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MOTTO

PO & =2 JgB B loU a0 ol pop
One who knows and understands another language,

He/she will get their straightness

“Every animal leaves traces of what it was;
Man alone leaves traces of what he created”

(Jacob Bronowsk)
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ABSTRACT

Fauziyah, Ninik. 2007. The Flouting and Hedging maxims Used by the Main
Characters in William Gibson’s “The Miracle Worker”. Thesis,
English Letters and Language Department, Faculty of Humanity and
Culture, the State Islamic University of Malang.

Key Words: Flouting, Hedging, Maxims, Main Characters.

This study is focused on analyzing the flouting and hedging maxims Used
by The Main Characters in William Gibson’s “The Miracle Worker”. Maxims are
the rule of cooperative principle, one part of discourse analysis study which is
distinguished into four categories; maxim of quantity, maxim of quality, maxim of
relevant, and maxim of manner. If these maxims are used in conversation, it can
go on smoothly, but when people make conversation they often break the maxim
overtly (flouting the maxims) and sometimes they break the maxims secretly
(hedging the maxims). Main character is one of the examples who often flout and
hedge the maxim in their conversations based on that the background, the research
about flouting and hedging maxims of utterances used by the main characters in
William Gibson’s “The Miracle Worker” was conducted with the following
problems: (1) How are the maxims flouted by the main characters in William
Gibson’s “The Miracle Worker”? (2) How are the maxims hedged by the main
characters in William Gibson’s “The Miracle Worker”?.

This research is conducted using a descriptive qualitative method based on
Grice’s maxim. The data are in the form of conversations produced by the main
characters in William Gibson’s “The Miracle Worker”.

Data analysis revealed some findings covering the formulated research
questions. The maxims could be flouted or hedged by the main characters in
William Gibson’s “The Miracle Worker” such as by producing the utterance in
the form of rhetorical strategies, namely; tautology, metaphor, overstatement,
understatement, rhetorical question, and irony. On the other hand, maxims were
hedged when the information was not totally accurate or not clearly stated but
seems informative, well founded and relevant.

Based on the findings mention above, it is recommended that this research
will be the additional reference in the field of discourse. In addition, it also
recommended next researches can be using Grice’s maxims to conduct he
research on the literary work. Furthermore, other relevant theories are also
suggested to be used in conducting the researches on the same area.



CHAPTER 1

INTRODUCTION

This chapter presents background of the study, research problems,
objectives of the study, significance of the study, scope and limitation of the

study, and definition of the key terms.

1.7 Background of the Study
Discourse analysis is the framework which deals with the language use
and how it is that language user interprets what other language user intend to

convey and then has essential role in the study of language. As mentioned in holy
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“And admonish them and speaks to them concerning themselves effectual words”.

While, Brown and Yule (1983:9) specify the meaning of discourse
analysis as the study of human use language to communicate in particular, how
addresses work on the linguistics messages in order to interpret them.

The cooperative principle goes both ways: speakers (generally) observe
the cooperative principle, and listeners (generally) assume that speakers are
observing it. This allows for the possibility of implicature, which are meanings
that are not explicitly conveyed in what is said, but that can nonetheless be

inferred.



Grice as quoted by Renkema (1983:11) have a number of additional
comments concerning the cooperative principle. First, the maxims are only valid
for language use that is meant to be informative. Second, there are esthetic or
social points of views other possible maxims. Grice suggests the maxim “Be
polite”. Third, overabundance of information does not necessarily have to mean
that it is this maxim that is being violated, since it can also be seen as a waste of
time and energy and thus as a violation of some efficiency principle. Fourth, some
maxims are rather vague. Besides, according to this principle Grice interprets
language on the assumption that is senders obeying four maxims. There are of
quantity, maxim of quality, maxim of relevance, maxim of manner
(Cook,1989:29).

Moreover, obeying the maxims of conversation, the speakers and the
hearers as participants of communication sometimes violate the maxims. The
violation of the maxims can be done on purpose which invite implicatures. The
violation of the maxims by Grice is called flouting maxims. Someone is said to
flout a conversational a maxim when he or she infringes the maxims intentionally
to give rise to a certain conversational implicature. When conversational
implicature is generated in this way, the maxim is said as “being exploited” (Grice
in Cole and Morgan, 1975: 52-53).

Furthermore, not all communication either verbal or nonverbal communication
uses four maxims or this cooperative principle. It disobeys of Grice’s maxims
either one maxim more. It is called by flouting and hedging maxims”. Moreover,

it is flouting when he speaker violates some maxims in producing the utterance in



the form of rhetorical trategies; namely tautology metaphor, overstatement,
understatement, rhetorical question, and irony. Furthermore, the maxims are
hedged when the information is not totally accurate but seem informative, well
founded and relevant; moreover the speaker quotes the information from other

people (Grundy, 2000:23).

In addition, language in use always creates three independent kinds of
social cultural meaning; first, it constructs social relationships among participant
and point of view. Second, it creates verbal presentation of events, activities and
relationship other than it self. And the last, it construes relation of parts of whole
within its own text and between itself and its context.

Text can be said as the representation of discourse. Toward text is simply a
convenient term to label the units of written language that we deal with everyday
from notice to newspaper articles, album or CD sleeves note, texts book or even
cookery recipes. Besides, there is also spoken text, but when we analyze them we
will be looking at them in written form (Rozalina, 2003:11)

Even though Austin’s speech and Grice’s maxims are for serious and
causal uses of language, these conversational rules are also applicable to literary
communication (Pratt, 1977 and Stubbs, 1983). Literary communication is kind of
communication that occurs between the author and the reader /audience, or
between at least two characters within literary work.

In reading literary works, sometimes we get difficulties in comprehending
to works or facing misunderstanding in interpreting the message like in the dialog

of the play. As cook (1989:59) state that of dialogue is one of the fundamental



structuring principles of all discourse, written and spoken alike. By understanding
the basic theory of how people use language in speaking focused on the function
of words, especially maxims. So, this study focuses on maxims, which consist of
flouting and hedging of Grice’s maxim on the main character in the miracle
worker play text by William Gibson.

Communication in drama has some similarities with ordinary
communication. It makes use of language as media and of context in which it
occurs. Character’s utterances in a drama constitute of a verbal communication, at
least, between two of them. The play the role of speakers sending messages and it
turn, hearers receiving the messages.

There are some reasons why the researcher focuses this study on “The
Miracle Worker” play text. The first is it seems interesting to study a drama using
a discourse analysis approach that is studying the language for communication
used by characters of the drama. Just as if they were real, do they flout and hedge
maxims used by the main characters in William Gibson’s “The Miracle Worker”?
The second is this drama was chosen on the basis of its language, the reputation of
the drama itself and of its playwright. The characters utterances in “The Miracle
Worker” represent people’s utterances in ordinary life in 1880°s. William Gibson
is a well-known playwright.

The study of discourse has been done by some of university students from
many perspectives. Priambodo (2002) investigates violation and flouting of
Grice’s maxims in the Date of Salesman. Rozalina (2003) investigates about the

implicatures used in the title of laporan utama section in mimbar pembangunan



agama magazine. Rahmah (2005) investigates flouting and hedging maxims found
on pojok column in kompas newspaper. Rusdiana (2004) investigates flouting and
hedging maxims on comic strip “Born Loser” in the Jakarta Post newspaper.
Based on the explanation above, the writer is interested in studying flouting and
hedging maxims used by the main characters in William Gibson’s “The Miracle
Worker”. This play is chosen because this play is one of the most famous plays in

the world.

1.8 Research Problems
As mentioned in the background above, the essence of the problems can be
formulated as follows:
a. How are the flouting maxims used by the main characters in William
Gibson’s “The Miracle Worker”?
b. How are the hedging maxims used by the main characters in William

Gibson’s “The Miracle Worker”?

1.9 Objectives of the Study
Based on the research problems mentioned above, this study is atten to
explain descriptively:
a. to describe how flouting maxims used by the main characters in William
Gibson’s “The Miracle Worker”
b. to describe how hedging maxims used by the main characters in William

Gibson’s “The Miracle Worker”



1.10  Significance of the Study

The findings this research was supposed to give both theoretical and
practical contribution. Theoretically, this research is expected to be one of sources
in discourse studies particularly on the analyzing flouting and hedging maxims.

Practically, it is expected that this study useful for English students, they
can learn more about flouting and hedging of maxims. And it would be useful for
English lecturers, especially for the lecturers who concern about flouting and
hedging maxims. Then it will give additional knowledge about flouting and
hedging of Grice’s maxims issues. This research also expected to give an
important direction for others who are interested in doing similar research in the

field in the future.

1.11  Scope and Limitation of the Study

This research is focused on analyzing the utterances are produced by the
main characters in William Gibson’s “The Miracle Worker”, namely; Kate,
Annie, Helen and Keller. But for Helen, the researcher is not analysis because
there is not utterance is stated by herself. She is deaf, blind and dumb.

Moreover, in this study the writer uses only second act as the subject of the
study whereas “The Miracle Worker” play text consist of three acts. The reason
for this is because the writer found all the necessary data for analysis in the second
act. In addition, all utterances in brackets and printed in italics are additional

information; therefore they are not analyzed.



1.12  Definition of the Key Terms
To avoid misunderstanding of this study, the definitions of the terms are
stated as follows:

1. Discourse analysis : The study of how human use language to
communicate and in particular, how addresses work on
the linguistics.

2. Flouting maxim : The speaker violates some maxims in producing the
utterance in the form of rhetorical strategies, namely
tautology, metaphor, overstatement, understatement,
rhetorical questions, and irony.

3. Hedging maxim : The speaker breaks the maxims when the information
is not totally accurate but seems informative, well
founded and relevant.

4. Main characters : Characters which are played a great role and always
dominated the whole play.

5. The Miracle Worker: A written play by William Gibson taken from the real

story of Helen Keller’s life in 1880s.



CHAPTER 11

REVIEW OF THE RELATED LITERATURE

This chapter presents references drawing on discourse theory, those are;
Pragmatics, Discourse Analysis, Text and Context, Written and Spoken
Discourse, Implicature, Cooperative Principle, Flouting Maxims, Hedging

Maxims, the Synopsis of “The Miracle Worker” as well as Previous Studies.

2.11 Pragmatics

Pragmatics is another broad approach to discourse: it deals with three
concepts (meaning, context, communication) that are themselves extremely vast
and unwieldy. Given such breadth, it is not surprising that the scope of pragmatics
is so wide, or that pragmatics faces definitional dilemmas similar to those faced
by discourse analysis.

A proper understanding the study of signs can be learnt through discourse
studies since these studies are focusing the relationship between form and function
in verbal communication.

In addition, pragmatics was defined by Morris in Schiffrin as a branch of
semiotics, the study of signs. Morris viewed semiosis (the process in which
something functions as a sign) as having four parts. A sign vehicle is that which
acts as sign; a designatum is that to which the sign refers; an interpret ant is the
effect in virtue of which the sign vehicle is a sign; an interpreter is the organism

upon whom the sign has an effect.



Moreover to defining different aspects of the semiosis process, Morris
identified three ways of studying signs: syntax is the study of formal relations of
signs to one another, semantics is the study of how signs are related to the objects
to which they are applicable (their designata), prgamatics is the study of the
relation of signs to interpreters.. Thus pragmatics is the study of how interpreters
engage in the “taking-account-of” designate (the construction of interpret ants) of
sign-vehicles. While Renkema (1993) states that the field of discourse studies,
which investigate the relationship between form and function in verbal
communication, is branch of pragmatics, the study of the use of signs.

Levinson (1983) states that the pragmatic theory concerns with the inference
of presuppositions, implicature, and participant’s entire knowledge of the world
and general principle of language usage.

Contemporary discussions of pragmatics (although not viewed within the
behaviorist framework of Motris) all take the relationship of signs to their users to
be central to pragmatics. In the rest of this section, he describes Gricean
pragmatics: a contemporary version of pragmatics which focuses on meaning in
context, but expands both the “sign” and the “user” ends of the sign-user
relationship.

Based on the given definitions, we may conclude that there are three
important components in pragmatics, namely: how the interpretation and use of
language depends on the shared knowledge between the speaker and the hearer;
how speakers use and understand; and how the structure of the sentences is

influenced by the relationship between the speaker ad the hearer.



2.12 Discourse Analysis

Discourse is used for communication: people use utterances to convey
information and to lead each other toward an interpretation of meanings and
intentions. Discourse analysis is committed to an investigation of what and how
that language is used for (Brown and Yule, 1983:1). It means that discourse
analysis is concern with the language used for communication and how addresses
work on linguistic message in order to interpret them.

Moreover, According to Renkema (1993:1) this course studies the discipline
devoted to the investigation of the relationship between form and function in
verbal communication. It defines that the investigation of the relationship between
forms of communication are statement, question etc, and the function of
communication such as invitation, refusal, complaint etc. Trudgill (1992 : 97)
states that discourse analysis is a branch of linguistic units at levels above the
sentence, i.e. texts and conversation. Those branches of discourse analysis which
come under the heading of language and society presuppose that language is being
used in social interaction and thus deal with conversation.

Discourse analysis is concerned with language in use in social context, and
in particular with interaction of dialogue between speakers (Stubbs, 1983:1) while
Cook (1989:1) explains that discourse analysis examines how stretches of
language considered in their full contextual, social and psychological context,
become meaningful and unified for their users. It means that how the language
user employs texts to convey their intended meaning if related with the social and

psychological interaction.



From the explanations mentioned above, the conclusion can be drawn that
discourse analysis is used for interpreting and analyzing about language and how

the language is used in society either in spoken or written.

2.13 Text and Context
2.13.1 Text

Text as the linguistic content of utterances: the stable semantic meaning of
words, expression, and sentences but not the inferences available to hearers
depending upon the contexts in which words, expressions, and sentences are used.
Text provides for the ‘what is said’ part of utterances; context combines with
“what is said” to create an utterance (Schifrin 1994:379). Although all the
approaches to discourse that we discuss are concerned with language and with the
utterance, not all the approaches are explicitly concerned with the text and
utterances.

Text can be said as the representation of discourse. Toward text is simply a
convenient term to label the units of written language that we deal with every day
from notice to news paper articles, album or CD sleeves note, texts book or even
cookery recipes. Besides, there is also spoken text, but when we analyze them, we
will be looking at them in written form. It is same with Rocouer as quoted by
Sobur (2001:53) says that text is a spoken language implemented into written
form.

Language users employ text to convey their message to other people, sine

it is a set of sign which is transmitted from the sender to the receiver through the



specific codes, those codes are interpreted by the receiver to arrive at the
speaker’s or writer’s intended message. Besides, text refers to the verbal record of

communicative act (Brown and Yule, 1983:6).

2.13.2 Context

In conversation analytic often drawn a context because the conversation
itself is embedded in a context of situation. Context can help us to determine what
is conveyed implicitly but not explicitly stated by the speaker. It is very important
in determining what someone means by what they say. Sperber and Wilson as
quoted by Grundy (2000:107) state that context is not treated as a given common
ground, but rather as a set of more or less accessible items of information which
are stored in short term and encyclopedic memories or manifest in the physical
environment.

Context is provided by a drawing that is intended to constrain subjects’
responses to open-ended, descriptive/explanatory questions. It emerges that quite
different nation of context are examined by clinical linguistics studies (Cumming,
2005:255). Besides, when we use a language, the environments, circumstances
and contexts are important aspects, which must be referred (Brown and Yule,
1983:25). It means that context is on the particular occasion, contexts and that
speakers are related each others. Moreover, in speech, meaning of the word is not
made by language alone. The meaning of the sentence is right when we know the

speaker is and who hearer is, that is why we should know the context.



Moreover, Cook (1989:10) states that context is the unity of discourse with
considering the word at large, and it is the influenced by the situation when we
receive the messages, cultural and social relationship within the participant, what
we know and assume the sender knows. In addition, discourse analysis is

describing text and context all together in the process of communication.

2.14 Written and Spoken Discourse

Spoken and written language makes somewhat different demands on
language producers. According to Wallace Chafe in Renkema (1993: 86) that
there are two factors, which explain the differences between spoken and written
discourse. The first factor is responsible for what Chafe calls integration in written
language as opposed to the fragmentation that supposedly takes place in verbal
interaction. This integration is achieved through, among other things, the use of
subordinate conjunctions. These coordinate conjunctions occur more often in
written language than they do in verbal interaction. The second factor is
responsible for the detachment from reading public in written language as
opposed to the involvement that is present with verbal interaction. Speakers and
listeners are more involved in communication than writers and readers. This
express it self, according to Chafe, in references to the participants in the
conversation and comments on the topic of conversation. That the involvement in
written language is not a great as made clear, among other things, by the more
frequent use of the passive voice in which the person who is acting remains in the

background.



The difference can also be described in terms of situation. Verbal interaction
is a part of shared situation, which includes both speakers and listeners. In such a
situation, information is also passed along trough means than other language, such
as posture, intonation, hand gestures, and etc. moreover, speaker can quickly react
to non-verbal reactions on the part of listeners. A written discourse, in other hand,

1s not part of a shared situation existing between writers and readers.

2.15 Implicature

Implicature arise as a result of “interacts ant” mutual knowledge of the
conversational implicature maxims. Implicature is the result of an addressee
drawing an inductive inference as to the likeliest meaning in the given context
(Grundy, 2000:80). Thus he hearer or the reader can understand the implied
meaning of the utterance by knowing the context.

Besides, Brown and Yule (1983: 31) state that the term of implicature is
used by Grice (1975) to account for what a speaker can imply, suggest, or mean,
as a distinct from what a speaker literary says. So, the speaker does not directly
utter what the speaker intends to. The speaker tends to make certain utterances
that contain implied meaning and the listener can understand it.

In addition, Grice in Grundy (2000: 81-82) drew a distinction between
generalized and particularized conversational implicature. First, generalized
conversational implicatures arise irrespective of the context in which they occur.
So example like: “Some People Believe in God”. It is give rise to a whole range of

other implicatures which do depend on the context. For example: You believe in



God, you don’t believe in God, etc. And this is clearly implicature rather
entailments since it can be denied. Secondly, particularized implicatures are
inferences that we need to draw if we are to understand how an utterance is
relevant in some context. Thus the particularized implicatures that arise in the case
of utterances like: “It’s tha taste”, are derived, not from the utterance a lone, but
from the utterance in context.

In addition, Grice divides implicature into conventional implicature and non-
conventional implicature or conversational implicature. Conventional implicature
is non-truth conditional inferences that are not derived from super ordinate
pragmatic principles like the maxims, but are simply attached by convention to
particular lexical items or expression. For example, when our children once
choose of toothpaste on the grounds that it had colored stripes in it and the legend
on the tube said, “Actually fight decay . The lexical item “actually” has a literal
meaning or entailment — it means in reality or actuality, because it is closely
associated with the particular lexical item, so, it can be said as conventional

implicature (Grundy, 2000: 84).



2.16 Cooperative Principle

The success of a conversation depends upon the various speakers’
approach to the interaction. The way in which people try to make conversations
work is called the cooperative principle. Grice in Grundy (200:73) argues that
“speaker intend to be cooperative is for speaker to give as much as information as
is expected”. He also formalized his observation that, when we talk we try to be
cooperative by elevating this notion into what called “The Cooperative Principle”

Grice and Wardhaugh (1986:281) states that cooperative Principle: Make
your conversational contribution such as is required, at the stage at which it
occurs, by the accepted purpose or direction of the talk exchanged engaged. You
must therefore act in conversation in accord with a general principle that you are
mutually engaged with your listener or listeners in an activity that is of benefit to
all, that benefit being mutual understanding.

Concerning with his Cooperative Principle, Grice divides a set of maxims
related with what should be said in conversation and how it should be said. Grice
divides cooperative principle into four basic conversational maxims (Grundy,
2000: 74).

Levinson in Cummings (2005: 10) presents four maxims as follows:

2.16.1 Maxims of Quantity

Maxim of Quantity as one of the cooperative principle is primarily
concerned with giving information as it is required and that not giving the
contribution more informative than it required Therefore, each participant’s

contribution to conversation should be just as informative as it requires; it should



not be less informative or more informative. And say as much as helpful but not
more informative or less informative.

For example:

Jill has three children

Gives rise to the implicature that Jill has only three children. This example is
classified as Maxims of Quantity because the contribution is informative as is

required, not more or less informative.

2.16.2 Maxims of Quality

The category of the maxim of quality in the cooperative principles actually
can be concluded as a super maxim that is “ try to make your contribution one that
is true” and two more specific maxims: do not say what you believe to be false
and do not say for which you lack of adequate evidence.

Therefore, each participant’s contribution should be truthful and based on
sufficient evidence. Nevertheless, people differ striking in what they thing is good
evidence for their views, especially in the area of religion and politics (which is
why are often limits as topic of conversation).

For example:

The students have passed all their examinations.

By observing the maxim of quality, the speaker is generating the standard

implicature that she or he believes that the students have passed all their

examinations-the speaker is saying what he or she believes to be true.



2.16.3 Maxims of Relevance

The maxim of relevance is fulfilled when the speaker gives contribution
that is relevant to the topic of the preceding utterance. Therefore, that each
participant’s contribution should be relevant to the subject of conversation
(Grundy, 2000: 74). It is sometimes called super maxim because it is central to the
orderliness of conversation-it limits random topic shift, but also because it is very
important to understand how we draw conversational inferences.

For example:
A: How about that blue one, madam?
B: That blue one over there is better quality

A can deduce from B’s reaction that B means that the blue one over there

better quality. Thereby B’s answer is relevant with the question being asked.

2.5.4 Maxims of Manner

Maxim of manner obligates speaker’s utterance to be perspicuous which is not
to be ambiguous, obscure, or disorderly and unnecessary prolixity. Therefore,
each participant’s contribution should be reasonably direct, that is, it should not be

vague, ambiguous or excessive wordy.

For example:

She dusted the selves and washed the walls



It is generates the implicature that she dusted the shelves and then proceeded
to wash the walls-the speaker is being orderly in presenting events in the sequence
in which they occurred.

In short, these maxims specify what participants have to do in order to
converse in a maximally efficient, rational, cooperative way: they should speak
sincerely, relevantly and clearly, while providing sufficient information.

In discourse studies the cooperative principle and its maxims are often
referred to as they provide a lucid description of how listeners (and readers)
can distill information from an utterance even thought that information has not
bee mentioned outright, so it can conclude that conversation or communication

can go on smoothly if the cooperative principle is used (Grundy, 20:23)

2.6 Flouting Maxims

The use of such maxims do not prescribe and artificially to construct
conversation. But they are useful for analyzing and interpreting conversation, and
may reveal purpose of which (either as a speaker or listener) we are not previously
aware. (Grundy, 2000: 78) state that flouting maxim is a particularly salient way
of getting an addressee to draw an inference and hence recover an implicature thus
there is a trade-off between abiding by maxims”. According to Brown and Yule
(1989:32) state that “Flouting of maxim is results of the speaker conveying in
addition to the literal meaning which is conversational implicature” (Brown and

Yule, 1989:32).



The flouting of each maxim is determined on the basis of the following
criteria: first, a speaker flouts the maxim of quantity when his contribution is not
informative as is required for the current purpose of the exchange and more
informative than is required. Second, a speaker flouts the maxim of quality when
his contribution is not true and he says something for which lacks adequate
evidence. Third, a speaker flouts the maxim of relation if his contribution is not
relevant. Fourth, a speaker flouts the maxim of manner if contribution is not
perspicuous it may be obscure, ambiguous and disorderly.

In addition, if one of maxims is violated by some utterance, and yet we are
still assuming that the person is cooperating with us in communication, we can
take that violation a sign that something is being said indirectly. This called
exploiting or flouting maxim (deliberately violation it). For example: That’s great.
Despite disobeying Grice’s maxims, however, it is still has an implicature to save
the utterance from simply appearing to be a faulty contribution to a conversation.
Flouting a maxims is a particularly salient way of getting an addressee to draw an
inference and hence recover an implicature (Grundy, 2000: 78). For example:
“Well, it is a university”. This sentence tells us that addresses will try to work out
of what he or she is intending to convey, in addition to the information that
already known to term (i.e. that we are in university) perhaps that there is no point

in complaining since what the complainant has noticed to be expected.



Usually flouting maxims can be found on tautology, metaphor,
overstatement, understatement, rhetorical question and irony (Grundy, 2000: 76-
77). The detailed description is as follows:

2.6.1 Tautology

Tautology is the saying of the same thing more than once in different ways
without making one’s meaning clearer or more forceful (Hornby, 1995:1224)
For example:
“It’s a sunny day and on a sunny day the rain does not fall so the rain does

not fall”

Based on the definition, the example is classified as tautology because
there is repetition of word that is the word “sunny day”. And this statement is true
no matter what the truth value of the statements of which it is comprised, “it is a
sunny day and the rain does not fall”

Usually tautology flouts the maxim of quantity. But uttering a tautology,
speaker encourages listener to look for an informative interpretation of the non-
informative utterance, it may be an excuse (Goody: 225). For example: (@) War is
war, (b) Boys will be boys. 1t is also tautology because there are repetitions of
words. Tautology may be a criticism, for example: Your clothes belong where
your clothes belong, my clothes belong where my clothes belong-look upstairs.
Moreover, tautologies serve similar function, for example a refusal of request: If'/
will not give it, I will not (C.1. I mean it), or complain, for example: If'it is as a

road, it is a road! (C.1. Boy, what a terrible road!).



2.6.2 Metaphor

Metaphor is an expression which means or describes one thing or idea using
words usually used of something else with very similar qualities or using words to
mean something different from their ordinary meaning (Hornby, 1995: 654) While
in holy Qur’an hadits states that we should say something with the truth:

(Ewaall) je OIS 31 8
“Say the truth although it is bitter”

In metaphor a word which in literal usage denotes one kind of thing. For
example: “she has heart of stone ”. This example uses symbolic; therefore the
listener must conclude what is implied meaning from her utterance.

Metaphors are further category of quality violations, for metaphor is literally
false. The use metaphor is perhaps usually on record, but there is possibility that
exactly which of the connotations of the speaker intends may be of record
(Goody: 227). For example: Harry is a real fish. It means that he drinks of swims
or is cold blooded like a fish. Based on the definitions, the examples above are

classified as metaphor because are not the real condition but it use symbolic.

2.6.3 Overstatement

Overstatement is exaggerating or choosing a point on a scale which is higher
than the actual state of affair (Goody: 224). It means that the speaker says more
than is necessary that violating the maxim of quality. In another way, he may also
convey implicatures. He may do this by the inverse of the understatement

principle that is by exaggerating on choosing a point on a often lie far beyond



what is said scale which is higher than the actual state of affair. For examples: “I
told you a billion times not to exaggerate ”. This example is classified as
overstatement because use exaggeration statements ('a billion times), therefore,
the information is more informative.

Moreover, overstatement also covey an excuse for being late and it could an
apology for not getting in touch, for example: I try to call a hundred times, but
there was never any answer. It is also could convey the relevant criticisms, for

examples: Why are you always smoking?.

2.6.4 Understatement
Understatement is a statement that expresses an idea, etc in a very weak
way (Hornby, 1995: 1299). Understatement is one way of generating implicatures
by saying less than is required. Typical ways of constructing understatement are to
choose a point on a scalar predicate (e.g. tall, good, nice) that is well below the
point that actually describes the state of affairs (Goody: 222). For examples:
(1) He was very angry
(2) A: What do you thing of Harry?
B: Nothing wrong with him (C.1. I do not particularly like it).
Those examples are classified as understatement because the speakers give
less informative statement. Understatement can be in the form of:
(1) Accepting a complement, for example:
A: What a marvelous place you have been here?

B: Oh, I do not know it is a place.



(2) Insult, for example:
A: I do indeed come from Scotland, but I cannot help it...
B: That, Sir, I find, is what a very great many of your countrymen can
not help.
(3) Accepting an offer, for example:
A: Have another drink?
B: I do not mind if I do. All of the examples above give less informative

information (Goody: 224).

2.6.5 Rhetorical question
Rhetorical question is a figure of speech in the term of a question posed to
make a statement or initiate introspection rather than for the purpose of getting an
answer. For example:
How many times do [ have to tell you to stop walking in to the house with mud
on your shoes?
This example is classified as rhetorical question because the speaker does
not expect the answer from the hearers.
Sometimes the rhetorical question is evidenced only in sequencing. For
examples:
A: I have not seen you at all to see if you are well. (C.1. I wasn’t)
B: Where would you have been seen me? (C.1. too many)

A: No (trying to B’s implicature, not to the literal meaning).



Rhetorical question usually uses the words that help to force the
interpretation of questions (to push them on record), such as just event, ever
(Goody: 229). For example:

A: did he even or ever come to visit me once while [ was in hospital?,

B: Just why would I have done that?

Besides, rhetorical questions become idiomatic English expression: a)
What’s matter with you? b)What’s up?. And a rhetorical questions should be

punctuated by a question mark at the end: e.g. Roy Keane said that?

2.6.6 Irony

Irony is a situation or an event that seems deliberately contrary to what one
expects, and is often amusing as a result (Hornby, 1995: 632). By saying the
opposite of what he means, again violation of quality maxims speaker can directly
convey his intended meaning, if there are clues that is intended meaning is being
conveyed indirectly (Goody: 226). It means irony refers to the sense of difference
between what is asserted and what is actually the case.

Verbal irony is a statement in which the implicit meaning intended by the
speaker offers from what he overtly asserts. For example:

(a). The world is most exiting politician (said of the unglamorous Bob Dole,

the Republican Candidate in the 1996 American Presidential Election).
(b). John is the real genius (after john has done stupid things in a row).
Based on the definition, these examples are classified as irony because the

speakers said the opposite not the real condition.



2.7 Hedging Maxims

Maxims are hedged when the information is not totally accurate but seem
informative, well founded and relevant. The information is taken by quoting from
other person opinion. Besides, the maxims hedges or intensifiers are that none of
them adds truth-value to the utterances to which they are attached. According to
Grundy, 2000: 79) one important point about maxim hedges and intensifiers is
that none of them ads truth value to the utterances to they are attached. This
confirms that the hedges and intensifiers are more comment in the extent to which
the speaker abiding by the maxims, which guided our conversational contribution
than a part of what is said or conveyed. It seems then that when we talk, we not
only convey massages, but frequently like to tell each other.

Besides, the quality hedges may suggest that: (1) the speaker is not talking
responsibility for the truth of his utterance. In this case speakers use some
expression such: / (thing..., believe..., assume...). (2) Stress S’s commitment to
the truth of his utterance (redress advice, criticism for making promise) by using
some expression such: I absolutely (deny, promise, believe) that.... (3) Disclaim
the assumption that the point of S’s assertion is to inform H, with some expression
like: (As you know..., As it well know..., As you and I both know...). Quality
hedges also have degrees of probability expressed in increasing doubt in this way:
He is (definitely, probably, may, might) come (Goody: 169-171). However,
quantity hedges may be used to redress complaints or request. Relevance hedges
are useful ways of redressing offers or suggestions, and manner hedges can be

used to redress all kinds of FTAg (Goody: 176).



Interestingly, from pragmatic aspects, hedge indicates how Gricean
maxims are observed. In this case, hedges are markers tied to the expectation of
the maxims of quantity, quality, manner and relevance.

(1) All T know is, smoking is harmful to your health.

it can be observed that information conveyed by the speaker is limited by
adding all I know and as you probably know. By so saying, the speaker wants to
inform that he/she is not only making an assertion but observing the maxim of
quantity as well.

(2) They told me that they are married.

If the speaker only says that “they are married” and they do not know for
sure if they are married, they may violate the maxim of quality since they say
something that they do not know to be true or false. Nevertheless, by adding they
told me that, the speaker wants to confirm that they are observing the
conversational maxim of quality. In conversation, speakers may also be aware of
the maxim of manner by producing hedges like:

(3) I am not sure if all of these are clear to you, but this is what I know.

The above example (3) shows that hedges are good indications the
speakers are not only conscious of the maxim of manner, but they are also trying
to observe them.

(4) By the way, you like this car?

By using by the way, what has been said by the speakers is not relevant to

the moment in which the conversation takes place. Such a hedge can be found in

the middle of speakers’ conversation as the speaker wants to switch to another



topic that is different from the previous one. Therefore, by the way functions as a
hedge indicating that the speaker wants to drift into another topic or want to stop
the previous topic.

It seems that when people are involved in conversations, they not only
convey information, but they want to verify that how informative, true, relevant

and perspicuous information is.

2.8 The Synopsis of “The Miracle Worker”

Helen Keller was born on 27 June 1880 in Tuscumbia, a small rural town in
northwest Alaban, USA. The daughter of Captain Arthur Henley Keller and Kate
Adams Keller. She was born with full sight and hearing. But Helen’s life was to
change dramatically. In February 1882, when Helen was nineteen months old, she
feels ill. To this day the nature of her ailment remains a mystery. The doctors of
the time called it Brain Fever, whilst modern day doctors think it may have been
scarlet fever or meningitis. Then in reality, she has complete physical defect; deaf,
blind, and dumb.

The following few years proved very hard for Helen and her family. Helen
became a very difficult child. Her family worried about her condition, especially
her mother. Then, in 1886, Captain Arthur Keller sent a letter to the Dr.Chilsom to
help them to carry out Helen, to teach Helen. Then, as the answer of his letter,
come to teach Helen. Annie was the best student in the Perkins institution for the
blind, in Boston. Mr. Agnos believed that his best student could teach a deaf in

Alabama. Annie immediately started teaching Helen to finger spell. Spelling out



the word Dol to signify a present she had bought with her for Helen. The next
word she taught Helen was cake.

Over the coming weeks, however, Helen’s behavior did begin to improve as
a bond grew between two. Then, after a month of Anne’s teaching, what the
people of the time called a miracle occurred. Helen had until now not yet fully
understood the meaning of words. When Anne led her to the water pump on 5
April 1887 all that were about to changes. As Anne pumped the water over
Helen’s hand, Anne spelled out the word water in the girl’s free hand. Something
about this explained the meaning of words within Helen, and Anne could
immediately see in her face that she finally understood.

Immediately, Helen asked Anne for the name of the pump to be spelt on her
hand and the name of the trellis. All the way back to the house Helen learned the
name of everything she touched and also asked for Anne’s name. Anne spelled the
name of on Helen’s hand. Within the next few hours Helen learnt the spelling of
thirty new words.

Then Helen’s progress from then on was astonishing. Her ability to learn
was far in advance of anything that anybody had seen before in someone without
sight or hearing. It wasn’t long before Anne was teaching Helen to read, firstly
with raised letters and later with Braille, and to write both ordinary and Braille

typewriters.



2.9 Previous Study

The study of discourse has been done by some of university students from
many perspectives. Priambodo (2002) investigates violation and flouting of
Grice’s maxims in the Date of Salesman. He finds that there are 19 violations of
maxims, which comprises of 2 violations of the maxim of quantity, 4 violations of
the maxim of quality, 8 violations of the maxim of relevance, and 5 violations of
the maxim of manner. In addition, there are 21 instances in which characters flout
the maxims, which comprise of 6 flouting of the maxim of quantity, 4 flouting of
the maxim of quality, 6 flouting of the maxim of relevance, and 5 flouting the
maxim of manner.

Rozalina (2003) investigates about the implicature used in the title of
laporan utama section in mimbar pembangunan agama magazine. She found that
in the title of laporan utama section in mimbar pembangunan agama magazine
contains implicatures, she discuss in detail by using cooperative principle and
identified them whether the title of laporan utama section are flouted and hedged
maxims.

Rusdiana (2004) investigates flouting and hedging maxims on comic strip
“Born Loser” in the Jakarta Post newspaper. She finds that the maxims are flouted
when they are overtly broken by the speakers in the utterances of comic strip
“Born Loser” such as producing the utterances in the form of rhetorical strategies,
namely; tautology, metaphor, overstatement, understatement, rhetorical question

and irony. In addition, the maxims are hedged when the utterances that produced



are not totally accurate, invalid whether the information is right or wrong thus
there is no responsibility for the truth of the utterances.

Rahmah (2005) investigates flouting and hedging maxims found on pojok
column in kompas newspaper. She finds that the maxims are flouted when they
are overtly broken by the speakers in the utterances on pojok column in kompas
newspaper. Such as producing the utterances in the form of rhetorical strategies,
namely; tautology, metaphor, overstatement, understatement, rhetorical question
and irony. In addition, the maxims are hedged when the utterances that produced
are not totally accurate, invalid whether the information is right or wrong thus
there is no responsibility for the truth of the utterances.

Based on the previous studies explanations, the writer would like to discuss
flouting and hedging maxims used by the main characters in William Gibson’s
“The Miracle Worker”. Moreover, the previous studies are used as a source or

comparison on this study.



CHAPTER III

RESEARCH METHOD

In conducting the research, the writer has two possibilities on using the
research method those are quantitative and qualitative research methodology. Use
the appropriate method in conducting a research is very important, so in this
chapter will discuss same sections namely; Research Design, Research Subject,
Data Sources, Research Instrument, Data Collection, Data Analysis and

Triangulation.

3.1 Research Design

This research is classified as a descriptive qualitative method because the
data of this research are in the form of utterances and words, which are not
statistically analyzed. In addition, the data are analyzed descriptively based on the
Grice’s theory of cooperative principle especially how the flouting and hedging
maxims are used by the main characters in William Gibson’s ~* The Miracle

Worker”.

3.2 Research Subject

The subjects of this research are utterances, which contain of flouting and
hedging maxims used by the main characters in William Gibson’s “The Miracle
Worker”. In the purpose of describing flouting and hedging of maxims in this

play. Some reasons why drama of “The Miracle Worker " are taken as the subject.



Firstly, there are utterances which consist of hedging and flouting of Grice’s
maxims founds in this drama. Secondly, the language used by the characters

represents daily communication which usually people use it.

3.3 Data Sources

The data in this research is a play text used by the main characters in
William Gibson’s “The Miracle Worker”. The data are in the form of utterances,
which contains of flouting and hedging maxims.

Actually, in this play there are three acts; which are first act, second act
and third act. But this research, the researcher only focused on second act to limit
the data. The need data are gathered from play text, which merely consist of

flouting and hedging of Grice’s maxims.

3.4 Research Instrument

Researcher instrument is very important to obtain the result of the study. It
is a set of a method, which is used to collect the data. The key instrument of this
study is the researcher herself because the nature of the data makes it impossible

to use other instrument.



3.5 Data collection

The data of this study are gathered from a play text of “The Miracle
Worker”. To collect the data, several steps are done as follows; first, selecting the
utterances used by the main characters in William Gibson’s “The Miracle
Worker”. Second, understanding the data, which have been selected. Third,

selecting the data, which contain of flouting and hedging maxims.

3.6 Data analysis

After the data have been collected from the data sources, the researcher
comes to data analysis activity. The data are analyzed as follows: first,
categorizing the data in accordance with the flouting and hedging of Grice’s
maxims. Second, Discussing the data from each category based on the Grice’s
theory of Cooperative Principle. Third, making conclusion from the result of

analysis.

3.7 Triangulation.

In this study, triangulation should be conducted in order to obtain the
reliability and credibility of research findings as well as to increase the writers
understanding. The writer uses the triangulation of the data source with chooses
her thesis advisor as the corroborating researcher because he has been well known

as the maximum variety and the expert of the investigated area.



CHAPTER 1V

RESEARCH FINDINGS AND DISCUSSION

This chapter presents research findings of flouting and hedging maxims
used by the main characters in William Gibson’s “The Miracle Worker”. The data
are analyzed in line with the formulated research questions. The data are analyzed
based on Grice’s theory of cooperative principle particularly its maxims, namely;
maxim of quantity, maxim of quality, maxim of relevant and maxim of manner.
To answer the problems, the data are classified into flouting and hedging maxims.

Then, the results of data analysis are discussed further in the section of discussion.

4.1 Research Findings

The researcher describes and identifies the flouting and hedging maxims
used by the main characters in Act Two only. They are Annie, Kate and Keller.
The analysis is below:
Datal:

2

Annie :” ... and, nobody, here, has, attempted, to, control, her. The, greatest,
problem, I, have, is, how, to, discipline, her without, breaking, her,
spirit.”

“But, I, shall, insist, on, reasonable, obedience, from, the, start _ Ink.

Ink. It has a name. Don. Under. up. And be careful of the needle _fine.

You keep out of thee ink and perhaps I can keep out off __the soup.



“These, blots, are her, handiwork. I . All right, let’s try temperance.

Bad girl. Good girl. Very good girl. (1.1)

Kate : What are you saying to her?

Annie : “Oh, I was just making conversation. Saying it was a sewing card”.
(1.2)

Kate : But does that _mean that to her?

Annie  : No. No, she won’t know what spelling is till she knows what a word is.

Context:

This utterance is stated by Annie Sullivan to Helen when she spells into
Helen’s hand then Kate meanwhile coming around thee corner with folded
sheets on her arms, halts at the doorway and watches them for a moment in

silence; she is moved but level.

When the speaker states the utterance, in data (1.1) she uses an exaggerated
statement to convey her utterances which is too strong and appears worse than he
really is, and the speaker also repeats “Good girl. Very good girl” twice.
Therefore, the information is more informative than what is required. As the
result, the speaker overtly flouts the first and the second maxims of quantity, those
are “make your contribution as informative as is required” and “do not make
your contribution more informative than is required”. In this case, it is also
classified as tautology because there is repetition of the word that is the word

“Good girl ”.



In addition, in data (1.2) when the speaker states the utterance, she uses a

statement which is less informative. And it is categorized as understatement by

saying “Oh, I was just making conversation. Saying it was a sewing card “.

So, this utterance is not informative and gives less than is required. Therefore, the

speaker overtly flouts the first and the second maxims of quantity, those are

“make your contribution as informative as is required” and “do not make your

contribution more informative than is required”.

Data 2:

Kate

Annie

Kate

Annie

Kate

Annie

Kate

Context

: Yet you keep spelling to her. Why?

: I like to hear my self talk!

: The captain says it’s like spelling to the fence post.
: does he, now.

;s it?

: No, its how I watch you talk to Mildred.

: Mildred.

The utterance is stated by Kate when Annie spelling to Helen, but she

doesn’t know what spelling is till she knows what a word is.



This utterance invites an implicature that they can’t understand what is

spelling by Helen till she know what a word is

When the speaker states the utterances, she uses an exaggerated statement,
which makes the information too or more informative than what is required or it is
indicated as overstatement and the speaker uses words to indicate something
different from the literal meaning or uses symbolic by saying” The captain says
it’s like spelling to the fence post”. Therefore, in this utterance, the speaker
overtly flouts the first and the second maxims of quantity, those are “make your
contribution as informative as is required” and “do not make your contribution
more informative than is required”. Besides, the speaker also overtly flouts the
maxim of quality “do not say what you believe to be false” because she uses the
word not in the real condition but uses symbolic or it is indicated as metaphor.

Besides, the word “The captain says it’s like spelling to the fence post™. is
also hedged by the speaker because this utterance is not totally accurate which
make the information is less informative than what is required and the information
is taken by quoting from other person opinion because the speaker ‘s information
might not be as well founded as would normally be expected. Therefore, the
speaker also overtly hedged the maxim of quality “do not say what you believe to
be false and “don’t say for which you lack of adequate evidence.” it’s meant that

each participant contribution should be truthful and based on sufficient evidence.



Data 3:

Annie : Any baby. Gibberish, grown-up Gibberish, baby-talk Gibberish, do
they understand one word of it to start? Somehow they begin to. If they
hear it, I’'m letting Helen hear it.  (3.1)

Kate : Other children are not-impaired.

Annie  : Ho, there is nothing impaired in that head, it works like a mousetrap!
3.2)

Kate : But after a child hears how many words, Miss Annie, a Million? (3.3)

Annie : I guess no mother’s ever minded enough to count.

Context:
This utterances stated by Annie to Kate because Kate always worried about

Helen.

When the speaker states the utterance, in data (3.1) she uses an exaggerated
statement to convey her utterance which is too strong and appears worse than he
really is, and the speaker also repeats the word three times, that is the word
“Gibberish, grown-up Gibberish, baby-talk Gibberish”. Therefore, the
information is more informative than what is required. As the result, the speaker
overtly flouts the first and the second maxims of quantity, those are “make your
contribution as informative as is required” and “do not make your contribution
more informative than is required”. In this case, it is also classified as tautology

because there is repetition of the word that is the word “Gibberish”.



In data (3.2) , the speaker expresses one’s meaning by saying something
which is direct opposite of one’s thoughts, in order to make one’s remark forceful
by saying “it works like a mousetrap . This utterance invites an implicature that
she thinks that nothing someone else empired.. Therefore, the information too
informative than is required. Thereby, the speaker overtly flouts the maxim of
quality “do not say what you believe to be false” and it is indicated as irony

Furthermore, in data (3.3) the speaker also uses an exaggerated statement
which makes the information is too or more informative than is required or it is
categorized as overstatement by saying “how many words, Miss Annie, a
Million?” with high intonation. Actually, the speaker doesn’t need to say it, but
she says to prove that he is very serious about his question being conveyed. As the
result, the speaker overtly flouts the first and the second maxims of quantity, those
are “make your contribution as informative as is required” and “do not make

your contribution more informative than is required”.

Data 4:

Kate : what did she spell?

Annie : I spelt card. She spelt cake! No, it’s only fingers-game to her, Mrs.
Keller. What she has to learn first is that things have a name.

Kate : And when will she learn?

Annie : May be after a million and one words.



Context:
When Annie and Kate are doing conversations. Unintentionally, Kate drops
her eyes to spell into Helen’s hand, again indicating the card; Helen spell

back and Annie is amused but it turned out that it’s only a finger game.

When the speaker states the utterance, she uses an exaggerate statement in
utterance, which makes the information too or more informative than what is
required or it is categorized as overstatement by saying “May be after a million
and one words.” Therefore, the speaker overtly flouts the first and the second
maxims of quantity, those are “make your contribution as informative as is

required” and “do not make your contribution more informative than is required

Data 5:

Keller : Let her this time, Miss Sullivan, it’s the only way we get any adlt
conversation. If my son’s half merits the description. Ill get you another
plate.

Annie : I have a plate thank you.

Kate : Viney! I’m afraid what Captain Keller says is only too true, She’ll
persist in this until she gets her own way.

Keller : Viney, bring miss. Sullivan another plate—

Annie : I have a plate, nothing’s wrong with the plate, I intend to keep it.



Context:
In the table manner, Keller pokes across with a chunk of bacon at Helen’s
hand, which Annie releases; but Helen knocks the bacon away and
stubbornly thrusts at Annie’s plate, Annie grips her wrists again, the

struggle mounts.

When the utterance states the utterance, she uses a statement which is less
informative. And it is categorized as understatement by saying “nothing’s wrong
with the plate ““. So, this utterance is not informative and gives less than is
required. Therefore, the speaker overtly flouts the first and the second maxims of
quantity, those are “make your contribution as informative as is required”’ and

’»

“do not make your contribution more informative than is required”.

Data 6:
Keller : No, I really must insist you—
Now she’s hurt herself.
Annie  : No, she hasn’t
Keller : Will you please let her hands go?
Kate : Miss Annie, you don’t know the child well enough yet, she’ll keep—
Annie :Iknow an ordinary tantrum well enough, when I see one, and a badly

spoiled child.



Context:
When the table manner, Helen hangs her toe on the chair and sinks to the
floor, crying with rage and feigned injury Annie keeps hold of her wrists,

gazing down while kate rises.

When the utterance states the utterance, she uses a statement which is less
informative. And it is categorized as understatement by saying “you don’t know
the child well enough ye”. So this utterance is not informative and gives less than
is required. Therefore, the speaker overtly flouts the first and the second maxims
of quantity, those are “make your contribution as informative as is required” and

“do not make your contribution more informative than is required”.

Data 7:

Keller : I fail to see where you have taught her anything yet, Miss Sullivan!

Annie : I’ll begin this minute, if you’ll leave the room, Captain Keller!

Keller :leave the—

Annie : Every one, please.

Keller : Miss Sulivan, you are here only as a paid teacher. Nothing more, and
not to lecture— (7.1)

Annie : I can’tunteach her six years of pity if you can’t stand up to one tantrum!
Old stonewall, indeed. Mrs. Keller, you promised me help

Kate :Indeed I did, we truly want to —

Annie : Then leave me alone with her. Now!



Keller : Katie, will you come outside with me? At once please. (7.2)
Context:
Annie asked Helen to leave the room but Annie struggles with Helen while

Keller endeavors to control his voice.

In data (7.1) When the speakers states the utterance, he uses a statement
which is less informative. And it is categorized as understatement by saying
“Nothing more, and not to lecture—". So this utterance is not informative and
gives less than is required. Therefore, the speaker overtly flouts the first and the
second maxims of quantity, those are “make your contribution as informative as
is required” and “do not make your contribution more informative than is
required”’.

In addition, data (7.2) When the speaker states the utterance that is “will you
come outside with me?”” with high intonation signify that it is not a sincere
question. It means that the speaker asking a question with no intention of
obtaining an answer and it tends to break a sincerity condition on question,
namely that the speaker wants the hearer to provide his with the indicate
information. Meanwhile, he already knows the answer. In this case, this utterance
is classified into rhetorical question because question asked is only to gain an
affect and not affecting any answer, but also the speaker breaks the sincerity
condition. Therefore, he flouts the truth maxim called maxim of quality that is

“do not say what you believe to be false”.



Data 8:
Viney : Heaven sakes—

Annie : out. Please.

Context:
After Kate, Keller, and James go out. Simultaneously Annie release Helen’s
wrists, and the child again sinks to the floor, kicking and crying her weird
noises; Annie steps over her to meet Viney coming in the rear doorway with

biscuits and a clean plate, surprised at the general commotion.

The word “out. Please” is hedged by the speaker because this utterance is
not totally accurate which make the information is less informative than what is
required because it makes the listeners don’t understand what is the word “out.
Please” means, without knowing the context. Therefore, the speaker overtly
hedged the first maxim of quantity that is “make your contribution as informative
as is required”. Moreover, this utterance is also not clearly stated what the
utterance means and creates an ambiguity. Therefore, this utterance is also
categorized as hedging maxim of manner because it is not clearly stated and make

an ambiguity without knowing the context.



Data 9:

James : Ifit takes all summer, general.

Keller : This girls, this-cub of a girl—presumes ........ you can inform her so
from me!

Kate : 1, Captain?

Keller : She’s a hireling! Now [ want it clear, unless there’s an apology and
complete change of manner she goes back on the next train! Will you
make that quite clear? 9.1) & (9.2)

Kate : Where will you be, Captain, while I am making it quite—

Kaller : at the office!

Context:
Annie comes over to his door in turn, removing her glasses grimly; as Keller
outside begins speaking, Annie closes the door on James, locks it, removes
the key, and turns with her back against the door to stare ominously at Hele,
kicking on the floor then james his hat from the rack, and going down the
porch steps joins Kate and Keller talking in the yard, Keller in a sputter of

ire.

In data (9.1) , the speaker expresses one’s meaning by saying something
which is direct opposite of one’s thoughts, in order to make one’s remark forceful
by saying “She’s a hireling!”. This utterance invites an implicature that she thinks

that Annie is just a teacher not more. Therefore, the information too informative



than is required. Thereby, the speaker overtly flouts the maxim of quality “do not
say what you believe to be false” and it is indicated as irony

When the speakers state the utterance in data (9.2), they states the
utterance “Will you make that quite clear? “ “Where will you be, Captain, while |
am making it quite-“ signifies that it is not a sincere question. It means that the
speaker asking a question with no intention of obtaining an answer and it tends to
break a sincerity condition on question, namely that the speaker wants the hearer
to provide his with the indicate information. Meanwhile, they already know the
answer. In this case, this utterance is classified into rhetorical question because
question asked is only to gain an affect and not affecting any answer, but also the
speaker breaks the sincerity condition. Therefore, he flouts the truth maxim called

maxim of quality that is “do not say what you believe to be false”.

Data 10:
Annie : Good Girl.
Context:
The utterance is stated by Annie when Helen suddenly opens her mouth and

accepts the foods after longtime Helen’s lips remain shut.

The word good girl invites an implicature that she corrects her utterance
about Helen.
The speaker uses an exaggerated statement which makes the information is

too or more informative than is required or it is categorized as overstatement by



saying “Good Girl.” with high intonation. Actually, the speaker doesn’t need to
say it, but she says to prove that he is very serious about his utterances being
conveyed. As the result, the speaker overtly flouts the first and the second maxims
of quantity, those are “make your contribution as informative as is required”” and
“do not make your contribution more informative than is required”.

Besides, the word “Good Girl” is also hedged by the speaker because this
utterance is not totally accurate which make the information is less informative
than what is required . Therefore, the speaker also overtly hedged the maxim of
quality “do not say what you believe to be false and “don’t say for which you lack
of adequate evidence.” it’s meant that each participant contribution should be

truthful and based on sufficient evidence.

Data 11:
Viney : You give me her, Miss Kate, I’ll sneak her in back, to her crib
Kate : This child never gives me a minute’s worry.

Viney : Oh yes, this one’s the angel of the family, no question bout that

Context:
Presently VINEY comes to Kate, her arms out for the baby but Kate move
less, until Viney starts to take the baby; Kate looks down at her before

relinquishing her.



When the speaker states the utterance, she uses an exaggerated statement to
convey his utterance, which makes her utterances more informative than what is
required or it is indicated as overstatement by saying the word “This child never
gives me a minute’s worry”. She says it to emphasize the statement he being
conveyed. Therefore, the speaker overtly flouts the first and the second maxims of
quantity, those are “make your contribution as informative as is required” and

“do not make your contribution more informative than is required”.

Data 12:

Annie : The room’s a wreck, but her napkin is folded. I’ll be in my room, Mrs.
Keller

Viney : Don’t be long Miss Annie. Dinner be ready right away!

Kate : Folded her napkin. My Helen- Folded her napkin-

Context:
After Annie moves to re enter the house, but she stop at Viney voice. Viney
carries Mlderd around the back of the house. And Kate remains alone with

Helen in the yard standing protectively over her, in a kind of wonder.

When the speaker states the utterance, she uses an exaggerated statement to
convey her utterance which is too strong and appears worse than he really is, and
the speaker also repeating the word, “Folded her napkin. My Helen- Folded her

napkin”. Therefore, the information is more informative than what is required. As



the result, the speaker overtly flouts the first and the second maxims of quantity,
those are “make your contribution as informative as is required” and “do not
make your contribution more informative than is required”. In this case, it is also
classified as tautology because there is repetition of the word that is the word

“Folded her napkin .

Data 13:
Boy’s voice : Annie? Annie, you there?
Annie : Hush

Boy’s Voice : Annie, what’s that noise?

Context:
The utterance state by Annie when the boy’s voice comes, Annie closes her

eyes in pain

When the speaker is delivering her utterances, she states the utterance
“Hush” signifies that it is not a sincere question. It means that the speaker asking
a question with no intention of obtaining an answer and it tends to break a
sincerity condition on question, namely that the speaker wants the hearer to
provide his with the indicate information. Meanwhile, she already knows the
answer. In this case, this utterance is classified into rhetorical question because

question asked is only to gain an affect and not affecting any answer, but also the



speaker breaks the sincerity condition. Therefore, he flouts the truth maxim called
maxim of quality that is “do not say what you believe to be false”.

Besides, the word “Hush” is also hedged by the speaker because this
utterance is not totally accurate which make the information is less informative
than what is required . Therefore, the speaker also overtly hedged the maxim of
quality “do not say what you believe to be false and “don’t say for which you lack
of adequate evidence.” it’s meant that each participant contribution should be

truthful and based on sufficient evidence.

Data 14:

Keller : What in heaven’s name is so extraordinary about folding a napkin?

Kate : well, it more than you did, Captain. (14.1)

Keller : Katie. I didn’t bring you all the way out here to the garden house to be
frivolous. Now, how does Miss Sullivan propose to teach a deaf —blind
pupil who won’t let her even touch her?

Kate :1don’t know (14.2)

Context:

The utterance is stated by Kate to the Keller who Helen folded her napkin

When the speaker states the utterance, she uses an exaggerated statement to
convey his opinion which is too strong and appears worse than he really is or it is

indicated as overstatement by saying “ it more than you did, Captain”. Actually



the speaker doesn’t need to say it but she says it to emphasize the statement he
made. Therefore, the information is more informative than what is required. As
the result, the speaker overtly flouts the first and the second maxims of quantity,
those are “make your contribution as informative as is required” and “do not
make your contribution more informative than is required”.

In addition, in data (14.2) when the utterance states the utterance, she uses
a statement which is less informative. And it is categorized as understatement by
saying “I don’t know “. So, this utterance is not informative and gives less than is
required. Therefore, the speaker overtly flouts the first and the second maxims of
quantity, those are “make your contribution as informative as is required” and

“do not make your contribution more informative than is required”.

Data 15:

Keller : Yes, I-well, Come in. Katie.

Kate : Captain.

Keller : I, ah- wanted first to make my position clear to Mrs. Keller, in private.
I have decided I-am not satisfied-in fact, am deeply dissatisfied-with
the manner in which—

Annie : Excuse me, is this little house ever in use?



Context:
This utterance is stated by Keller to Kate because anxiously Helen’s

studying.

When the speaker states the utterance, he uses an exaggerated statement to
convey his utterance by repeating the words more than once. That is “I have
decided I-am not satisfied-in fact, am deeply dissatisfied-", which makes his
utterances too strong than he really is or more informative than what is required.
Actually the speaker is enough to say “I-am not satisfied” once but the speaker
says it more than one to emphasize his utterances being conveyed. Therefore, the
speaker overtly flouts the first and the second maxims of quantity, those are
“make your contribution as informative as is required” and “do not make your
contribution more informative than is required”. In this case, it is classified as
tautology because there is repetition of the word that is the word “I-am not

satisfied”.

Data 16 :

Annie : I think every body else her does

Kate : She did fold her napkin. She learns, she learns, do you know she began
talking when she was six months old? She could say “water”. Not
really—“wahwah” “wahwah”, but she meant water, she knew what it
meant, and only six months old, I never saw a child so — bright, or

outgoing—



Annie : She’s changed

Context:

This utterance is stated by Kate. she happy because Hellen can say Water

When the speaker states the utterance, she uses an exaggerated statement to
convey his opinion which is too strong and appears worse than he really is, and
the speaker also repeats “She learns, she learns” twice. Therefore, the information
is more informative than what is required. As the result, the speaker overtly flouts
the first and the second maxims of quantity, those are “make your contribution as
informative as is required” and “do not make your contribution more informative
than is required”. In this case, it is also classified as tautology because there is

repetition of the word that is the word “she learns”.

Data 17:
Kate : Miss Annie, put up with it. And with us.
Keller : us!

Kate : please? Like the lost lamb in the parable, I love her all the more

Context:
This utterance is stated by Kate because she doesn’t want to lose her

daughter.



When the speaker states the utterance, she uses an exaggerate statement in
his utterance, which makes the information too or more informative than what is
required or it is categorized as overstatement by saying “I love her all the more .
Actually, the speaker is enough to say “/ love her” because it seems informative.
But in this utterance, the speaker adds the utterance by saying “all the more” to
strengthen her utterance being conveyed. Therefore, the speaker overtly flouts the
first and the second maxims of quantity, those are “make your contribution as
informative as is required” and “do not make your contribution more informative

than is required”.

Data 18:

Annie : What kind of asylum?

Keller : For mental defectives

Kate : I visited there. I can’t tell you what I saw, people like—animals, with—
rats. In the halls, and—What else are we to do, if you give up?

Annie : Give up?

Kate : you said it was hopeless.

Context:

This utterance stated by Annie when Kate asked her to give up

When the speaker is delivering her opinion, she states the utterance “What
else are we to do, if you give up?” signifies that it is not a sincere question. It

means that the speaker asking a question with no intention of obtaining an answer



and it tends to break a sincerity condition on question, namely that the speaker
wants the hearer to provide her with the indicate information. Meanwhile, she
already knows the answer. In this case, this utterance is classified into rhetorical
question because question asked is only to gain an affect and not affecting any
answer, but also the speaker breaks the sincerity condition. Therefore, he flouts

the truth maxim called maxim of quality that is “do not say what you believe to be

false”.

Data 19:

Annie : She won’t starve, she’ll learn. All’s fair in love and war, Captain
Keller, you never cut supplies?

Keller : This is hardly a war! (19.1)

Annie : Well, it’s not love. A siege is a siege (19.2)

Keller : Miss Sullivan. Do you like the child? (19.3)

Annie : Do you?

Context:

Mrs Keller think that Annie can’t teach and servant her daughter

When the speaker states the utterance, in data (19.1) he uses an exaggerated
statement to convey his utterance, which makes his utterance more informative
than what is required or it is indicated as overstatement by saying the word “This

is hardly a war!”. He says it to emphasize the statement he being conveyed.



Therefore, the speaker overtly flouts the first and the second maxims of quantity,
those are “make your contribution as informative as is required” and “do not
make your contribution more informative than is required”.

In addition, in data (19.2) she uses an exaggerated statement to convey his
utterances which is too strong and appears worse than he really is, and the speaker
also repeats the word more than one, that is the word “A siege is a siege”.
Therefore, the information is more informative than what is required. As the
result, the speaker overtly flouts the first and the second maxims of quantity, those
are “make your contribution as informative as is required” and “do not make
your contribution more informative than is required”. In this case, it is also
classified as tautology because there is repetition of the word.

Besides, in data (19.3), they state the utterance “Do you like the child?, “Do
you?” signifies that it is not a sincere question. It means that the speakers asking a
question with no intention of obtaining an answer and it tends to break a sincerity
condition on question, namely that the speakers wants the hearer to provide his
with the indicate information. Meanwhile, they already knows the answer. In this
case, this utterance is classified into rhetorical question because question asked is
only to gain an affect and not affecting any answer, but also the speaker breaks the
sincerity condition. Therefore, he flouts the truth maxim called maxim of quality

that is “do not say what you believe to be false”.



Data 20:

Keller :1have not yet consent red to Percy! Or to the house, or to the proposal!
Or to Miss Sullivan’s—staying on when [—very well, I consent to
everything! For two weeks. I’ll give you two weeks in this place, and it
will be a miracle if you get the child to tolerate you.

Kate : Two weeks? Miss Annie, can you accomplish anything in two weeks?

Context:
Kate worried that Annie can’t to teach Hellen. Then she give two weeks for

Annie to teach Helen again.

When the speaker states the utterance, he uses an exaggerated statement to
convey his utterance which is too strong and appears worse than he really is, and
the speaker also repeating the word, “For two weeks. I’ll give you two weeks .
Therefore, the information is more informative than what is required. As the
result, the speaker overtly flouts the first and the second maxims of quantity, those
are “make your contribution as informative as is required” and “do not make
your contribution more informative than is required”. In this case, it is also
classified as tautology because there is repetition of the word that is the word

“For two weeks”.



Data 21:

James  : That she isn’t. that there’s such a thing as —dullness of heart.
Acceptance. And letting go. Sooner or later we all give up, don’t we?

Annie : May be you all do. It’s my idea of the original sin.

James : What is?

Context:
Annie gives the room a final survey, straightens the bed, arranges the

curtains

When the speaker states the utterance, she uses a statement which is less
informative. And it is categorized as understatement by saying “It’s my idea of the
original sin*“. So, this utterance is not informative and gives less than is required.
Therefore, the speaker overtly flouts the first and the second maxims of quantity,
those are “make your contribution as informative as is required” and “do not

make your contribution more informative than is required”.

Data 22:

Kate : That’s her sign for me.

Annie  : Iknow. In two weeks.

Kate : Miss Annie, [—please be good to her. These two weeks, try to be

very good to her—

Annie 1 will



Context:

Kate wants Annie for two weeks give a happy news and do the best for

Helen

When the speaker states the utterance, she uses an exaggerated statement
to convey her utterance by repeating the words more than once. That is “please be
good to her. These two weeks, try to be very good to her”, which makes her
utterance too strong than he really is or more informative than what is required.
Actually the speaker is enough to say “please be good to her” once but the
speaker says it more than one to emphasize her utterance being conveyed.
Therefore, the speaker overtly flouts the first and the second maxims of quantity,
those are “make your contribution as informative as is required” and “do not
make your contribution more informative than is required”. In this case, it is
classified as tautology because there is repetition of the word that is the word “be

>

good to her.’



4.3 Discussion

After obtaining the data, the writer needs discuss the findings in order to
clarify the answers of research questions.

Based on the first problem “How are the maxims flouted by the main
characters in William Gibson’s “The Miracle Worker ?, it is found that the
maxims are flouted when the maxims were overtly broken by main characters in
William Gibson’s “The Miracle Worker ”, such as by producing the utterance in
the form of rhetorical strategies, namely; tautology, metaphor, overstatement,
understatement, rhetorical question and irony. When the utterance is produced by
using tautology, the maxim of quantity those are “make your contribution as
informative as is required” and “do not make your contribution more informative
than is required” are broken because in tautology the utterances produced are
more informative than what is required, for example: “Folded her napkin. My
Helen- Folded her napkin’.

Moreover, by using tautology, the maxim of quality, in particular the first
point, is also being flouted when the speaker does not speak directly what he
means and it is produced in the form of excuse for a reason and the maxim of
quality can also be flouted when the speaker produces the utterance in the form of
metaphor. In this case, the speaker uses the word not in the real condition but uses
symbolic or what is literally said is different from what is implied. For example:

” The captain says it’s like spelling to the fence post”. Furthermore, the maxim of
quantity is also flouted when the speaker produces the utterance in the form of

overstatement. The speaker in this case uses exaggerated statement or utterances



to convey the information or the speaker uses exaggerating or choosing a point on
a scale which is higher than the actual state of affairs. So the information became
more informative than is required. For examples: “May be after a million and one
words”. In addition, the maxim of quantity in particular the first point, is also
being flouted when the speaker produces the utterances in the form of
understatement. In this case, the information is less informative than required. For
example: “It’s my idea of the original sin”

In addition, the maxim of quality that is “do not say what you believe to be
false” is also flouted when the speaker produces the utterance in the form of
rhetorical question. In this case, the speaker signifies that it is not a sincere
question. It means that the speaker asking a question with no intention of
obtaining an answer and it tends to break a sincerity condition on question,
namely that the speaker wants the hearer to provide his with the indicate
information. For examples: “Do you like the child?, “Do you?”. Besides, the first
point of maxim of quality “do not say what you believe to be false” is also flouted
when the speaker produces the utterance in the form of irony. In this case, what is
spoken by the speaker expresses one’s meaning by saying something which is
direct opposite of one’s thoughts, in order to make one’s remark is forceful. For
example: “She’s a hireling!”.

Moreover, based on the second problem “How are the maxims hedged by
the main characters in William Gibson’s ““ The Miracle Worker”, it is found that
the maxims are hedged when the utterance produced is not totally accurate but it

seems informative, well founded and relevant. In this case, the speaker merely



takes or quotes the information from other persons without considering its truth
values. Furthermore, the maxim of the quantity that is “make your contribution
as informative as is required” is hedged when the speaker produces his opinion
being conveyed is less informative. For example: “The captain says it’s like

spelling to the fence post”.



CHAPTER V

CONCLUSION AND SUGGESTION

After obtaining and analyzing the data in the previous chapter, the writer
concludes based on the formulated research questions while suggests to give
information to the next researchers who are interested in doing future research in

this area.

5.1 Conclusion

In line with the previous chapter, the conclusion of the writing can be
formulated as follow:

The maxims are flouted when there are overtly broken by the speakers in the
main characters in William Gibson’s “The Miracle Worker ”, such as by
producing the utterance in the form of rhetorical strategies, namely; tautology,
metaphor, overstatement, understatement, rhetorical question and irony.

Furthermore, the maxims are hedged when the utterance produced is not
totally accurate but it seems informative, well founded and relevant. In this case,
the speaker merely takes or quotes the information from other persons without
considering its truth values. Furthermore, the maxim of the quantity that is “make
your contribution as informative as is required” is hedged when the speaker
produces his opinion being conveyed is less informative. For example: “The

captain says it’s like spelling to the fence post”.



From the findings, the maxims are not obeyed by the speakers; moreover the
maxims are flouted and hedged by the speakers’ conversation. However, although
it is very difficult to obey and use all of the maxims in producing utterances
especially in debate, it is essential and efficiently in communication, therefore,

communication can go on smoothly.

5.2 Suggestion

The writer is conscious that their research is still far from the excellent
predicate and perfect either about its theories, methodology or the way of
analyzing and interpreting the data. Those shortcomings and weakness required
the construction criticism and a suggestion from reader to make it is better.

According to the findings of this research, it is suggested that the findings
will become additional references in the field of discourse. In addition, it is also
recommended that the next researchers can use Grice’s maxims to conduct the
research on the other areas. it is also suggested to the next researcher use other

relevance theories to investigate in the same area of the research.
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APPENDIX

here, has, attempted,
to, control, her. The,
greatest, problem, I,
have, is, how, to,
discipline, her without,
breaking, her, spirit.”
“But, I, shall, insist,
on, reasonable,
obedience, from, the,
start__” Ink. Ink. It has
a name. Don. Under.
up. And be careful of
the needle_ fine. You
keep out of thee ink
and perhaps I can keep
out off _ the soup.
“These, blots, are her,

handiwork. I__ . All

right, let’s try

NO | SPE CONVERSATION FLOUTING MAXIM HED
AK M o U RQ GING
ER MAXI
M
1 A :” ... and, nobody,




temperance. Bad girl.
Good girl. Very good

girl.

Oh, I was just making
conversation. Saying it

was a sewing card

KT

The captain says it’s like

spelling to the fence pos

Any baby. Gibberish,
grown-up Gibberish,
baby-talk Gibberish, do
they understand one word
of it to start? Somehow
they begin to. If they hear
it, I’'m letting Helen hear

it.

, there is nothing impaired
in that head, it works like

a mousetrap!

KT

But after a child hears
how many words, Miss

Annie, a Million




May be after a million

and one words.

I have a plate, nothing’s
wrong with the plate, |

intend to keep it.

KT

Miss Annie, you don’t
know the child well

enough yet, she’ll keep

10

Miss Sulivan, you are
here only as a paid
teacher. Nothing more,

and not to lecture—

11

Katie, will you come
outside with me? At one

please

12

Annie : out. Please.

13

She’s a hireling! Now [
want it clear, unless
there’s an apology and
complete change of
manner she goes back on

the next train! Will you




make that quite clear?

14 | A | Good Girl.

15 | KT | This child never gives
me a minute’s worry

16 | KT | Folded her napkin. My
Helen- Folded her
napkin

17 | A | Hush

18 | KT | well, it more than you
did, Captain.

19 | KT | I don’t know

20 | K |1, ah- wanted first to make

my position
clear to Mrs.
Keller, in

private. I have




decided I-am
not satisfied-in
fact, am deeply
dissatisfied-
with the manner

in which—

21

KT

She did fold her napkin.
She learns, she learns,
do you know she began
talking when she was six
months old? She could
say “water”. Not really—
“wahwah” “wahwah”,
but she meant water, she
knew what it meant, and
only six months old, I
never saw a child so —

bright, or outgoing—

22

KT

please? Like the lost lamb
in the parable, I

love her all the




more

23 | KT | What else are we to do,
if you give up?

24 | K | This is hardly a war!

25 | A | Well, it’s not love. A
siege is a siege

26 | K | Miss Sullivan. Do you
like the child?

27 | K I have not yet consent

red to Percy! Or to the
house, or to the
proposal! Or to Miss
Sullivan’s—staying on
when [—very well, I
consent to everything!
For two weeks. I’ll
give you two weeks in
this place, and it will
be a miracle if you get

the child to tolerate




you.
28 | A | May be you all do. It’s v
my idea of the
original sin.
29 | KT | Miss Annie, [—please be
good to her.
These two
weeks, try to be
very good to
her—
NOTES:
A : Annie
K : Keller U : Understatement
KT  :Kate RQ  : Rhetorical Statement
T : Tautology I : Irony
M : Metaphor
o : Overstatement




MIRACLE

WORKER

A& PLAY IN THREE ACTS

“At another time she asked, ‘what is a soul?’ ‘No one knows,’ I replied;
but we know it is not the body, and it is that part of us which thinks and
loves and hopes.’... (and) is invisible... 'But if I write what my soul

thinks,’ she said,’ then it will be invisible, and the words will

Be its body.””
—ANNIE SULLIVAN, 1891
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4 A The Miracle Warker

I5fie poes wp the steps To the porch, Bt turns for o final _

oo, diost of warmng. )

And nowhere to go.
{And preserily she noges imde B Loz b 1 offers, as

Pl Dkt dlion doons aond
ol cxeeyt for the sl eincl
EPUR HELER stiitary &f M paonp, sodih ends s acr ) ;

ACT 11

IT 15 EVERING.

T el eontees visile 0 1 KOLLER howse i A e
by Prmpdiiel AT 2 4 dil dsana drak weriling 4 fefler;
me lifr fHeran HELE® £ o7 cusiomany unReipt seole i
-.:_.._.uuah her dedl fa the Bociom EFETT i A rrinfie, the con-
{eunhd of oefeich she has Ju=ced o, crwating os wsedl 3 fine
dizarder.

ANMIE micflirs gach sond e she wwiles e Telies, slonly,
ket s lese bo and gt tonching: the pege, Iy faliow
wifly difficudty her pemssoi

ssnaif; . - and, nobos +, here, has, attEmped, b, o6
trol, ber The, grocsest, problem, 1, hawe, i, how, Lo,
discipline, her, wie 2ul, breaking, her, spirit”

{ Rrsnlute woies)

spii Loshall i=z.r, oo reasonable, gbediendcs,
from, the, sfars—="

(AL rohieh podat HEL, yrropéng abol e e s, bngels
puier dhe inbwell. AcoaE jureps up, rescwes her lefter,
Fights the inktoal, £25= # foser to stemi e spilinge, ard
then fpes @t HEZEN. £ hands; HELEN 24 ahustys el fred,
Basf i umtil AT et gpeds three leters dntn her pafen. 7

Ink.
[HELEN s emougn gterasdad fo and pumsled By dRi

spelling thext 57 proers her hand again; so ALIE spelis
and {inpasstoely de. s i ek in Hhe spillage



45 e Miracke Worker
© Ik Tt has @ rame,

£5he torges the hand g, and leads HELES o fier fne
reiu, where sie iooks fir sonething o enpape her She
Sinds 8 poving oavd, i aendle and theead and SOHE fg
her knees, shows HELEN'S hevrd hiowr fo commect one e
of Fedes )

Dovwn. Linder U, Aurd be careful of the needbe—
THELEM gets (F, il AMMIE praes |

Fine. You keep out of the ink and perhaps | can
keep cut of—she soup. g

{8he tdurns o the desk, Hddes it and resumes writing
her terter, bent close i the poje.)

“These, blots, zre, ber, handiwork I—°

(She i fnlerrupted by & pasp; HELES hos scack her firger,
and sits sucking at i, darkfy. Then with sengeficd resolee
sitt genzes her goll, aad s abou) 1o dih ies beaiies oud on
u.__nn_._ﬂ_rw_. titen ANpIE n____._a,m. cafches If fm one hapd,
which she af omee shakes with hopring pain bt offer-
wse igtorss, putiently |

AL Cgnk s Uy Benperance,

(Taking the dofl, she kneelz, goes Werongh: the motion of
knocking its kead on the floor, spelis E:Mtlu_.mr..m hana)

Bad, girl.

U5he leis HELEN fiel the grismed expression ar her face,
HELEW initales i, Nexd st imakes HEUEN caress the doll
and kiss the hurt geod dnd hold if gemtiy in Rer gems,
Hhem spells fnto Fer fand:)

!

Y hisses o, wreathes her foce i lo

AcT Two 4%
Goopgal. gird.

[She fets HELE® fiel the amile on her face. HELEN #ils

; sconnd, wohic saddenly clesrs; she pats the duill,
oo H ; s artificsl smile, and
bears the dnlf 4o the uweshstomd, she carghliy si0s

il A st ratE, piomsadl )
Verw gooed garl—

[Vemepgn HELES efeselis the pRcher omd dosles i on
the fioor mstead, armn leops o foe fool, ard #2ands
farficetiale; TIELEN cafmiy grapes back fo s lo the
gewing card @ wevdle

ARNTE i iaeds B nchicne sxif-opuiteol, She ks :_: a
Fragment or fav of the pitchis, soes HELEN & plasiing
eaer T card, and resalielely dmesls fo cemonsfrale 12
gn. She spuile finto HELEN'S hared.

Fgad
KATE nigttriteet e coon &rajind the cormer ik __m..:_”_".:.
sheets gn b anme, helts ol the doarseay aed =i
u.?..n."_.__m._ﬂn marnd in sy S I anoed, bt fed )

. WATE [rREsELY | What fre o saying o her?

{asnit phencing bp & o bit embarrsses, snd ripes e
the speliing, I find ey compary T AETE

AbiE: Ol [ s just making conversation. Saying i
WS a sewing card
KATE But does that—

{She imitates writh e fimpees)
—nezan that 1o her?

AMME: Mo, No, she won't know what spelling bs Bl
she knows what & word



8 " The Miracle Worker

ki 1 have not yet consented to Percy! Or to the
hemige, of bo the proposal’ O b Miss Sellivan’s—
staying on when [—

(Bt b erupls i @ frade surrenader b
Very well, Toonsent o everything!
THr shokes 2 n_.u._a. ol arpe )

For b weeks, T va._..n VouL D wippls In fhas
place, and it will be & mirsele f you g=t the child 1w
toilerate you

EATE: Two wesks? Miss Annie, can you accomgslish
anything in bwo weeks?

KELLER: Anvthing of nol, bwe weeks, then the child
comes back o us, Make up vour mlnd, biss Sulli-
wan, ves or ma?

anerie Twen weneks. For only oms miracl?

{5 nods af him, n«ﬂ....___u._._._..“_
T gt her bo tolesate e,

(RELLER marghs oul, and glams the deor KATE en her
fert regards AMMIE, whe i ficmg the door)

E_#Ecn_,.ﬂﬂnn:_.nrﬁrﬂzzrn:cﬁhug:
sabd )

{armiE glances quesfigring, |

(A | weguldn's stay,
AHNEE [ paLeg]: [ didn't come hers for love, [ came for
moneyl

{£ATE shabes her head fo this, with o sl ofter 8 mo-
mexd she extemds her apen fend, asinae fooks ab i bl

ACT Two Fi'l

© peers she puds s ourd 3 is w0t b0 shake hards, @ & to sel
Jrer fisd in wATE'S pedme ]

KaTE [PuzzLEn]: Him?
armam: A It's the first of many, Twenty-six]

{ILATE Sijusergaes Rer fisl, squeezds it hrrd, ond hesiend oul
after KRLLER. ARG stamits o2 fhe daor clades _.:.._m__..“__ her,
Rer mutnrer 5o mpprokensio tht finally she slps her
boee, hotds i, sighs, and, with her eyed eloved, cosses
herseif for fuck.

The lights dim irto & coof sillinurite scene around bev,
itie Tamp paling auf, armd mew, i forsiual endranes, per-
soms appear aronmd AN wwith furnibers for 2he e
PERECY crosen the stage tith @ rocking chair aid weits;
MARTHA from amatier diection baars di @ Sfool, VINET
I i o smaal! Leble, mnid dike offrer Nogro sersnt molls
i & bed partisay from Ioff; @nd ANEIE, apring her ey
tay prat e ghasses back o, secs them. She furss £eguid
it Phe voore once, arud £0es E1ta seliom, poerling out logs-
tgws far each article; the seriants place them s femue,
ad Asnne then dards around, interchaziging them. fn
the midst of this-—while PERCY and RAARTHA refgpens
with u lvwy of food and @ chein, repeciitely—fanes
cones domm from S puse with ANNIE'S Switese, and
shinds pigving fhe oo end her gufzzinolls aniE
Falts abruptly wnder his eyes, smiberraged, feg S0
the sicitoase froon fuis hard, éxplainig feemself bizhila b

aninare: 1 alivays wanted to live ina doll’s house!

[She sels B suiiore ouf of the Hm_. ﬂn&ﬁ.ﬁnﬁ

2 mppetds b position o rosl ol a
Mﬂm.”ulﬂhmm.:n tha i._ﬁ._.ﬁ.i_: at center pusks in o
tuheelbarmeay doaded with 8 couple of boxes of HELEN'S
tous and clothes, ANMIE helps 13t them info the room.
Eﬂﬁﬁmaﬂrﬁ%ig the wheelberrow off. In nove of
ihis is ary faken of the fmaginary walls of e



ad e AL Wlvrkey

KATE: et yau rﬂnﬂmﬁm ing bo buer, Why?

AR [overey]: 1 like to hear myenlf 215

EATE: The Captain savs it's like spelling to the fence
posi.

AraE [ s PALSE]: Dhoes T, min

EATE: 15 it?

AraniTE Mo, s how Twaich vou talk to Mildred

KaTE: hildred.

aniE Any babye Cibberish, grown-up gibborish,
babiy-talk gibberish, do they understand ore word
of it to start? Somehoaw they begin to. If they hear i,
Ve batting Helen hear it Lo

wkatez Cither chifdren are HnIH...%.E..?.. ;

AnhIE: Ho, there's nothing impaired in that head, i
._a._w_.rm.Eh_m 4 mousetrap!

KATE [Sames): But after 2 child heirs be o
Miss Annse, 2 million? R T

aniE [ gsess no mother's ever minded enough o
Coun.

(She arops her eyes dispel! Brio HELER 'S R, &gt i

divating the card; HELEm spofls back, ond AMNIE s
Amiided.)

BLATE (100 iy What did she spell
wpaie: | spsele cand, She spelt calos!

54 btk i iemre’s quedchornesss, amd shalies fer haad, pentiy )

Mo, it's only a finger-game to her, Mes. Keller. What
she has o lexmn, first is that things have names
EATE: And when will she learm?

ANMIE! Mavbe after a million and ome words,
ATheyy fold ench other's goce; KaTE Hien spatks quisly )
EATE: 1 should tike ko leam those letiers, bliss Annde,

AMPIE [FLEASED]: T'l teach veu tomormow moming,
That makes anly half & million each!

Ao Ty L
KATE |Teem]: I's her bedtime

{asne raaches for the eewumg cnsd, HELEN abjec
AMWE irsicts, and HELEN pots rid of AMMIE'S hamd 83
jitbnng it mith Bae meedlc. armas gasps, and moves 7
TP HELEN s warisk; Lk n..._._:a%ﬂ_anﬂ%i_
stored, amd HELEW draps Hhe gard, crame the serd i
hier month, @nd seraaibles wp to sétech her mather ©
Iiinids For mogre. mralE wnrses bor oiind, slaring a7
thi swaect )

T'm oary, bMiss Annid.

;?._.._-ﬂ [BemssHanTr ] Why does <he geta reward? for
“Blabbing me? T

ioaTE: Wall—

{Then, Hrndiy)

- We esich gur Hes with hosey, T'me afrald. ___;._
hawen't the hisart for much else, and somauy Hrs
she simply cannot be comipelledd

FIE [rramious]: Yes T'm the same oy myself.

(e Fmides, and leads HELEN off sround B oownT
SIS dlare B er roc ity wp Hicrgs and in the act O
remoming HELEW'S doll gioed v i unmarserly e
tarin: sne throtiles it. She drops of on fer bed, 81
atgnds pondering. Then sl furis bark, sifs decisioes
i awrites apadit, OF the dpnts dim o e

(Grimiy)

“The, mare, L, think, the, more, certain, [, am, .___._u+_.
hedbenee, i5, the, gateway, theough, ____.L—.....n_...rn.ui._
edge, enters, the, mind, of, the, child—

. = B rig e
teon the ward “obedignce” & shaft of sumlipht his !
?E:Eﬂn‘._?%m%:&_uzﬁ
dark, fallowed by @ distant cockeron; daylight pome &
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Thie Miracle Whrker
owr saather comer ; ; :
g o Wi shy, sl VINEY 'S taer furangd

VINEY: m..m-rmuu;m_r___.___._

(VINEY comes donm it the sutlight beam, srmf vums
Al af mater. While iy w__.__....M_.... -] w:.__....m..._.ﬂx.“._h
henr comoersition frone the dari; the Iighd grmes Lo the
Sl rovm of the hoese wiere gl gre ]
afready seabod at beatkfas, witk e e and JAMES dryue
g Bhe R HELEN is avitilerany arow i e bkl 3._“.»-
ﬁﬁ“__ﬁnﬁﬁaﬁﬁmﬁ Al plaies, Wi asegz &= iy
Flcher an the Eh.ﬂ”ﬂh.—.ﬂﬂ E.F.. H.H.rn.__. 1“__.__.n.__m_.._“.....“_“._. ey
: bl = Hig alm; 1% Insri]
HnF__.. with an trequeiring: foak, vEEY nos n%?mﬂ 1 _n_h._m__q
_._..?_:..q»?._......“__...._._wa TECRrEDNG fhe Moy, WNIT s
ririle 5ils with fork quier, BEEIE HELEM, tohu at .__.E

ﬁmﬂ_ﬁﬁ,ﬁh@a ot 26 JAMES'S plate, tii nule
. § 4 .
Filing.) tfmen ans KELLER oiier

JAMES: ——mn, but shouldn't we Eive the devil his g
father? The fact bs we lost the South fere, b e
lier when he outthought us behind Wicksiurg

.—H_.._hn. __D___.___.m_..u_._.m_._.n £ 2 pevuling word for o butcher

FEs: Hamess makur, wasn't he?

FELLER: | sabd bufcher. ks anly virtue a3  sobdler was
numbers and he led them 10 Slaughter with rig

_ _anm __.nmuu_.n_ ;.wun for 20 many sheep,

AMES But even that sense
ey iF iy thay he was a butchar, fha
FELLER: And & drunken one, half the was
faniss: Agreed, futhar, If his own peaple said he was |

can't argue he—
E:..f.__..nn._i.r&uw.w find to admire i
i E_HE.__H.E“ oqﬁﬁnﬂhrnﬂﬁmﬂmwl. :
A Medther father, oniy the fact that he beae s,

i |U.b.. E TU._.

Act Two

KELLER: He didn't
JamEs: k5t your comvientian we waor thie war, 25r?
KELLER: He didn’t beat wg at Vicksbueg, We lost Wicks-

53

burg, bacause g?mﬂd fiwe thousand
a?&iﬁhﬂlﬂgwiﬁﬂzhﬁwﬁ!%
for & IEEEHEEEDM

away fram Mw_u_.:?aau Hill with enough men to
have held tham, we lost Wicksburg by stughdite
VEFTINE on reason.

JasEs | owould have said we Jost Vieksburg becawse
Cizant was one thing no Yankee general was before
him—

xzELER: Drunk? Fdoubi it

JAMES: CHostinate. [ieems lopa

kELER: Obetinate, Could any of them compare even in
that with old Stonewall? I he'd been Uwp we
wmild gl have Yicksburg,

E&n:‘ the butcher simply wouldn't give up, he

L= e o ways of getting argind Vicksburg and on
the fifth by he got arcund. Anyones elie woukd have
prialbed nerth and—

KELLER; He wouldn't bave gof arcund if we'd had &
Southernet in o Instead of a half-breed
Yarkee traitor Llike Pemberton-—

Vikile theis backpround telk 5 i progies, HELEW i5
uvekang dound fhe afle. wltimately foomed ANRIE'S
_d?._.n. P mpsges with her fards in [asdPs™s plage, diem
in KELLER'S, bedlt men habng ff s0 for gronled By
herdly matice, Them HELIN comes graping writh soileaf
s peesf her ctvn piede, lo ANWIE S; fer hand gass do iz,
and ANMIE, ko fas bees meiting, deltherately lifls g
remozes her hamd. HELEN .wudmmna.mne_- ARRIE fErmdy
pives Jaar by dhe owdst, e pemioses ey fured from the
lable. HELEM Herusts fer hands gguin, sr3aE oolches
dkem, @nid HELEN begins b floil arnd muake poises; the fr-
Lerruption brings E..mhﬂﬁn__"ﬂﬂ.,__ﬁ.:-..__

What's the maiter thens?



i The Mdiracts Wocker

ANMIE: It doeseyou poced, Haat's ail. [t's less trouble to
&..nEE“....__, for bet than ta teach her anything better,
dsn'tit?

KELLER: | [ail fo sec where you have taught hor any-

n—-_.m.._.mm‘r Misa Sullivan!

A Fll begin this minute, if you'll lea

Capeain Eeller| e ve the roam,
FELLER | ASTOMISHED): Loave the—

ArraE: Everyone, please.

CShe afrugeles Witk HELEN, wiile KELLER endarors
e : ; 5
temirol fis moice. ) _

FELLER: Misa Sulbivan, you are here onily as a paid
A | : i hﬁwﬂiﬁnuﬂﬂh u_.T .
can’t six years of pity if 't

stand n_u ko one ntram? Ol mE_.__mm._”. I, indeed
M. Keller, you promissd me helyp.

EATE: Indeed 1 did, we truly want to—

ANIE: Then beave mye alone with her. Mow!

Eﬂaqﬁ mhh}ﬂ:nmm”#m will you cosne eutside with

(He murches o the front doos, KATE ond [ases Jalloqu
frin, Simelianenusty AnIE refeases HELEN'S wvisls, mid
the child sgnin sinks to the flocr, kicking and crying her
weird polses; ANHIE Hips ooer fer io mee) VINEY caming
ir the rear dogreny with dircwits and 2 clezn phete, sur.
prized ai the genesa! commtion )
¢ ViuEY: Heaven sakos—
aniniR: Chal, plasa,

Ea...ﬂn__,.._,._u,azﬂ terthe eme R, closes the door on
her wstomisied mnith, g?hﬂ&.uﬁﬂﬁ.ﬂ»&nhﬂ.
Egiqﬁmﬁﬁﬁﬂmrwiuﬂﬂﬂhgha
Hﬂ% beimm dlgwn ihe parch steps. IAAES lingers in
[

b address ARINIE @eross the rover wath 2

ACT Two Er

_ jAREEE IF iF Lakas all summer, general.

bl

"

I

FARBIE pamvs cuer fa s door in furm, resiosing for
plusses grimly; a5 KELLER owlzile begins [
%ﬁwgi e, lnckes it Hinun.____ﬁru_
and turms wifh fer back against fhe door fo atare ame-
rously @l HELE, kicking an the foor,

JaniEs dakes his hat from diee pack, and going dom o
porch fops fotns EATE and VELLER Laiking il ward,
KELLER im & sputter of fre )

This girl, this—cub of a girl—presiemes! 1=l

H%H. 'y of half 8 mbnd o .._.p_.ﬂ._...mrﬁ_ back b Boston

g Foer the week s out tou can inform her 50 from
el

kAt |EvERROwWS UP]: [, Captain? )

FELLER: She's 2 himeling! Now [ want §F clear, undess
there's 2n apology and complete change of mannes
she goer back on the nest main! Will you make that
ke clear?

§aTE: Where will vou ba, Captaim, while T am making
it quite—

¥ELLER: AR the office!

(i i ofFLeft, finds hils rempkin 4l {n b drede hand, &

uraprizin: bk A, dafs Fis G etk digrity, gets id of @ i
@ b EAMES, oms amarchies 0ff JAMES. s 9 rye BATE.)

pasdEs: Wikl ot

(RATE'S mouilfe is set, mond paoges studies df Hghtly?

I thau ht what she said was exceptioally inteli-
e i wmen SPOR T e Fe?

{5he commes f relie im of Hoe eofite nupkin, b reoerts
agatn etk it



e e i uracie Worker
O will youTue it limmie? As 2 Mag?

TIAMES slulks gyl much fenidad s :
nﬁ&ﬂi& E.Han__a ‘._Th__ﬂ__._”ﬁ“.ﬂ the fowse; smnrwﬂ“._”. Eﬂ.:._.w
e e ol g 9 Sty ro

o & sl ot of i el T ot Ko dor
' HE ;S retirme .
__h__“w_.q__u_m._..._q_.ﬁrmzm Lickrng has subandad H& *_u@n...mﬂm.r_“__..__."__..E_.__u__.J
floor her bond finds astares char TRty she panses
KATE'S, JARES'S, apd FELLFR'S
PUm acrnss The bl fusi in

M_“Huﬂhwﬁ.ﬂ”ﬂ_ﬂn .nmuz“.__._“_m&?d._m Febricoiny ber plate
[ ; oo, 4 1 harlfaney do Ber maaeh
Fzes at f devond of apnetite. o kil l " bib s,
J [ TErS 3 h
L_m_a___”_..,__m_n._u.n_”.-.___._ua__ Tm&p.,m_"_n_..__“_u.m_m.._ﬁ.. __“._uu _..k”._ ekl ._._..h__.___“_‘_.w._ q_ HH_.W.E_J_.".“...
ol s % 3 na. Pubs i in her otem mewl o

HELEM amonyt sets Frolds of the cha susrreds
M..__H _Ea_.ﬂw the chajr Ew._..hse ...:_..:._,-_. ifens
m Mp._. ke raer, hermily, ard aocs writhe g} fer ﬂﬁp..“._u__.
h_m__.__m_.m_..._hﬂﬁ,_.u Eﬁ.ﬂwﬁlﬁ;%&ﬂ?ﬂ_? it Ay umotilivg, s fer
: HE ANNTE'S ok
u..a_f&&.. o e sl almoss Er_n.__w #:n__q....wﬂuﬁh_aa”ﬂ
Eﬁ Eﬁﬁzﬁhﬂhﬂﬁhﬁﬂeaq Of HELEW. The ehild
Cimes v Wt AME i5 dloi
ARMIE ..JEHE.BEF bettimg HELEM'S Etﬁh_w_qh%ﬁ-h
ﬂﬁ:ﬁﬂ:ﬁa _....___..___ﬁ_,.__?.n.p:,_.uu}g___.. whersupon HELs
i bﬁﬂﬁﬁuﬂﬂﬂm AMNIE firmly remmomes
i . HELEN in :
ANNEE'S Hhigh, o pood mmeen Pimiful qanqﬂﬂwéuurrﬁ,&ﬁaﬂmiﬁ

Aoew lwior

Jrécregs, WNWEE geds dfee fork doton, amd sifs cvth Fer momth
tight. HELEN digs ua_!__nu_?nb it by thizh, nrd dhis
Hire AMKIE slaps her fund smartly areay; HELEY il
dthes zoith o rowncthoiese fial Waed cadiliss A2oqE on Bl ea,
g aniean’s hard larps of once in g i o guross
HELEN'S clieek; HELEM & the startlod gie pom ASMIES
hand in conpunction felters to her o foce, bl whea
HELEW hits af hee apaln, apone dolifieratefy slops e
ageir. HELEM Iifts er fist irresolide wrinther Foatd-
ourse, ANTEE ifts her faend resaludr for arsther slap, dd
they frevze i this posture, whils RELES sralls i g,
Sive tleiks better af it drops Dior f2l, and giving AshIE o
ude berth, gropes arcurd o e AOTHER'S dlty, o find
it empy; she blurders her vy aliowg the foble upsizgs,
ard enceuriering the emphy chairs amd misting pleles,
she locks hewdliferad; she gropes back to her woTrER's
chair, ogain fouches her chest and iridiorics dhe diai,
ard mweids for the woeld B aneier

ANME moi reaches ower B0 sgell fnfo hor Rond, but
HELER ks it sumy; she gropos o Hee froud door, fries
tne kmob, and finds fhe duae docked, ueth mo bry She
s o the raxr dear, _"_...__.___,__mz:: it dockedd, itk no key
She cammences b bamg an i ANSIE FISS, IS5, inkez
fer ool dreus ke mesisting bock fo fhe feble, seais
frer, amd refeoses fier fands npoes her plaie; 85 s ber-
£l boping fo sl pELEs wrifles out of Rer diair, nene fo
the frant door, amd Pegs and bidks @l [ ANKIE Tises
agndin, erosees, drags Lér Ly ose wrint back fo fhe tahle,
seats her, and siks; HELEN escapes hoek do the door, krack-
frig o e MOTHER'S chieir en ponile. AN Tises dgin
i pursuil, and thiz lie Jifts HELEN benditir froms Hid
arul Bears her kicking bo ber clain, Sha deposits ker, and
nvice e burks Bo gt LS scramhles oud, but s she
prestes ARMIE anlches juer up spain from belind and de-
mosils ker i the chair; BELEN scrombles ot om the other
side, for the rear door, but axiiE ot her beels catches for
up ancd deposids ker again in fee chair, She stonds: bebird
if. MELEN sorembies gl o her right, end Hee ihstam? ker



- Tia hzracte Worter

Jeet hit the fioor areiii Tifts ardf deposiis ler back; ghe
sopmnides oul o fer g, and & o onee lifial and de-
pasited bick Sive drics !Hnn agiin ard is depasiled back,
and Lrics bft apoin and i3 depostted bk, and new feinds
AMNIE b0 Hee rigict Bud 15 off to lier I, and & prospily
depoited back, Sk g2 & maneenl, and then staris
straight coer the tabletop, dishaene sohwithtonding,
AMNIE futels e (e end depasins he back, wrth her plite
splling in hev Inp, aved she malts fo e Tocr end crals
ursder b dafile, laborious atoig its legk end chairs; bl
AMNIE 15 stfi tromad Ehe dable end waitivg o b oller
side ulwn e surfaces, immediately borring et aluf,

HELEN clislihes at 1amEs's clinir for anchorage, bud 6

comes il frer, and Ralioey back sie ahardons it i the
Jlnor ANNE deposits key in her claiy, and aits. HELEW
sity fensad motivsiesa. Then she tentotively puls our her
tefd fout and Auareel, AP inferposes ker oten hand, anif
ot ke coriact HELEN ferks hers . She dries her right

foxit, ARE Blocks it wirh her cior, and HELEN jerks hers

in, Fisathy, feaning back, she sliemps dosow an er clir,

i a sueller bidieg.

AMSIE Backs off o Sep, wnd wadches HELEN afers mo
e, ANMIE bkes o devp brealfe. Botke of item aud the
oo Gre IR consideniis dikarder, foa chairs doum ond
the hible o mess, but sre meges ngefford 1o pidy I he
orly Eits on her own cheir, ond bets hee emergy refill
Tieewe she dnkies mp bndfe and forks amd rescdulely ad-
dressds her food. HELENS kend comes aul tn pxplore, and
soeing i AMNIE gils untloudt mouing, e child's o
gies poer her hand aud fark, pouses—arniE sHI docs
rol miote—and withiraes,  Presently it muoves for her
own piate, slaps ebould for i, end stops, tecaried. Al
Phis, AMMIE again rises, recovers HELEN'S plofe from che
foor ard g hapdfel of seaflered food from the dergnged
tiebli oy, drops & om the plnte, and tie plate into
comtact yith HELEN'S fisd. Netther of them no moted for
& prégmantt maomeer -t MELEN suddenly dokes @ grab
of food erd wedls df doum, ANWIE permits the

Aol Twa Gl

g oty ol tearming of Rer humds to-
HHH.. ﬁ:ﬂ}i off @ aicp pr i, utching. HELEN
cleins up the plate.

After @ gl ndecicion, she hulds the emply plate
el _m_.” mhpmﬁbuﬁmﬂﬁih ir, and ﬁn&..;_ﬂ fo e e

ifmi el frsesipn i fi dimes on HELEH'S
”_"___.._T.____..."_HEE she qﬁ.u."..__h.nniw w._F.nl.___.m_.n. sh brings dfar
synan, oo, She prts Hee spoon fiest anfa _.=..__.m...,.m rf,
ien gots the plate down, HELEN disoardivg the spoor!
potchiss wiih Reer Hand, ard AniEE Sl “.“__.”.w__.___ﬂ.#_ﬁ__m
replaces the spoor ik in. HELEN 1mpéd Eeortvis
......Hmﬁ n..u,u.ﬂn...: aronEE stops er hani, Jo replace __”_R
spoan i it This time :nrﬁz.__._.ﬂp.u fliv spode: on : i
Jcor. apaaE after corsidcriig it fifte reLen Badily ________._ﬂ_a__
et i, ened i @ wrestiing maafich oot floor closes ex
fingers wppr e spoar, giid returets fer toilh ol do boe
clatir HELEN @pain throgus the shoam il the flogr, AR
fifts for cat .MNE chair egair, et is the m___.rﬁwq____ e
it Eaputs FEELEM bl AMIIE o fer Beack senids wuﬂﬂm
ing over fer haid] VELEN fless biack ia __.uh u_nnu __nr.
seramies ide ik TR ANNIE oomies fier =
catghes i for desr life; ANNIE pries ooz Rnd Incess, 1 _3_.“_
e ater, then dhe first dgain, i the ptfrer i, o
fhen TEfd HELEM bnj thr sssh, chanir and aill, ard ghifas
the cheir lposs, pELET wwestles e gel [ree, el ARNIE
yig Fer ke the ﬁRq closes lur firgpees uptn _&n mﬂ__.u__“_:ﬂw
‘ared [ifts foer kicking wider ome A e h her T ﬁww
she pats the char in place ggai, e plumics HILEM i
on i, When she relezses fer find, HELEM tieroms
spain £t feeT,

WHNIE nor Temtionss the plate of food. HELEN gratding
firds it migsing, arsd commences b bang with rﬂhpw



= The Mirdir Peoreer

HELEH fircas o om the floar asiree prts snedfer spoan
dit b R, MELER Blirooes 1 or Eig fonr. arsiE puld on-
pthor spoon in fer wed, MELE threses @ gee e flaar
When arsif comes do her Gl gpoon slie sits nexd o
HELER, @nd gripping the sponn i HELER'S Fend compeis
her o bake food iri @} up do ler routh, HELEN 8il5 Witk
Iips ahar, areal waits & stolil mareed, then lowers
HELEN'S haned, Slie drips apadin; HELESS fims remaitin shial
ANNIE Weits, doweers BELEN'S lued. Sie [-ics apaiz; this
time HELEN suddenly opens her okl dard aceepes e
Jood, AHNIE foers the spoon unth a sich af rela) and
HELEM g thae maretifud ot ol frer foce. ABINEE ST &
mooremd tafh ey osed, dh lakes tae pitcher and
alashes ks water dnta HELEW'S face, wiha gasps ashoisbed
AMRIE aith HELEN'TS hurd dakes ap another fal,
o shones it mibe fer oper mrondl, HELTN u_unwﬂnm iri-
wolunhariiy, and while sie @& ateling hér bt asnae
Jerces her pelr open, throws four soif letlers anto i
them another four, and boavs lederd her so(th devastating
plersaminess )

s Good pisl

{aemE [ife HELENS hend fo feel Ber foce eodidfing:
HELEN grahs & fatful of her hair, and vanka The pain
brings AMMIE b0 lier kmevs, and HELEM puonimeds fer; they
rifl gseadfier phe rabie, and the dights commence fo dir pu
oy Fhep,

Siomibmeously the light st lefl s been rising, sioady,
s sl that ) seetms @t first toe only Emagine what 15
intimated in the yord: & few ghostlie figures, i silenee,
mptiomless, warding. Mow the distant belfry chimes com-
mence to foll the howr, olsy wery , almost—it s
huelve—intermrinabily; the sense & thar of o lomg dime
passing. We con identify the figures beime the fuedith
stroke, all facing the fomse dn o kind of watch: LATE &
sdanuding exactly @5 before, but pow unth the baby MIL-
Hiﬂuﬁﬂﬂ..:.w in her arme, and placed keve and there,

..h. Cule B —. -

iaﬁnﬂw are AURT ¥ in her hat with a farrebw do her
s, Fuﬂrﬁﬂunﬁﬂ‘ﬂﬁn«iirnﬂuﬂp
._.E.r.__:..n:_.u .H_E_..qi__..::p_ uﬁmn&,!ﬁ_ VENET H_H.E_ i ki Lu
N bamcbief om e heaid o feuthey fusler in her har=

The chie parse, and Pere i gilemge. For a long mament

none if he griovp Trcs.)
Kate? IL's
i ppsemvk: What am 1 gone o, Mliss
:...,_n._“—._m”_.:n_n nfmnn._.:... pomin’, L didn' get them break-
fasi dishes oul of theme yet.

T whifts
v mathing, shives &l the rin. E.pn..,.r.. g3
“ﬁc.ﬂ;&_: in ,ﬁr.._. clutch, end i przintively £uE
i, ]
T EATE eyl Yo run atang, Ba itha
1
.H {1 biloees Ber meesd

ALTWT EV _”__._.zm:._._..mn._....__.. [ el wait out bere w H._.n.__.._n..n
| 1 8
longer. Kate, why, this could goon all pftermport

_.n_n_..._ {1 the captatn v zlled
=10 e capia % . : .
ﬂﬂlqu—.._u“.:h Dm__.nm.__.n.;.f.‘...;.p bear what hlss Rate S8k

Fewer you mind what’s going on hewe.
iepill ma g o b

“Wisay i ROV tenel your R birness.
(Firiatly voMEY hurms an e childne it the feathe
duslen]

Shoa!

chilidnen divide before her. She chases Hlarm off.
}ﬂa..”nﬂ_.w_.._ﬁn.uﬂ._ﬂ b KA, or her digmitinh



fig T e eerlar

Emﬁmnu_.ﬁmu;u::rm.ﬂmﬁ?:mdnm._nn_..ﬂm
Frller,

{5ie aperes et perasol, preparatory do kaging.)

1 needn't remind youw that all the Eelless ane cousins
o General Robert B Lee. T dion't know who that gicd
is.

(She e, Bl RATE slering ad die howse &5 witheud ne-
AILEE. }

Tha .Ea._.q.._ Suilpvan 've heard of—{mm Boston too,
amd 1'd think bwice before locking her up with that
kined=—_i= that man John 1o

{And alNT Bv deperts, with fead w_w._r. w..!...e._..:_ﬂ VENEY
dired B EaTE, fer s aud Jfoor Bhie Baby b

VINEY: You give me hes, Miss Kate, I'll sneak her in
backs, t0 her crib

(Hut KATE l& miopelzss, wnlid vaner starts lo fake the
bat: Kat® looks docen af her before relingaiding her.)

o EATE [suowi]: This child never gives me a minute's

L ..._..,.In_.,....d.qWF pes, this cne's the angel of the family, no
question bout thai.

{5he beging off reor witk the by, haading around the
hoise; gnd KATE noee borrs ey Back or i@, Jer fond fo
her eyes. AT this momen) there is the slamming af @ docr,
and when KATE wheels HELEM (5 blundering thi
purch stepd drtn the light, Iike & ruinad Bod out of hell
WINEY halfs, and EATE nees in; HELEW coilides with Jier
mofher s ke, wnid revls off end beck to clurch them e
faer samar, ANNE with smoiked iri Harid stands on
the porch, elso much undane, looking as though she had

|

ACT | Wi

i oot failen Vicheburg. KATE Raking ma WELRR'S
ﬁﬁﬂﬂ??ﬂ:ﬁﬁl@ ial o paze up At ANKE}

| jaTE What happened?
= 2 _,..

i { repord, foo
aaimﬁnﬂhmﬂmmna.niuu.jn.‘wng ,
exheusted for anything bt @ fot poice. )

st She abe o her own plate.
(Sl hinks o muteani

She ate with 2 spoon. Ferself.

(iaTh frowms, wnceriain it Hiosgit, and glinces

dourm af HELE= )
And the folded her naphkin.

(ieATE'S guze PO ESTATS, fot FELEN 13 ARNIE and
Fmik.]

.aTE femy]: Folded—her napkin? . .
H“iﬁr The room's a wreck, but her napkin is fold=d

{5k paisses, thend
1 e iy iy Tesar, s, Fetler.
{She motes b0 re-griler the kouse, bt sfae cdops af VIHEY 'S
wenice. )

yrny oy ]: Don't be long, hiise Annse. Dinmér L2
ready right awayl

VINITY carries MILDRED around the Back of the hanese.
_"z.mﬁu.._a& pirmening, akes @ desp breath, sferes o
her choulder 51 KaTE and FELEN, then inclines hex _,E__n
graciously, ard goes with a slight stagger inte the




b | R At Winrier

Frouse, The ligphts in kar raom r_w._..._un.._nn_u__. up b recdiness
fio ber

EATE AH&E afome wiilr HELEx an the yard, standivg

protecitoely over hes, in o Lind of wonder
¥ATE [seomiy | Folded her napiin,

(She conlemplates the wild kewd in her tinghs, and s
b fingertips oter i, with such & tendersess, and some-
teing ke & fear of U5 Strangoness. it e age Fs
close; she whispers, herding 1o 131 ;

My Helen—folded her naphon—

CAmd atil erect, wibh only bt herd in surremmder. £aTE

the first time that we see loses b Jretractod ar Eﬁm
Evief] et she il nod det a sound ESCUPY e, only the gri-
marg _-uu_uhmbd.u comvs, il sohs fhat cfoithy T _u..m.du.._—. n._._.
silence. Bit MELEN feels them, and her hand comes T I
5 gau ﬂ..ﬂn._._“__n._..n__.w, o inderropats __?._..a_n..q.r{w.__.w_..n. uatil
EATE brerfies Rer lips in st ol s malie

Upsteirs, Avpae enters fior roony, closes the door, and
.ﬂhl&m bk nW.u.m.__u.._. 1t e h_....._"_...u. W._.n..h.m_qm. an fier wailh
Pheir sppcial eoier, cowmmencs o fode o 1aT% and HELER.
Thed asnam wearily do her switeaze, gnd %5 it o
knke i foqwerd the bed, But it Enocks an abject 1o the foor,
wrd dfte Rrms Back eo regard 6 A mete poice comes i g
rulhured arurmiur besirant @; otk Hae eifard of remem-

berirg a texe:)

FAN S WOICE, This—soul—

FANREE puls the sultcase down, and knesls i the chjece:
it i3 the battersd Perking repurt, and she stands with fi in
ber hand, letting meerory try to spenic)

This—lind, deaf, mute—wornan—

o7 bwd &7
qguﬂihﬁig.iﬁﬁﬁiﬁﬁ
passuge, frings o up ded s

Jace ared Eaﬂ._mﬁ...d?h thr ooerfrad words, the voior
guche fagisal ponr)

Can rothing be done to duinber this human soul?
The whole neighbochood would rssh o save this
woman if she were buried alive by the caving in of
& pit. and Jabor with 2e2] until she ware dug ouz
teow if there were Gne who had uuﬂ._.ﬂn_..-_ﬂdu?nm.
as zeal, he might awaken her boos ConsCMLEness o
her immortal—

(Whee the bow's poure (omes, ANTVE closes Rer eyes, 0
paim.l

RIS WONCE: Annde® Annde, vou thera?
anmd®: Hush.
BOE'S VOUTE Annke, wohat's thatf nojae?

[AnTE frigs ol fg arseer; for mow ddice [ @ranen ous of
Fer, E..Emm_.m_.ﬁ.._

arei: Just a gob; fimmie

Bores woNE: Where they pushin® is?

Are: T the deadhonse

oS vaice Ancie. Does 1t hurd, 40 be dead?

[ ANNIE excapes by operamg Jer eyes, Juo band oirks resd-
fessly uer her choes she retreats 2rio the book agaim, Bzl
the cracked ofd crangs folerrupt, whispering. ANNGE
sdawly bowers tfe boak.)

FIRST CROME's woucE: Ther is schools

SECTT CROGE'S VOICE: There s schools catside—

THIRD CROWE'S YOICE: —schosds where they feach blind
OOes, WOTSe' L ole—

FIBST CRoeE's WoucE: To mead-— )

SECOND CRONES wicE: To resd and write—



bk ¥ i 0
) L T

uﬂﬂuﬁn?m,m Vo Them is schiols gutside Wl rp
FIRSY CROME'S WOICE: There I schoels—

(Sileree. ANMIE silg sl ;
mast in a Catess poer the ﬁ.ﬂh&%uﬁﬁ. e

V'S WOICE: You aln’t goln’ 13 schonl, soe v
Mwﬂ.._n. qi_EﬁnEn__ ._..._.mﬁ_._ l .m.qn_.f. 5_1.&: PR
5 VOICE: Yoo ain 't either i You' in*
s EEE:H.E_? Aniie. You'ne gain® bo stay
ARRAE I goin b schoal whop | 3
Pﬂ_.-..m " X 3 Mﬂ..ﬂ__... _L—.n..
!dhgﬁh.mﬁlhi W'l be together, forover and
ANNIE [FIERZE: I'm goin’ to schoo] whe
il IR o
nuﬂ.z...ﬁ..m ..,n_.,__mm [y ]: E._...;w.mmn_. E_uimm.w_._‘ H_”_.:E"
m_un__._.._hﬁ.: Qur brather wili T EOIRE 00 3 foumey,

LA 509 rinld. i sTeime. Then s i )
it 0 shrick of pargr e the By's vmice perces
B VOWCE: Anpied

ﬁmﬁ iiho ARIE Likp g suierd, wler dowklcs grto i) the

" Jolis to tee floor. It takes b g racvid Lniant o
J ___E.._d.n.__u_"__ﬂ ot tland she rovs empaoed i hivd: ien she
mAvE Fuptcass sk remembers. end Tifts ¥ omes FoRin

doivaied e Bed. Bur the poices ;
aoslekindig : e rth her gi che Hafls

FIRST CRONE'S VORE: Goodbye, Asnie
DOCTOR'S WOICE: Write me when Yo learm b
SEIOMD CRONE'S woICE: Dion'y tell Anyong u.n..: came
._.I_uq_.aﬂ _E.m Dan't tell anyene—

nngl&.zmmﬁ_.nm..g._‘naﬂ tell anyone you came
FIBST CROBE'S Wi Youh, don't tell an

r T

SEOND CROME'S WOicE: Don't ball H..H|..3a.

ACT IwWo by

{The achoing toemrs cAfler @ meammntl AMMIE liys the
st n_._.:m_ﬁ el ﬁn._.__t Inst puioe comes ity froin
Jar iy

w05 woicE: Annie, 18 hurts, b be dead. Forever.

{anira fails to her Lnees by the et siiflirgr her ity in
it WWhiers af fast glic mlts Bimiie e oo if, for gam
coes docem an Hor open rperl; she Diens BEFOWE, e
parcds if dindly, ared fhren, glill pre der bages, akes b i

__._q_.,.__..m_

MAR"S VOICE [FACTUAL]: —eight awealken her 10 a con-
sciousness of her immortal nature, The chance 1=
simsnll indeed: but with & smaller chance they
would have dug desperately for her in the pit; 2nd
{5 the W of the soul of Sess irmport than thal ¢of the
bad y?

[ASDIE gedd Fo het feed, She drops the book an the Rl
gnd pawsss aver her sidlcsss ofize o momend she Lk
clesps end apens it Standing Before if, She cowees fo et
weciziin; slirat arce durmes to it Mereaiy, and faking her
Eriings out of its driters, commeces fo throo thee s
dii epen SUALCOED.

I the darkness doson b o bered sirikis g metch, and
Nohte @ Ramainy il famp, IF iz KELLER'S hand, @nd his
{rice Accempeniss i, Tery angry; dhe lighls rising fors
bigfore they fade on ARSTE sholr KELLER i FATE ins=ds 6
suggestion af @ gardes howse, with @ bay-adndmy st o
wands cender aad & door el bacdl)

gecer: Katie, 1 will pot hooe i! Mow pon did oot see
when that girl afber supper benight went o look for
Helen i et roam—

EATE: Mo, : ;

gELiER: Tl child practically climbed out of her win-
dow 10 escape from her! What kind of teacker i
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shet | .:._.m_.__m._“._.n I bad soen her at her worst this {5 s nerveis, kownd Bp o sozmy _..__._... uﬂ__._ ey _.._E._J_._...a_m
ﬁ_u_...._...n.ﬂ. ﬂﬂ..s._.:. at me, but I come home to find gt deae e asedieaiets of cRoTrogs sl i watt amali i)
& erbne (FL-J il fer Hel o .
slay one second in the same H._wm_%.._ e .H__“n_u.:" Vinay said T'd find you both gves _._nH..:mﬁunaﬂ.:
the tal]e with her, wan‘t let hersell be bathed o un- hou=e. 1 ihought we shold—hane a 13ik?
dressed or put to bed by her, or even by Winey now, kL [RELLCTasTEY ] s, 1— Welk, come in.
and tha end resulk s that o have o do maore far . _
the child than befere wea hired this girls servicesf (ANSEE evlers, and i drleraiod it roon; w_.___,._.__.._.“.“_.
Froen the momens she stepped off the frain she's o her bel, apxioasdy, suedaiig © KELLER drermd B
been nothing but a burden, ENCompotent, Ipeerti- angller i {0 KATE, & teost
rent, i ffectual, immodect
[ frrahe folded her napkin, Captain. Katie _
[ BEELEK: What? FZATE [TURKIFG T BACK, COUBTECUSLY | Captain
FATE: Mot ineffectual, Heler did fold by napicin .
KELLER: What in heaven's name is 50 exiraord nary {RELLER cluwes fiis Harosd, mases rpndud
u&.__“_E i s d maks my position e
EATE [WITH SOME HUBsOR]: Well. Ti's ; i 3 ¢ 1, ah=—rcanted first 1o maka my o ]
Carfiin, | o than you did, rn_.c_m.ﬂ?_u. et i nrzu”h..a I—om H._.,
KELLER: Katie. I did not bring you all the WA oul Fisne satlsfed-—in fact, am dessly dizsatislied—with 22
t Eqmﬁu:“_uﬂ house to be frivolous. Now, how does mannér in widch— : e
\_ Miss Sullivan propose to teach & deaf-lind pupil Anpt [inermae ] Facose me i3 fhig Titihe house ever &
= whoowon't ket het even tauch b i o
KATE [ raise]: T don't knowe ¥ELLER JrrTH PomiEscEf b the —._-._u__w_ﬂ.._ﬂ s ¥ s
KELLER: The fact is, today she scuttled any chance she weill give e poner attention, Miss Sullivern.
ever had of getting along with the chyld, I yomr can . e i
Fo un...@..nﬂig Or puspose 40 her staying on hepe [AMWIE frnis figr smipked glecces umom him, fhey e
lenigar, it's more P pruilling shire}
FATE Whiat do you wish me to qed ~ T
KELLER: [ wand Yol o give her nobice. 1 Bave ted to make u_n..uiuu#um.m._.n_ﬁawﬁ e J.T-
EATE: [ can’t you cama fremn a parl of the country ._.,_m ?__“Wr_.
KELLER: Then i you wion®L, | st Isimply wil! pos— ate—womin, [ should s=v—comme fiom who—wain
for whoam—
{He iz irsterrupled by o krodk gt the pagck door, KELLsR
H.ﬂq_wﬁaﬁhﬂmﬂmgﬁg the dogr; AMNE in {12 beging 1o 2wl fim)
sk 5e% 15 SRl e, BERLFR “ g
ﬁ?ﬁ&uﬂn;n_.m.&q.__.f_...u.ﬂ s e —allowrances mst—be made. T havre deckded,
niveptheless, to—that is, decided I—
Mis= Sullivan,
AMNIE Captain Keller, (Vexely
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Mirs Sullivin,™T find §f difficult to tabk through
ihore plasses,

AREHE [EaCERLY, KEWWING THEM] O, of eourse.

KELLER [pouryr]: Why do yau wear them, the sun las
been down for an hour.

ANNEE [FLEASANTLY, AT THE LAME|: Any kind of light
hurts iy eyes.

{4 salence; FELLER posiders her, heerily. |

EELLER: Fut them en. Miss Sullivan, I have decided
tp—give you another chance,

ARIE |CHEERFULLY ) To do what?

KELLEE: To—remaln in aur employ.

Tars’s pyes eddene )

But om two conditione 1 am not accusiomed o
rudeniess in servants o women, and that is the first.
If you are to stay, Hiere must be a radical change of
MAnCEL.

AnriE [ ravse]s Whose?

EELLER [EXPLODENG] Yours, young lady, isn't it obui-
u.__._mm .___._._ﬁ_“__.n Jﬁ:umnnﬁn_ i5 that you persuads me

ere’s the slightest hope of teaching & child

whio flass from o ﬁmﬁ.?ﬂ:hﬂ% anyone
elze she can find in this hause.

AMMNIE [ PAUSE]: There isn't

[KATE stops setving, and fnps v gus 1pom ARIE.)

Este What, Miss Annie?

ARMIE: IE'S hopeless bere. | can't teach 2 child who runs
AW

KELLER [HoarLussen): Then—do 1 anderstand vou—
propse—

ARNIE: Well, if woe all agres it's hopeless, the next ques-
bHon iswhai—

Aey Two FE]
EaTie Miss Acied.

{5k is leamimg docoand AL, in deadly enrmesd; il tow-
s boff asMIE and YELLER.]

I am not agread. [ think pechaps you—undenesti-
fate Halen,

senae: | think everybody #lse here does.

EATE: She didt fold her napkin, She bearms, she beamns,
do you know she began (zlking when she was six
rrvpnths obd? She could say “water.” Mot really—
~yeabwah ® “Wahweai,” but she meant waler she
knew what It meant, and only six months ald, |
never saw a child so—bright, er oulzomg—

[Her pirice 15 unsteady, bu! she gets il el )

1t's still in her, somewhere, ian't 7 You shoukd hawve
seen her before her {llvess, such a good-tempend
hild—

aredE ncpzEasiy ] Shes changed

¢ pnese, KATE nicd kot s Der s gt hor el a2 dest
i5 1encanditional, @nd very guiel.)

avEs Miss &nsee, pub up with il And witi us,

kFLLER: Lisl .

EATE: Piease? Like Ane lost Lenib in the parable, © lovz
hier all the more. .

st Mrs. Eeller, T don‘t think Helen's worst hardi-
cap is deafness or blindness. 1 think it's yous fove

hﬁ.u.ﬁﬁu.

sELLER: Mow what does that mean?

s All of you here ara so sorry for her __.n_s.__._mn._”...m...ﬂ_
her—like a pet, why, even a dog you himeseh
Mo wander she won'i let me come near ber It's use-
Jess for me to by o teach her language or anything
else here. T might as wall—
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- WATE fous s Miss Annde, before you came we spoke
of purting her in an asylum.

{AKMIE furns back do-reperd her. A pruse.)

arsiiE: What kind of asylum?

kiLLpe: For montal defectives.

EaTr: | vigited tivors, [ can tell vou what [saw, peophe
Lke==animals; with—raés, in the halls, and—

{5 shwkes ber liead on b 1sion_)

What else are we to da, if i ?

ARMKIE Giwe up? A

KATE ,.__wnmum%n was hopeleas,

AriE: Heve. Give up, why, T only tsday saw what has
b b diome, ta begin?

{5ke plinces from KATE do KELLER, 3l lind, iostiting;
and she wiskes it as plain asd siple az fier ervnesess
pernits, |

l—want complete charge of her,

KELLER: You already have m._m___. It has resulted in—

asinle: Mo, [ mean day and night. She has to be de-
penident on me.

EaTi: For whal?

AMMIE: Fyerything, The food she eats, the dlothes she
wiars, foesh—

(58 b pnesed mt herself, thouph ery serious. |

—dir, yes, the air she beeathes, whatever her body

meeds is a—primer, to teach her out of, [E's the only

wa_mﬁm.ﬁ one whe lets her have it should be her
r

i5he comsiders teem o duen; they depest o, BELLER
Srowming, KAt perpiexed )

W

& T W Hﬁ

Pt apyane who Jpwes her, yos have so many {eel-
ings they Fall over vach other like feet, you won't
iise your chanoes and you won't = me.
¢ ATE: Butof she mans fom you—adus—
| AnaE: Yes, that's the point. Ul have io live with her
somewhens else.
i w: Whatt
araeies Till she bearns 4o depend-on and Feten bo-me.
EATE [0 WITHOUT ALARM]: For how laag?
ARIE: A5 long as il kakes,

{4 prtuse B dakos o Droddin

1 packed half my things already,
erniii hiiss—Sullivan!

[Brer melient ARWTE @llenas upon i he 4 specchless, mnd
st r5 mergly parmed )

ahmiE: Caplaln Keller, it meess both vour conditions.
It's the one way | ean get back in towch wilh Helben,
and | dos't see how | cen be pude to you sgais i
vou're not around b interiere wish me.

EELLER |zEn-FAcED]: And what & your intention if [ say
na? Pack the other helf, for hame, and abandon
s chir e o—he—

axrac: The asyium?

{5k warts, approises KELER'S glow 2od BATDE wRie-
tainty, and decides dn wse e weapons. f

1 grew up in such an asylum. The site sbmehouse.

ol Phis, and KELLER shires hard:

(EATES hoad commes
[ enougts, alter lewed 25 gunfire.}

ANRIE'S fane is

Fats—whiy, my brother Jimmis and [ wed to play
with the rats becauss we dudnt have Mayhe
vour'd like to know what Helen will find there, aot
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on visiting days? One ward was full of te—ald
women, crippied, blind, most of themn dying, but
even if what they had was eatching there was
rvwiiere else to move them, and hat's whese they
put us There were yousger anes across the hall,
proatitubes mostly, with T.B., and epileptic fits, and a
couple of the kind who—keep after other girls, expe-
clally voung ofes, and some insane. Some just had
the DTS, The youngest were in andther wand to
have babies thev didn't want, they started a¢ thir-
been, fourtsen. They'd leave afterwards, but the ba-
birs stayed and we plaped with therr, oo, thoregh a
lot of themn had—sores all over from diseases you're
Himnu_“: - to talk about, but nuot many of dem
vl irst year we had elghty, seventy died. The

room Jironde and | played in was the deadhouse,
wrhere they kept the bodaes till they could dig—

EATE [CLOses HER EYES): Oh, my dear—

ANWIE: —the graves, ’

(5he i i fa KATE'S covnpassadn.

M, it made me strong. But [ den't think you need
send Helen thers. She's strong enough,

{5k cowits againg Bur aien Reatier offers hera aard, she
Sieply oomeiuces )

HMe, T have oo condifions, Captain Keller.
KATE [HOT LoaakmiG ur): Miss Annie.
ANNIE: Yeas
KATE [A PaLEE] Wihere would you—iake Helen?
ARMIE: Dihbee

i frightly}

Taky?
KELLER [WHZELE4G]: What?

ACT TwoD FF

APMGEE: Tan't have everything, hivww wweseld this garden
hoaise da® Furmish it bring Helen bere after a long
ride =0 ghe won't reocognize it and you can see et
ewvery day. Tf she docsn’t know, Well?

EATE [ & SkaH OF RELIER]: [5 thatall?

aniniii: That's all.

EATE Capinin

{kELLER dwrme s Fend; end RATE'S reguesh & gantt Bt
firne}

Wilh yaur pecmission?

EELLER [TEETH px Cicak]: Why st she .n_ﬁ_.._nﬁn_. O VO
for the food she sat?

ARDIE [ 4 mALS]: [ weant controd of L

EELLES: Why?

ArsiE: [i's 3 way fo reach her.

KELLER [srames): You intend o siergy her inig lebing
s Aoech haar?

ARSIE: She won'tstarve, she'll learn, All's fair i Jove
and war, Captain Kelles, vou never cut supplies?

KELLER: This is hardly & war!

arpes Well, it's noc bove. A siepe is a siege.

EELLER [HEaVLY | Wliss Sullivan, D yeu ke e child?

ANDIE [STRAMGHT 1 1S EvEE]: Do yoas?

A long peuse b

kaTE: Tou edubd have a servant hese—

ARMIE [asisin]: T'H have snough werk swithout Took.
irgy afber & servant| Bat that boy Percy could sleep
hiere, mum, errand se—

EATE |aLs0 asisED): We can bat Percy sleep hem, T think,
Captain?

atmiE [EacErly): And some old fuminme, 2l our
T —

EATE [a150 EAGER]: Captain? Th yori think that walout
bedsizad in the bam would be too—
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gavden howse, bee fursilare ds noved dn frov cocny side
cxnd gelf defines. it woails.

Anran o drags e bex of tous e amter, props wp e
dofl conspicaowsiy on top: unth the prople melled ey,
excepd for pasans, sl iv ggedn still. The lghts turn again
rortd (i pauss, rigiieg marmer.)

pamEs: You don't bet go of things easily, do you? How
will yerne—win bar land fot, in this place?

arrar [ounmr]s Do Lknow? Tlest my lemper, and hers
Wi ared

pames [UGHTLY]E Mo fouching, no teaching. OF course,
youare bigger—

A I mot counting, on force, ['m counting on her.
Thet litthe imnip is dyirgs ke know:,

1amEs: Know what?

ANMIE: An B Any and every crumb in God's cre-
atpoe Il have bo use that appetife oo,

[ goves dhor rocon o final swrey, straiphtens the bed
armanges the curfaims. b

18 [ PausE]: Maybe she'll teach you,

ABBIE: OF conarse.

|asezs: That the isn't. That there's such a thing as—
dufiness. nf bearl. Arceptance. And letting a0
Soomer or kater we all give up, don't we?

et Maybe you all do. It's my ides of the oniginal
1M,

jamEs: What is?

AreaE [WITHERINGLY ] Giving up.

JAMES [METTLED]: You won't open her Why can’t you
let her be? Have sore—pity on hes, for being what
sy jo—

wpnaie: IF I'd ever osice thou like that, I'd be dead!
PAMES [FLEASANTLY]: You will be, Why troahle?

[ARTHIE trerey b plone o Feimes b 18 maosieeg, )

At TWo fa
O will yosu teach me?
{And with a heeey he drifts aff,

Mezw in the distarce there comes the clopping of kaafs,
draaing rear, and nearer, up o the door; and -..?m“__._-nu___
abaE toheels de face Mee door. Winen if opens s fima,
the KELFRS=—ATE in bavelling bonnel, KOLER ailse
Rustfed—pre shimting there with HELFN befteocn i
sl i dn o cloak BATE pevitly oues frr info fhe o,
HELEN counpd dig goroping, baffled, but (nderesied in o
ey uFFTdIpE; ANREE evdiles Bor prplaring [T
frer gz mol beaneng B child. b

ANNTE: Dioes e know wiere she is7

EATE [SHAKES HER HEAD]: We rode her oul In the coun-
try for bt Rodirs

wriire. For all she knoses, she coudd be in another

fown—

(HELEN Sumebies over the Rox e the fToor and in o] dis-
coners her dofl ard other battered dons, &5 plessed, sits
io them, thent becomes pugzlid end suddenly ey
wery, She scrombies up end bock 0 e sother's
bhighs, but AWMIE sleps i, aed it 15 hers that HELE™
ermbrages, HELEN recols, gropes, dnd donches her cawi
irsdariiu}

KATE: That's her sign bos me.
ANHIE: [ kpuow,

[HELE*) ustils, fhen recomemmences her irg, move pr-
genily. LATE shonds indacisive, urul lokes an abrupt siop
fecira hey, at aroae’s hanwd is a harrier)

En ey vimdos

EATE: Miss Annie, T— FPlease be good to her, These two
weeks, try to be very good o her—

ArATE: | il
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{KATE, durming thew, Jirries out, The 1RIOERS 6ross back
af b iz Mowises

AMHIEE cloges the doar HELEN sterts al the daar jar, and
ricshes it ANTIT Fulds fior off. HELGN kinks Rev, Breaks
Jree, and rareend ground e poom lite am Emprisansd
hivd, coflidig with furniture, gropéng anlili, repentedly
rawciring her cheek in 0 gruensy i Wi g lams

comaererl e povem, she eomoivises bor el scrermibing.
APTHIE maoues d0 -.u_u_.__.___r.._..h T, fand et fotects seveds HELER
il & p e rager sh doars oy, falls oy et
b af ferys, flinigs its cantemts in Inlilfals i ARNTE'S -
rection, flings the box fog, reels fa her jeel, rips curtains
Jrom the winidiw, hargs amid kicks ad Har door, swees of-
jecds off the mumtelinece ord shelf, @ tiftle fornade inear-
nafe, all desiriaction, widil she cosies wpon her doll and,
i B et of hrerting i, frevaes. Then she ciudcles @ fo
herseif, in exhaiestion stuks sohbing fo the foor
ANNITE slamds comdemplafing der, in some agee,)

Twi weeks.

{5ie shakas her Tiesd, nof switheat o touch of Sisqusied
bereildermend. b

What did 1 get into now?

(The lights haue deen dimming tiroughonr, and the gar-
drn Do g2 bt ondy by mooniight nean, with acaa) dnst
ir the patches of derk.

EATE, o Ratless and coatless, enters the famuly roomt
by the rear doar, carmying o iemp, KELLOR, also tless,
menders simuliomenety around the boek of the main
howse fo whive JAMES hes bren wailing, in e rising

meoenlight, on the porch. b

gL T ean't understand i, T had every intention of dis
missing that girl, mot setting her wp [tk an empnsss,

AcT Two H3

JAMES: Yes, what's har secred, sir?

WL B Secrel T

LAMES [rLeasasTiv]: That enables b to get anypthing
shie wanks gut of you? When | can't,

(AMES fiermes do o indo diee hosse, bl WELLER grasps fris
wrist, fuisting himr Feadf w0 hig Fress, $aTE comed from
fhe parch.)

SELLER |aragiiiv ]l She does ant get anything g
TamEs | pane]: Dos ' t—dont— %

EATE: Caphain
-..E.mr..._wm\m afTaid
{He Hrreans [AMES sry from i, el contermpd.)

W hat does hewent out of owe?
s [an oLTERY]s My God, don't rou T ?

{Hr pazes front KELLER 5o KaTE)

Everything you fargol, whaay yau fegat @y
mither,
eELLER: Whad!

[1AMDS tefisels inro dhe s KELLER doier: @ plride B i
perch, do-roar afees him )

Crme thing that girl's szcret ks oot shir dossn's fire
o shot and disappear!

{rame sterds rigid, dnd KELLRR coves back f0 ler}

Eatie, oot mind what he—
pATE: Captain, § am proid of yow.
gELLER: For what?
waTe: For letiing this gl have what she needs. )
¥ELLTR: Why car't my sca be? He can’t bear me, you =
think [ breat him as hard as this girl does Helen—
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{He breaks off. @5 & dasvng @ hine)
KATE [cEnTLe): Perhaps you da.

KELLER: But he has fo leam some respect!
EATE [& raisg, WiNDY | Do you like the child?

CALT TwWo Bz

Honw, bonw? How da I—
CANNIE stops, Then she coils ont wrgenitly, loudiy )
Percy! Tercy!

{She furns apain b the parch, Bt paases, reliciand )
Howr empiy e hows s, tonichi

_....._.__"_m._. a mapnrerd ghe conlimies o0 aw, KELLER $ends
moncless, ad e :R.uar.hm_ diies cor foe

The distant belfry chives fol), foo o'clock, and itk
Ehem, q mowaent lates, comes Hae Boy's voice on the wind,
i a whisper:)

BUS wNCE: Anmde. Arnde.

(il her patch of dark absa, oo o0 her mighipoe,
beardd ot erep Ende @ ormer s thowgn §f Lse er gricf, pei-
Fing #1d af s feste thoough her delicd

Asanier Mo o pity, Twant have it

[5he comres 1o BIELEM, prowe an 2o foar

O either of us,

(She pows 0 her krers, buf awnen che toucfers HELEN'S
farad the child atarts wp arsake, mecoild, dnd serambles
sy frow feer smder the bed, aona1e steres after her, She
svikes Fer palnr on the foor, wiss passion )

T el binchy o

(She gets to her fort, and poces in 0 kied of anger aroimd

thee bed, Rer hord fn by Roir, eod comfrimdieg MELIS af
gich furn. )

{5k s siftly dc i ez, &t Tefh)
Percy, wake up!

{PERCT S s commes i & dkick sloegry mueribyg, wmiell
gibde.)
et out of bed and come in hers, | feed you

nt.zﬁnrdnﬂﬁ.__fmzn..i_ﬂ_m__a_ﬁq a..n:__a..uzm
imuches i b the harging lasep the Jights come up dimly
in the poam, and FERCY stels bard to the narsf in b
cueralis betioven the drames, with cves alosed, Faeing
ANMIE govs o hins, pats s cheebs pigorousiy ]

Percy. You awake?
FERCY: Bo'o.
e Hoe would you like to play a nice gams?
FEACY: YWhah?
armie: With Helen, She's under fhe bed. Towch bes
liand.

{She kneels PERCY doum af Phe bed, thrushing Ris ozl
uridsr il 10 confect HELEM'S: HELEM gmils e gnfmal
sound end crands o the apposite side, but commnoss
smiffing. ANIE roiods e bed with PERCY ard thrasts
his hard apein af HELEY his fime HELEM olufcius .
smifls in recognilion, an comes scrambling oul after
PERCY, £ Py him with deligh. rEecy slermeed strarg-
sples, onad HELEWS firipers go do his moiii)

reey. Lemme ga. Lemme gi—



-

w.a:ﬂ:ma&?ﬂi:ﬁuﬁﬂ.?ﬂnuﬂnwgurum_.
Thank you, .

IPERCy stimiling wpt neodes is way out throwgh the

drapes, HELEN firishes drimking, ard bolds fhe fug cut,

Jur arivl; s aredE fekies i, HELEM cromls colo dhe

__r_rﬂ_.”_na_u. makes for sfoop aniin stands, Jooks deam o
T

Mow all [ lave to teach Yol k—one waord. m_cm._..____.
thing,.

{5 sels tive fug doven. On the foor now Axne spaes the
doli, sipopd o pick 3 up, and il i dangling i bey
b, tierns off the b, A shaft of moonlight &2 5t an
MELEN an e Bed, amd 0 second sferft on the rocking
chzir; and ANnaE, after putting off ber seskid gplisses,
EI5 e the racker toill M doli Ske 13 rather happy, angd
dareples the doll om ber bwee, and §F mirkes {5 memana
i ASIE mfidspes fo o Iy omock soficitede.)

Hush, listle baby. Don't—say 2 word—

(20 loys i gpeingd ber dfcwider, end beging roching
aith i, patting its diminutive belind; she dalks the Juil-
ofus dn f, Respmiorossdic al firse.)

ARNmE's goving buy you—a mockingfid:
If thai—mackinghird don't sing—

(The rhythm .n__:m__x rocking dakes her inta the tune, softly,
and wminne denceriy. b

Momma’s gonna buy wou @ diamand ring:
If that diamond rimg durns bo brss—

A thind slafd af mocniipht outside moee rises to pick owf
firdEs o dive muain bowse, woith ane ool on dhe porch step;
Fe turns his Budy, av if hearing the sarg.)

SATEES F pomme ey e Moliraeeslde:
Af et (pokirg-glass 5055 brake—

fln e faemily roon o foerte shafi pecks oul EELLER
sethed ot the dabile, in _E_ﬂEHIH:F tot, b..m_m?m.u.___.nna..
as i keariing. )

.:___ﬁa.____E...hhﬂ.EE ._____”_._. T E._._..—._.ME..W
I that billy gt e F pradl—

{The fifth sinf = ppstars (n AMNIE'S moomy, ard pucks
oaif KATE, m!u.._ﬁ. Fhere: ongd she hails, __..__"_.a_.:h. frer head.
tuo, as §f hearing. b

At B prrm bay o 6 card aad Bl

I that covd awmd bui! turms ooer,

Mioira's porirsd Buy o 8 dog ramed Roper;
If that hu_w named Fooer won bark—

{Wlth thee shaft af mecaiight cn veELEN, ard JamEs, and
KELLER, arid EATE, &l muvcless, ond as3dE rocking b
dall. the curtain ends tHer act )



