
vKau tidak tahu cara menembak.

Berikan padaku senjatanya.

Lihat.

Peluru ini payah.

Yah, aku pesan ayam couscous (

segelas soda.
D

1.§aja’? Kenapa kau sangat stres?
Kau adalah alasan aku stress. K

alasan kenapa aku tak bisa santa

akan membunuh banyak serigalal.

jan

Astaga. Kenapa kau tidak santai

{au




13.
14.
15.
16.
17.

18.

¥9.

20.

21.

22.

23.

24.
25.

26.

27.
28.

29.
30.

You don’t think | tried?

Japan

Let it go.

That was out.

It was on the line.

She's always in a bad mood becau
nobody's fucked her yet.

Weren't we going to have lunch

together?

Morocco

Something we ate gave us a

stomachache.

Did you kill any jackals?
Apparently some terrorists killed an

American tourist.

Mexico

See how easy it is to get into

paradise?

You haven't changed a bit, ma.

Morocco
Is anybody a doctor?
If you have the number of the

embassy, | can go call.

Kau pikir aku tidak mencoba?

Itu keluar

Dia selalu begitu karena belum a
se

yang bercinta dengannya.

Bukankah kau beritahu aku kita

akan makan siang bersama?

Sesuatu yang kita makan tadi

membuat kami sakit perut.

Apa kau sudah membunuh srigal
Kelihatannya ada teroris yang

membunuh seorang turis Amerika

Kau lihat betapa mudahnya untuk

pergi ke surga?

Ada dokter?

Baiklah, jika kau punya nomor
kedutaannya, aku bisa hubungi.
Tolong jangan tinggalkan ak
sendiri di sini.

Tazarine, T-a-z-a-r-i-n-e

Kau belum berubah sedikitpun, by.

la

?

|8




31.
32.
33.
34.

35.

36.

37.

38.

39.

40.

41.

42.

43.

44,

45.

46.
47.

48.
49.
50.

Don't leave me here alone...

What? Who shot her?

Tazarine, T-a-z-a-r-i-n-e

Japan

Tell him to call us.

The cops came again?

They're just not convinced, are they~

The American tried to stop me righ
here.
Where was the bus?

Find out who has a 270-caliber rifle

Are you expecting anyone?
It's not a weapon, it's my knife
Drop it, now...

To whom?

You have to cross those mountains

If you're lying to me I'm going to
come back and cut your balls off.
Because of what happened to the
tourist...

Mexico

Amelia, will you let me dance with
you?
C'mon Amelia, she's been dead for

10 years.

Tolong beritahu dia untuk
menelpon.

Polisinya datang lagi?
Mereka hanya tidak yakin, bukanp
Seorang Amerika menghentikanku.
Di mana bisnya dihentikan?
Cari tahu siapa yang memiliki tipe

kaliber 270.
2

Aku tak punya senjata.
Jatuhkan sekarang.

Kepada siapa kau menjualnya?
"Kamu harus pergi melewati
gunung-gunung itu.

Jika kau berbohong, aku akan
kembali dan memotongmu.

Karena para turis itu.

‘Amelia, boleh aku berdansa
denganmu?
Oh, dia sudah meninggal 10 tahun

yang lalu.

Kau harus nyalakan pendingin

ruangannya, suamiku sedang sakit.

Tolong, ini terlalu panas. Kita bisa
kekeringan.

Kau tidak akan meninggalkan
kami.

Ada orang-orang tua di sini.




51.

52.
53.
54.
55.

56.

57.

58.

9.

60.

61.

62.

63.

64.

65.

66.

67.

68.
69.

70.

Morocco

My husband is feeling ill. You have
to turn it on.

Please, it's too hot. We can get
dehydrated.

You can't leave us like this.

There are old people here and the
heat is getting to them.

Answer me, god damn it!

We were testing the rifle.

And you, you got naked so your
brother would see you?

He's holding the rifle he gave me.

We're going to hide out at Naguib's
house.

You're going to take us.

That's them.

Get down.

Mexico

Stay the night.

But Santiago's pretty drunk.
Drunk my ass.

You sure you're not too drunk?

Your papers...

Panasnya sungguh membuat ...
Jawab aku, sialan!

Kami sedang mencoba senjatanya.
Dan kau, kau tidak berpakaian
supaya saudaramu bisa melihat?
Dia memegang senjata yang
diberikannya padaku.

Kita akan pergi ke rumah Najib.
Kau akan mengantar kami.

Itu mereka di sana.

Menunduk.

Ibu, tinggallah di sini malam ini.
Tapi pria sialan ini sungguh
mabuk.

Mabuk bokongku.

Seriuslah, kau sungguh tidak
mabuk bung?

Surat-surat...

Sayang, semuanya baik-baik saja...

Keluar, anak-anak.
Apa maksudmu tak ada ambulan

lagi?
Sekarang aku harus menunggu
helicopter?

Berhenti.

Ayahmu tak akan dipenjara.




71.

72.

73.

Everything is all right sweetie...
Come with me, dears.

What the hell do you mean there is
another ambulance?

A helicopter?

Stop you mother fuckers

Japan

No, your father isn't going to jail.

Mexico

Because they think we did somethi
wrong.
I'm going with you.

| won't be long. Stay here. | promis

Turn around, now.

Morocco

| peed my pants.

Mexico

Sir, | raised these kids since they

were born.

He is very angry, but he has decide

Karena mereka pikir kita bersalah
sayang.

nAku akan pergi denganmu.

Aku takkan lama. Aku janji. Diam
di sini.

Berbalik.

Aku buang air di celana.

Aku membesarkan anak-anak ini
sejak mereka lahir.
Dia sangat marah, tapi

ng
memutuskan untuk tidak menuntut.

D

d

not to raise charges.




Appendix 3: Summary of Data Analysis

Table 2. Summary of Data Analysis

No.|  Source Language Target Language Subtitling
Strategies
Morocco
It's® almost new. Hampir baru. 9. Deletion
2. | With this rifle, your sons Dengan senjata ini, putras: PEIEton
will be’ able to kill| putramu akan membunuh
plenty of jackals. banyak serigala. 2. Paraphrase
4 | come on let's gb Pindahkah 4. Imitation
Zohrd doesn't mind. | Zohré' tidak keberatan. | O D€letion
You're® both pigs. Next Kalian berdua babi. Lain
6 | time rm going to tell kali aku akan beritan{sS: Transfer
my’ dad ayah 9. Deletion and 3.
Stay out of thi} Jangan ikut camptir Transfer
That's’ because you Kau tidak tahu cara
don't know how to menembak. Berikan®- Deletion
shoot._Give me the riffe| padaku senjatanya 9. Deletion, 3.
See, it cant reach’it | Lihat. Transfer, and
10| These fuckingbulleté | Pelurd ini payaf. 2. Paraphrase
aren't any godd
11. 1. Expansion, 2.
1 2 Paraphrase, 3.
12. | Morocco Yah', aku pesan ayam
: couscou$ dan segelas _
I'll have’ a chicken 9. Deletion and 1.
soda. _
13. | couscou$and a coke. Expansion

Astagd. Kenapa kau tida




14.
15.
16.
17.

18.

19.

20.
21.

22.
23.

24.
25.

26.
27.
28.

29.
30.
31.
32.
33.
34.

Why cart’ you ever
relax? You're so

stressed.
You're the reason.
You're? why | can't

relax.

You don'’t think | tried?

Japan

Let it go*
That wa$ out.

It was on the liné!

She'd always in a bad
mood because nobody’
fucked her yet.

Weren't we going to

have lunch together?

Morocco

Something we ate gave

us & stomachache.

Did you kill any’
jackals?
Apparently some
terrorists killed an
American tourist.

santai saja?_Kenapekau
sangat stres?
Kau adalah alasan__ak

stres$. Kau alasahkenapa

aku tak bisa santai.

Kau pikir aku tidak

mencoba?

Itu keluar
Dia selalu begittikarena
belum ada yang bercinta

dengannya.

sBukankah kau beritahu
aku' kita akan makan sian

bersama?

Sesuatu yang kita
makan tadi membuat kam
sakit perut.

Apa kau sudah membunt
srigala?
Kelihatannya ada teror

turis Amerika.

Kau' lihat

mudahnya untuk pergi K

betapd

yang membunuh seorang.

1. Expansion and
9. Deletion
u

3. Transfer

11. Resignation
9. Deletion

11. Resignation
9. Deletion and 2.

Paraphrase

1. Expansion

. Deletion

. Deletion

. Deletion

i 1.
9.

I8, Transfer

Expansion and

Deletion

S9. Deletion
Deletion and 1.

Expansion

1. Expansion

€11. Resignation




35.
36.
37.
38.
39.
40.

41.

42.
43.

44.

45.
46.
47.

48.
49.
50.

51.
52.
53.
54.
55.

56.

Mexico

See how easy it %o get
into paradise?

You haven't changed a
bit, mé&.

Morocco

1s® anybody 8 doctor?

If you have the number
of the embassy, | can
go’ call.

Don't leave me here
alone...

What? Who shot het?
Tazaring' T-a-z-a-r-i-n-

eB

Japan

Tell him to call us’

The cops came agaih?
They're just not
convinced, are they?
The? American tried to

stop me right her
Where was the bus?
Find out who has’a
270-calibet rifle.°

Are you expecting

anyone?

surga?

Kau belum beruba

sedikitpun, bei

Ada dokter?
Baiklah' jika kau punya
nomor kedutaannya, ak
bisa hubungi.

Tolong' jangan tinggalkan 9.

aku sendiri di sini.

Tazarine' T-a-z-a-r-i-n-8

Tolong1 beritahu dia untuk
menelpon.

Polisinya datang lagi?

Mereka hanya tidak yakin
bukan?

Seorang Amerika

menghentikanku.

Di mana bisnya
dihentikar?*

Cari tahu siapa yang

menmiliki tipe* kalibef* 270.

Aku tak punya senjafa.

Jatuhkan sekarang.
Kepada siapa kau

menjualny&*

4. Imitation and 5.

nTranscription

1. Expansion and
9. Deletion

3. Transfer

LB. Transfer

2. Paraphrase and
Deletion

1. Expansion

1. Expansion, 4.
Imitation, and 9.
Deletion

11. Resignation
2. Paraphrase

9. Deletion

1. Expansion

1. Expansion

9. Deletion and 2.

Paraphrase
9. Deletion

4. Imitation and 9.
Deletion
9. Deletion and 2.

Paraphrase

3. Transfer and 1.

Expansion




57.
58.
59.

60.
61.
62.
63.

64.
65.

66.

67.

68.

69.

70.

71.

72.

73.

It's not a weapon, it's m

mz

Drop it° now...

To whom?

You have to cross those
mountains.

If you're’ lying to me

I'm going to come back

and cut your balls off.

yKamu harus pergi
melewati gunung-gunung
itu.

Jika kau berbohong, aku
> akan kembali dan
memotongmif

Karena para turis itu.

Amelia,* boleh aku

Because of what

happened tbthe
tourist...

Mexico

Amelia,* will ° you let
me dance with you?
C'mon Amelig® she's

been dead for 10 yeafs

Morocco

My husband is feeling

ill .3 You have to turn it

on.

Please, ittoo hot. We
can get dehydrated.

You can't leave us like
this.®

There are old people
heré and the heat is

berdansa denganmu?
Oh, dia sudah meninggal

10 tahun yang lal6

Kau harus nyalakan

pendingin ruangannya

suamiku sedang saKit

Tolong, ini terlalu panas.
Kita bisa kekeringaf
Kau tidak akah

meninggalkan kami.

Ada orang-orang tua di

sini.> Panasnya sungguh

membuat ..2
Jawab aku, sialat?
Kami sedang mencoba

senjatanyd.
Dan kau, kau tidak

berpakaiaff supaya
saudaramu biganelihat?

Dia memegang senjata

9. Deletion and 3.
Transfer

2. Paraphrase, an
9. Deletion

3. Transfer and 2.

Paraphrase

10. Taming
3. Transfer
10. Taming and 2.

Paraphrase

9. Deletion and 3.
Transfer

2. Paraphrase and
4. Imitation

3. Transfer

9. Deletion and 1.
Expansion

3. Transfer

1. Expansion
2. Paraphrase and
9. Expansion

3. Transfer

2. Paraphrase, 9.
Deletion, and 1.
Expansion

9. Deletion and 3.




getting to thent.
Answer me, god damn

vang diberikannya
padaki?

i_t!lO

We were testing the

Kita akan pergfi ke rumah
Najib.*

rifle.®

And you, you got
naked® so your brother
would® see you?

He's holding the rifle he

gave mé
We're going to hide ofit

at Naquilf's house.
You're going to take ub
That's them.

Get down®

Mexico

Stay the night.

But Santiag8s’ pretty
drunk.

Drunk my ass

You suré you'r€ not

too drunk?

Your® papers ®
Everything i€ all right
sweetie...

Come with m¢ dears’
What the hell ddyou

mean there ist> another

Kau akan mengantar

kami.?
Itu mereka di sanh
Menunduk®

lbu,* tinggallah di sini
malam ini.

Tapi pria sialan irfi
sungguh mabuk.
Mabuk bokongkt?
Seriuslah, kau sungguh
tidak mabuk bun@

Surat-surat.®
Sayang, semuanya baik-
baik saja...

Keluar® anak-anak

Apa maksudmu tak ada

ambulan lagi?

Sekarang aku harus

menunggt helicopter?
Berhenti.

Ayahmu tak akan
dipenjara®

Transfer

9. Deletion

3. Transfer and 2.
Paraphrase

9. Deletion

1. Expansion and
9. Deletion

9. Deletion

9. Deletion and 2.

Paraphrase

. Expansion and
. Paraphrase

. Transfer

. Deletion

. Paraphrase and
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. Deletion

1. Expansion and

10. Taming

2. Paraphrase and

9. Deletion

2. Paraphrase and
9. Deletion




ambulance?
A® helicopter?

Stop_you mother
fuckers

Japan

No,® your father isn't
going to jaif

Mexico

Because they think we

did something wrong

I'm going with you?

| won't be long. Stay
here. | promise.

Turn arouncf now.’

Morocco

| peed® my pants.

Mexico

Sir,° I raised these kids

since they werkborn.

He is’ very angry, but he
has decided not to raise

chargeg

Karena mereka pikir kita

bersalahsayand

Aku akan pergi

denganmdf
Aku takkan lama. Aku

janji. Diam di sini.

Berbalik?

Aku buang aif’ di celand.

Aku membesarkaranak-
anak ini sejak mereka lahir.
Dia sangat marah, tapi

memutuskan untuk tidak

menuntuf
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