A Study on the Laws of Plot in Thomas Hardy’sThe Mayor of Casterbridge

Advisor:
Dra. Andarwati, MA

Thesis
By:
Zainuddin
03110130

ENGLISH LETTERS AND LANGUAGE DEPARTMENT

FACULTY OF HUMANITIES AND CULTURE

THE STATE ISLAMIC UNIVERSITY OF MALANG

2008



A Study on the Laws of Plot in Thomas Hardy’she Mayor of

Casterbridge

THESIS

Presented to
The State Islamic University of Malang
in partial fulfillment of the requirements
for the degree dbarjana SastrdS9
in English Letters and Language Department

By
Zainuddin
NIM 03110130

ENGLISH LETTERS AND LANGUAGE DEPARTMENT
FACULTY OF HUMANITIES AND CULTURE
THE STATE ISLAMIC UNIVERSITY OF MALANG
JUNE 2008



APPROVAL SHEET

This is to certify that the Sarjana’sthesis of Zainuddin entitled “A
Study on the Laws of Plot in Thomas Hardy’she Mayor of Casterbridge
Novel" has been approved by the thesis advisor fdurther approval by the
board of Examiners as the requirements for the degre ofSarjana Sastra (SS)

in English Letters and Language Department.

Malang, Juni 21 2008

Acknowledged by

Head of
Approved by Advisor English Letters and Language Department
Dra. Andarwati, MA Dra. Hj. Syafivah, MA.

NIP 150 295 395 NIP 150 246 406

Acknowledged by the Dean of
Humanities and Culture Faculty

Drs. H. Dimjati Ahmadin, M. Pd.
NIP 150 035 072




LEGITIMATION SHEET

This to certify that the Sarjana’s thesis of Zaidindentitled“A study on the
laws of plot in Thomas Hardy’'sThe Mayor of Casterbridgehas been approved
by the Board of Examiners as the requirement ferdibgree ofarjana Sastra

(SS) in English Letters and Language Department.

No. The Board of Examiners Signature
1. Drs. Misbahul Amri, M.A (Chair) 1.
2. Sri Muniroch, SS, M.Hum (Member) 2.
3. Dra. Andarwati, M.A (Member) 3.

Acknowledged by
The Dean of
Faculty of Humanities and Culture

The State Islamic University of Malang

Drs. H. Dimjati Ahmadin, M. Pd

NIP 150 035 072



- 4 - eeg
R (TR T R R R R P TR R
@ML’ ‘W‘)—’)@’Jl;e‘ydyjp‘_x/lmﬁl)l&j |}§_At;&r\j\ y/l

In the name of Allah, the Beneficent, the Merciful.
[103.1] I swear by the time,
[103.2] Most surely, man is in loss,
[103.3] except those who believe and do good, and enjoin on
each other truth, and enjoin on each other patience.
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ABSTRACT

Zainuddin. 2008. A Study on the Laws of Plot in Thomas Hardy’s The Mayor
of CasterbridgeNovel. Thesis. English Letters and Language
Department, Faculty of Humanities and Culture, theState Islamic
University of Malang. Advisor: Dra. Andarwati, MA.

Key Word: The Mayor of Casterbridge, the Laws of Plot.

Literature is human'’s expression. Literary worlaigesult of human being
thought, which tells life that deals with feelindeas, experience, ambition,
imagination, and problem. Novel is one of literargrk. Novel is a book-length in
prose, whose author tries to create the senseuddldife. Through reading novel,
the readers can get enlargement of experience Hiediterpretation. On the
other hand, investigating novel gives the readetebunderstanding on many
things to be investigated specifically. In thisdise the writer focused on the Laws
of Plot in Thomas Hardy'$he Mayor of Casterbridge

There are some basis reasons, which provided éowthter in choosing
the topic. By reading the novel we may inquire ktemige about the plausibility,
suspense, surprise, and unity because it consisany things we might not be
familiar with and has something makes us interetsiedad and to finish our
reading to find out of the and of the story. Sittee writer knows there are many
things, which invite a curious the reader, feektrgss, surprised with the
happening, etc. told in the novel, the writer desitb give the title of thesis “A
Study on the Laws of Plot in Thomas Hardyise Mayor of CasterbridgeThe
statement of problem is “How are the laws of pfottie novellThe Mayor of
Casterbridg@” The purpose of this study is to know the lawglot in the novel
of The Mayor of Casterbridgius the reader can understand the novel better
especially the laws of plot in the novelTfie Mayor of Casterbridge

As a result, the writer presents the result ofstiuely. The writer presents
the data obtained from the data sources. The desgiptation is categorized into
four parts, plausibility, suspense, surprise, amtyuThe law of plausibility is
about imaginable story. The writer presents thaghility in the Novel. Is truth
to story itself, it means true to story itselfwias presented where to convince the
reader. While suspense and surprise are presenggeetthe reader a sense of
stressing, anxious, and unbelievable event ofttirg ¢ other the reader, feel that
they want to finish their reading. The writer shomtsich one contained with
them. Unity is the last laws of plot if the novelity of plot that research also
presents a slice about the beginning, conflict, @aration, climax as the part of
middle, and the end of the story. After presentiregdata from the source of data,
the writer also presents some discussion abowdtdtepresenting before. It is
done to understand more how are the laws of pltgti;inovel and for more
comprehending the data using the discussion pregent

From this analysis, the writer realizes that gtigly is far from being
perfect. The writer hopes that there will be otfesearchers who concern to this
topic and explore the conflict faced by the maiarelcters more details.



Hopefully, this thesis will be useful for everyowdo is interested in studying
about literature.
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CHAPTER |

INTRODUCTION

This chapter discusses background of the studigrstnts of the
problems, purposes of the study, scope, and limitatf the study, significance of
the study and definition of key terms.

1.1  Background of the Study

The word "literature™ has different meanings depeg@n who uses it and
in what context. Literature is defined as everyghim print (Wellek and Warren,
1956:20). From that, statement literature is singulgther way we can experience
the world around us through our imagination. Litera includes all written
materials, such as history book, prose, and act.

Other statement from the free encyclopedia, Litesais a body of written
works related by subject-matter, by language oreptaf origin, or by dominant

cultural standards (http://en.wikipedia.org/wikéliatur@ accessed on 17

December 2007. From the above statement, it isleded that Literature is a
term used to describe written. and literature edus describe anything from
creative writing to more technical or scientific fks, but the term is most
commonly used to refer to works of the creativegmation, including works of
poetry, drama, fiction, and nonfiction.

In literature, there are many kinds of literary waosuch as novel, drama,

poetry etc. Novel is a long work of prose fictiohish may consists of over



100,000 words, contain a number of character sditieem are fully developed,
have more incidents, scene, or episode ( Koesnosioeld988:19).

Koesnobroto’s statement above shows that novefiidianal narrative,
longer than the short story. The length of novielves the author to use multiple
structures, there may be plots, counter plots,saiglots. An author also has
more space for social and historical complexityrenasychological background
of character, motive, and choice. The author shdvesacters in novel more depth
than the short story. Novel is able to contain namaplicated action than the
short story, and it is more possible to introdugepdots.

We know story is common thing in a society. Eacbgbe have special
story and that story is almost various. And ieigdl. Because their experiences,
view of point, love, and history are different. Bv¢hought they have same a
lovely story, may be they have different point @w. it same with Edward’s
statement (1965:5) he says probably no two reagrexactly the same thought
and felling for something they read, because th&st experiences have been
different.

A story has become the main part of the humanliifeelongs to human
life that needs an entertainment in this busy worhls is because a story can be a
beautiful thing to listen from some one and rettefnother one. By using a story
also, someone can know what has been going o ipast time, now and then
because a story tells something that has relatiintime event. The readers can
also get many experiences, knowledge and underb@mdhe characters solve

their problems from reading story.



Present the reader publics try to enjoy their regqdaaterials, by allowing
them selves to have freedom in imagination. Thdinggactivity has become a
personal and private activity and every one enjagading story activities.

Enjoyment alone with reading is not enough butréading story gives us
something more then pleasure, it hardly justifiesli as something important to
our life. As we know reading story will developrefine our minds. To have a
compelling claim on our attention, it must not oglye in enjoyment, but also
understanding.

As human being, we always want to know and undedstdout someone,
and usually we want to know and understand abouselfi We ask question
about the reasons for our behavior or action. Altfioa story doest not provide
answers to the questions, at least by reading gteeyhints, suggestions, and
flashes of insight. Reading story can give thesggthin such a way as to refresh
and support our own thinking, and give us insigia® to face problems.

Some people like to read or tell a story to tlekildren, their partner, their
best friend, event to every people who close tmthEhey do it because they want
to make a better relation ship with other, makeraversation, or reading a story
before sleeping, etc. for some people, a storybeaa special thing they have, a
special thing they need to read or to ear in efrey time they have.

We can find so many novels, which give us variduass of stories. From
romantic novel, which is giving the reader, sucbraantic story, which is full of
romanticism. Horror as such a novel, which givea ssreaming story that often

gives many surprise and weird thing that happensaaded us. thriller that full of



murder because thriller is a kind of novel thatstery is about murdering and
may it is done for fan of revenge by someone mamiad another kind of story is
about adventure that usually give many journeyntestigate something weird
that happen. Adventure sometimes such a detedtve act. But among all only a
few of people read novel and recommend it becafiseroe reason. One of the
reasons is because the novel has interesting orewesting stories.

With the intelligence of author, he will write atrgt to make his novels
interesting. Writers have, of course, always be¢grésted in the word around
them, but the development of the novel reflect aen@wvay from an essentially
religious view of life towards a new interest ire tbomplexities of every day
experience (John Peck and Martine Coyle, 1984: 0¥t statement shows us a
literary work can be the reflection of the authgr@nt of view on his life. He can
use it as a medium of expression of his idea, Witught, and life experience
than it can be advantage for the author to exposething new and the
interesting one make the reader interested.

A novel can be appreciated for having many valuebkitis based upon
private relationship between the reader and theewiNovels provide the reader
with understanding the content of novel easilyeathan short story because the
author of a novel describes more completely abbatacter, setting, and the
resolution of it. This is not for short story besauhe length of the novel is no the
same as a short story which is some descriptiofimarted.

The reader would be interested to read every padelaapter of novel if

there are some things making the reader vexed.ofedf elements which is very



dominant to influence the reader to reads on arehds novel is the laws of plot
because this part is most important thing in theehto influence the reader. They
can feel Happy, sorrowful, disappointed, pridepssed, vexed.

There are two kinds approach of literary work, tisatntrinsic and
extrinsic element. Intrinsic is the element thatdsuliterary work from inside,
while extrinsic element is the element that buitthf outside. We can find these
two elements in different form of literary work $uas poetry, prose, and drama
because a literary work has its own element bdtingic and extrinsic. Novel is
one part of prose as one kind of literary work é¢fi@re novel has intrinsic and
extrinsic element. The intrinsic literary work iovel has some parts such as plot,
character, setting, point of view, style, tone, #meme. In this study, however, the
writer just talk about intrinsic element of prosattis the laws of plot.

Based on what has been defined above; in thily she researcher uses
The Mayor of Casterbridgas the object of the studihe Mayor of Casterbridge
originally entitledThe Life and Death dhe Mayor of Casterbridgehe Story
was first published serially in a London periodirall886. The first publication in
book form was later that year. Thomas Hardy wasstablished author at the
time and had published nine previous novels a firgpbublished novel has been
lost, butThe Mayor of Casterbridgs considered his first masterpiece; some
regard it as his greatest tragic novel (http://wwetorianweb.org) accessed on 18
December 2007.

Henchard is the main character in novee Mayor of Casterbridg&Vhen

the novel opens we will be surprised Henchard mékegreat mistake while in



drink sells his wife and daughter at a country. ¢hemd regrets what he has done
and searches the town for his wife and daughteablénto find them, he goes into
a church and swears an oath that he will not daln&hol

In the town of Casterbridge, as results he becan@ssperous merchant
and the town leader. Susan Henchard, and her daugdgan a search for
Michael Henchard, who has becoifiege Mayor of Casterbridge&he returns to
Casterbridge than she remarries with Henchardhmufals ill and dies soon after
her remarriage to Henchard. Elizabeth-Jane beliegeself to be Newson's
daughter; he adopts her as his own. Actually, Betla-Jane is Henchard’s
daughter.

Henchard has hired Donald Farfrae, a young Scotchasathe new
manager of his corn business who will be the neaydd and Elizabeth-Jane’s
husband.

Elizabeth-Jane thinks that she is not his own daanghut Newson’s.
Henchard becomes increasingly cold toward heraB&th-Jane then decides to
leave Henchard’s house and live with a lady whojasisarrived in town.

Another problem appears Lucetta Templeman is a wonteo involved
during Susan’s absence comes to Casterbridge @skdettter which have sent to
Henchard. But their scandal opened, Lucetta faipts seeing the show and
becomes very ill. Shortly afterward, she dies.

The people he loved very much leave him than hamkrupt. Henchard is
once again impoverished, and he returns to drinkifemchard comes back to

Casterbridge on the night of the wedding to seeaBkth-Jane, but she snubs him.



He leaves again, telling her that he will not retu8he soon regrets her coldness,
and she and Farfrae, her new husband, go lookingdachard so that she can
make her peace. Unfortunately, they find him tde,ldiscovering that he has
died alone in the countryside.

In the novel Tomas Hardy succeeds in drawing syhypladm the reader.
His irony comes across as quite amusing. The resaltoncise and interesting
mixture of tragedy in which characters are reashyndtable. Henchard is
impetuous and comes to his end almost entirelyutitrdris own actions, but his
actions are always motivated by realistic emotiemd there is nothing overblown
or overdramatic about his downfall. Because he iswsnan and flawed, it is far
easier to feel sorry for him

When people rea@ihe Mayor of Casterbridg¢hey are likely to be
impressed by Michael Henchard, but they may haugbte deciding whether you
admire, hate, pity, or mock him. Some readers ssechard as a victim he is an
unlucky man, while others people feel that he deseall of the sadness he has to
feel it as long as his life until he died.

Related statement above this study is done uhéepopic laws of plot is
the researcher wants to show to the readers ofel minat they feel, sometimes
when we read a novel we fell what the charactdr Ween they feel sad, happy,
laugh, cry the reader might feel the same felliFftat is why the researcher wants
to show to the reader which part of the statentsttis sad action for the
character that force our feeling to feel the saeedirig. The researcher wants to

show this statement that affects you to be sadppy



From all the description above, the researchetsvanexplain the relation
laws of plot in this novel. So the writer decidesise this novel in the study of

the novel laws of plot.

1.2 Statement of the Problem
Based on the background above the writer takegdheral statement of
the problem of the law of plot, namely how arelthgs of plot in the novelrhe

Mayor of Casterbridge.

1.3 Purpose of the Study

The purpose of the study is based on the stateofi¢ém¢ problem above,
which is about the laws of plot. The purpose of gtudy is to know the laws of
plot in the novel offhe Mayor of Casterbridgtnen the reader can understand the

novel better especially the laws of plot in the elaaf The Mayor of Casterbridge

1.4 Scope and Limitation of the Study

Conducting a research needs a specific focus te@ rekresearch easy to
understand and make easy for the researcher saifange the research better.
That is in this research the scope and limitatibine research should exist in
order that the writing of the data does not go dmgm out side the purpose.
This study is done focusing on the laws of plog &mlimit the research the writer

used Thomas Hardy ifihe Mayor of Casterbridge.



1.5 Significance of the Study

This study needs significance in order that theeeaknow why this
study is conducted. This research has at leasirtinds significances,
theoretically and practically.

Theoretically, this study has contribution to depefurther study, to
develop theory in literature, which is related tiedy of novelThe Mayor of
Casterbridge

Practically, the students will know how to analgzeovel using the laws
of plot approach; in this case, the students veitligformation about the laws of
plot in novelThe Mayor of Casterbridgdy reading the result of the analysis, the
students will get more information about the lawsplot in the novel and
understand full of these, it is hoped that the estissl will gain better understanding
and more enjoyment when reading the novel. Therfgglof this research will be

useful and worthwhile reference, especially forlttexary researcher.

1.6 Definitions of Key Terms

Plot : Storyline, which will make the reader, urgland about the
events in the fiction they face, Plot is not ordyedements
contracted in one structure of temporal but alse thing
compound and has causalities or cause effectSgAuti,
2000:30)

Plausibility : Plausibility is truth to story itdeit means true for story itself

(A Sayuti, 2000:47).



Suspense > an anxious uncertainty about what igygoi happen,
especially to the characters whose qualities azk that we have
established a bound of sympathy with them (Abrak881:100).

Surprise . If what in fact happens violates ourestation, it is known as
surprise. Abrams, (1981: 138). The violation idezhkurprise it
means something strange happened and the reaadériakgine
before. Unexpected event as the result of theegpasstt or the
event before the readers may hope from the evedmis tive
character faces in the story would fit what he expebut it can
happen that it does not happen according to his@apon so
that it makes his surprised of it.

Unity : any plot that has a true beginning, midadled end and that
follows the laws of plausibility, surprise, and passe must have

unity, for that is all we mean by unity (Kenny, 5982).



CHAPTER Il

REVIEW OF RELATED LITERATURE

In this chapter, the researcher will present tieeties that are closely
related to the analysis. There are many theorgsaife used in this study. They
are theories about the definition of plot, struetaf plot, and laws of plot. All of
them are needed in study on the laws of plot innfdm® Hardy’'she Mayor of
CasterbridgeNovel. Before analyzing the laws of plot in thevabtheMayor of
Casterbridge researcher explains those elements. It is negesanderstanding
anything about plot and the laws of plot. The gtices of plot is exposition, rising
action, complication, climax, falling action anddeiement or resolution. The
next point to discuss is the laws of plot contagnphausibility, suspense, surprise,

and unity.

2.1 Definition of Plot

Literature has some element which build it becanperfect literature,
such as in novel, drama, poetry, short story,&tch as novel, there are two
elements that interesting in a novel. These elesranet called intrinsic element
and extrinsic element. In this part, we will tatkoat plot and the laws of plot as
the part of intrinsic element.

Plot is the sequence of incidents or events thraugbh an author

constructs a story (Thomson,1991:1003). From #tatement plot is the



arrangement of event or the structure of actiors widering of the event and
actions of a story mostly author adds some exaeiitigtic or emotional effect.

Similar statement, in fiction a plot or storyliredll the events in a story,
particularly rendered towards the achievement ofesparticular artistic or
emotional effect. In other words, it is what mogthppened in the story. Such as
the mood, characters, setting, and conflicts ogoyiin a story
(http://india.smashits.com/wikipedia/plot, accessadl8 December 2007).

From the statements above, plot means structuaestfry. A story without
plot is impossible because it cannot be separ@tdeer words we can say that plot
is the most important thing in a prose becauselibteof a story refers to the
sequence of the action, which the author developsiid suspense and interest.
This sequence or plot is what makes a reader wardritinue reading a story or
novel until the end.

The story of a man’s life will put down everythittgat happened to him,
as long as it is interesting; a good plot will selenly those happenings which
turn out later to be significant, so that in thst lehapter of the book we shall feel
‘oh yes, now | understand why he acted like thathapter first.” A well-
constructed plot gives the reader a deep senssisfagtion as he sees it fitting
together at the end.

At the smallest level, plot consists of a stimudnsl response, also referred
to as action and reaction, or cause and effectjshinade by the author that
happens to any person in the story (http://www &eeyclopedia.org, accessed on

18 December 2007). This statement shows that elemgents in a story is related



one another as character’s feeling, situation, itimmd action, and act. Story line
or plot can be happened if that composed in ong,stwery actions are related
each other.

The same the statement of A. Sayuti (2000:30) 8&tsplot is storyline
that will make the reader understand about thetevarthe fiction they face. Plot
is not only as elements contracted in one struafitemporal but also one thing
compound and has causalities or cause effect. BEratstatement plot is one
element making the reader understand about a thteyyread. And plot is a
significant role to make the readers enjoy and@sted to read or reread a story.

On those statements, plot in fiction becomes tlyepleet of the element of
novel, because plot itself is the story in noveithaut plot, novel will not exist.
The structure of cause and effect events is glatebns a plot is a story of an
event that all the events in future happening edlne up because we are lead by

the events in other short meaning plot is storigsthhas link in each story parts.

2.2 Structure of Plot
The arranging events to develop the basic idetoof are called by
Structure of plot. it is the sequence of events story or play. The plotis a
planned, logical series of events having a begmmmddle, and end.
Principally, plot is divided into three parts athds principle is called
structure of plot (Sayuti 2000:32). Structure aiftph fiction can be divided to be
the three parts are called beginning, middle, antl Every story begins with

exposition (background info), continues in middlghwising action or conflict,



complication and climax, then come the conflictdaled by the falling action,
and ends with a resolution (action leading up tesalution).

Simply plot can be described as following:
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First part is beginning. It contains expositiorstability. The second part is
middle; it contains conflict, complication, androlx. The last is ending; it

contains denouement, or resolution.

2.2.1 Beginning

Beginning of the plot contains exposition; we expestory to begin at the

beginning. The beginning or imitation acquaintsrissder with the situation in

general usually it will introduce the characterssatibe their background and so

on, will describe the place and time of the evevilissuggest the basic line of

conflict (Koesnosoebroto, 1988:46). From this steet the beginning of the



story, provide information such as an introduciimio the situation, background,
character, and basic conflict.

According to Abrams (1981:136), “the beginningiates the main action
in a way which makes us look forward to some thimaye.” In other word, when
we recognize that what we read is the beginningvilledeal with our mind if we
need to read more. We will ask for more continelibginning we have read. To
begin a story, usually a writer begins with anadtiction statement such as
introduce the character, the situation, the atmesgpharound the characters. This

is what we mean with begin at the beginning.

2.2.1.1 Exposition

Exposition is a part of beginning; Exposition ipracess to show the
important information to the reader (Taringan, 192%). According to Taringan
in exposition, the author starts with introducihg tmportant information to the
readers as place, time, character and the toptbelnovel, the author will expose
more details than short story so the novel moreptet@ and easy imagined.
Exposition in beginning is the first impressivanfiuence the reader. In this part
the reader will feels interested to continue halieg to next chapter or not.

Furthermore as quoted, from Kenny the Expositioa nbvel is not just
the opening statement, but it has the main wordlélaals the readers to the next
content of the novel. As Kennedy (1966:15) said:

“The process by which the writer imparts to thedezanformation
necessary to the understanding of the story isdsixjpn” and exposition

is normally a primary function of the beginningasfy story”.



From Kennedy’s statement, an exposition of a npvaides of anything
related to the plot of the novel in pattern of iteoducing of the main characters,
the problems happened and the background informafianything the readers
need.

In exposition, the writer gives information thatriecessary to understand
the story, and also introduces an element of ifgtglihere is openness in the
story that is capable of being developed so exposis the important information

that the reader needs to know in order to follogvrtiain story line of novel.

2.2.2 Middle
Middle elements of instability group themselve®inthat we recognize as
a pattern of conflict, complication, and climax.r@lication turns into climax

when it reaches its level of highest intensity.

2.2.2.1 Conflict (Rising Action)

We move from the end of the beginning to the beigigp of middle as the
elements attending toward instability in the ilisauation group themselves into
what we recognize as a pattern of conflict (Kend&§6:17). This case, the
conflict is the opposition of two people. Conflioay also exist between
individuals with them self. Conflict may also betwvean individual and large
force, such as natural objects, ideas, modes @@t pubic opinion and other.
The conflict might be physical, psychological, soconflict or combination of

those three.



In addition Wellek and Warren, (1989:217) confletdramatic’ suggest
some matching of approximately equal forces, sugget®n and counteraction.
From that, statement conflict is something relatgs negative event. The
negative event it meant something bad happenedsthaver imagined or hoped
by someone. That is why people prefer to avoid larthan have to face it. But
in a plot of novel or literary work, life withoubaflict, a peaceful life without any
problem, can be no story life inside. An event tifeabecomes a plot if a conflict
comes up, a sensational problem and even dranmgtittas the struggle found in
fiction.

Hamiddin (2007:38%ays there are two types of conflict, there are
1) External - A struggle with a force outside ors&H. 2) Internal - A struggle
within one's self; a person must make some degisigrcome pain, quiet their
temper, resist an urge, etc.

There are four kinds of conflict there are 1) ManMan (physical)

2) Man vs. Circumstances (classical) 3) Man vsi&p@nd 4) Man vs.
Himself/Herself (psychological).

This statement means that climax is a state obdiscaused by the actual
or perceived opposition of needs, values, andeastsr A conflict can be internal
(within oneself) or external (between two or mardividuals). Conflict as a
concept can help explain many aspects of socehliid social death such as
social disagreement, conflicts of interests, agbtfbetween individuals, groups,

or organizations. In political terms, "conflict"rcaefer to wars, revolutions or



other struggles, which may involve the use of fasen the term-armed conflict.

Without conflict in the novel, a story can be faud not interesting.

2.2.2.2 Complication

Complications are things that happen that makeuatsin in a story be
worse or more complicated. This things getting waee not a matter of simply
increasing the level of the problem it getting veoirs a story sense means a
increasing of new problems rippling from the ol hiere the main character was
trying to solve problem is not quite the same aspifoblem he actually face
because but it more difficult. The main characteyre able to be added to the
conflict between the other characters or he caseparate from the characters.

Complication is development of first conflicts &ach climax (Sayuti
200:43). From this statement, the author makesra sthich is the main of
character faces a problem than it develops to miiffieult situation that many
conflict include in and the character will faces thorst problem it means
complication than it reaches in climax.

As Kenney (1966:18) says that, “the movement frbeinitial statement
of conflict to the climax is often referred to asyplication.” To make the plot
develop, the events in the story must undergo egga complication. In
complication, the conflicts increase and more carapt than before. The
reader’s tension grows. This thing cannot be awbitithe author wants to start

the climax of the problem.



Furthermore, complication is supposed to desciiltdatroubles in the
conflict (Koesnosoebroto, 1988:46). From this stegat the author include a lot
of conflicts which is faced by the main charactehere that incidents of the
action are dramatized into scenes, in each scgnprahlems increasing and the
one that came before in dramatic intensity untérad number of crises a climax

is reached.

2.2.2.3 Climax

In this moment, the author creates selected intsdershow how the
characters are involved further in their problefhs somewhat the turning point
or conclusion in a story with a single conflict.

Story of the novel will develop to the climax whitre conflict that has
grown takes the main character to the top of treuls Kenney (1966:18) said:
“the climax is reached when the complication attais highest point of intensity,
from which point the outcome of the story is inabie.” This statement means
that climax is when the problems becomes more deatpd and need a
resolution immediately.

Related to statements above as Taringan (1985sH3®)that climax of a
plot is the top of a whole story from result ofestgth top in conflicts. In this item,
the character faces a conflict it reaches the wewsht and will affect the rest of
the story or the result of the crisis.

Furthermore, about the climax of plot as Koesnosuiel(1988:36) says

the climax presents the opposing forces at thetadlpeir struggle. The author



makes the reader feel full of dread because inadlithe main character get worst
conflict is the result of the conflicts and complion. In story, the author turns
point in the story that occurs when character toa®solve the complication. It is
the high point of the story for the reader. Fredjlyeit is the moment of the
highest, interest and greatest emotion.

In addition as quoted by Nurgiyantoro from Stan{b®95:127) says
climax is when the conflict reaches the highesnsity, and this moment cannot
be avoided of happening. From statements abovelithaex of the story is
reached when the rising action than complicatidairad it is the highest point of
intensity. The moment from the initial statementohflict to climax is called
complication. Climax is the highest top of combioat the top of the powers in

the conflict gets highest intensification.

2.2.3 Ending

Ending is the last part of story this is the pamivhich the conflict is
resolved and the tension is relaxed. The enditigei€vents after the climax,
which closes the story. Usually, the conditionuste) similar to the exposition. It
is relaxed without conflict. We will see the maimacacter solve their problem, so
the end of the story is revealed. This is suppdrieenney (1966:19) who says
that the end consists of everything from climaxhi® denouement or outcome of
the story. After everything happened to the charaatspecially in the climax,
ending is the event after its all, and the mairratizr has solved the problem

may be it sometimes lack of interest thing again.



According Koesnosoebroto (1988:55) saysehding of a modern short
story does not require a long summary of what hapgeafter the complication
has been resolved. in his statements above we sagithe contemporary short
story an author doest not need make more explanitibis ending in his short
story, but he must avoid being obscure so a stequires clear in the result of a
resolution.

As Abrams (1981:138) states the end follows fronatd¥tas gone before
but requires something more. According to Abramiisnstatement above, we
might say if the end requires the outcome of alutism the resolution is the
moment of the play in which the conflicts are reedl it is the solution to the
conflict in the story, the answer to the mystend &he clearing up of the final
details. This is the sight that answers the questiaised earlier in the story.

A story has “closed” or “open” plot. In a close@plthe author resolves or
concludes the story for the reader: “they livedpigpever after”, or “the
murderer was convicted and hanged”. In an opentpéostory frequently ends at
the climax, and the reader is left to decide wieathiinks the resolution our
outcome of the story might be (Edward, 1968:329ni-this statement that in the
end of the story has two kind of plot those arsetbplot and open plot. Closed
plot when the reader does not need question irrideof story He can conclude
that the story end in happy or sad. In open phetreader does not find the
conclusion of story because it is still open. Ththar gives space to the reader

conclude the story her self.



2.3 Laws of plot

The Authors have freedom in composing or tellirsjay as alike mood,
atmosphere, matter of symbol, setting, imageryt, pheme, and act. With their
techniques and styles which are most liked by thka. In the freedom of author
will produce creativity. With the author’s creativimay be produced a work
which never one done, he will make new one diffevéth some one else and
that can be characteristic of him. To conduct aeresting plot and to develop the
artistic side, the author has to become more eatid has a right to have free
creativity.

In conventional characteristic of fiction, the frereativity does not mean
has no law. There is kind of law on it, but thisigt such law that should be
followed and did. A disorder of law in conventiotigtrary is a common thing as
an unconventional literary. The laws of the ploficfion contains of four parts. It
is as proposed by Kenny (1966:19-22) the four lafygot are plausibility,

suspense, surprise, and unity.

2.3.1 Plausibility

One of the most important is certainly the lawlafusibility. According to
Kenney (1966:19-20) plausibility is the laws govegiplot in fiction to say that a
story has plausibility is simply to say that icisnvincing on its own terms. From
that statement, a story is plausible when it ie tniitself. The reader may find it

unrealistic. But the reader must admit that, ifageept the unrealistic event direct



instruction inhuman being as a premise, the restestory is perfectly
convincing.

A story can be called plausible if the charactérhe story and their
world are imaginable and if the characters and therlds and actions are
explained. They can happen (Nurgiyanto 1995:13bmRthis statement, a story
must be consistent, as a very essential elemédiation. In a story, if the
characters are explained inconsistently, it med@story has no plausibility. For
example, if the characters are not related witlr ietions, behaviors, positions,
ways of thinking, feeling, and other. The readdl ard imagine it. In other
hand, if the characters are explained consisteihtiyeans there are no
contradictions among the characters with their tiehs, and actions for example,
the actions and behaviors of the characters relaithdtheir personalities, ways of
thinking, feelings, they can be imagined it caligdplausibility.

In addition, plausibility in a story as statedAyayuti (2000:47),
plausibility is truth to story itself, it means &to story itself. In other words, the
demand for plausibility is a necessary becausechder will be confused if they
read the story but it cannot be believed, it mehissstory is impossible for itself.
But illogical can be plausible if it is rationalrfthe story itself. Sometimes, we are
confused with the plausibility for realism. We haveight to demand that a story
be plausible in all the works of fiction always lkadween plausible. We have no
right to demand that a story be realistic, forisgalis one of the many modes of

fiction.



2.3.2 Suspense

Suspense is one thing that makes the reader toxi@ua to find out
answers of it. Suspense is the quality in a stoay mmakes reader ask, “What's
going to happen next?” or how will this turn ou®&ich questions make them to
keep reading (Thomas 1991:105).From that stateatsmte Thomas describes
suspense as the felling worry of the readers Fextlthis part makes the highest
them attentions to the story, it can not be sepdrat our wondering how it will
all turn out. When the readers read novel or fictiotheir minds appear so much
guestion; some of the readers’ questions are "wltlya protagonist this way?
How is protagonist's behavior to e explained im&pf human personality and
character?” The forms of suspense is from manycaspenich is related one
another and may involve not only actions but psiaiioal considerations and
moral issues as well.

Furthermore, as a plot progresses, it arousésughope in the reader
about the future path of event, or how the conflidkturn out, a nervous
uncertainty on what is going to happen, espectalihose characters with whom
we have sympathy, is known as suspense (Koesnagoeh88:58). From that,
statement suspense is the most important critéoiogood commercial fiction
unless a story makes us want to keep readingdanthave little influence. In
literary fiction, however, suspense is less expabsad other element but the
author uses it to keep the reader's inte@sspense in a story that makes reader
asks what the character does next. Or how she wilhiirn this out? That are

such questions make them to keep reading.



Moreover, the suspense is more than a mattertdémawing how things
will turn out. This is stated by Abrams (1981:1883 different word that an
anxious uncertainty about what is going to happspecially to the characters
whose gualities are such that we have establistvedection of sympathy with
them. In reading a novel, we might have a connecifesympathy to one of the
characters. When we feel that feeling we will keep mind to think about him,
what is going to happen with him, will he survivieel that or like this, and so on.

Suspense or tension is the feeling of uncertantyinterest about the
outcome of certain actions, most often referringricaudience's perceptions in a
dramatic work. (http://en.wikipedia.org/wiki/susgenaccessed on 18 December
2007). Although suspense is not familiar in literaf it is like making the scene
all a big, dramatic moment, which leads up to advgnt, causing worry.
Suspense as the pleasure anxiety we feel thatteegbur attention to the story
inheres in our wondering how it will all turn out.

Related to statement above, Kenney (1966:21) saystispense is an
expectant uncertainty as to the outcome of the stbinvolves some
understanding of the possibilities and develops@become aware of the just
beginning in a situation. The suspense is the gnéaest of the uncertainty in the
story in case of murder mystery the main elemesuspense makes the reader’s
desire to know who committed the murder. In lowiss, the reader wants to

know if the boy will win the girl, or if the lovewill be reunited.



2.3.3 Surprise

Closely in the laws of plot connected with the ed@of suspense in
fiction is surprise. If we knowyhat is going to happen in a story and why before
reading completely, there can be no suspense.msde we do not know,
whatever happens comes with an element of surigrig@portional to the
unexpectedness of what happen.

If what in fact happens violates our expectatibis known as surprise
(Abrams, 1981:138). From this statement, the \Jiotais called surprise. It means
something good or bad happened and the readerstadmagine before. In a story
must have surprise unless it will become dull anichteresting. The interplay of
suspense surprise is a source of the magnetic paiveeplot, but the most
effective surprise is that which turn out to haee thoroughly grounded in what
has gone before.

A story that never surprises us is likely to proather a dull reading
(Kenney, 1966: 19-20). Based on the statementseath@vstory should have some
interesting that can improve enthusiasm of reamte,of them is surprise.
Surprise pronunciation is a brief emotional stat ts the result of experiencing
an unexpected event. Surprise can have any reahtbis it can be neutral,
pleasant, or unpleasant depend on the story anéalder, how deep the reader
appreciate about the story. The reader of the shgt have some expectations of
how the story will turn out. However, it refersttee readers’ expectation, which
might not be met when what happens in the stonpisvhat he/ she probably

expect.



2.3.4 Unity

The one overbidding demand we commonly make ofiplttat it has
unity. Any plot that has a true beginning, mid@lad end that follows the laws of
plausibility, surprise, and suspense must havey uiait that is all we meant unity
(Kenney, 1966:22). From this statement, the umitg story is the story has
beginning, middle, and end and contains the lawdafsibility, surprise, and
suspense.

A plot has unity of action or is said to be “ansit whole” (Abrams
1981:139). From the statement above unity is eglgnents in literary work are
connecting, supporting, and interrelationship eaztbler. It makes a unity as a
totality in a big system of literature work.

Unity is found when the novel has a beginning,di@dand an end and
includes plausibility, surprise, and suspense. Hiottp://wwwLiterary Analysis
guide.org, accessed on 18 December 20078 other statement from Kenney
(1966: 66) said any plot that has a true beginmmddle, and end and that
follows the laws of plausibility, surprise, and paese must have unity, for that is
all we mean by unity. From the statements abowvaritbe said that unity exists if
the whole plot already has a straight line of tioeys

Unity is one of the laws of plot that should bedwled and used in order a
story can be an interesting one. If a novel hasewtural beginning, middle, and
ending plot and also plausible story, the most@misuspense, asdrprise but it

doesn’t has unity among it. This kind of plot wikks no meaning at all.



2.4 Structuralism

Structural analysis is called as objective apprphebause it give attention
on literary work itself (Endraswara 2003:51). Frtmat statement, the main
guidance of structural analysis is of the textitgfary work it self. Then how are
the intrinsic elements of its structure. Absolutiélig not accompanied by an
analysis of identity and also the view of the autliwe role of the readers as the
producer of meaning, its relevance with the waaltat] do no talk also about
literary work as a sign on the process of commuiuna

Abrams (1981:189) says structuralist criticism adspted many of
analytic terms developed over the centuries byittoal critics and rhetoricians,
but it employs these within a drastically alteredgpective. Thus, such familiar
critical concepts as the unity of a work, its geilet, narrator character, and
figure of speech, once regarded as objective festof a literary work.

In the structure approach to literature theredsrastant movement away
from the interpretation of the individual literamork and a parallel drive towards
understanding the large, abstract structure, wtactiain them, (Peter 1995:40).
Similarly, in analyzing literary work structurallyhat is going to be analyzed in
the structure, what is available in the work. Fmtance, what we are going to
analyze a novel, what we can analyze is the streictonstructing the novel that is
the aspects of the novel, not the author. It isaaly known that novel is
composed of some aspects such as story, plot,athgraetting, point of view,

tone, theme, and message. Those are found ingdetrel.



2.5 Previous Studies

During the writing of the research, the writer alvsel the previous study
about laws of plot. And during the observationwhéer find thesis that focused
the study on it, and the writer also found anotbeus with laws of plot including
to the analysis, namely the analysis of plot. Ttaeearound two theses focusing
on the study about plot.

Sriyati in her thesisPlot Structure in Oscar Wilde’s A Woman of No
Importance”(2000) analyzed the plot and it’ structure andda$he uses
structuralism approach. She analyzed that plotwakinds of it part and for the
analysis, she tries to find the application ofpalit of plot according to her in the
book she used. Beside the analysis of plot, slwetaésd to figure out the theme of
the book. In her discussion, she found connectigsiat such as the beginning,
middle, and the end of plot, and theme.

Besides Sriyati, the writer also found the sanseussion in Nailatur
Rifdah’s thesis; the title iSThe Plot of Our Mutual Friend by Charles Dickens”
(2003) She also uses structuralism approach. Sklgzaal two parts of plot,
structure, and laws. She finds the plot applicaiiothe novel cannot separate. In
her result of analysis, she says that the pldtasmost importance in prose. As
like the beginning, middle, and the end and lawglof is the one away to make
the reader interested in and whole of these areemted each other.

Idah Latifatul Zahro (2002) carried out a reseaatitle The Relation
between Plot and The Theme in the Novel “rising $iynMichael Crichton In

her researched, she tried to find the developmigpibo within the novel and



finally found that there was a close relation betwéhe plot and the theme. She
concluded that in the whale story of the novel ddag called as good story by
way the writer develops plot.
By studying the previous studies above, the writeuld like to analyze
the laws of plot inThe Mayor of Casterbridgend the previous studies are used as

sources of cooperation.



CHAPTER 1lI

RESEARCH METHOD

Research method is a way to conduct a researcthamday to manage
data in order to be well managed. This thing igluseorder that a research can
give a good research result. The writer presemteguarts of research method

including research design, data sources, datactiolie and data analysis.

3.1 Research Design

This study is literary criticism means that thgegbof the study is literary
work especially novel, Peek and Coyle (1984:14&estthat literary criticism is
usually regarded the analysis, interpretation aradu@tion of literary works: it
does not mean “finding fault with”. Criticism as academic activity expresses
the reader’s sense of what is happening in a Ténd.novel is analyzed based on
the intrinsic aspect of literary work it is the lswf plot.

This study uses structuralism approach which mé@nstudy analyzes
the work it self, without relating to the autholife, background of the novel.
Endraswara (2003:51) says that emphasizes of gtalisim is viewing literary
work as an autonomic text. It means that we vi¢svdry work based on it that is

not influenced by the outside element.



3.2 Data Source
A research without data source is nothing, the slateice of the present
study is the novel ofhe Mayor of Casterbridgey Thomas Hardy Besides the

writer also got the data from the internet site.

3.3 Data Collection
The data source in this study is a noMe¢ Mayor of Cartridgevritten by
Thomas Hardy. By the reading the novel completaly enderstanding the
content on the novel then discover, identify andose the data that have any
relation with the research question of the studsuoh of this case, the writer uses
documentary technique. This method is an attemjrate the sources of
information which are relevant to the study withdwing steps:
a) Reading and comprehending the novel The Mayor afridge by Thomas
Hardy as data source.
b) Choosing and electing the data, which have relatitin the purpose of
the study.
c) Arranging the data systematically in accordancé wie problem of the

study.

3.4 Data Analysis
The writer analyzed and describes the data ofsthidy are taken frorhe
Mayor of Cartridgeby Thomas Hardy. This is chosen as the sourceeofata.

Then the writer chooses data, which have relatih thie problem of the study.



Next, the writer analyzes the novel based on therths, after the data collected;
the writer presents the analysis with the followsteps:

a) Presenting the data obtained from the data souPcesenting the data
here is writing the data result before discussingther that the reader
knows the data.

b) Discovering and discussing the data base on the ¢dlot which refers
to the purpose of the study

¢) Drawing conclusion base on the results of datayaisaand the writer

makes conclusion based on the analyzed data.



CHAPTER IV

FINDINGS AND DISCUSSION

4.1 Findings

The finding format in this chapter is divided adatiag to the plot
structure, which is beginning, middle, and endifigm each part, the researcher
will find the laws of plot of novethe Mayor of Casterbridgthat can be divided

into four, plausibility, suspense, surprise, unity.

4.1.1 Beginning
The prose has the beginning when it begins frab#ginning. An author
usually begins his work from introducing the cha&ees, time of the event, place,
and event the topic and the author of this nowgl di
In The Mayor of Casterbridgehe beginning of this novel is shown by
introducing the atmosphere, time, and place of even
It is as the context bellow:
One evening of late summer, before the nineteesethitucy had
reached one-third of its span, a young man and wiortiee latter
carrying a child, were approaching the large vidlagf Weydon-
Priors, in Upper Wessex, on foot. They were platlmly not ill clad,
though the thick hoar of dust which had accumulatedheir shoes

and garments from an obviously long journey ledisadvantageous
shabbiness to their appearance just n@lwe Mayor of Casterbridge

p.1)

The data above tells atmosphere, time, and platera As the story begins, the

reader is introduced the atmosphere and charattetse beginning of novel, the



author shows the time happened in summer evenitigeaiineteenth century, and
author also introduces the characters, he desalb®msg a young family is
walking towards the village of Weydon-Priors, i ttegion of upper Wessex.
The other thing about the beginning is shown ind&ta below that told about
character,

The man was of fine figure, swarthy, and stern speat; and he

showed in profile a facial angle so slightly in€lthas to be almost

perpendicular. He wore a short jacket of brown oorg, newer than

the remainder of his suit, which was a fustian waiat with white

horn buttons, breeches of the same, tanned leggamgsa straw hat

overlaid with black glazed canvg3he Mayor of Casterbridge p.1)
Above is another data of the beginning, besidesritesg the atmosphere place,
time the author describes about the main charathemas shows the Character
physical appearance, He is a tall man of fine ggdihis goodness is reflected in

his haste to get food for his family and his askabgut employment and place to

stay. It is as importance information to the redmkfore continuing their reading.

4.1.1.1 The laws of plot
4.1.1.1.1 Plausibility

A prose must have plausibility; the plausibilisyglausible when it is true
to itself. To make a story plausible, we can deteemvhether a story is
believable in its own terms and the true to it selhot. That means it is
undoubted and can make the readers feel thatdheistsomething real and as

the can feel the happening.



Each thing every act in the novdie Mayor of Casterbridgis same with
the common people and place of real world, theawhows in his novel the
atmosphere, situation, and all events happen initreteenth century of Weydon-
Priors and takes the readers to imagine it.

It is as the context bellow:

When the outlying houses of Weydon-Priors could pesdescribed,

the family group was met by a turnip-hoer with thee on his

shoulder, and his dinner-bag suspended from it.réader promptly

glanced up(The Mayor of Casterbridge p.3)

She slowly stirred the contents of the pot. Thé dorape of her

large spoon was audible throughout the tent astishe kept from

burning the mixture of corn in the grain, flour,lkjiraisins, currants,

and what not, that composed the antiquated slaphich she dealt.

Vessels holding the separate ingredients stood evhite-clothed

table of boards and trestles close @@he Mayor of Casterbridge p.5)

The author describes atmosphere and the time asdntthe first half of
the nineteenth century and a young man named Mi¢terchard, his wife,
Susan, and their baby daughter, Elizabeth-Jané, alahg a road in the English
countryside toward a large village called WeydormiRr

They meet a turnip-hoer, and Michael Henchard dgkere is work and
inn to be found in the town. The pessimistic labdedls the young man that there
is neither. The family comes Weydon-Priors and ttaps for food. They enter in
tent, where a woman sells a kind of gruel made fconm, flour, milk, raisins,
currants, and other ingredients. The setting ohtheel reflects the emotions of
the characters. On the way to Weydon-Priors, nasurea state of decay. The

road is surrounded by clouds of dirt. The naturatlevfrequently identifies with

the characters and mirrors their actions



The plausibility in the beginning may be a littlé $trange if the readers
do not read and understand the novel. It may k kicange event. The
protagonist, Michael Henchard sold his wife andgtaer to the sailor. It is as the
context below:

I'd challenge England to beat me in the fodderrmss; and if | were

a free man again I'd be worth a thousand poundrddfd done o't.

But a fellow never knows these little things till ehance of acting

upon 'em is pasi{ The Mayor of Casterbridge p.7)

"Mike, Mike," she said; "this is getting serio@@®—too serious!"

"Will anybody buy her?" said the man.

"I wish somebody would," said she firmly. "Her pgas owner is not

at all to her liking'( The Mayor of Casterbridge p.9)

He tells the people in the tent, he would “be weartitnousand poufid He regrets
with his marriage than he would be willing to d& wife and daughter if
someone wanted to buy her.

The sentences above are imaginable because beflomg &is wife and
daughter. Michael Henchard drinks rum and ignohisgwife's pleas for place to
stay. Soon the man, who is called Michael, compléndly about his marriage
and his poverty. Outside, Michael Henchard hearmsuation of horses, and he
wonders why men cannot sell their wives at auct®ome people inside the tent
actually respond happily as a joke, but Michaelnspend offers his wife for sale
with the child as a bonus. The selling action fecfof drinking rum and the
stressing of emotion. It is as the context bellow:

The man finished his basin, and called for anottie, rum being

signalled for in yet stronger proportion. The effet it was soon
apparent in his manndihe Mayor of Casterbridge p.6)



4.1.1.1.2 Suspense

Every author makes his work so interesting bytingithe readers’
interest strongly. The author of this novel sholat suspense makes the readers
constantly follow the story with many questions &od/further events.

That the man and woman were husband and wife, freng@drents of

the girl in arms there could be little doubt. Ndher than such

relationship would have accounted for the atmosphefr stale

familiarity, which the trio carried along with thelike a nimbus as

they moved down the roa(lThe Mayor of Casterbridge p.3)

The man is Michele Henchard and woman is Susan,atethe parents of the
baby. They walk together to looking for a job and.iThey walk a long road of
Weydon-Priors and it make them look shabby morethey do not find any job
and inn. The man and woman do not regard each atlak, even though they are
clearly traveling together. Hardy keeps the read#r questions in their mind.
The readers will be anxious with what will be ddryehusband and wife, and how
about their baby is.

Other sentences that show suspense the readevieme Michael
Henchard gets up and remembers what he has doneotvdeeam. As shown
bellow:

He looked about—at the benches—at the table sugbdny trestles

at his basket of tools—at the stove where the fiyrimad been boiled

at the empty basins—at some shed grains of whed#teatcorks,

which dotted the grassy floor. Among the odds amikene discerned

a little shining object, and picked it up. It wds Wife's ring.

A confused picture of the events of the previousnéwg seemed to

come back to him, and he thrust his hand into hesadi-pocket. A

rustling revealed the sailor's bank-notes thrustleasly in.

This second verification of his dim memories waswgh; he knew
now they were not dream@.he Mayor of Casterbridge p.15)



"l, Michael Henchard, on this morning of the sixiteof September,

do take an oath before God here in this solemreplaat | will avoid

all strong liquors for the space of twenty-one ge@ar come, being a

year for every year that | have lived. And thisMesr upon the book

before me; and may | be strook dumb, blind, anglass, if | break

this my oatlt’ (The Mayor of Casterbridge p.18)

The next morning, Michael Henchard wakes up fromumiconscious. He
is confused about what he has done and about drdslefore evening. Then
Michael Henchard discovers his wife's wedding amgl the five guineas the
sailor gave as payment, He suddenly remembers #iimaiction. He decides that
he must find his wife and Elizabeth-Jane and gaweklthe many to the sailor.
Next, he walks to look for his wife and baby in etmgre but they disappear. Then
he becomes angry with his wrong about selling his and baby. Soon he returns
to blaming himself and searching for his family iagd homas Hardy makes the

readers anxious, angry and the author tries to #teepeaders with Michael

Henchard's regret.

4.1.1.1.3 Surprise

Surprise in fiction is something, which is diffegifrom our expectation.
Surprise is also an unexpected event of the pastter the event before. Shortly,
the surprise is the events of the story cannotesged before. In the beginning
of plot in the novel, Thomas Hardy expresses ssepsiith selling action.

"l be,"” promptly answered a short man, with a nosgembling a

copper knob, a damp voice, and eyes like buttoehdWho'll make

an offer for this lady?"

The woman looked on the ground, as if she maintafrex position

by a supreme effort of will.
"Five shillings," said someone, at which there waagugh.



"No insults,"” said the husband. "Who'll say a galfigThe Mayor of
Casterbridge p.9-10).

"A joke? Of course it is not a joke!" shouted harsband, his

resentment rising at her suggestion. "l take thenewp the sailor

takes you. That's plain enough. It has been dsevblere—and why

not here?"

"Tis quite on the understanding that the young waorns willing,"

said the sailor blandly. "I wouldn't hurt her fexgjs for the world."

"Faith, nor |," said her husband. "But she is wili provided she can

have the child. She said so only the other day whalked o't!"

"That you swear?" said the sailor to h@mhe Mayor of Casterbridge

p.12)

The readers will be surprised with selling actiwhjch is really done by
Michael Henchard. The Husband of Susan does nt¢girber and his baby but
opposite he sells his wife as sell horse. The ®ingrhere comes when Michael
Henchard hears an auction of horses, and he wondigrsnen cannot sell their
wives at auction. Some people inside the tent dgttespond kindly to this
guestion, and Michael openly offers his wife folesaith the child as a bonus.
Although the wife, named Susan, begs her husbantb o that, Michael
Hechard ignores her.

A sailor soon speaks from the doorway. He will t&esan and Elizabeth-
Jane and the child for five guineas although henlgnitihat Susan is unwilling. The
situation becomes disorder finally; Susan follovesaon than they go out of
tent. When Michael drinks, Michael says that hé mélver take his wife back, and

begins to fall asleep in the tent. Eventually, dkieer villagers depart, leaving

Michael there sleep. From the context above igrodsough if it is a surprise.



4.1.1.1.4 Discussion

From beginning of the novel, the laws of plot tbah be found a simple
event as start more attractive event. Such as Tataualy, the author of this
novel expresses plausibility in the situation ofyden-priors as common village.
A Village there is some laborers, store that iregelny kind foods and people
need. and the other plausibility, there is stragggnt in the beginning of plot as
auction wife is done by her husband but it is g@estvent because before selling
his wife He drinks rum which makes him unconscious.

The suspense in the beginning at least there argustions toward
further events to kept the readers continuallyofelthe story: first what will the
main character do, after walking along rood fokiag job and inn and but they
do not get it. Second, what the main characterfigo selling his wife.

The surprise in the beginning of novel happen, wherauthor describes
Hechard really sells his wife and his daughter. fidaslers will be surprised about
selling action and the egoist of Michael Hench&rm those elements as
plausibility, suspense, surprise, Thomas Hardy &é¢le@ readers to continue

reading of the next chapter.

4.1.2 Middle
4.1.2.1 Conflict (Rising of Conflict)

The rising of conflict in this novel appears whars& comes back to
Casterbridge to look for Michael Henchard her husbilien they meet in that

town. And other conflict will happen when a youngp&man named Donald



Farfrae enters Casterbridge on the same day, 8ssin and Elizabeth-Jane.
Michael Henchard loves the foreigner and conviriesto stay in Casterbridge

as his manager.

"I have learned what | wanted, however," said hethar quietly.
"The last time our relative visited this fair hadshe was living at
Casterbridge. It is a long, long way from here, @ndas many
years ago that he said it, but there | think wgll'( The Mayor of
Casterbridge p.25)

Two men were indeed talking in the adjoining chamtiee young
Scotchman and Henchard, who, having entered thewihite
Elizabeth-Jane was in the kitchen waiting for thpper, had been
deferentially conducted upstairs by host Stannidgeself. The
girl noiselessly laid out their little meal, andckened to her
mother to join her, which Mrs. Henchard mechanycalid, her
attention being fixed on the conversation throulgé dloor( The
Mayor of Casterbridge p.51)

4.1.2.1.1 Laws of plot
4.1.2.1.1.1 Plausibility

Plausibility in middle (rising action, complicatipdimax) is same as the
beginning the whole of sentences imaginable asdhdition of town
Casterbridge, why Susan comes back to Casterbidgecool expression of
Michael Henchard to his daughter after her motles that events is can happen
because their relationship is inharmonious.

The agricultural and pastoral character of the [geopon whom
the town depended for its existence was shown bycthss of
objects displayed in the shop windows. Scythesp-hemks,
sheep-shears, bill-hooks, spades, mattocks, ansl &pée iron-
monger's; bee-hives, butter-firkins, churns, mikistools and
pails, hay-rakes, field-flagons, and seed-lipshat ¢ooper's; cart-
ropes and plough-harness at the saddler's; cahselvbarrows,
and mill-gear at the wheelwright's and machinistgrse-
embrocations at the chemist's; at the glover'slaather-cutter's,
hedging-gloves, thatchers' knee-caps, ploughmerggirigs,
villagers' pattens and clogs’he Mayor of Casterbridge p.32)



From Thomas Hardy’s description above, we can ladat about the
people there. They have a connection with the lasdye can see from their
stores selling scythes, reaphooks, sheep-shearghplarness, and other
agricultural needs. However, the people are alteamed with the gathering
places. They meet at the church, the bar, andithets. They also share gossip, as
shown in the willingness of the townswomen to shihestown gossip with the
strangers.

"It was here | first met with Newson—on such a daythis."

"First met with father here? Yes, you have told snebefore. And

now he's drowned and gone from us!" As she spokeith drew a

card from her pocket and looked at it with a siglvas edged with

black, and inscribed within a design resemblinguaahtablet were

the words, "In affectionate memory of Richard Nemwsmariner,

who was unfortunately lost at sea, in the montNovember 184,

aged forty-one year§ The Mayor of Casterbridge p.21-22)

"And it was here," continued her mother, with madresitation,

"that | last saw the relation we are going to Idok Mr. Michael

Henchard'. (The Mayor of Casterbridge p.22)

Hardy expresses as the context above there aredween, Susan Michael
Henchard, and her daughter, Elizabeth-Jane, waligahe road of Weydon.
When they are walking, they speak of the sailornydt, whom Elizabeth-Jane
believes to be her father and his recent deatbaatSusan explains that they are in
here to look for a long-lost relative by the namieiel Henchard.

They stop in store, Susan recognizes the selienin and she takes a
private moment to ask the woman whether she remenableusband selling his

wife. After a moment, the seller remember, andsthtes that the man comes

back to her tent a year later to ask her to segdrenwho came looking for him



to the town of Casterbridge. Susan thanks the waandrsets off with Elizabeth-
Jane for Casterbridge. Susan returns to Castedowiiiy hoping get better life
especially for her daughter. Than they continué thi@ specifically to find
Michael Henchard.

She had directed it in these words:

"Mr. Michael henchard. Not to be opened till ebeth-jane's
wedding-day."

The latter sat up with her mother to the utmogtefstrength night
after night. To learn to take the universe seripublere is no
guicker way than to watch to be a "waker," as thentry people
call it (The Mayor of Casterbridge p.135)

The sullen expression of Henchart began from thenemt, when Susan
has gotten worse. One night, she asks Elizabe#tdaoring her a pen and paper.
She writes a letter, which she closes and marks, Michael Henchard. Not to
be opened till Elizabeth-Jane’s wedding-day.” Beseaof that letter, the

relationship between Michael Henchard and ElizalJatie begins unharmonious.

4.1.2.1.1.2 Suspense

"Why did we hinder our time by coming in here? bulght you
wished to get onward?" said the maiden.

"Yes, my dear Elizabeth-Jane," explained the otteut | had a
fancy for looking up here."

"Why?"

"It was here | first met with Newson—on such a daythis."

"First met with father here? Yes, you have told snebefore(The
Mayor of Casterbridge p.22)

"l have learned what | wanted, however," said hethar quietly.
"The last time our relative visited this fair hedshe was living at
Casterbridge. It is a long, long way from here, @naias many
years ago that he said it, but there | think vgsll'



With this they descended out of the fair, and wemvard to the
village, where they obtained a night's lodgin@he Mayor of
Casterbridge p.25)

The suspense in the middle of plot here appears @&haother and
daughter travel on the road to Weydon-Priors. Noey thave returned to
Weydon-Priors to find their lost "relative”, Michladenchard. Elizabeth-Jane
does not know the real connection between SusaMaidhel, and Susan wants
to keep it that way.

The mother and daughter stop at the old tent. BditaJane tells her
mother that it is not good to stop there, but Sugaares her and goes inside. She
meets the old seller. Susan asks if she remembegdling wife auction, and after
a few moments of thought, the woman remember.df) fae husband returned to
the tent a year later and said he lives in Castigér Susan leaves the tent. She
tells Elizabeth-Jane that they will go to Casteltei.

OtherSuspense happens when Thomas Hardy, the authodéscFarfrae
the new character. Farfrae introduce him self toHdel Henchard than he as
Hanchard’s manager.

Henchard seemed to take the seat offered, andnmomaent he

resumed: "Well, first | should ask, did you writest?" A rustling

of paper followed.

"Yes, | did," said the Scotchman.

"Then," said Henchard, "I am under the impressluat ive have

met by accident while waiting for the morning toeke an

appointment with each other? My name is Henchaath'thyou

replied to an advertisement for a corn-factor's ag@n that | put

into the paper—ha'n't you come here to see me at¥jut

"No," said the Scotchman, with some surprise.

"Surely you are the man,” went on Henchard insifin"who

arranged to come and see me? Joshua, Joshua, dipp—d/hat
was his name?"



"You're wrong!" said the young man. "My name is BlohFarfrae.
(The Mayor of Casterbridge p.52)

It made such an impression on me that | sworeethed then, that

I'd drink nothing stronger than tea for as manyryess | was old

that day. | have kept my oath; and though, Farfraey sometimes

that dry in the dog days that | could drink a geelarrel to the

pitching, | think o' my oath, and touch no stromnkl at all.” (The

Mayor of Casterbridge p.55)
Michael Henchard meets the writer the note, Herttbatieve that he is an
applicant for the position of general manager, samenamed Joshua. The
Scotsman introduces himself as Donald Farfraeuaganan leaving for
America. He has a method for turning the bad gmaachine into usable grain,
and he gives that machine to Michael freely. Mid¢lmso pleased that he offers
Farfrae the position of general manager. In thavecsation, Farfrae seems to
have a wonderful figure. Farfrae is touched andrsffo drink with Michael, but
Michael tells him about the oath, he does not drink

Susan Henchard entered a carriage for the firse timher life

when she stepped into the plain brougham which drpvat the

door on the wedding-day to take her and Elizabatielo church.

It was a windless morning of warm November rainjohtfloated

down like meal, and lay in a powdery form on the & hats and

coats. Few people had gathered round the churahtdoogh they

were well packed withi¢ The Mayor of Casterbridge p.95)

The next suspense about marriage between Michawlhided and Susan,
The context above show that Michael finally livgsta his promise; buy back his
mistake with remarrying Susan.

Morally he was; there could be no doubt of it. Heecl, who had

hitherto been the most admired man in his circlasthe most

admired no longer. One day the daughters of a dedef@rmer in
Durnover wanted an opinion of the value of theiydtack, and



sent a messenger to ask Mr. Farfrae to oblige th@émone. The
messenger, who was a child, met in the yard nofrder but
Henchard.

"Very well," he said. "I'll come."

"But please will Mr. Farfrae come?" said the child.

"l am going that way....Why Mr. Farfrae?" said Head, with the
fixed look of thought. "Why do people always want. Farfrae?"
"l suppose because they like him so—that's what shag."

"Oh—I see—that's what they say—hey? They like hiecause
he's cleverer than Mr. Henchard, and because hesknwre; and,
in short, Mr. Henchard can't hold a candle to hiney?i(The
Mayor of Casterbridge p.114-115)

The author makes suspense event increases witkiredation between
Hechard and Farfrae, Farfrae's ability to ingtatl@mself among the common
people of Casterbridge. Farfrae demonstrates eatlibe Three Mariners
increases the Farfrae's popularity. It makes MicHaachard's jealousy.

"I am now on my way to Bristol, to see my only tela. She is

rich, and | hope will do something for me. | shadturn through

Casterbridge and Budmouth, where | shall take thekegt-boat.

Can you meet me with the letters and other triflest?all be in the

coach which changes horses at the Antelope Hotehl&past five

Wednesday evening; | shall be wearing a Paislewlsiith a red

centre, and thus may easily be found. | shouldeprtfis plan of

receiving them to having them sent.—I remain sgilurs; ever,

"-LUCETTA" (The Mayor of Casterbridge p.134)

The next suspense when Michael Henchard receilateafrom Lucetta,
the woman from Jersey with whom he was having &airafn letter, Lucetta says
that she accepts of Henchard decision to remasrjirist wife Susan and
understands the hopelessness of any extra commionitetween them. She also

requests that he return to her the love letterdabenritten to him. She

announces that she will be on a carriage at Cagtgeb



4.1.2.1.1.3 Surprise

The surprise here is shown when Susan and Elizalagil enter in inn.
Susan asks Elizabeth-Jane to ask about Michaelhdedicin that place Elizabet-
Jane, ask to some one to show where Henchard is.

If you mount the steps you can see em. That's MncHard, the

Mayor, at the end of the table, a facing ye; arat'shthe Council

men right and left....Ah, lots of them when thege life were no

more than | be now!"

"Henchard!" said Elizabeth-Jane, surprised, but rfly means

suspecting the whole force of the revelation. Séeeaded to the

top of the stepgThe Mayor of Casterbridge p.36)

She forgot her daughter till a touch from Elizabétme aroused

her. "Have you seen him, mother?" whispered the @he Mayor

of Casterbridge p.37)

"Yes, yes," answered her companion hastily. "I hesaen him, and

it is enough for me! Now | only want to go—pass swalie.”

(The Mayor of Casterbridge p.37)

nobody filled the Mayor's glass, who still drankge quantities of

water from the tumbler behind the clump of crystedssels

intended for wine and spiri{sThe Mayor of Casterbridge p.38)
Susan is nervous, but she sends Elizabeth-Jamke ittssk about Michael
Henchard. An old man, he tells to Elizabeth-Janmamthat a man has brought
everyone to dinner the inn, is the Mayor Michaehtteard. Susan hears what the
old man said and hurries to her daughter's sidey e Michael talking to the
people. Susan becomes nervous and says she walsbecause she doesn’t
believe that Michael Henchard as Mayor in Castogwi

Elizabeth-Jane is confused in her eyes; MichaekHaru their relative

seems very grand no one fills his wineglass. Thentdn says that the mayor



never drinks because he swore an oath. Anothanald says that the mayor
punishes any worker who is drunk in his presence.

"No," said Henchard gloomily. "He won't be that,caase he's
shortly going to leave me." He looked towards Ddnatho had
come near. "Mr. Farfrae's time as my manager isvidato a
close—isn't it, Farfrae?"

The young man, who could now read the lines andsfabf

Henchard's strongly-traced face as if they werearcleerbal
inscriptions, quietly assented; and when peopldodeg the fact,
and asked why it was, he simply replied that Mrnéteard no
longer required his helfhe Mayor of Casterbridge p.123-124)

The author increases the problem with firing Farfoy Hanchard. In that
night, Michael goes home, pleased that his reprtatill be protected by firing
Farfrae. The next morning, with his jealous MichBHeinchard fires him. Farfrae
regrets his mistake. Henchard becomes increaspaiite and reserved in his way
toward Farfrae. They are still business partnetsbdriends as along before.

Her mother was ill—too unwell to leave her room.nkleard, who

treated her kindly, except in moments of irritatisent at once for

the richest, busiest doctor, whom he supposed tdhbebest.

Bedtime came, and they burnt a light all nightalday or two she

rallied.( The Mayor of Casterbridge p.133)

He rang the bell so softly that it only soundednale full note and

a small one; and then he was informed that Mrs.cHard was

dead—just dead—that very houfThe Mayor of Casterbridge

p.136)

The context above show surprise for the readerrSioisaomes too ill after

wedding than Michael Henchard sends for her a doEl@abeth-Jane spends the

time at her mother's bedside. But not long timesaBudies in the next morning.



4.1.2.1.1.4 Discussion

In the middle of plot, the plausibility is still se as in beginning; the
author describes Casterbridge town, stores angebple. They have connection
with the land and they have good relationship edbbr sometimes they share
new issues happen in their town. But in middle lof the suspense gets rising.
The readers feel the interest to the event. Theesise here began with the
appearance of Susan and Elizabeth Jane they ¢@asterbridge. The next
suspense appears when new character comes tolCastee is Donald Farfrae,
the Scotsman. Farfrae becomes Michael Henchardwmgea. Henchard marries
Susan and the other suspense about the womenrherlnecetta, she enters in
Henchard’s life when susan absent. She asks lettach have sent to Henchard.

The author gives surprise reader with Hencharti@$/ayor of
Casterbridgeandnever drinks wine for eighteen years. Susan armhbdith meet
Henchard as Mayor in Casterbridge. The next swemisnes when Farfrae’s
popularity makes Henchard jealous. Than Henchaedhiim, and other surprise

here appear with death of Susan.

4.1.2.2 Complication

In complication, the author makes the main of cti@rafaces a problem
than it develops to more difficult situation thaamy conflicts include in and the
character will faces the worst problem. In this €lpvthe author expresses
complication with competition between Farfrae aneckbrd, and also the love

letter which as proof Lucetta and Hencard scandal.



4.1.2.2.1 Suspense

This unluckily aroused Henchard. "You cannot in ¢(ianrefuse
me," he said. "And unless you give me your pronitse very
night to be my wife, before a witness, I'll revealr intimacy—in
common fairness to other men!"

A look of resignation settled upon her. Henchand &a bitterness;
and had Lucetta's heart been given to any otherim#éme world
than Farfrae he would probably have had pity upen dt that
moment. But the supplanter was the upstart (as héadccalled
him) who had mounted into prominence upon his stengl and he
could bring himself to show no merodfhe Mayor of Casterbridge
p.226).

The context above shows the curious of the reatatsvait for the next
happen. Farfrae and Henchard's rivalry becomes mtaese. Henchard goes
Lucetta’s house and enter in without knocking, dediag to know why she does
not want to marry with him after the dead of hisewLucetta does not willing to
talk with him, Michael Hechard threatens to expitser affair if she does not
keep her promise to marry him. Michael forces Ltacatto accepting him.
Henchard is aware of her unwillingness, but he da¢sare. Before that event,

happen Lucetta and Farfrae have declared their love

Abel Whittle was edging his skeleton in at the weikand she said,
"Mr. Farfrae is master here?"

"Yaas, Miss Henchet," he said, "Mr. Farfrae haveudin the
concern and all of we work-folk with it; and 'tigtiber for us than
'twas—though | shouldn't say that to you as a deurghw. We
work harder, but we bain't made afeard now. It Ve@s made my
few poor hairs so thin! No busting out, no slammaigloors, no
meddling with yer eternal soul and all that; anduih 'tis a
shilling a week less I'm the richer man; for whatlsthe world if
yer mind is always in a larry, Miss Henchet?"

The intelligence was in a general sense true; amthhrd's stores,
which had remained in a paralyzed condition dutiregsettlement
of his bankruptcy, were stirred into activity agaumen the new
tenant had possessi¢iThe Mayor of Casterbridge p.264)



The other suspense is about Hanchard bankruptayitfat as a new
information. It is as the seller's story. Thoseigsshad become common issues in
Casterbridge. After such a shocking confessionofriistake, Henchard's
fortunes decrease along with his good name. Nat fone, his social life falls
down. He has lost almost all his fortune. The dweditake control of any
property Michael has left. During the bankruptceets, Henchard offers
everything he has to her. Several business setlasiesforced him to the frame
of bankruptcy. Farfare knows that issues and higedet® be a master the
Mayor of Casterbridge

"Poor fool!" said Henchard with fond savagery, ho¢dout the

note. "To know no better than commit herself inting like this!

Why, if | were to show that to her dear husband—pbéle threw

the letter into the firé The Mayor of Casterbridge p.273)

The suspense here is about the love letter. Luge#a into the barn where
Michael is working. She sends him a note that lgsnot to be so bitter the next
time they meet. Although Michael Henchard realites letter could damage

Lucetta, he throws it into the fire. Henchard maybitter, but he is not a

blackmailer.

4.1.2.2.2 Surprise

"Marriage?"

"Yes. With Mr. Farfrae. O Michael' | am already hisfe. We
were married this week at Port-Bredy. There wessoas against
our doing it here. Mr. Grower was a witness becdweséappened
to be at Port-Bredy at the time."

Henchard stood as if idiotized. She was so alaratelis silence
that she murmured something about lending him dafit money
to tide over the perilous fortnight.



"Married him?" said Henchard at length. "My good—ath

married him whilst—bound to marry & (The Mayor of

Casterbridge p.242-243)
Grower is a witness to Lucetta wedding with Farfilee hears about the auction,
she fells unsafe with Michael. She goes to Portdte marry Farfrae. Henchard
is shocked. Lucetta cites his past scandal as foiie anajor reasons she has
broken her promise.

He thought it over as he wimbled his bonds, andpibee of news

acted as a reviviscent breath to that old view isf+of Donald

Farfrae as his triumphant rival who rode rough-sledr him(

The Mayor of Casterbridge p.264).

"Why d'ye say only a dozen days?" asked Solomormgways as

he worked beside Henchard in the granary weighéatg.o

"Because in twelve days | shall be released fronoati."

"What oath?"

"The oath to drink no spirituous liquid. In tweldays it will be

twenty-one years since | swore it, and then | nteaanjoy myself,

please God( The Mayor of Casterbridge p.265)
In context above describes the reader how pityeisdHard. After Henchard
moves to the poor side of town, Henchard begirisdas on the people and
places in that neighborhood, Than Jopp tells Hemlctieat Farfrae and Lucetta
have moved into his former house and have evenhidusg old furniture at public
sale. "Surely he'll buy my body and soul likewisd&nchard says. And Henchard
hears that his rival Farfrae may soon become MalQ@asterbridge. He begins
counting the days until he is released from his @dth touching drinking about

twenty-one years. The expiration of the oath setensfiow for Henchard a return

to his old self.



4.1.2.2.3 Discussion

In the complication, Thomas Hardy, the author givese suspense and
surprise. It makes the story more interesting. 8asp or the Events, which make
the reader anxious about the out come of the storgmplication, are when
Henchad wants to marry Lucetta. He forces her beichooses Farfrae, the next
suspense Henchard goes bankrupt and creditor ¢akésl Henchard’s property
than his social life falls down, Lucetta asks thigeo letters, which have sent him.

The surprise makes the readers’ tension increaspefise come up when
Thomas Hardy, describe in his novel Farfrae matnestta and after wedding,
they move to former house and buy Hanchard’s fureitAnd Michael Henchar

hears a new issue that his rival Farfrae may secnrbe Mayor of Casterbridge.

4.1.2.3 Climax

Climax is when the problem becomes more complicatetineed a
resolution immediately. The problem is in the higthgoint of the worse. It cannot
be denied again to have the resolution.

The climax in this novel is the moment when Lugetsks Henchard to
return to her all the letters she has sent himhi®nvay to deliver the letters, is
Jopp, he stops at an inn. The peasants there @akim to open and read the

letters loudly.



4.1.2.3.1 Suspense
The author expresses suspense in the climaxedtiied with the other
love letter. Lucetta forces Hencrad to give itskhd&ut he forgot where he put its

"Michael," said she, "I must again ask you whatskea you
months ago—to return me any letters or papers okntiat you
may have—unless you have destroyed them? You neeshew
desirable it is that the time at Jersey should Ib&da out, for the
good of all parties."

He could not say—he would consider. When she wate dwe
recollected that he had left a heap of uselessrpapehis former
dining-room safe—built up in the wall of his old use—now
occupied by Farfrae. The letters might have beeangst themn(

The Mayor of Casterbridge p.280)

Lucetta meets Michael Henchard in the crowded nipl&ee. She asks him to
return her old letters. Henchard says he doesmmw kvhere they are, but he will
think about finding them. As the town celebratedraa's vote, Henchard
remembers that the letters are in the dining-roafe ef the old house.

"Well, what do you want me to do?" he said gentlyam sure |

shall be very willing. My reading of those lettevas only a sort of
practical joke, and | revealed nothing."

"To give me back the letters and any papers you haase that
breathe of matrimony or wor$é The Mayor of Casterbridge
p.289)

Henchard silently looked at her: he almost enviadrie such love
as that, even now. "H'm—I hope so," he said. "Bui ghall have
the letters without fail. And your secret shallkept. | swear it."
"How good you are!—how shall | get them?"

He reflected, and said he would send them the mexhing. "Now
don't( The Mayor of Casterbridge p.290)

The author shows the suspense here with Lucettdaaafter reading
letter by Henchard. After Henchard read the letitetsucetta’s aunt house. The

next morning, Lucetta writes a note to Michael agkio meet at the Ring that



evening. She meets Henchard in the Ring. Seeingréteyoung woman waiting
some one, and his heart is full with pity. She bieger letters, Henchard thinks
that she has taken herself in a very dangerouatigitu Than Henchard says that
reading the letters was just a practical joke, lmmg@romises to give them back the
next morning.

"It is a thing | know nothing about," said Lucetw@dly.

"But you can testify to my trustworthiness betteart anybody,

ma'am," said Jopp. "l was in Jersey several years, knew you

there by sight."

"Indeed," she replied. "But | knew nothing of you."

"l think, ma'am, that a word or two from you wowddcure for me

what | covet very much," he persisté@he Mayor of Casterbridge

p.291)

The author Hardy develops that situation by intcddg the evil, Jopp.
Although Henchard may not be a blackmailer, Joppi&chard gives the letter
to Jopp, than asks him to send it to lucetta. dtm@s what Hechard said. He goes

to meet lucetta, before he gives Lucetta the kettde asks Lucetta to convince

her husband to give him a job. He also mentionsht&new her past.

4.1.2.3.2 Surprise

He opened a third and fourth letter, and read. Thige he

approached the conclusion as if the signature \weleed coming
with the rest. But again he stopped short. Thentmas that, as
may be divined, he had quite intended to effeataad) catastrophe
at the end of this drama by reading out the naraehdd come to
the house with no other thought. But sitting hereold blood he
could not do it ( The Mayor of Casterbridge p.284)

Surprise comes, in chapter thirty-four when Hendltames to Farfrae’s

house. Farfrae decides to allow Henchard into thesé to open the safe.



Henchard finds the letters there. He reminds Fardfebehind him, and then
Henchard begins to read them loudly to Farfrae.

"One that stands high in this town. I'd like to isteaher! Upon my
life, 'twould be as good as a play to read herlet#ers, the proud
piece of silk and wax-work! For 'tis her love-letiehat I've got
here."

"Love letters? then let's hear 'em, good sould dther Cuxsom.
"Lord, do ye mind, Richard, what fools we used @ when we
were younger? Getting a schoolboy to write oursuigrand giving
him a penny, do ye mind, not to tell other folksawhhe'd put

inside, do ye mind?"

By this time Jopp had pushed his finger under thalss and

unfastened the letters, tumbling them over andipickp one here

and there at random, which he read aloud. Thessagas soon

began to uncover the secret which Lucetta had stestdy hoped

to keep buried, though the epistles, being allusing/, did not

make it altogether plaiThe Mayor of Casterbridge p.297-198)

The surprise is shown when Lucitta’s letters arenojpr society, it began
after Luceeta refuses Jobb to get job with her indbJopp walks and meets Mrs.
Cuxsom than she asks Jopp what is in the packageeRbering his hate of
Lucetta, Jopp begins to read the letters loudly Women are shocked suddenly a
stranger enters the inn on his way to Casterbrifigan the women tells him that
it is a funny story, but expensive. That is abbet$candal between Lucetta and
Hechard. Since the stranger will be in Casterbralgenile, and since in
Casterbridge he will need to be entertained. Thezaadal story becomes
common in Casterbridge.

"Have you heard?" she asked. "Mrs. Farfrae! Shedisad! Yes,

indeed—about an hour adrhe Mayor of Casterbridge p.334)

The next surprise is about death of Lucetta. Sbksl@a show and passes

out than be unconscious. Henchard knows her dauBhimbeth-Jane at Farfrae's



house and learns that Lucetta is near death. Nohmtime lucetta dies.
Elizabeth-Jane goes home than meets her fatheebsithat Lucetta died an hour
ago.

By a whirl Henchard brought Donald dangerously nélae
precipice; seeing his position the Scotchman far finst time
locked himself to his adversary, and all the effartt that infuriated
Prince of Darkness—as he might have been calleth fhos
appearance just now—were inadequate to lift ordadsarfrae for
a time. By an extraordinary effort he succeedeldstt though not
until they had got far back again from the fatabddn doing so
Henchard contrived to turn Farfrae a complete seadt. Had
Henchard's other arm been free it would have bdeovar with
Farfrae then. But again he regained his feet, vinegcHenchard's
arm considerably, and causing him sharp pain, asddoe seen
from the twitching of his face. He instantly deligd the younger
man an annihilating turn by the left fore-hip, asused to be
expressed, and following up his advantage thrust towards the
door, never loosening his hold till Farfrae's fla@ad was hanging
over the window-sill, and his arm dangling downsiae the wall.
"Now," said Henchard between his gasps, "this éseghd of what
you began this morning. Your life is in my hari@8he Mayor of
Casterbridge p.315)

The last surprise comes where Jopp's evil atteredeaicies over to this
chapter Jopp meets Henchard and burns Henchardsoento against both
Farfrae and Lucetta. Henchard decides that he com$tont Farfrae. In Farfrae's
barn, Henchard challenges the new mayor to fight death. He says that he is
the stronger man. The battle is over quickly. HamdHorces Farfrae to the edge
of the loft and he want to push him to his death.ddnnot do it. Henchard stops

himself from destroying Farfrae or Lucetta.

4.1.2.3.3 Discussion



Hardy introduced two important ideas: First, Hemdiedesire to destroy
Farfrae and Lucetta, and second, Lucetta's tenderfayt her feelings into letters
that can be used against her.

There are some suspenses and surprise happemilimgax. It is used to
add the stressing of the suspense and surprisesuBpense as happening to
Lucetta asks another old love letters but Henchangket where put it. After that
moment, he remembers that the letters he put isehofiLucetta’s aunt. Henchard
gives the letters Jopp to turn back to Lucetta.

The Surprise as before the letter are given to, Jdppchard reads the
letter to Farfrae. Lucetta knows about it and ddgschard to give those back.
Henchard promises that he will give back the letter asks Jopp to send the
letters but he read it in a tent. the scandal betweicetta and Michel Hechard is
as common issues in Casterbridge. And other sergisucetta death, and the

battle between Henchard and Farfrae.

4.1.3 Ending

Ending is the last part of a story. We will see Iti@n character or other
character solve their problems, so the end oftitiy $s revealed. The ending of
this novel has a set of other laws of plot.

"l am going to leave Casterbridge, Elizabeth-Jane."

"Leave Casterbridge!" she cried, "and leave—me?"

"Yes, this little shop can be managed by you abmevell as by us
both; | don't care about shops and streets and-bikould rather
get into the country by myself, out of sight, amildw my own
ways, and leave you to youlsThe Mayor of Casterbridge p.359)



The sailor comes and Henchard leaves as like whemters in
Casterbridge. Michael returns to life and becomélg fware of the consequences
of his actions. After this form of resurrection,diael goes on to save his own

world.

4.1.3.1 The Laws of plot
4.1.3.1.1 Plausibility

What Henchard saw thus early was, naturally enosgkn at a
little later date by other people. That Mr. Farfragalked with that
bankrupt Henchard's step-daughter, of all womeretame a
common topic in the town, the simple perambulatiign being
used hereabout to signify a wooing; and the nimetseperior
young ladies of Casterbridge, who had each lookesh Unerself as
the only woman capable of making the merchant Cituaa

happy, indignantly left off going to the church ffae attended,
left off conscious mannerisms, left off putting himtheir prayers
at night amongst their blood relations; in shoeyerted to their
normal course¢ The Mayor of Casterbridge p.355)

The townspeople are shocked that Farfrae is irtegtes "that bankrupt
Henchard's stepdaughter”. The young ladies of tamgry with Farfrae and
ignore him because he walks with Elizabeth-Jandather classes.

It was one clothed as a merchant captain, and asrhed in the
scrutiny of the road he revealed his face. Hencheed a lifetime
the moment he saw it. The face was Newson's.

Henchard dropped the glass, and for some seconds nwmother
movement(The Mayor of Casterbridge p.358)

He surprised the young woman whom he had lookech @zohis

all in this world by saying to her, as if he didtreare about her
more: "l am going to leave Casterbridge, Elizakkthe."

"Leave Casterbridge!" she cried, "and leave—2m@he Mayor of

Casterbridge p.359)



The author, Hardy describes the people of Castigbrinterested a new
issue around them. And a new issue appears abautiass and love between
Farfrae and Elizabeth-Jane, it makes jealousnesa@iadies, and Henchard in
the end vacillates because of his fatal flaws: sones proud, sometimes abject,
sometimes forgiving, sometimes cruel, and not lptzdd. And There is some
reconciliation with his daughter Elizabeth-Janej aome with his former man
Farfrae and Newson, in above context that showsktad expression when sees
Newson and in end of chapter also Henchard leasdaghter. he knows the

sailor Newson will take his daughter.

4.1.3.1.2 Suspense

"Good morning, good morning,” said the strangerhwptrofuse
heartiness. "Is it Mr. Henchard | am talking to?"

"My name is Henchard."

"Then I've caught 'ee at home—that's right. Morlsirige time for
business, says |. Can | have a few words with you?"

"By all means," Henchard answered, showing the way

"You may remember me?" said his visitor, seatingdilf.
Henchard observed him indifferently, and shookhieiad.
"Well—perhaps you may not. My name is Newson."
Henchard's face and eyes seemed to die. The atheotdnotice it.
"I know the name well," Henchard said at last, iagkon the floor.
( The Mayor of Casterbridge p. 335)

They told me in Falmouth that Susan was dead. BuEhzabeth-
Jane—where is shefThe Mayor of Casterbridge p.337)

Suspense in this context makes the readers cusibudNewson returns
Casterbridge. Seaman Newson The father of Elizabeatle who returns to find

her. Newson meets Henchard and asks about Susdtliaaldeth-Jane. Henchard

is afraid of losing her companionship and tells Sewshe is dead. Henchard is



once again impoverished, and, as soon as he bfdke promise. He cannot do
noting only lie to Newson to keep his daughter.

"O father!" she said innocently. "I have had adetta strange

one—not signed. Somebody has asked me to meeteitimer on

the Budmouth Road at noon today, or in the everahgVr.

Farfrae's.(The Mayor of Casterbridge p.358)

"Well, well—never mind—it is all over and past,"idaNewson

good-naturedly. "Now, about this wedding aggimhe Mayor of

Casterbridge p.369)

The other suspense appears when Elizabeth-Jankiaskbout invitation
of a strange letter. With the letter, Elizabethelareunited with Newson and she
learns of Henchard’s dishonesty. In that time, Newand Farfrae start planning
the wedding between Elizabeth-Jane and the Scotthma

During five consecutive days Henchard's rush bask@¢ along

upon his shoulder between the highway hedges, éieyellow of

the rushes catching the eye of an occasional kdidurer as he

glanced through the quickset, together with thefeugy's hat and

head, and down-turned face, over which the twigieiva moved

in endless procession. It now became apparenthalirection of

his journey was Weydon Priors, which he reachetherafternoon

of the sixth day(The Mayor of Casterbridge p.366)

After knowing that letter is trick of Newson to niédizabeth-Jane. Henchard
goes out from home. He travels for five days. Hamdheaches Weydon-Priors,
where he reflects on the public sale and his uressfal efforts to fix the wrongs
he made. After he has finished there, he goegdmalocated on a highway. He
again becomes a hay-farmer, in the same time heyalworries about his

daughter Elizabeth-Jane.

"Oh, please ma'am, we know how the bird-cage cdrmaeet That
farmer's man who called on the evening of the wegldihe was



seen wi' it in his hand as he came up the streelt;tess thoughted
that he put it down while he came in with his mgssaand then
went away forgetting where he had left it."

This was enough to set Elizabeth thinking, andhimking she

seized hold of the idea, at one feminine bound, tthe caged bird
had been brought by Henchard for her as a weddihgrgl token

of repentance. He had not expressed to her angtsegr excuses
for what he had done in the past; but it was a ghahis nature to
extenuate nothing, and live on as one of his ownstvaccusers.
She went out, looked at the cage, buried the glalittée singer,

and from that hour her heart softened towards #ikatienated

man (The Mayor of Casterbridge p.180)

The last suspense happened in the last of storyaiige continued by
the last surprise, it comes when Elizabeth-Jargsfanbirdcage wrapped in paper
with a dead bird inside. A house cleaner entersé@nd announces to Elizabeth-
Jane that he understand why it is there. The hcles@er sees Michael Henchard
with it when he comes to the wedding. ElizabetheJaasons that the bird must
be a wedding gift, and from that moment, she fp#ysfor her father. She asks

Farfrae to find him.

4.1.3.1.3 Surprise

She flushed up, and gently drew her hand away.olllcc have
loved you always—I would have, gladly,” she saBut'how can |
when | know you have deceived me so—so bitterlyet@d me!
You persuaded me that my father was not my fathdowad me
to live on in ignorance of the truth for years; ahdn when he, my
warm-hearted real father, came to find me, crusdigt him away
with a wicked invention of my death, which neartpke his heart.
O how can I love as | once did a man who has seusdike thig’
(The Mayor of Casterbridge p.376)

Waiving, therefore, his privilege of self-defenbe, regarded only
his discomposure. "Don't ye distress yourself onaogount,” he
said, with proud superiority. "I would not wish it-such a time,
too, as this. | have done wrong in coming to 'eesed my error.



But it is only for once, so forgive it. I'll neverouble 'ee again,
Elizabeth-Jane—no, not to my dying day! Goodnightod-bye!”
(The Mayor of Casterbridge p.377)

The author expresses the surprises in the endbiith derisive
Elizabeth-Jane’s attitude to Henchard in her wegtddne-day farmer tells
Henchard that he has heard of a wedding occumiri@pisterbridge Elizabeth-Jane
and Farfrae. Hecharde decides to go there forfengiss from Elizabeth-Jane.
Finally, he reaches town. He asks to meet Elizabatte but the housekeeper
stops him, asking him to wait until the dance einiishael watches the dance,
and sees that Elizabeth-Jane is dancing with Nevw&tien the dance ends,
Michael begs for some love from His daughter, BEleth-Jane and forgives him,
but she says she cannot feel love for him. Hencbayd that he will not bother
them again, and than he leaves them.

"O sir—Mr. Henchet! Didn't ye know it? He's justrgs—about
half-an-hour ago, by the sun; for I've got no watcimy name."
"Not—dead?" faltered Elizabeth-Jarf€he Mayor of Casterbridge
p.383)

"Dear me—is that so!" said Farfrae.

As for Elizabeth, she said nothing.

"Upon the head of his bed he pinned a piece of papeéh some
writing upon it," continued Abel Whittle. "But ndteing a man o'
letters, | can't read writing; so | don't know wlitais. | can get it
and show ye."

They stood in silence while he ran into the cottagéaurning in a
moment with a crumpled scrap of paper. On it tiveas pencilled
as follows:—

MICHAEL HENCHARD'S WILL
"That Elizabeth-Jane Farfrae be not told of my lkleat made to
grieve on account of me.
"& that | be not bury'd in consecrated ground.
"& that no sexton be asked to toll the bell.
"& that nobody is wished to see my dead body.



"& that no murners walk behind me at my funeral.

"& that no flours be planted on my grave,

"& that no man remember me. "To this | put my name.

‘MichaelHenchard’ The

Mayor of Casterbridgg.384)

The author expresses the last surprise about #te déHenchard. When
Elizabeth-Jane realizes that the birdcage is Had&hpresent. She and her
husband Farfrae look for Michael Henchard alongtizel of Weatherbury to
Anglebury. Soon they feel difficult to find him, wh they want to stop,
Elizabeth-Jane sees a man passes them and goasedo cottage. At Elizabeth-
Jane's knows that the man is Abel Whittle, thew torvisit the cottage. Whittle
tells them that Michael Hechard has died a halfrii@iore. He gives them a

piece of paper that is Michael's will. The will &8 that Elizabeth-Jane is not to

discover of his death and that no man is to remeimipe in any way.

4.1.3.1.4 Discussion

In Ending, what can find the tragedy story wheizdtieth and Farfrae find
Michel Henchard had died, than everything goingktacnormal Elizabeth and
Farfrae live together as husband and wife. Thesdity in end of novel, Hardy
expresses new issues that commons activity of tyacidalk. It is about
relationship between Farfrae and Elizabeth-Jandalitein love with Elizabeth-
Jane, and other plausibility Michael Henchard lsadvecause Newson comes back
to look for his daughter. In Event the end of tleel, Hardy also introduces
some elements of suspense. It happens a littrbgsing about Newson returns

in Casterbridge to look for Susan and Elizabetle 3aan Henchard leaves



Casterbridge. The other suspense comes when éf#tab&h-Jane’s wedding, she
finds a birdcage with a dead bird inside whichrissgnt from Michael Henchard.
While the surprise, is about Elizabeth-Jane’s red@nd the end of
Michael Hechard life. Michael Henchard comes bac&asterbridge on the
wedding to see Elizabeth-Jane but she insults Herleaves again, telling her that
he will not return. She soon regrets on her colsinglse and Farfrae, her new
husband, go looking for Michael Henchard Unfortehgtthey find him too late,

discovering that he has died alone in the courteysi

4.1.4 Unity

This research already presented the law of pldingilsuspense, and
surprise that is found in three parts of novel,clilis beginning, middle, and
ending. But the research left the last laws of,gladt is the law of unity.

A good plot of a fictional work shall have a walranged unity aspect if
the plot has the following element namely “begimpijfmiddle”, and “ending”,
and it follows the laws of plot plausibility, susge, surprise, and unity. The
events must be related to one another.

In the Novel, the beginning the laws of plot carfdaend in. the
plausibility, the author describes the situatioMydon-priors as common a
Village there are some laborers, store that isngediny kind foods and people
need. The suspense, it about what will the maimaciter do, after walking along
rood for looking job and inn and but they do natiggeSecond, what the main

character do after selling his wife. The surpriséhie beginning of plot it is about



the selling action; Henchard sells his wife andrthaby daughter, Elizabeth-Jane,
to Newson, a sailor.

In the middle of plot, it is still related with theeginning specially
Hechard, susan and Elizabeth. In the plausibilihgmas Hardy describes
Casterbridge town. In there town are the storestlamgeople have connecting
with the land and have sensitive emotional. Th@ense It is talking about Susan
and Elizabeth Jane comes back at CasterbridgeTAadew character comes to
Casterbridge he is Donald Farfrae, Farfrae beddemehard’s manager.
Henchard marries Susan and the other suspensetaboubmen her name
Lucetta, she enters in Henchard's life when Susaera. Lucetta asks letter
which have sent to Henchard. The surprise, it ablemchard’s promise never
drinks wine. Susan and Elizabeth meet HenchardasteZbridge after long time
and Henchard fires Farfrae.

In the complication, Suspense it about the egdistemchard, he forces
Lucetta to marry with him, the next suspense tleelitor takes central Henchard’s
property, Lucetta ask the other letters, which rsam him. In The surprise it is
about Farfrae marries Lucetta than they move tméorhouse and buy
Hanchard’s furniture.

In climax, suspense as Henchard gives the lettgns tb turn back to
Lucetta, but he doest do it. The Surprise Joppsréaelletter in a tent. It is as
common issues in Casterbridge. And other surpsis@icetta dies, and the battle

between Henchard and Farfrae.



In Ending of plot, The plausibility in end of ndyeélardy expresses new
issues that about Farfrae. He fall in love witlz&lieth-Jane. The suspense, it is
about Newson returns in Casterbridge to look fea®uand Elizabeth Jane,
Henchard leaves Casterbridge. While the surprgsabout bad respond of

Elizabeth-Jane and the end of Hechard life.

When the plot has fulfilled the elements of lawshtianed above, it can
be concluded that the plot has unity. And as pteseabove that the novel has

those elements that show the navel Mayor of Casternridgbas unity inside.

4.1.5 Discussion

Plausibility in this novel is shown clearly in tfeem of a term that this
Novel is a reality reflection. Hardy express thadition in this novel in the
nineteenth century, and the center place the dagyen in Casterbridge city it as
common city. The people there have a connection thi land, as we can read
whole the novel there are stores selling scytlesgmhooks, and other agricultural
needs, and other stores selling a kind of gruelenfeam corn, flour, milk, raisins,
and other ingredients, the people are all concewittdthe meeting places. They
meet at the church, the bar, and the streets. alseyshare gossip when the meet
other people in their meeting.

From the data content above, we see that all aati®a make sense’s
thing, a common thing in this world. In the nowle author wrote the usual
thing, as like it is a common thing which can befaround us. He wrote it detail

and reason why they did. The readers are invitedihg and act just in their way.



Generally, this novel is a life reflection thatlfaf romance competition and the
plausibility of this is reflected in their life aon.

The next thing after plausibility discussion oé thovel is the suspense.
Suspense of this novel is spread among the cortkatreader can find it in every
session of the event. The writer put the suspanpeeces and in the form
somebody action. As Henchard finds his wife’s ramgl remembers the selling
action is not a dream. In the next chapter, Higwaifid daughter come back and in
the same time, the strange man comes in Casteehaild gives him a machine of
grain than he as his manager. And the suspenke end of plot begins when the
sailor, Newson comes for Elizabeth-Jane.

Thomas Hardy put his suspense like the way héebduse he want to
give his readers curious felling along they readribvel. She wants to make the
readers always have anxious feeling with theirasity and feel the suspense,
which the writer wants to invite the reader to readt chapter. Suspense in this
novel is so exciting, because while the readersinvgafor something next, they
also can have other new thing that deserve to knsinto add their imaginary
knowledge.

While suspense give the stressing to the readeas @ppen next, the
surprise suddenly comes up just like that withaettable. The readers will be
surprised with the happen. They might have thoudtat the next, but the author
gives something out of the readers mind, someth&ygpnd their imagination.

That is what called surprise.



Hardy put his surprise in good timing, such as whemxpresses selling
action in the beginning of plot. It is very impartz to influence reader’s felling
and tension in the first time of reading. And ie thiddle the author introduces
Jopp as evil who opens a love letters than it asneoon issues in Casterbridge, he
breaks relationship Henchard and Farfrae. Anderetid of plot the readers will
be surprised with the death of Henchard.

Plausibility, suspense, and surprise are the graifthis novel has unity.
As known, a novel is unity if it has been known Haeslaws of plot, beginning,
middle, and ending in the content of the story @nain related each other. And as
know also that this novel almost what is expectgthe most of the readers and
fulfilled with something that make the readers f@bht that character feel, this

novel has some elements which make the readerssiéel.



CHAPTER V

CONCLUSION AND SUGGESTION

5.1 Conclusion

The conclusion is presented in accordance witléta which have been
analyzes and interpreted in the previous chapiehd previous chapter the writer
has discussed about thing concerning with therstté problem of the
background. Where, the writer stated about howtadaws of plot in the novel
The Mayor of Casterbridgeritten by Thomas hardy.

After presenting the result of the laws of plothe novel and discussing,
the writer wants to give a little bit of conclusiohthe discussion in the previous
chapter.

The writer concludes that there are many thirmggerning with the laws
of plot in the novel. This shows that this noves laavery good development of
plot. As stated before that law of plot is a kiridie way a writer develops his
plot of a novel has the four parts of the laws lof pompletely.

The writer found that plausibility in the novelgeod, as the readers need
a convincing statement of the story. There mighhfbsome strange event for
readers but the author also gives a statement Wigedefined what this was. This
statement could bring a kind of convincing statehasnthe kind of plausible in
terms of the novel. The readers are convinced usiikgom this statement, the

writer concludes as an event of plausibility osttérm of novel.



Based on the data presented before suspensenovbeis put almost
from the story begins in the novel. The suspersa the first event, which gives
the readers feel the curiosity, continued to tha seent. Thomas hardy gave the
suspense and surprise almost in the whole of thelndhat made the readers
wanted to finish their read and want to read itfioeginning until the end.

And for the last part is unity. This novel has damity. As known from
the previous chapter, this novel is plausible ehaiegunderstand that means it
has plausibility, so many suspense of the conéegtod placing of surprise and
this novel has beginning, which defines in cledmileg, conflict complication,
and climax as the part of the middle of the novellead by this novel. And the
last is ending. Where the ending of this novel @nés slowly and through another
part of suspense and surprise as Newson the saiilons, Henchard is afraid of
losing Elizabeth-Jane and tells Newson she is dgadchard is once again
impoverished, and, as soon as the twenty-first géars oath is up, he starts
drinking again. Than leaves Casterbridge. Withngtealetter Elizabeth-Jane
meets Newaon next she marries Farfrae. In that tfeachard comes to
Elizabeth wedding but she drives out him. She tsgmbhat she did. She and her

husband go looking for Henchard to forgive him, bethas died.

5.2. Suggestion
The writer admits that this thesis is far fromrgeperfect. Therefore, she
welcomes the next participants who are interestedis study to conduct a

deeper research on the same topic.



The writer also hopes this thesis will be usefubdditional information to
present study and especially for the writer itsetfd hoped for the future student
to read more about literary work, because it im#resting to be read and
discussed. We can find unpredictable thing insdeh in this novel is we can
find many surprises thing as the event of the nawahy events that make reader
surprised such as when the novel open the readiktsevsurprised with the
Michael Henchard event by selling his wife and dgagas what we are in and

how to deal with.
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